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We cannot pass over the solemn am! gorgeous spectacle which during the last 
week absorbed the attention or all England, if not of all Europe, without some 
reference to it in a musical point of view, at once interesting to professors and 
amateurs. If we are to Judge by the exertions of the two leading court musicians, 
whose talents were called into proruiiiciLt ilis;il.iY ut ilu; recent Coronation of Her 
Most Gracious Majesty, England is not belied by foreigners when site is 
refused the character of being a musical country ; and the English school of 
church music (which is certainly one, sai generis) lias ceased to exist 

In virtue of their privileges, Mr. Knyvett and Sir George Smart appeared as 
church composers— the one in an anthem, the other in two short responses. Of 
these compositions the musical press has differed considerably in its opinions— 
the Times asserts that " the anthem docs not rise above the level of mediocrity" — 
an opinion which may be balanced by the general praise of the Morning Chronicle. 
The Morning Pott enters more specifically into its merits t— <* We cannot con- 
gratulate Mr. Knyvett by way of consolation for the composition. It has a light 
opening, of a dramatic character, in the Mendelssohnian school. The oratorio of 
I>aul suggested some thoughts ; but in the quartet the subject of one of Mozart's 
symphonies was also borrowed, and there were also some gleanings from Beethoven. 
It may be judged that the anthem lacked symmetry and coherency. Tho divisions 
on the words, " we will rejoice," were almost incessant and very common-place ; 
but the effect of imitation of bens ringing was by no means bait, as well as the 
undulating passages of the basses. The best portion was to be found in the 
quartet, the parts af which were doubled ; but the eonclnding ctrorus, " Blessed 
lie the Lord," was intolerable. The anthem was well instrumented. Mr. Knyvett 
was wrong to depart from the stricdy ecclesiastical school, - *^ only a very great 
enmposer could hope to succeed in such an attempt." 

"'L.IX. — NKW SERTES, VOL.11. S. 
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On the other hand, the Court Journal declares :— " It is an excellent compo- 
sition, somewhat in iho style of the modem mass, and had been happily Instru- 
mental for the orchestra. The quartet, ' Lord grant the Queen a long life,' 
demonstrated that Mr. Knyvett has road the vocal works of Moiart and Beethoven, 
and with great profit. The Inst chorus, ' Blessed be the Lord thy God, who de- 
lighted in thee to set thee on the throne,' is spirited, and somewhat in the ever- 
green fashion of Scb. iiach. Mr. Kny vctt has entered the lists with his late friend 
and coadjutor Mr. Attwood, and has no reason to fear a comparison with the com- 
poser of the justly approved anthernB, ' I was glad,' and 'O Lord grant the King.' " 
—Of Sir G. Smart's response it adds—" After the Litany, which was read on this 
occasion, followed a sanclus, a new composition, which should not have been per- 
mitted to take the place of the few sublime chords set to the same words by 
Gibbons, the celebrated chapel organist in the reign of Charles the First, who lost 
his life from contracting the small-pox whilst attending the nuptials of that mo- 
narch with Henrietta of France, solemnized at Canterbury in 1G85." 

The Atlas sees nothing new in Mr. Knyvett's work, but commends the accom- 
paniments.—" Mr. Knyvett's anthem does him much credit ; not that it contains 
anything new or particularly striking, but the score is nicely put together, and, 
aa a whole, is effective. Judging from the sound of the orchestra, and in the ab- 
sence of positive information on the point, we conjecture that some one of more 
experience in such matters than Mr. Knyvelt, has had the arrangement of the 
instrumental part of the work." 

The Spectator waxes energetic, and reveals intelligence not generally known to 
the public, on the accuracy and authenticity of which we forbear to offer any 
opinion: — "The musical part of the ceremony was a libel on the present state of 
the art in this country ; for the Queen has had a composer thrust upon her aho 
cannot compote. She hid appointed Bishop ; but the intrigues of another Bishop 
(Charles of London) and Sir George Smart, procured the latter the situation, 
despite her Majesty's with. It is the doty of the composer to the Queen to write 
an anthem for her coronation — and it is an opportunity which any man competent 
to the task would eagerly have caught at ; but the place heretofore held by Blow, 
Croft, Green, Boyce, and Attwood, now, for the first time, degenerates into a 
sinecure ; and England, in the presence of tlie representatives of every European 
sovereign, seems (not it) unable to offer the tribute which music in every other 
country presents to a new monarch. 

" The band, nominally, consisted of four hundred performers, but not really. 
We know not the terms on which a number of persons, notevenintheprofesoon, 
were admitted into the orchestra, there to personate performers, but no incon- 
siderable number of such were to be seen. 

" Knyvctt, who, as well as Smart, holds the appoinLment of composer to her 
Majesty, did his duty— that is, he wrote an anthem for the occasion; and it was 
a composition which might be fairly said to sustain its author's reputation, if not i 
the reputation of the Enghsh school." 

Now. without endeavouring to reconcile these opinions, we will endeavour to 
give our own view of the matter ; premising that in all we write, we have but one 
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ohject — the progress ami welfare of the art. We wish to Jo unto others as we 
would bo done by ; ami shall say nothing iit either malice or unchnriubleticss. 

And first with respect to Mr. Knyvett. This gentleman appears to have a fine 
feeling for nude, a nice appreciation of the beautiful and elegant in composition, 
but not having enjoyed an artrstical education, not haying studied in progression, 
journeying from tail style to that, and graduating from the simple alia capeila of 
Mr. King and Dr. Arnold, to the concerted church school of Bach and Beethoven, 

of an amateur, possessing a nice perception of musical bcauiy and propriety ; but 
little power of their creation. A man of no deep and rich vein of originality may, 
by good tuition, write artistically, and so it was with the late Mr. Attwood. The 
anthem, '• I was glad," is in its theme, phrasing, progression, and instrumentation, 
the result of a practised study in concerted composition, but not novel or surprising 
in its ideas. The new anthem " This is the day," is the work of an amateur un- 
accustomed to think through a long composition. We give Mr, Knyvett credit 
for the ability to weigh the voice parts of a short glee, and to avoid the con- 
secutive octave or fifth ; but beyond this, he is only in the situation of an 
amateur. He has studied under no master ; collated no school ; formed no style. 
What then, as composer to Her Majesty, was he to do? Was he to write in tho 
pure vocal school, the school of Gabrieli and Palestrina ; the old church ityle of 
the Elkabethan age, that of Byrde, Tallis, Tyc, and Gibbons ; the organ school 
of Purcel in his full anthems; his concerted dramatic school, in his recitatives, 
solos, and verses ? or should he boldly seize hold of Handel or Each? But all 
these schools are founded on a profuse use of counterpoints, first seen in canonic 
imitation, and subsequently in the contrapuntal nse of the florid sequence in sus- 
pension ; and no man can write in these styles unless he can Mini eontinanunln -. — 
and weave a glorious fabric in the web of his imagination out of the simple aitd 
moat uninviting material. No one can attain this eminence who has notfirst blot- 
ted whole reams of paper, and that under the sttperintendance of an artist who has 
gone through a si milar drudgery ? Mr. Knyvett had still left for choice the simple 
choral school of our modern cathedral writers, which he had the good sense to 
reject as unworthy of imitation, and thus he was driven to the concerted church 
style of the Germans, the simplest form of which (that without the fugue) he has 
chosen to adopt ; so far copying the example of Mr. Attwood, his late colleague. 

But Mr. Knyvett had notbeen favoured with the education of Attwood, and he 
has put on the unproven armour. No style can be more thoroughly mechanical 

continental professors who write decent muaic But as it is extremely artificial in 
its structure, any departure from the usual mechanism employed is instantly de- 
tected. The progression of the movement is carried on orchestrally.or in reference 
to the developement of the instrumental idea, not of the vocal. This Mr. Attwood 
could effect, but not, we think, Mr. Knyvett. The former composed his anthem 
in ail head, probably without putting pen to paper until the primal idea had been 
perfected, and fully developed. Mr. Knyvett has trusted to his fingers at the 
pianoforte, and to a tolerably good memory.' The instant a glee writer puta his 
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finger.? to the instrument to help bis conception, or to find Uim an idea, licii Inst.' 
lie no longer thinks voeally, but after the manner of a thorough base player, a 
cathedral accompanist. Now we entertain no tloubt that Mr. Knyvett wiote the 
long drawn undulating passage on the word "rejoice" at the piano. It is in no 
style that eier existed under the sun. A vocalist would be the first to decry it j 
it would offend the taste of an admirer of symmetrical arrangement ; a conductor 
would feel ashamed of directing such emphatic Inanity. 

We have no space to analyse the movements, nor would our readers perhaps 
thank us for undertaking the task. Whether tile opening subject be that which 
Weber has used in his overture to Preciosa, or the bells at the close of this 
movement be those ringing at the termination of the overture to Clcmensa di 
Tito, are matters of very minor importance. We must look at the composition 
in its style and progression. In the first point of view it belongs to no school ; the 
short phrase of the modern (ierman is mingled with the extended mil inwoven 
form of the ancient organ school. The modern choral allegro, in which a minim 
ami two crotchets, four crolrliets, or :i crotchet and tivn quavers, followed by the 
same, form the usual complement of the bar, is adopted at the opening, but lost 
sight of in the progression of the movement, and were it not for the uniformity 
of character in the accompaniment, the anthem would have no character whatever 
about it. Tin; ar<(>m[fiiiiineiit. rarrits ii ilmm;;li, and in limning to the Mozar- 
tean positions of the instruments, the ear is seduced to forget the want of pro- 
priety in the vocal parts. 

Now, if this anthem be a fair specimen of English composition, then England 
has no school, and her sons patronize an incongruous medley of schools, ancient 
and modern, vocal and instrumental, (Jerman and Italian, 

Sir George Smart in the words of The Spectator, " cannot compose." From 
his sanctus and response, he appears to have neither invention, memory, or artis- 
tical skill, and how any one, whether amateur or professor, can write without one 
at least of these attributes, we are at a loss to conceive. Even short as was the 
sanctus. Sir George could not glue it togetherin one style, and we defy him to point 
ont the school in which he may be said to have amalgamated these few bars. The 
structure of the parts is deplorable, and the first four bars present an instance of 
unequal rythm, the word " holy" being confined to a single bar, followed by its 
being extended over two. Does Sir George imagine the melo-dramstic style of 
the Coburg Theatre, the trombones, followed by clarionets, flutes, and a few bars 
on the organ (not in organ disposition or phraseology) was a proper introduction 
to a sanctus, performed in an English cathedral, at the most imposing and august 
ceremonial his assembled countrymen could expect to witness ? We blush for him 
and for the degradation of our great Protestant school of ecclesiastical music. 

It would seem from the recent efforts of these geiilicnie!), that if wc judge the 
profession and our native composers thereby, the cathedral school of church music 
is extinct, and the concerted style of tJoyco forgotten. This comet of playing 
Messrs. King, Arnold, Porter, and Company. If we could spare room we would 
subjoin a list of the " great church compositions" performed at Her Majesty's 
chapel, St. James', for these four or five years past. We regret we have not. 
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although it would present a most convincing reason why Messrs. Knyvctt and 
Smart reject the present style of the chapel, anil adopt one hitherto unknown, 
and we rejoice to add, unpractised in any part of Europe, save at the Coronation 
of a fair and innocent being, whose honour and happiness is the dearest and 
uppermost wish of every Englishman, 



and combined application of the IMsUfalentB to ihe production and performance of 
the best works. Tin inamuiement of die miiivm ws* iiu-» an office of labour 
andof honour; it is now neither toilsome nor honourable. Loud and general 
are the complaints of the members. : i ■ i - 1 vci eortim niai.-s yearly renir in the list 
nf Directors. The situation is now heenmc a (ii iirable a;;l prrufablc [«>s.-i-.s'iiii. 
l'upils, whose earnings are shared by a master, are thrust into civ.Mi'.'menfs ; 
tickets ate give)) .Is die half or bribe for sunn: interest, voir', or faviicr, immediate 
or remote ; station., in tin- orchestra or i on of it arc ]nm nle.l for hangers-on and 
dependents ; ami (bus ;i situation which ou^'n lo ms:u:v tin- wish, as it confers 
the power to benefit the art, is perverted info an engine sordid traiiic and dirty 
intrigue. At the eominenceincnt of each season, and indeed hum before the sea- 
son eounur lures, ill; Philharmonic Din-dors i-i i tor tij.on tlurh- oCiec Oil u:l their 
duties— with ampio means at their disposal, niiii-liere.l by s siurrle ene^e-no-nt, 
free to choose and ahlc to pay for tin- most pvrfed display of their ait in any of its 
forms ; not; of ill,: finest hiri.ls.fiL liavipc Mm if of;; !h.-ir ciil, ail'! bound h> implicit 
obedience to their decrees. Chosen in the month of Julv, tiiev have the entire 
quiet of autumn, in fact six months of leisure, to prepare for the concerts of the 
m-\I swoon. Tile whole ranee l)1' aceompallied >ocal ;<:>d ilistiamicillal mii.k lied 
open before diem ; ;iiev are uiisharidrd le.- laws forlJddiiij the music of this ae;o 
or that country; their selection may be from anehnt as well as modern, and from 
modern aa well as aurirnl writer.-.'; classical compositions of every school invite 



Iu speaking thus of a body of men in (heir collective ctipaeity, tile whole, 
unavoidably, become fuiswcrabic for the acts of [he majority; and although we 
know that body contain men to whom these remarks do mil apply, and who are 
anxious as they are able h> other >iina(ions to a.! van ce tin: iu '.crest 5 of dioir ait. 
they are, here, utterly powerless. A new infusion is yearly made into the m.ma-e- 
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rial body ; hat the occasional exertions of a few, -whose power ia known to be tran- 
sient, is wholly inefieeiive when opposed to that of a permanent clique, who 
contrive, by methods and for purposes best known to themselves, to maintain their 
seats in perpetuity. With them all authority really reside*. Many of the electors 
ire employed in the band, and others hold in addition various, other lucrative 
situations in the Society. These men all stick by the Bum bureaucracy, for tbey 
arc their permanent, masters : with them it reus to hes'.uw pairnnage and favour- 
to push one forward and to keep back another— to admit or to exclude — toengsge 
or ti> reject— to wins a; iic;_l,'ct of doty 01 rieidl) to enforce a Jaw against a sus- 
pected rebel. 

Such is the present state of affairs in tile Philharmonic Society, anil such the 
true cause of those results at which many wonder and all complain. — Spectator. 

What demon of carelessness has taken possession of the Philharmonic band, 
that it on:iot accompany vocal music even respectably ? Netlim- could In- much 

of lite song we I & I ami tliu mSicled^some 

errors on the audience, which, from tlieir repetition, wcie evidently inaccuracies 
of the copyist. This should not be, in what is somewhat nrmuUy termed " the 
lire! concert in tile voM/'—AUm, 



Tub Musio at the Coronation. — It had been correctly imagined that the 
objects of high and intense interest which sueivcded each other so rapidly in 
Westminster Abbey on Thursday last, would so absorb the attention of the spec- 
tators as to leave little or none for the musical portion of the service. It was the 
opinion of the Earl Marshal that at all events " the orchestra ought to look well," 
and accordingly, with the aid of his excel! eat legnlatJona, it was a gorgeous spec- 
tacle. It was fitter! up in the same style as the oilier galleries." co'vtia il with 
crimson drapery, fringed o-ith yellow : ami the Looii-stimLi supported by gothic 
pillars, surmounted by the orthodox coclc-ias'.iool cherubim, or " organ angel." 
But the rich decorations wi re a small tiling in coo 4. arisen with the almost eastern 
the contrast of the white robes mingling with the red 
hoods and sable gowns of the minor canons, and the gay and golden uniform of 
tile instrumentalists. The orchestra looked well so well indeed that the l'rino? ■ 
of Futbus actually screamed with delight, and even the heart of the Bishop of 
London waxed warm, and we thought we could trace in the beam id" his eye, as 
he gazed on the gratifying scene, some abatement of that relentless hostility with 
which he pursues the high musical service of the Protestant church. 

The orchestra, as was stated in our last, was large, and held a number of per- 
sons, some of whom were misplaced, and others hail no business there. Mr. 
I larpcr, the rlute player 00 the trumpet, with whom the military Hotirislt, iha 
fanfare, is a perfect abomination, because lie always fails its It, v. as lioUte.il up to 
the other end of the Abbey, there to abide at the imminent risk of losing some 
part of bis reputation, and with the certainty of having lost his coronation uni- 
form. On the other hand, Distin, who is really ignorant of the orchestral 
business, particularly the trumpet purls of Handel's choral music, was placed in 
the orchi slra, and left with Mr. Irwin to stumble throne:!] the symphonies of tin: 
an them, " The, Queen shall rejoice." Then: were oi-dit oboe players, who were 
unanimous in a sturilv determination to play most v:llairon:s!y out of tunc, and in 
unlet that lilov might lia.c a fair iield, if "nut some little favour, the flutes Were 
reduced 70 four, the clarionets to eight. The bassoons equalled the oboe: ; some 
of these gentlemen we never saw before, and even -Mr. 11,-dgeley, the copyist, 
loosed shy upon them, for we saw them at turns without any music book. 
Amongst the instrumentalists lower down were similar i.ovdiii s which the exi- 
gencies of the times 00 doubt gave rise to. line gentleman we were Ui'.d had htm 
dilieuitly inquiring into the character and rnca;:iug uf the rirln Hrf, whilst 
another, who having the a.lvaut ige of linuivin- the dell', he: u.ii. :i:—i -lo^ tin; 

insirui! 1. had si!tt:i'j ti|i ,1 violin with the struts of a teoor. It was diilicillt to 

know 011 whai pimciplo die iu;'ac.ctiie:it of the parlies had Ueu made, Tlie fatlitr 
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or .the bassoon, Mr. Mackintosh, was absent, whilst there were bassoon holders 
alarmingly now to the eyes and cars of moat present. The leader at Covent 
Garden was present, Ibe loader at Drury Lane absent. The aspect in the other 
department* was more honourable to man's best affection", and here and there we 
discovered the services of a whole family enlisted in the glorious cause of loyalty 
and religion. Thui there was Mr. Chapel Royal Hawes, Mr. Luteiiist Chapel 
Royal Hawes, jun.. Mr. ViurC-liur.il St. iVuil's Hawes. jun., Mr. Almoner St. 
Paul's Hawes, jun., Miss II;™?, Mr. Perkins (u reladve we believe of Mrs. 
Hawes), Mr. Perkins's brother, Mr. Perkins's friend — making altogether a snug 
family party. 

The arrangements of the music were such as might be expected. There waa 
nobody (in power) who appeared to know what was and what was not a decent 
score, and consequently the most ludicrous absurdities were at timet enacted. 
Mr. Tutton, one of the best writers for brass instruments in the metropolis, waa 
condemned to take a share in the vilest arrangement of the national air that we 
think we e'er heart!, tin- wurk uf Mr. Kramer. The mummery at the east end of 
the choir was disgraceful, whether we look at collocation of the instruments or the 
music. " God save th» Queen," scored for a small brass band aa Mr. Tutton can 
■core, would have reflected some credit on Sir George Smart's arrangements, and 
perhaps secured the shout from the assembled thousands, which as its absence has 
been so commented upon, we take leave to observe may have arisen from the 
panic which no doubt soiled every person of a nervous temperament at hearing 
the national song disguised in such Bartholomew-fair habiliments. 

We have no Chapel-Royal men it appears who can dress up the composition of 
their predecessor. Or. Boyce's service had also been given to Mr. Kramer, or 
ought we not to write Mr. Harding the clarionet player in Mr. Kramer's band. 
So also had the anthem uf Handel and the occasional overture, all of which had 
been instrumented and re-instrumented in the style of the Palace Yard. 

The order of the performances was as follows : 

1. Anthem — " I was glad" .... Attwood. 

2. Sanctus— " Holy, holy" . 



3. Response — " Lord have mercy" 
■ \nthem— "Za' 



Handel!' 
Ditto. 



4. Anthem—" Zailock the Prie 
i. Ditto—-' The Queen shall rejoice" 

5. Service—" Tc IVmn" . 
!. Anthem—" This is [lie day" . 
B. Chorus—" Hallelujah " 
9. Overture — " Occasional Oratorio" 

To which must be added a chant by Pelham Humphreys, and a musical flourish 
from the state trumpeters. 

Here was a variety of styles, which could not fail to attract in any ordinary case. 
Mr: Attwood in the modern Roman i latiiolic si,!.-, *r George Smart in bis men, 
Handel in the great Protestant school. Or. Boyce in the middle aUa captlla of the 
cathedral, and Mr. Knyvett in his own, disguibed in the costume of Mosart. 

Th r w s t I :tmdiictt;r; liiiv Sir < k'lirac wtt at the organ. 

We regret he bad not retained that office, in which he certainly has a reputation, 
and deservedly so ; but in undertaking to play the organ, he has greatly lowered 
his reputation, not simply as an organis!, but as a processor. Sir George, we be- 
lieve, fays no claim to the character of being much of an organ performer ; and as 
there is a wide difference in boinj a nitre aco-:«np-tiiist and a professor "I die in- 
strument, we were prepared to listen to his efforts with no very high standard in 
view by which to judge him. Hut after lic.irinj him rail the. bind together, and 
accompany the simple chant of lVlliam Humphrey, we shall decline to offer any 
opinion on his atl.iiuirceiils in the ch.iracler uf either organist or musician. IV,! 
have heard her Majesty is not so constant in her attendance at the Chapei, St. 
James'; if the singing be in any way like the playing, we think a casuist might 
BUt-sieji the reason. . 

'Handel's audiem, " The Queen shall rejoice," v:as -lie ecu. of lhc iltiy in musical 
mr.Vrs; :he *e:iii-chonis. deeding cdad shall she he," is a cclei-tisl movement, 
and divinely was it s-.m- hy thirty-tw.) of the best voices in the metropolis. In 
justice to the ladies and gunllcraen, Mcsdamei Bishop, Knyvett, ShirrefF, Romer, 
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Birch, Rainfoith, Shaw, M. B. Howes, Masson, Dolby, Cawse; the Masters 
Coward; Messrs. Braham, Wilson, Bennett. 'IYrr.^1, ! iur iniu-tie, Vuu.ihiin, 
ilnhl.s, '1'raneis, Hawkms. 'Phillips. S ;i le, lielhimy, Atkins. Novell.,, HoreW, 
Turle, and Moscheles, &c, we are bound lo remark, that their efforts saved the 
credit of the parties concerned. Mr. Atkins's voice in a cathedral is that of a 
Titan ; we can separate his full, round, sonorous, and reedy tones in an instant, 
and he needs no placard to tell where he is placed. The orchestral performers 
MVIV i . l r,m -., inch:, I in j T.':ie iliii of the pnii 1 ' : ion - Mini, ( rimer. Luder. Blu- 
grove, T. Cooke, Thinna's, Putts- , Morah, Wall-. Ell i. Reams, l.indley, Hatton, 
Bonner, Bannister, I ir.wnnetti. llosvelL Aniussi, U'illnun, Williams, Cooke, Bau- 
matin, Den man, &c. &c. 

i- in Westminster Abuev.— Un Saturday and Monday, a 
si Music took place in Westminster Ahliey, having the two- 
fold object of a remembrance of Her Majesty's Coronation, and pecuniary assis- 
tance to several excellent charities, -he Westminster Uiwplial. the U i.-.-.tniui^.tiT 
Dispensary, and the parochial Sunday and Infant Schools within the Royal Pecu- 
liar of Westminster The Festival was under the patronage or Her Majesty, tlie 
Queen Dowager, Ductless of Gloucester, ihc I hitlies-. of Kent, the 1'nncesB 
Augusta, and the Duke of Sussex. It was also patronised by the Directors of the 
Ancient Concerts namely, the Duke of f.n 1 1 ■ iri :1 [-•. the Art lib: shop of York, the 
Duke of Wellm-ton, Eur! Koileseuc, Earl Howe, and Lord Burghersh ; and hy 
the it.liowino; individuals: -The Bishops of Cloucester and Bristol, Exeter, Ely, 
and Chichester; the I Hikes of \\n:hiiLr:l-..-i1.ni<l, X.nndk, und llucoleucb ; Mar- 
quis of Westminster ; Earls Devon, I tartinimtli, En/y.-illium. Ijekuvarr, Radnor, 
Cadogan, lirosiulosv, Eldon. Kinen. ami lleshomueih ; Viscounts Sidmouth and 
Lowthcr, &c. &c. On tKitli ilays of performance, the Abbey, which remained 
much in the same state as on the day of Coronation, was crowded to excess, and 
the result has exceeded the most sanguine expectations of its patrons. The 
selection of music was as follows : — 

I' if! /.—Chorus, "M'u praise :!n e, O < ;.„[," Haydn. Recit. and Air," Com- 
fort ye, my people." .Mr. i'rahani (The .Messiah), Handel. Chorus, " For unto 
us s Child is bom" (The M;ssiati), Hundel. Air, " Where is this stupendous 
stranger? " Miss M. P.. 1 luiivs. Handel. Coroualioti .Anthem, " This is the day," 
W. Knyvett. Air, " Ye ;wdw.:i suiiiTs," \\:: il. I'liiliir- ( Palestine) Dr. Crotch. 
Choruses and Quartets ( Ke.jttiem j, M.,/:,rt. Duet. " O, lovely peace!" Mrs. 
II. It. Bishop and Miss llasus (Judas Va,-;i>)eu:-j, Handel. Aiithcm, "Zadock 
the Priest," Handel. Leader, Mr. F. Cramer. 

Part //.—Selection from "The Creation:" Ilaviln. -Instrumental (Repre- 
sentation of Chaos). Ilee.it. "In the li.-innin :." Air. Phillip?. Chorus, " And the 
Spirit of God," Recti, anil Air, " Now vanish, " Mr. H-nuett, Chorus, " Dc- 
;.]iii:in-, tmJ-ii:-." liceit. "And Cud Jrrjul.- the lineament," Mr. Phillips, Air, 
'■ The mar'.-elhins v.;ir'~," Mr.;. kuyve'.t, liecit. and Air, " With verdure clad," 
Mrs. II. II. Bishop, Refit. " And Cod said,'' .Mr. Esabuni. llecit. (at eolnpalli-.,l> 
" lusplendour briiiht, ' Mr. Urahum. thorns. " The lie.ivens are telling," Trio, 
"The sun and the mum," Mrs. Kuweit, Mr. Ileunett, and Mr. Side, Aria, 
" Madame Crlsi; Uamiet obligate, Mr. M'ilmail, Clieiifltrli, 
" "laydn. Aria, " A te, fra lanti afh.nui," Siff. Rubin i 

Chorus. " Cud is greai," (dudah), Beethoven. 

Sestttlo, " tit inramatus est," .Mrs. Knyvett, Mrs. Bishop, Miss Hawes, Mr. 
Bennett, Mr. Parry, inn., and Signer l.uhhuhe i Mivne Creed), lladyn. Chorus, 
" n.dlein.iaii," ; Mount of (Hives), lleethoven. Leader. Mr. Mori. " 

l'urt III. — Anthem, " I was glad," Attwood. Aria, '■ ^.metum ct terribile," 
Bigrior Tatnburini, Pergoksi. Double Chorus, " He pave them hailstones " (Israel 
in Egypt), Handel. Solo, " Luther's Hvmn," Mr. Braliam ; Trumpet Obligate, 
Mr. liarper.aud Organ, Mr. Turle. Air,"" 1 toly, holy," Mrs. Knyvett (Redemp- 
tion), Handel. Air and Chorus. " Eternal <i«l," Miss Hawes (Judah), L'co- 
thoven. Recitative anil Aria, " Deli purkiie (li ^aeritiaio d'Ahramo '." ( hn.misa. 
Chorus, " The Lord shall reign," Handel. Recitative, " For the horse," Mr. 
Braham, Handel. Recitative, " And Miriam." Mi. Braham. Handel. Air, 
■• Sing ye to the Lord," Mrs. H. li. Bishop, Handel. Double Cho. •• The horse 
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tad hi* rider "(Israel inEgypt}, HandeL Leader, Mr. Loder— Conductor, Sir 

The principal singers were Grisi. Mr*. H. H. Disho|i, Miss Hawes, Mrs. 
Knyvett, Mr. Briham, Mr. Knyvett, Mr. Sale, Mr. Bennett, Mr. Parry, jnn., 
Mr. Phillips, and Rubini, Tamburini, and Labtoche. The leader* — F. Cramer, 
the first part ; Mori, die second ; anil Loder, of Math, the third. Turlc presided 
al the organ, erected by Davison and Hill ; and Sir G. Smart wins conductor. 
Amongst the band we recognized tin- crtcrini I irigmieiti run! IJtnl'ey, Willnati, 
(i, Cuotc. Harper ami win. ( 'ml, i'uzzi, 1'Jn.tt , Penman. Andre, Cl.'pp, I'l'iulcr, 
tlie three Calkins, Mnralt, ^mithcrs, Mrs. Sliatv wib antniimi'cd in the pro- 

gramme, but her music ins sung by Miss Hawes. The most prominent displays 
were the scena from Ciraarosas Oratorio, and tlie song from Moxart'a Cantata, 
" Davidde Peniteme ;" in the latter, the beauty anil grandeur of tbe scene, the 
divine tenderness of the music, and the sweet and touching expression of the 
singer enraptured the audience, and many we noticed who had their eyes suffused 
with tears, fixed in one long and atedfast gaze on the singer, long after his liquid 
tones had ceased to «oat along tlie choir. Tlie present lime is remarkable lor a 
propagation of the !»v« of die art, ami lor grand delays .if its power. The early 
and aniioos attendance of nearly 7,000 persons ut the Abbey, on Saturday and 
Monday, demonstrate this opinion; and as the ii-ajm ity wn- evidently slrangess 
to the metropolis, the feeling may be said to be widely dispersed over the pro- 
vinces. The employment of amateurs will, we trust, tend to reduce the 
hitherto enormous costs attending these celebrations ; and, as the risk will he 
proportionally smaller, or at all events, only contingent upon the engagement! 
of the solo singers, we earnestly look for wan! In in mi; repetition!! of scenes like 
those of Monday, which , i: ruler rare, can run Inn euiitrilmlv to the improvement of 
our taste, the di'tfusinn of happiness, mill a certain MJiiree to rely uti, for the alle- 
viation of the poor, the aged, and the distressed. The arrangements made hy the 
Committee for the convenience of ingress and egress, and for the personal accom- 
modation in the Abbey, transcended anything of the kind we ever saw before. 
Some amongst them must boast of long heads, marvellous energy, and a tried 
.experience in these matters. 

Mb. Booasa's Co-voeht.— The harji has been celebrated throughout all ages; its 
professors and its powers sung "by every size of poet," and perhaps of all instruments 
displays to a greater advantage the dazzling graces ut' the softer sen,- and haviugsuch 
recommendations, it ran he no matter nf siif|iiisi: ijiat it engages tin- mi'sl disliu- 
guished and enviable patronage. In moiLrn tiroes Kr.irrl Iras done much in the 
invention of mechanism, which has enabled i's profiler so bring ititu action a 
wide Held of modulation, ami much varied hinunidral anil meiodiiil ciiuihin.i- 
tion. The first person to take advantage of these capabilities was M. Bochsa. 
Ilnro amidst tlu: hubbub of a tln-atriol .ivi'h.-'lia, brought hi'lore the puhiic as it 
concerto performer, before he had reached his seventh year, the composer of a 
symphony in his ninth, a ballet writer at twelve, and opera composer at sixteen, 
M. bochsa had the good sense, when throw!; into justa position with great artists, 
to forget his vouthflll cs!l;i vaginitis ill mu ne. and to si-: hini.-i.'if down to sttulv. 
Successively a pupil of Iksk, Catr.l, Nadcrmmii. M.hui, anil Mai in ; he applied 
himself to the cultivation of almost ever; style of musical composition, and wrote 
and published oratorios, retjuN-iii*, innierios, svn: |itioriic, capriccios, fantasias, 
&c. innumerable. In confining his talents to the'harp, he has enlarged its sphere 
with considerable sin'eiss, and Mist.iliicd a high reputatinu by the variety of ssylc, 
and the fire, force, anil brilliance of bis execution. 

We have been alluding to M, Bochsa in of hia powers, 

undiminished respect of the v.mng harpists or die present day. But there is still 
much to be effected on the harp ere its capabilities, he fully developed. In Mr. 
Chatterton's performjnee we find great tone, but no indications of new combina- 
tions or new phraseology. Mr. Laharre has great delicacy, and an elegant man- 
ner, but the structure of his passages are in the old fashioned school of Nadcr- 
mann. It appears to us therefore, that there is an opening for a professor who 
would apply dim self to the formation of a new school of composition, one in which 
the power of melody should be altogether in keeping with the genius of the inblru- 
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arena for the display of the sc 
into a form aclapti'i] fur oiher instruments, a theme simple in itself, but by 
a natural and logical treatment, made interesting and delightful to every auditor. 

Mr. RgcIm'! per formal ices on Tuesday, embraced the following pieces; — Cha- 
racteristic " Morceau d'apropos," called "The Garland oi' Shamrocks," intro- 
.ducing the following Irish airs :— " The Bed b'ox," " Ilory O'More/ " CrOOghan 
a venee," " Brian lioirham's March," " Gmntchrte,* "Nancy Dawson," and St. 
Patrick's Day." Double fantasia (harp) Mr. Bochsa ; violoncello, Mr- Lindley, 
introducing the favourite cavatiiia," Delia Gioja." Conversation musicale, entitled 
"Vous et Moi," harp, Mr. Bochsa; horn, Signor Fuzzi, introducing the last 
melody composed by Bellini ; the favourite barcarola from Marino Faliero: and 
a subject from Lucia di L.immcrmoor, by Donizetti. The favourite Irish melody, 
" r,a« H™«i of Summer," with variations for voice, Madame Ctnti Damorcau, 



fibi nuse 01 cummer, wiui variations mr voiee, .viauame i_4nr.i i/amorcau, ac- 
companied on the harp by Mr, Bochsa, and on the horn by Signor Pu;zi. Duetto 
Brillatitc, pianoforte, Monsieur I>c*hler ; harp, Mr. Uoclisa, introducing a grand 
inarch, the German hymn " God save the Ernperor," the " Heart of Oak, and 
■'God 88V e the Queen." 



Mr. Bochsa went through these composition? with brilliant si 
we traced some alight subtraction from the full splendour of his meridian powers, 
he came oft' with undiminished reputation, and not a whit the Jobs delighted his 
auditors. His programme in other respects offered many excellencies both in 
vocal and instrumental performan Grisi, l'ersiani, Alhcrtazzi, (,'inti Damorcau, 
Hubint, Tamburini, and Lablache, were the vocalists ; Mad. Quicken, Dodder, 
I'uzii, Strauss and his band, the instrumentalists. Doehler fulfilled his promise 
pledged in Paris to Thalberg, that he would play in England some composition 
of his friend, and selected the first caprice in B minor, which although an exceed- 
ingly dashing movement, is constructed so completely, tehn let regies of the 
media I list, that its difficulties are more apparent than real. We have heard 
seycral native artists perform it both in public and private, with great success, but 
no one with more power or contrast than was exhibited by M. Doehler. Mdlle. 
Dulcken was as polished, anil as piquant as ever in the duet with the young Ger- 
man ; her tone is admirable and execution of the most finished order. 

The concert was protracted to an enormous length, but the talent engaged in 
it detained the auditors until its close. 

M. Huehta's Concert. — This gentleman, the 1'sganim of the guitar, attracted 
a large audience to Willis's Rooms, on the 2fith ult., when lie gave his friends and 
patrons an excellent programme, and performed several fantasias on his instrument 
in the most admirable manner. 

Cuohal Harmonic Society.— The Members of this Association, led by Mr. 
Dando, and conducted by Mr. lloldemess, held their last meeting for the present 
season, on Tuesday, the 26th. There are, perhaps, more clever artists in this and 
the Melophonic Society, than any of similar resources in the metropolis ; but it 
lias appeared to us that the Directors of the Choral Harmonic Society weaken their 
corjj* by a too divided attention to a mass of musical compositions bo heterogeneous 
in their character, and differing sd widely in their demands on an orchestra, is to 
require a union of the choral strength, of the Exeter Hall meetings, the orchestral 
power and brilliancy of the I'll ilhar monk band, anil the delicacy and style of that 
at the Opera. tin 'I'uesikiy night, m heard si-lections from Hamlet, Haydn, 
Beethoven, Cherubim, Rossini, Spohr, Weber, Auber, Cimarosa, and Mercadante. 
It is a very rare thing to congregate an assemblage of artists who shall be able to 
bestow equal justice on the compositions of Auber and Handel, Mercadante and 
Haydn, Cimarosa and Beethoven ; and when this be done, it is only byaunionof 



■h of the profession— the concerto player and the i 
' in of Her Majesty's ""■ ...... 



Thoalrf, ami tile irdl-JrUi'tl c!iar;t1iM. "I'lic 
ity arc surely attempting not only more than their 
[han their warm:;- supporters would demand. A 



shorter programme, witH a less admixture of loiailv oppi^eil styles, would satisfy 
every attendant, and relieve the performers from much anxiety and unnecessary 

The principal vocali.is were Sapio, Ufflcr, Ferrari; Mesdames, Dolby, Else, 
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earsals. 

Concert of Mulle. Placci ami Sio. Alaw.— Mdllc. Placci is known to (ho 
public ss a contralto singer, with a sweet voice, of gooil taste, and of a modesty 
which ia rare enough in thcsejlays of universal preti u.-inn. Siinior Atari, of whose 
existence we were ij--neraut until very reieutly, appears to be a vocal composer of 
very considerable ability—one who has studied in tlic best schools, anrl reached a 
decree of refinement far beyond the fortune of many to attain. The vocalista 
present, Mesdames Shaw, bishop, Wotidham, Schieroni, Zamhoni, and Placci; M. 
IS. Ivanoff, Catono, Zamboni, De Begnis, Ruggiero, rerrupini, F. Lablache, and 

Balfe, assisted in singing some of the Fignor's c pnsr.irm, and the portion of the 

iDi/.ii ^'iu.'tim. Aieon.'st tlu' inisiruieeiL'.iUsts were Mori.' Labarre, Calegari, 
l'u/zi, miliLi::!, Wdlman, Sedlatzek, Barrett, and Bautnann. To these we must 
add II Dochlcr, who appeared in some noieltie^ of hi.- own oils traction between 
the acta. 

Concert oi>Maiiaiie I1ui. ( ki;n am. .M. Dm:ut,Kii.— The announcement that 
Madame Dulckcn was to play Mendelssohn's celebrated roiie.erto in U, written for 
die Birmingham Festival, and ttiat M. Decider would appear in a new concerto, 
and several other novelties, congregated a targe assembly yesterday morning at 
the Hanover Sijliare llooms, Aimos: everv pimnst us' riM-ri^y was [Jri'~,>]it, 
together with a host .if jinife-^oiud talent, nieti.itnilitAn and provincial. Madame 
Dulckcn has long been distinguished I'm the must complete command over the 
instrument, by whhh she lias rend.'red her nana' .,!) di.; : .:i_'ili^:e:l, and :Iki during 
energy she has so rcpeatcdtv displayed in the im cuillhi of the latest novelty, whe- 
ther the production of " the lion of the season," or the choice exotic from some 
celebrated continental master, has placed her in a permanent situation, as one of 
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eato with the Most delieiuns rt-jnis: — tli< 
energy of Beethoven. But [he unwearied industry of this lady has made her 
familiar with all the schools. On her appearance stic was welcomed cnthustasti- 
r.illv. :md the I'elieiteais maimer iii which she went through the exquisite phrases 
which run throughout the first movement, drew forth repeated marks of the fervid 
feeling of the audience, and their sympathy hoth with composer and performer. 
The lovely andante narrowly escaped an encore : we never saw an audience at a 
morning concert axMbit to much leal in the expression of their delight. But in 
the finale Madame Duleken absolutely revelled : one might suppose it purposely 
written to display the neat, bold, crisp, and unerring linger of this lady. Ita coti- 
erfect hurricane of applause, and exefiunc' - 



surprise at 
finished m 



was welcomed with a perfect hurricane of applause, and e: 
and traiisj>:>i-i fell from all sides. She suhscquendy performed in a irrosi 

-— with M. Doehler. the elegant duet in K flat by Hummel, and 

tig's celebrated fantasia on " <_iod save the (Juecn." 
M. Pochler's new concerto is a rondo mi a lively air, not unlike the old melody 
n.iown as "The Plough Boy," Its construction is dashing in the extreme, and 
appears to congregate every ktnnvii dhileiiltv in the mechanism of pianoforte per- 
formance. We did not hear tlic new fantasia on Themes from Benedict's open 
of " The Gipsey's Warning." 

A t/i'biittinle appeared in the person of Mdllc. Bulling, a pretty Saxon, and 
ij.il of l.aiilarhe. \\ ilell she has e.veivoliu her nervous apprehensions we shall 



THEATRICAL SUMMARY. 

The performance on last Thursday night, was confined to the exterior, which 
in the day time was occupied by a dense mass of spectators, gazing upon the coro- 
nation procession to and from die Abbey ; and at night thousands of .lamps, with 
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a brilliant transparency, exhibited the gratitude cf the managcn of tlte Italian 
Opera, for the distinguished patronage which has been conferred on tl 



tnent by Her Majesty. 
. On Friday night the representations mere resumed, but the " extra night not 
included in the subscription in honour of the coronation," was a comparative 
failure, although the " I'uritani" was gWin as the hills told us, for the last time 
this season." The national anthem was sung by Grist, Albertazii, and I'ersiani ; 
Itubiiii, Tanlmriui, ami Lablai-he ; Tadioui danced ;i ifr <lmx with Guerra, 
ami fanny r.'skr appeared in " Zerliiia," in the ballet of " Fir. LHavoto." 

Saturday night was signalized by an extraordinary riot Mozart's "Nozzc di 
Figaro " Wits anisiiuiicyil, together with the hallet iif " La I'avadcro," fur the first 
time, this season, anil a grand pas de deux, by the Elslcrs. This combined attrac- 
tion drew one of the largest assemblages of penoos em witnessed within the 
walls. At the first rush, and it is whinnered even bel'oic, the pit was crammed. 
The noil- finders of seats, after being crushed for a little time in the allies, sud- 
denly commence; scaling the barriers into the stall?, many of which were soon 
filled. The police were sent for, and three successive attempts made to dislodge 
the enemy, hut they maintained their positions, losing two or three prisoners in 
tbe miles. Eventually a truce was agreed upon. The illegitimate, stall occupants 
were to retreat with the honours of war, and take up new positions on the stage. 
But here the scene became " contusion woi.-o confounded." Such vfcre the nuiu- 
bers of the ejected stallites, and banished pittites, that they occupied the entire 
stage, sturdily refusing lo remove, and insisting that tbe opera should be gone 
through in the apace before the curtain. This was too much for managerial 
patience, and the policemen were again summoned. The excitement was pro- 
digious, anil a genera! row waa anticipated, but at length a roup de thtdtre was 
successfully resorted to. A scene was let down at the back of the stage, as if for 
the opera to begin, and the overture began. The stage visitors rushed to 
secure the best places at the rear, and at the wings, hut preito, another scene waa 
let down nearer die drop curtain, thus ciuting off a considerable number nf the 
invaders, and before they could rally and recover their lost ground, the thea- 
trical officials bad formed an impenetrable phalanx at the sides, only permitting 
Ihe performers to pass. Whilst this pretty skirmishing was going on behind, 
there was a tremendous uproar before the curtain; but at nine o'clock, (half 



hnur) the overture was again rattled through, 
pted frequendy by the hisses and yells of the 



and the opera commenced, interrupted 

audience, as the stage occupants displayed tlicnWvcs loo pi-oiumcu'.iv, owiner 
lo (be "pressure from wifbou;." Tbe opera K .is got ihitaigh io ilic lirs! act 
without a change of scene, and of course in the closest part there were some 
luilierieus foiitftleim. It was with infinite difficulty tbe p-.-r formers muld make 
thoi: entrances and oxi'.s. Very inlcti tbe business was at sli.iul still, llfisi calling 
out for " Lahlaehc," not in character, or Peisiani demanding Tamburini. It would 

more animated than on previous occasions. With her fine organ, if she would 
only shake off her apathy, slii- might iu;iki> still looeh of" the " San so piu," and 
the " Voi che sapete." Tbe cts; is certainly superb ; hut it could ye; be strength- 
ened by effective singers in Bartolo and Uasilio; Kuggiero and Tali are hut 
poor representatives. We would walk some distance to bear the noble air "La 
vcndetta"donejuBticeto. The wonderful accompaniments were splendidly exe- 
cuted by the orchestra; nothing could OM.-ed tbe crispness and it pltirub ui 
these unrivalled jwrfonnera. In the recitative, Lindley and Dragonelri stand 
alone; they sustain the voice with unerring truth and precision. The style in- 
deed in which the points were taken up by the hand, reflects the hidn-st cridii 
on every individual player, aa well as the pervading mind and hawl's eye of Costa 



v<r, 



bounds in the " Bayadere," Fanny Elsler having, in the Opcia, startled llie 
audience, hv her air. :- laud iuiienioia steps in a ;.u.v r/.-- ./cn.r Willi her sister. 

lislfe's Opera, founded on " The .Merry Wives of Windsor," is the next novelty, 
And great is the curiosity excited to witness Lablache in the" Fat Knight." 



MISCELLANEOUS. 

Bruiies. — A new saloon for the Phil harm <mk Society is building in this city 
on a magnificent scale. 

1)k Beriot, Madame Garcia and Spiivmb have Riven numerous concerts at 
Brussels, Ghent, Li™-, and Naimir, with lEii- most cuinplelc success. 

Kalkrhenner lias returned to Paris. At Munich lie was well received, and 
his two concern were no doubt profitable speculations. 

Clara Novello gave two concerts at Augsburg, at wliich the pianist Heller 
highly distinguished himself. 

La Fontaine. — Colasse also composed the music of Attree, a tragic opera, 
written by I„l Fontaine, and jiioilimd in 1(91, A characteristic anecdote is 
related of this celebrated poet. At the first performance of this piece lie was 
sitting in a box behind some ladies wbo did not know liim. They heard him 
constantly saying w himself. " wretched ! detestable! Iro-h !" until At length one 
of them, weary of his upeatcd murmurs, said lu dim, " i I, sir. tile piece is hi tut 
means bad— the author is a man of Renins, the famous 11. de la Fontaine." 
" Weil, ladies," dill he very coolly, " the piei/e is lint mirth a farthing ; and this 
M. do la Fontaine whom you talk of, is a blockhead — he tells yon so himself." 
At t!ie end of [lie iuH act lit went a'.vay, and. goiui.'inio an adjoinm!; enfl'ce- house, 
sat down in a corner sml I el I sleep. A ^eutleiiian of his acquaintance coining in, 
and seeing him, exclaimed, "What! M. de la Fontaine here ! ebould he not be 
at the first representation of his Opera '!" " I am just come from it," aaid La 
Fontaine, rousing him: elf ami yawoini;. " i sat out the first act, hut was an com- 
pletely siek of it t!i it I eoiilrl not >:lay any longer. Really, the Parisians have a 
wonderful s:n.:k of" patience ! '■ I iV,"i,7/i '■: Mmit-al Urania. 

Beetuoven's Portrait. — We have received a lithograph portrait of this 
musician, engraved liy Hanliarl, iVmn a palming by Slider, a print for width our 
countrymen arc indebted fo the enthusiasm of M. Kmrupt. This engraving eon- 
bines the softness of a iiilicyraph, ivith [he dvlicaey and linish of a copperplate. 
The portrait, we apprehend, from a comparison with others, to tie a striking like- 
ness of the composer, an opinion In which we are borne out by that expressed by 
J. N. Hummel, who lias declared it to lie the best and most faithful yet published. 
In the lofty and projecting forehead, the expansive brow and deep set eye, we 
trace a vivid suscepiihilty to t';e impressions of the beautiful, the ideal, and the 
sublime; whilst in the resolved and almost stern expression of the mouth, we see 
the impress of a mind which has more of contempt than love for humanity : — the 
expression of imagination ami im-o((ii:ii:1 intellect combined with a grandeur and 
passion ; a soiled mould of features indicative of an habitual and intense train of 
thought, far removed from the ordinary objects of human observation. No dis- 
ciple of Beethoven should be without it. 

The Contra-bass Posaune. — A new brass instrument under this name, was 
lately tried at SI. Phillip's church, Liverpool, the invention of .Mr. line of that 
j.Iace. it is a powerful itmtumci'.t, containing llirec octaves, the bottom note (K 
natural) being four notes lielow any wind ii!s[nntient ever made. The perform- 
ance, accompanied on the oro;an. was, very credilahlo to Air. Jcrtrcys. £:ninent 
professors have inspected this instrument, and have expressed their unqualified 
admiration ami astonishment al tin: very powerful and melodious [one which is 
produced upon it. It is so very ingeniously contrived, that not the slightest noise 
is heard with the keys. 

Mitcham Cnunon. ■ Mr. Cullum succeeds .Mr. Hopkins, as organist of this 
church, [How could « Fair Play" imagine we should insert his assertions without 
the authority of hisnamef] 
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JULY 12, 1833. No. CXXII.— New Series, No. XXVIII. PRICE 3d. 

Tun Members of the Philharmonic Society have chosen as their Directors for 
the year 1839, Messrs. Dance, Anderson, Craiier, Wirj.MA.v, Potteh, 
T. Cooke, and Sir ItEOH'iE Smart. It is, therefore, evident that tho system 
which his so long laid this Association open to the charge of back-stairs-innuence, 
and c/ijue-governinetit, is to he continued ; and that no hope of amendment can 
be entertained of a majority, resolved to call bad music good, and good music bad. 
The musicians in the Society— those who have written orchestral music, and are 

whose works alone form the attraction of a Philharmonic Programme— such 
members as MosoHELES, Potter, Bishop, Neate, Draoonbtti, Goss, Calkin, 

the direction, or left in a hopeless minority, whenever they endeavour to render 
particular interests subservient to the general advancement of the art. The cul- 
tivators of the old English school are unrepresented, or mis- represented ; the men 
of good taste, if not of superior skill in orchestral writing, are disregarded; and 
the nonentities virtually hold the reins of the Society, by voting in such Directors 
as will be sufficiently servile to obey the heck of their commander-in-chief. 

The Directors for 1839 may he divided into two parties; Messrs. Dance, 
Smart, A.\nERtON, Cramer, and Willmak, who can always insure a prepon- 
derance of votes— Messrs. Potter and T. Cooke, who have only their talents and 
learning to recommend them. If it be intended to enact the farce of a " trial 
night," or. in other wards, to set apart an evening, for the purpose of performing 
one or two good compositions, is a blind to some atrocious concoction patronized 
by the unlearned body, can it be expected that the opinions and experience of 
e of Mr. Dance or 
n or Mr. F. Cramer f Mr. Wruiua may 
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possibly yield to Mr. T. Cooke ; and his role may, if not gained foe the weaker 
party, become a neutral one. 

But on what plea can Mr. PoTirn possibly advocate a just and proper line of 
conduct to these Directors? Would it nol be said,— What do the members as a 
body care for music? Have they not excluded die matter mind from the Direc- 
torship? — have they not shut out Moscuej.ps, the best or chtstral composer, the 
best septet writer, the best pianist, in the metropolis ? We hare (say the govern- 
ing body) to vole for our party ; and we must not sink private interests in Utopian 
schemes for the public good. This is but too true. A member is admitted to 
be better qualified to compose than to canvass ; and, therefore, he is sn unfit par- 
ticipant in the direction of the Philharmonic Society, unless he is kept in thebeaten 
track by " two tame elephants." 

The failure by the leader of a party in Ihe composition and production of the 
briefest specimen of musical learning, only confirms his title to his situation in the 
eyes ofhis adherents; inasmuch, as they have a guarantee, bo to speak, under hia 
hand and seal, that his talents for intrigue will never be distracted by the fervour 
of conception or the triumph of an author's success. 



(Continued fm 

Dr. Burney, the hist 



i on any occasion. He 
.1 [!(■!■ I hail himself 10 be hi '.hi! wrung, 



in judging of any of the arts." The critic ascribed (his perverse ingenuity 
" prejudice, ciivy, a provincial taste, or perhaps all together, which prcvetitid : 
candid attention." 

Uneasy, and possibly unhappy, was this self-tormentor of genius — for often 
that singularity of opinion in which lit' delighted, encountered an opposition from 
spirits firm as his own. In hia professional department a revolution had occurred 
in the musical world. The symphonies of the sublime Handel, and the oratorio 
choruses of the scientific Haydn, were enthusiastically admired, and Jackson 
feared that his own graceful melodies were soon to be forgotten. The glorious 
commemoration of Handel in Westminster Abbey afflicted the musician of Exeter 
Cathedral with an attack of spleen, from which he seems never to have recovered. 
At first, when that gigantic project was announced, he declared it to be imprac- 
ticable, for that so stupendous a band, composed of many hundred instruments, 
could only end in a universal clash. When the miracle was performed, he con- 
soled himself by lamenting tile injndii:ious selection of the pieces. Lest Handel 
should obtain an exclusive triumph, which the partial taste of George 1H. seemed 
to sanction, our musician more judiciously suggested that there were other great 
masters of harmony whose works were entitled to equal honours. After this 
memorable incident in the annals of musical science, a more modem rival enraged 
our " enchanting harmonist," in the Herman Haydn, who visited our metropolis 
in 1790. That "celebrated composer was received will I public enthusiasm ; and « 
new genius of music excited at once astonishment and admiration. Even Dr. 
Burney, the ardent eulogist of Haydn, acknowledged that " he was not certain that 
our present musieiil ddciors and graduates arc quife up to Haydn yet." Such is 
the history of art, whenever that crisis arrives of a man of genius striking out a 
new manner, by moving on principles of his art not yet recognised. The Mights 
of Havdn into new regions of melody and harmony, the car of the musician of 
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Exeter could no longer endure. In the silent rage of his lieart lie hastened In 
lawn, armed with oii.erv.Hioii. on ill- present mate of Music in London," 
1791. The amateurs ami the artists themselves were to be inatructed, that " iheit 
present rauiicsJ pleasure was <U rived liom polimed sourcea." And on his accus- 
tomed principle and in his usual style he declared, that " judging of the sensations 
of others by his own, the public is not pleased with what it applauds with rapture." 
In censuring the music without naming the composer this covert attack was made, 
as he said, " with restraint and the fear of giving offence," a result which surely 
he calculated on, and the gratification of sending forth his protest against [he great 
musician of the day overbalanced any dread " of giving offence," 

The musician of Exeter was struck by the vindictive Nemesis of insulted art, 
in the person of its historian. This skilful ami vivacious rritie dexterously sepa- 
rated the spleen and prejudice from the ingenuity and sound sense of the work 
he was unavoidably called on to condemn. If "Jackson of Exeter" was morti- 
fied at the sarcasm, he was not, however, degraded by the disingenuous malice of 
his critical judge. " Must we go to Exeter to ask Mr. Jackson how to please ami 
be pleased ? Are we to have no music in our concerts but elegies and ballads ? 
Mr. Jackson's favourite Btylc of music has been elegies, but what is an elegy to a 
tragedy or to an epic poem ? He seen but one angle of the art of music, and to 
that all his opinions are referred. His elegy is no more than a closet in a p:,lace." 
The familiar illustration might have been less detractive— but in music there are 
parties as fierce as in politics. 

Such was the fate of "Jackson of Exeter," even in the delightful art of which 
he was an eminent professor. The same strength of character discovered itself 
in the sound sense and the ingenuity of these memorable "Observations on the 
present State of Music ;" but his native fori; hail only air titrated its deviations, 
and only rendcrcil his opinions unchangeabli in opposing the public feeling. 

The basis of the character of " Jackson of Exeter" was sound sense ; hut it was 
adorned by no supers true lure of imagination, lie amid not advance out of the 
restricted circle of his acquirements which to us, of this day, seem very limited. 
Whatever was ideal in art, whatever was to be felt in its creation, and not dis- 
cussed by its analysis, was not frangible to bis grasp. For prose he had no ear ; 
his style is familiar and curt, and therefore meagre, hia expression being always 
beneath his conception. To such a mind (iotliic architecture could only exhibit 
" an incongruous mass of absurdities— it is a false style only shewing; the want of 
skill in the builders in mixing forms wliirii i-siiijI inu-ori!." F« In- decided nl' 
sublime in his own professional art, and the science and powers of Haydn, Mozart, 
ami even Hands:!, were " ,m imposition <if ill.' feelings drawn from ihejiiiiiL.L' 

sidered the fan lie 

denied that music had any ,■■ mud over the pas'ious. " What passion cannot 

music raise or quell >" exclaims the poet. " I ask," in my turn, " what passion 
ran music raise or quell ?" replies our musician. " Poets or musicians," he pro- 
ceeds, "can only produce diiierciit degrees of pure /</. n.-nn-, and when they have 
produced this last effect, they have attained the utmost in the power of poetry of 
music." Such were the sentiments of a musician of no ordinary genius, but nut 
of (treat sensibility and high imagination. His style in music resembled his 
writing and his painting — he loved their siniplieity, and he "was satisfied with its 
plainness. His favourite author was Voltaire ; a pocket volume was usually 
carried about him : often in the organ ioft nan the eboii wilted a minute or two 
longer than they ought, to strike the ehaunt, while the organist was chamunghia 
wearisome loneliness in a vivacious page. Jackson said of this author, " that 
Voltaire must not be thought, deficient in truth because he alue.inds in vivacity." 
This was a co-echo of Robertson the historian's opinion, at a time when Voltaire's 
volumes were excommunicated. The a(lectation of elegance in Gibbon, to the 
simplicity of hia own taste, "prevented him from seeing his Icirnirij;, impar- 

, tiality, and other great qualities.'' The pomp and vigour of Johnson was hia 
abhorrence. He had no taste for ethie d ilis.:>rialirnis, for lie maintained, that 
for practicable purposes a few plain maxims arc sufficient. On the appearance of 

. a new edition of Johnson's works, he ventured to predict that it would be the lastl 
What has Johnson tanght us new in art or s ieves: ? Tlu- historian of the human 
mind escaped his detection. The opinions of .I.nl^on were immutable, for they 
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rust of his timid had struck cut some-thins less fugitive than the hints afforded 
by his " Thirty Letters," and the niediocritv of most part of the volume, untitled 
" The l our Apr*." his opinions had losi *sntinrtliii«; of their obduiate tenacity, 
and had mtllii-ivtd into our sympathies. But we are so Ratified by sound sense, 
that it still pleas,-* ■.boueh it tail, ill ijn-.itj.fss of design. 

I have sketched this psyeli<i!ee:icai cliai-arter as the portnit of a provincial man 
of genius. It is a pn;»t tiini grcoi natural endowments cannot overcome the in- 
separable difficulties of cirauYstanen and situatinii. The caustic musician Abel 
said of the genius nf [inch, Ihat it bad iieen more expanded and endowed with 
greater variety had it not been confined to the Hsiise town of Hamburgh. Albert 
Durer, Vasari remarked, would jiroliablv have become one of the first painters of 
the age, had he lieen initiated into the great principles of Ids art, so well under- 
stood by his lulian contemporririis ; uubujMil; lie nii^idercd his own manner as 
perfect. Such are the authors and the artists who ate apt in imagine that they 
We finisher] their journey, when, in Tact, they have only proceeded as far aa 
diey were able; and have often reached to that, unhappv originality which has 
ceased to be original.— A me is,— AW Mmtthlg Hagaxine. 



MADAME DA MORE AU, n*e CINTI MONTALAN. 
Tins admirable singer received her musical i-din-alion in the conservatoire of 



the snpiTinrity in musical know'eibe vdiieli Cinti possess n.-er :he great majority 
of her profession. 

The debut of thialadyat the Theatre Feydeau, though coldly received, did 
not discourage her perseverance, arid ou lier liciu;; sui>sei;ui;ntly called to die ditii- 
cult task of replacing Madame Fodor at the Italian Opera, she so greatly distin- 
guished heraelf as to take rank immediately as the first French singer. About 
this time she visited England, and was, if we recollect rightly, the Jlosina of the 
Barhiere, then performed for the first time in London. Her great career, how- J 
ever, has been at the Acade'tnie Kuvaie, during [lie remarkable success of that 
theatre ; a success, of which some idea may be formed from the fact, that the late 
manager, Veron, realla-d a million of francs in five years. Here Madame Cinti 
liad the good fortune to lie the prima donna to whose care were intrusted Guillanme 
Ti ll, l.a Muetle (Is Piiitici, and Hubert In Oiable, perhaps the iiiastcr-piece.s of 
their respective composers. Well worthy did .-he prove herself of the trust. Sung 
by Cinti and Noitrrit, seconded by one of tin; finest orchestras of Europe, a chorus 
of perfect precision, decorations of equal splendour and good taste, and last though 
not least, Taglioui for the inddenUl dancing, these operas were the finest repre- 
sentations of the kind ever olli-red to the pubiie. 

The manager ami :'.k lady. m> doubt, i:uuii!!y regret her departure, about two 
years ago, from the Academic ltoyale. Since this time she lias been singing at 
the Opera Comique, a tlieatre the small the of which is advantageous to her voice, | 
but where she is deprived of those great operas to which she mainly owes her 
reputation. Here, however, the singing of tliia artiste has raised to an unmerited - 
popularity the Ainbassadricc, the Domino Koir, and several other operas of hut 
small pretensions to fMelknce. 

The voice of Madame Cinti is of consider aide compass, and of a pleasing though 
not a full tone ; it i: : , t'.iswev.'u , very deficient in power for a large theatre. Her 
laMe and style leaie nntllitli; to be desired, and lier ewuitinu is unequalled lly ally 

soprano of the present day. When disposed to be critical we should say, that her 
words are not prouounccd with sufficient clearness, and tliat lier recitative is fre- 
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quendy ineffective. It is frequently objected to Cinti tlint she ia a cold singer. 
This objection requires to be much qualified. A singer uf limited power nuiM, to 
a certain ilegtee, appear cold in a largo theatre; mutt be deficient in what tlie 
Italians call "tlnm-ia" Nearly the whole of the voice is required fur the Live] 
si limine;, iinti little, if aov, remains behind ti.i imp ii l!n' realism- feree tii p,issjs;es 
of great passion. By those who hear .Madame Cinti in a small theatre, or in a 
concert room, the flexibility of lier organ is not more admired, than her well- 
judged and quiet feeling. 

It remains only M 1.- said, that this lady is 1111 i;itel.ip_ut ant! agreeable actress, 
lU.llyngh she does tint make II a pr.ieiiej-, ill a I; rule, to Lake l!i,> cumins nut of her 
hair, fall on her knees, and Rtasp some limb of the hero of the opera, as if with a 
view of its perfect dismemberment. 



Mrs. AnJrrsun, liy F. Maidclssohn If art hold 1/ . — NovKLLO. 
The second concerto of Mendelssohn is a work of singular interest. In the first, 
that in li miner, »v trace the singular fur " '' ' 
■n imagination vividly susceptible of the 
in the movement across the msitnmeiii by means of the 
Bach, ill the sequence of di atonic ] i.irini .[lil--:-. inn! tin- I'jiiiastic iiiriiis of the t remit' 
lando passages! Mozart, in tin- c ncssing lemlcrmss of tin- iiuiditAk; Beethoven, 
in tin: character ami eoicluet of tlie mluiim, but rendered quit'.: modern by tlie 
favourite phraseology of Chimin. Hut aioidsl all this, tin-re is nu individuality of 
character perfectly .MeiHlcls.olinian ; and although there is a went of a close and 
logical deduction from the primal though', mid too frequent introduction of 
one figure in the passages of extern inn, n: 'thine; cm l.c deem el to be either out of 
keeping, or inconsequential. In comparing this work with the concerto in D, our 
readers will have an oppnrmnii v m' uaiing the. great pruaress its composer has 
made in the method of composition — the changes he has made in his mode of 
thought — the reliance on one broad and simple out line the n:: varied employment 
of but few materials — the singular clean; c;s, abioV. nakedness, of his harmonics— 
the logical manner in which he confines himself to his motif, amidst the dishing 
and brilliant lours deforce. 

Tlie symphony opens with a few simple notes for the orfhostta, which the solo 
interrupt* by indicaii:ia; tli.' emiimrneiii:; notes of the leailiii.; melody, and the 
forms ofthe'sobject which is worked tin 'ill tile seeinnl part ill' this imivemciil ; 

little time" when t^orcnestrT^'good earnest announces the 8 molif, which is one 
of exlrcsue simplicity, hut delight ("'.illy fresh, s,i much so. as to completely haunt 
the memory with a remembrance of its In-aii'.y. This is resuiueil ivitlniut ampli- 
fication by the piano, and succeeded by passages c'mftwm, which have nothing 
novel, but may be said to he wholly "'titter the manner" of" Weber—when (at 
page 6) by means of tlie chords Df tlie seventh and six-live the ruiitabile steals on 
the ear, with a clear and un em harra ssos 1 a.-eompatiiment, which is quite a contrast 
to the doubling of the harmonies in the former concert o, demonstrating the com- 
poser has learned, by experience, that when the idea is once per lee ted, it cannot be 
too broadly put, ami toe. little cncamlicrcit with uuesseaiial repetitious in the ac- 
companiment, I'agcs 7 and 8 occupy the rnutuhile, with a strikiiij; passage in the 
superstruettLre, showing that '.villi tlie display of a great power and command over 
mechanical dilliculties, the emnpo er li el iaii ly drawn t.Uem ftirih from his sub- 
ject—that they had grown out naturally from the theme, ami were nut reminis- 
cences or inverted passages from some former study or concerto. These lead to a 
cadence in the relative major, which, however, dta s not really lain; pi.u e, hut is 
averted most uiiei.pee:u!iy ami hy an enharmonic modulation (one of the lies: 
points in the movement) introduces again the ha line; imni/. The second subject 
is here worked ,i la Moiart, tcric anil en.aeetie, hut, ueli:.: Moitait. is tit its e.ose 
inwoven with die lew simple nol.es which opened die coiled 10, when cveiy thing 
proceeds in strict analogy with the former passage!. 
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The adagio is introduced by a short point fur tile wind band on the £ Sal. it 
piific 17 ; this favourite mode ul" leadiue from ran movement to the other may be 
seen by a reference to the concerto it) G minor, but it is more elegantly defined* 
in the present movement. The aria is a voluptuous melody, teeming with the 
thoughts of days gone by; the modulation into the supertonic, the use of the 
seventh um! fuiiriii. -lie fix- four- three on the subdomiuant (E flat,) and the 
graceful rise and fall of the fourth in the cantilena, at the close, evinces a high 
courage in the use of simple thoughts, with a knowledge that they may be turned 
to new and beautiful combinations. It is simplicity ami tenderness united, and 
treated with all the intense psarion of Mozart, If we except the single phrase in 
stave five at page In, which is thoroughly Bach, so much so, that "e- might fancy 
tile whole stave to have been en; nut tit' smite sounta of Wesley. 

The finale is exceedingly playful, ;i lovely scher/ando built on the seventh, 
quite in the. manner of Wetter, leading :o a graceful waltz, which is accompanied 
in the inner pacta with some startling arpeggios divided for the hands, in the 
manner of Racli or Scarlatti. The outline is preset-veil with unusual rigour, and 
it is one thing from beginning to end. The octave passages for the left hand, re- 
quire a crisp ami wiry Hindi, anil an ehsticiiv of wrist, which will try the- hub: 
practised pianist. At page 31, staves two am! 'three, are two fine positions of the 
chord of the aix-four-two, and at the top of page :i : J a charming use of the six- 
five on the G. Tile cmlit is well worked, ami the chords of tin; six-four-tWO, ami 

) arc as unexpected as they are broad and 
e pedale, which is 



cation of semiquavers, varied by the re.ns: pure ami exquisite harmony. 

The remark ul Je features of this concerto arc the perfect tmirv of' esc 

meut, tfie simplicity of Its materials, tin: terseness of the ixpresst'on. the clearness 
' ■' rts, the condensation of tile tlionglits, its broad and st " 



of theparts, the condensation of the thoughts, its broad and striking outline, and 
its perfect ami symmetrical arrangement. Compared with ihe detail of a Mos- 
cheles, or even of a Hummel, the writer of this great composition may be 
considered as a scene painter, one who deals ill few but massive touches ; that 
this is the result of experience and a Brady of the best models of antiquity no one 
can doubt, and we look upon Mendelssohn's Concerto in Das a com position, which 
will have s great influence on the minds of the composers of the present genera- 
tion, They will begin to thitik more upon one thing, and instead of lugging 
twenty ideas into a concerto, wilt hereafter lv content to draw out half a dozen 



METROPOLITAN CONCERTS. 

Mr. Komriw'sCoNCEar. — (Jn Thursday, this gentleman gavea second concert, 
for the purpose of exhibiting his recently invented piano, lie performed a quintet, 
assisted by Messrs. Illagrove, Sedlatwk, Hei seller, and Hauseman; the sonata in 
F, for pianoforte and violin (with Blatrrove) ; the concerto in C major, the com- 
positions of Beethoven ; and a duet far sio'ln ami piano, liv .Mayseder. These 
were played in a musician-like style, and well calculated to display the qualities of 
the instrument. The tone is powerful, ami ic.idicd to every part of the room ; 
and, from the freedom of the touch, appeared to be capable of great variation. 

Mr. Kollman bad engaged the services uf Mrs. Bishop, Miss Birch, Miss V. 
Woodham, Mr. Hemic::, Mr. Tialfe, ami Mr. Parry, juti. Miss Kirch' sang the 
" Noil mi dir." from the Dan Juan in a von ihanning in minor , and Mrs, .liishup 
was encored with Mr. lialie. in the duct " Cm Jul per die," from the Figaro. The 
room was filled with a fashionable company. 

Rotal Academy Concehts.— The last concert of the pupils of the Royal Aca- 
demy was given at the llanoicr Square Rooms on Saturday 1 morn-Tig. VV'e insert 
the programme. Part Sinfonia, in V. (letter It.), Haydn. Motet, "Qui 
diligit," soli parts, Miss I'eimine'oit, Mi's Dolby, and Mr. Stretton, Metlitiii. 
Song, " I've wauder'd oli," Mr. llarrisun, ('rivellt. Concerto in K Hat, plano- 
forte, R. Barnett, Weber. Aria, " O eara mciuoria," Miss Foxall, Carafa. Air, 
villi variations, (MS.l, vialancello. If , Cotidliam. 1 1. < loodbim. Amlieiu, '■ I'lead 
thou my cause," soli parts, Mm. II. It. Bishop, Mrs. A. Shaw, Miss Dolby, Mr. 
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Harrison, and Mr. Stretton Lord Burghersh. Part //.—Overture, (MS.) J. 
Cooke. Madrigal, " What saith my dainty darling," Motley. Concerto in E 
flat, pianoforte. Miss Jonas, K.S, Moscheies. Ana, " Se m'abbandoni," Miss 
Edwards, Mercadante. Introduction and Palaces, Comet a Pistons, T. Harper, 
jun., T. Harper, jun. Gloria Mass in C, soli parts, Miss Penington and Air. 
Stretton. Mr. F. Cramer led. Mr. C. Lucas conducted. The classical com- 
positions were nicely performed. Mr. Baraett did justice to Weber's concerto, 
and Miss Jonas, who played Moacheles' concerto under the superinten dance 
of the composer, displays evidences of a genius which, if united with judicious 
culture, may enable this young lady to occupy one of the first stations in the 
profession. Mr. Harper and Mr. Goodban ployed well, but the music they per- 
formed was intolerable, and reflected no credit cither on themselves or their 
masters. MissFoxall and Miss Edwards were interesting and clever; Mr. Cooke 
and Mr. Harrison neither the one nor the other. 
The anthem, composed by Lord Burghersh, was set to the following words: 
" Plead thou my cause, O Lord, with them that strive with tne ; and fight thou 
against them that fight against me. 

nd buckler, and stand up to help me. 
ttofi the way against them that persecute me ; say 

The noble amateur is much more accustomed to composition than it seems are 
our cliapel composers to her Majesty; and if some certain irregularities in the 
rythm, and absurd points in the instrumentation, were amended, the anthem is 
really a very nice and respectable composition. We havo a conscience, and there- 
fore cannot say that the fugue is " beautifully worked up," or that it is a work of 
'• the highest order ;" nor would the noble composer tliank us for such " satire in dis- 
guiae." Even he must acknowledge, that the tone of anguish and affliction which 
marks the words, is but ill pourtrayed by the bleating of trombones and trumpets, 
the rolling of drums, and we know not what. These things should be rectified. 

Mr. Lucas re " *— '— "-- ° ^ — L '- "— — ' 



as these lines disclose. 




M. RcGENmiri'sCoNeEHT. — This celebrated pianist gave a concert on Monday 
morning, at the Hanover Square Rooms, in conjunction with Mdlle. Caremoli. 
The vocalists were Misses I'lacci, Woodham, Steele, and Dolby, Mrs. Shaw; 
Signori IvanofF, Brizzi, Lablache, Kroff, Catonc, De liegnis, Uiubilei, Balfe, and 
Curioni. The instrumentalists Moscheies, Benedict, Hen, Lidel, Laureati, 
Eliason, Mori, and Puzzi. 

M. Rosenhain is a highly accomplished performer on the instrument, and in 
some excerpla (from a bonk of studies,) entitled a " Fisher's Serenade," s 
"Scherzo," a " Dialogue," and " La Danse des Sylphes,'' delighted his audience 
both by the unusual elegance of the movements, and the exquisite style in which 
they were given. M. Roeenbain in a trio for piano, violin, and violoncello, had 
been known to ua as a bold and vigorous writet in the school oi Chopin, with here 



and there a sprinkling of the Beethoven positions, tot in there stud'es there is a 
fairy, sylph-like grace, which at once plates him in a very ihstinguishcd position 
Jinmi^t the great players (if die day. 

Mdlle. Uaremoli lias a good voice, but requires to be told what to do with it. 
alii' may become a line linger. 

Tub MEjjODfBT Cj.ud. — The members of this club spent a pleasant evening on 
Thursday last, in awaniine; certain cups and :»i/.cs to the successful candidates, 
for the best ballad and iluet Mr. Ilawes received a sun of money, and 3 cup 
I'm a Uilbd and duct claimed liv him, is Ins own composition : iiuil 3 cup was 
reserved for Mr. Hobbs, as the victor, for the best ballad. 



EATRICAL SUMMARY. 
■ now closed, and the result of their respective success 
nd honourable r — 



eager stated the course 



paper paragraph and lying announcements in the bills, he declared bis resolution 
to stand or fall on the ground of his own deserts. Mr. Dunn very frankly owned, 
that if the public be a gullible animal, it would not be bis fault if he did not gull it. 
The fruits of the out system uf management have been the revival of SI inks pea re's 
grandest dramas, in a style that, lii'jyavs all liillieili) attempted , ami re-eeipls which 
have at least been commensurate with the expenses ; llu gifts of ihe other h-'iu 
been Mr. Charles Kean and a heavy additional debt. 

Since our last theatrical notice, a farce called The Irh!. Linn, has been pro- 
duced at the llaymartct : the lies! merits of which are perhaps due to the acting 
of Mr. l'ower and Mm. fr'itiwilliam. Whether, however, the cause be in actor or 
author, it makes the spectator laugh heartily, and this, in our opinion, IB much, 
fur we a.-e disciples uf I Iculoorilus. Hut the said farce lias iHYie.ioiad a hulenili 
in tile columns of the Mi.nii:„i IV-.I. Ileitis writes to ci!;)][:la]n that The Irish 
Lion is a translation from L,t Tailb ur de ■!. J. R„i<i,r„„, and Mr. riuckstmio 
advances in reply Ills claims In originality. U< p'.iea tinn follows, and 1 he'll rejnin- 
clcr — and the affair drops. Whoever is curious to know " die r ie^lits. ot the 
matter," as the phrase runs, may iuisl'y himself by purchasing llio French piece. 
We are content to remain in ignorance. 

Yestris and Charles Matthews have been ta'dllg their farewell of a London 
amlienre at this theatre, an.) their places arc to be supplied next week by Macready 
and Miss Taylor. The former will open, we understand, in the character of 
Kih-!ij, in Hen Junsnn's play ftf F.eeiy lit his Il-iitiuur. This was a favourite 

part of (larrick's, and, within our own recollection, hag been admirably sustained 
by Wrougbton. Though certainly not mi grand rile, it nevertheless requires, 
and will repay the finished artist ; and we therefore look to its personation by Mr. 
Macready with no little interest. 

The Ku.-lis]] Opera I louse has opened, and us first s;re:il elllirl has been (ho 
production of a German opera. A sad blunder this to be committed in a quarter, 
from which usually issue the loutlcst complaints of want of encouragement for 
native talent. The sailiiet toe, shire the said cpeia, hie.ht Itni, i,f the. I-', it, is ;i 
miserahle afTair both musically and dramatically Hiu, fortunately, the manage- 
ment of a theatre is not so fragile as woman's reputation, and nor friends here 

shall deliver ourselves of- sundry opinio n s P (ouching Engnsrt singers next week, 
which may minister to their health. They are hardly likely to be palatable, 
neither is medicine ; still we deem them necessary, and they may be taken either 
as bolus, pill, or draught. Vet lio we fear that 'uolhiii^ short of the lancet will 
eilect porni incut gum!. IVake, however, has proditccd one- uf his pleasant farms 
here. The Gemini, and a Mr. William Phakspearc is to enlighten lis to-night! 
J5 there no act of parliament to rentier the a:. ; un;p;;eu of jiieh a name— crimen 
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Oi-n summary of " things operatical" suggests few remarks this week. Oil 
Thursday Taglioni had a crowded ttteadincc for her fan -v. II benefit. She has 
now winged her flight lo the French capital, where the Terpsichorcans await her 
with impatience, having been inconsolable fur In r ali-cni e. There was enough 
variety in the fair bi'i^ficiaire's bill. The Nozic di Figaro, one act of the 
Zucin, the ballet nf tin' /;■;;.■.;■/ >.■, Ik'siib-s ilu- [!.t:iciiifr of the cachuca by Fanny 
Elslcr, formed a aeries of attractions to satisfy the meat inordinate appetite. 

On Friday there was an " cxtni iiiulii (net nnlinie:! in tin- sdwi-riplimi)," viin-i 
the Dan Giovanni wis peformcd with in pou-c-t'nl r.is: in tine style. 

On Saturday the A'one di Figaro was repeated, with Fanny Elilcr in the 



.ith her presence, acciHiipatLii-il hv ;i tl ii.^ui^l ulI jiurtv, 

tbe opera of Matrk AM w.w pi-riornml fur the (irsi linn" ibis stran. This was 
a very proper compliment to its clever composer, M. Costa, the indefatigable con- 
ductor of trie orchestra, the members of which took especial pains with their plaving, 
oa a mark of respect to a professor, who, whilst he has advanced their instrumental 
skill, has always stood boldly forward to adviirnu- their right!*. Malik Add is a 
work of unequal merit, but it contains some effective writing, which proves that 
Costa is in the possession of powers which may he further developed in soma 
future composition. The pervading fault is, that the whole has too much of the 
same colouring, which renders it somewhat monotonous at times. Still there are 
some fine bursts, and limn/ver M. ('nun's .dmnl m:iy hi- 1.1m loomed, there are 
situations of a highly exciting kind, which carry away the feelings anil inspire a 
conviction that no common mind has been osonisoil in jinuluc* the cnfhusbiiu. 
The opera, since its last representation, has been judio>ii>ly im mkI no 
presume the tnstrumentalism is new, as the score was destroyed at the late Hie at 
the Italian Opera House in Paris. The accompaniments are too often of a stun- ' 
ning description, yet there are redeeming points, evincing sound .judgment and a 
thorough appreciation of orche.tial ri-Mwri's. Cnita unnpiwd the music '— 
certain vocalists, and he has measured their capabilities with remarkable 
The overture opens with a martial theme, leading Into a graceful melody, I 
gracefully assigned to and played by I.indky ; tlu n tin- Mib.icct is heard in 
wood band, with the stringed instiumcnts pizzicato, which it succeeded by a march 



gliding into the opening ehornp, well iLisitnrnonU.i. Lablaehe then has a power- 
ful sccna, " Gia squilla la tromba," in which his sonorous bass drowns chorus, 
band, — brass instruments included. His costume as the devotee is highly pic- 
turesque— he looks as if he had walked out of a picture frame of a prophet of old. 
Albertasii then sings and walks calmly and coolly through a sccna as the love-sick 
knight Jateelin. Then came Ituhini to enrapture the audience, so as to be com- 
pelled to sing twice the adagio of the sccna " So vo in campo trionfado," so 
triumphantly executed that tbe Queen was pleased also to command the encore. 
The next duet between Grisi and Ruhtni was vehemently applauded, es[>ecially 
tbe cabaletta " Oh ! santa parola." Tamburini and Tati then came in for the 
honour* in the duet " Fratrlli negli affsnne." The sestet beginning " Odi una 
misera," was dcliciously given by llubini, Lablaehe, Tamburini, Tati, Grisi, and 
Albertami ; and the finale of the first act terminated amidst shoots ol " Bravo 
maestro" for Costa. 

The second act is the great attraction. It is conceived in a dramatic spirit, and 
Costa has soared, in portions. imniei*-nrr;l]ly liejotnl (lie usual imaginings of the 
modem Italian writers. The chorus of conspirators, with Tainhurini's invocation 
* rengeauce, is very spirited, and this accomplished artist never was more efficient 
n in the subsequent duet with Albcruutzt. It was both vocally and histrioni- 
d, and contrast 

ng scena by GrL., .... 

Lablaehe, excited the furore of the aj 



,-med by thi 



ikAdei, wasasv, 

trio is of surpassing beauty, and the harmonized p, 
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taincd by the orchestral accompaniments. There was again loud cheering for 
Costa a! tin; liil! of this act. 

The last act brings out Costa in the ecclesiastical school of writing, antl be 
comes creditably through the ordeal. The church chant goes through nearly the 
entire act, anil is skilfully mVnvoi'en with the more profane phrases. Grha sur- 
passed all her former efforts in the sccna before Matilda takes the veil, tier 
horror of the supposed "Orobra" was a great vocal display, and the cadence 
diminuendo, as slid sunk senseless in the arms of the aged priest, affected every 
hearer, and she was complimented more by tears than by cheers. In the air " Se 
ascolto," her execution was wonderful; nothiiiii timid be mure exquisite than the 
rapid and difficult division, which she conquered. She was rapturously encored, 
in despite ill" the dreadful fatigue of the task. The next vocal display was inge- 
nious. Whilst a chorale is heard far behind the scenes, Kuljihi sings a' descriptive 
recitative of Mahk Adel's emotions at losing Matilda, and of his con version to 
Christianity. It is uncommonly well done; but what can wc say of the finale of 
this illustrious tenor. It seems madness to attempt a description of his marvellous 
doings. Was it the remembrance of Ins ehm lei "i from us and the 

the " tremante," — the " furente," — from whence could snub stupendous and 
thrilling notes proceed? The gigatub power cf bis tremulous tenor vibrating 
through the house — the stupendous energy which moved iiim- ■ the combination, 
in fact, of every tiling thai is {great and terrible in that unearthly tone — from what 
did all this originate: liubmi must have taken leave at the moment of all 
" things terrestrial," and ontirelv have given himself op to the " illusion dramatic." 
We cannot trust ourselves to write of the cilcct be treated. There was a shriek 
of excitement, and Ions after l he curtain was again drawn up, and he had been 
lompelled to repeat, the appallm^; notes, the \m/:/. of admiration was heard, 
from the numerous dilettanti who had listened to this matchless exhibition of 
vocalisation. 



MISCELLANEOUS. 

Thegeneraldesign shows greatjndgment ; the melody is exceedingly grace- 
ful, the harmony rich, and the instrumentation has all the grandeur and effect of 
the den nan school."— 1:< v.:mnsr. 

•' A word, howcv'T, is claimed by Mr. IV. Knyvott's new antbcln, first produced 
on Thursday. It is curiously slight and sprightly as coming from the conductor 
of the Ancient Concerts ■ on the whole, cleverly put to-other— a work which may 
content many ; but to ourselves, who listen with an anxious interest for good 
English music, that is— unborrowed from foreign sources— it was diaappoin tmg."— 
Athenewnt. 

" Mr. Knyvett's anthem aasuredly does not improve upon a second hearing. 
The strength of the instrumentation conceals, at first, n hoal of weaknesses and 
hnnerfecliutis, which, upon attentive listening, be eo toe abundantly manifest The 
first movement bears no evidence of consideration in its constrnction ; itisaloose 
assemblage of thoughts, such as they are, and not remarkable for neatness in 
their aggregation. Deprived of the brilliant figures of tile orchestra, the vocal 
score is Tittfc more than a mere succession of chords of much innocence and sim- 
plicity : and the tiresome monotony of the rhythm is only once broken by a string 
of roundabout imitations on the word " rejoice," the cotnmen cement of which 
bears an unfortunate rcsemhlance to the second subject in theo/fejroof Beethoven's 
" Hallelujah." in the Mount t>f Olives. The second movement, (a quartet and 
chorus) would be pretty, but for the tinge of vulgarity which defaces the very 
first phrase of its subject ; and a chorus, in [i-tthue, decidedly the most common- 
place and least musician-like of the whole, brings the anthem to a lame conclusion. 
On the whole, if considered as the production of a beginner iti tins style of 
writing, it may perhaps yield Mr. Knyvctt some credit; but, should wc judge of 
it as the work of one whose musical reputation has been sufficient to procure for 
him the office of composer to licr Majesty, we must pronounce it wholly unworthy 
the event it was designed to celebrate. Comparison is at all times an ungracious 
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■Arm, that a ranch cleverer mm would have J ; 
ucss-jr of Mr. At wood had a 
schoolboy."— A lias. 

Not a word has been vouchsafed on the wtr sanctus by Sir George Smart : 
it seems to have been universally considered altogether beneath criticism. 

The Music Chair at Edinburgh. — A Professor of Music ia about to be 
appointed at die I.'niversitv tit' J--ilinbuii:!i. Almut tliirtv years a-o, Genera! Iteui 
bequeathed a luru of money to die University of Edinburgh, on the condition that 
a professor of music should be created, with a salary of not lest than 300/. per 
annum, and suitable allowances. Hitherto the money bus not been at the dis- 



[>,>-\il i)t' the Umvcrshv, in consequence of a l;:"e-inlere*t having been reserved ; 
but the 1ml v in ulmse favour (his inleiisi was graiiUil, died a short time ago, ami 
the property will now become available for the purpose* to which it was ultimately 
destined. The appointment lies with the body of Professors, and, b£ the provisions 
of the wiD, they are required to make the appointment within six months after 
taking possession of the property. A better opportunity could not be desired for 
exciting and diffusing a taste for chaste music in [Ills i i Lmtry ; and we earnestly 
hope that the opportunity will not be lost; and that the Edinburgh Professors, 
rising above all n>_-li)isr» of party ami patronage, will himestly fulfil the i men dons of 

found. The man who has the soul nt 

ill Ills '/cal, aod i-nrieliing dmm ivitli liis knowledge, dees nut need [he 
of a high salary : bul the remuneration will not be low ; for, besides the 



:b shall hope yet to see the time when, 

or mis country will t " 

if song, instead of betaking tl . 
Thomson, (the composer of ' Hermann'), Mr. Graham, and Sir. George Hogarth, 
have been named as candidates for the professorship. 

Mb. Wilson.— On Friday iiight, Mr. Wilson delivered his second lecture on 
Scottish Song, at the Mechanic's I iistiuition. Every pari of the riuin was crowded to 
ouch a degree, that numbers had to go away wild out even the salification of seeing 
the lecturer. Among other songs. Mr. iVilmn simg Audi Itolan Gray" in a 
manner wllieil well entitled Him to die a]>|'!ause it produced, tie r-onclutlctl the 
lecture by singing die well known songs of " Mr Lov Tannine," ami Kurnss much- 
admired " For a' that and a' thaL" The ai4>Ui'us./r,j:iowiiig the last verse — 

continued for several minutes, and was repeated upon Mr. Wilson's retiring. 

Lonn BuHGHBFtsn'.s opera of" II Tomea" will be performed at the St. James's 
Theatre, with new scenery, dresses, tee.; the profits arising from which wilt be 
given to the principal simiers, die juiifissors, associates, and pupils of the Royal 
Academy of Music, who assisted at the rehearsal which took place at the Hanover 
Square Rooms some short time back. 

The Cbbvaueb Spontim is here at last : too late to give us an opportunity, 
diis season, of hearing any of his compositions— nut ton late, however, if the 
rumour be true, which connects his visit with dm possible establishment of a 
German Opera. 



Opeiii Bufim.— The following are, we understand, the engagements for the 
.mailing Opera BuSa season, which commences in November— Madame Tscani, 
Mdlles. Gabuasi, Assandri, Wyndham ; Signers Hovere, F. Lablache, and Catone. 

SIjss Ilo.yEii and Mjt. 'rotPLiTrow liave commenced a tour in lite provinces. 
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Mdbioai, Deorkes^— Mr. Stephen Elver, the organist of New College, Oxford, 
lias taken the degree of Doctorin Music. ' His brother, the organist of the chapel 
at Windsor, and organist to her Majesty, has graduated as Bachelor. Both are 
of Oxford University. 

Sioison. Lal-reati's Conobtit.— This Italian violoncellist, who finds on our 
shorts it rufiiL't! from the inhospitable treatment of his CLHmtrvmou. pave a concert 
nt the Hanover So rare llooins, ™ Krida-, morning. The room was :hinlv- attended, 
a circumstance which may he. accounted for from (lie face, that tliia nobleman had 
raised the admission ricked to a guinea. LiiuriM'i jilay s with some taste, and cou- 

I pretension*. ' H^wa™ Sst*^ 
pard.'Caremoli, Ivsnoff, CaMno, K. Lablarhr, Zamhimi, lijiic, Kntiliaui, .Sir. 

Royai. Academy of Music— -Tlie report detailing the proceedings of this In- 
stitution has Ijci-11 published tiy tile t 'otm'niuir of MaiiagCinfid, of which the Right. 
Hen. Lenl littrghrrsh if :bc Chairman, and dm folio win:; uoh'cmcn and gentlemen 
tn embers:— The Ear] of l.larcndon, ihe Kuril.:" Kile, Lord Faltouli, the iii-lil Hun. 
SirG. Wanender, Bart.; the Right Hon. Sirl>. Ouselcy, Bart, ; Sir I'ieerec ( :lcrk, 
Bart; Sir W. Curtis. Bart. ; Lieut.- General Sir H. Taylor, G.C.B. ; Major-Gen. 
SirA.F.Barnard, K.C.K.; ^ir J. 1 'a.rmbcll, Q.c.T.S ;' the Hon. K.G. Howard, 
the Hon. A. Macdonald, The publication contains "a list of pupils received into 
the Academy since its foundation In [8BB-S, tagetbtr with the subscribers to the 
Institution, and subscriptions to the close of 1S3J ; with a general account of the 
state of the funds up to midsummer, 1838 ; to which is added the regulations of 
the establishment. 

"Of the three hundred and ninety- four pupils whose names are herein recorded, 
thirty-four have been, and eight are at present, educated gratuitously, and one 
hundred and nine have been educated en terms so much below the regulated pay- 
ments as to leave nearly the whole charge of their education to he home by the 
institution; and the rest (who have made the full payments required by the ref- 
lations of the Academy) are calculated upon an average aa defraying little more 
than one-half of tin; expense!, incurred hy them ; while therr.ure advanced impiis, 
requiring the first class of masters, pay nothing even approaching to this pro- 
portion; and itii to the carrying out of these objects, to the supplying thedeficiency 
of means where talent is evinced, that the subscriptions and resources of the insti- 
tution are applied. 

" The general good conduct and respectability of the students who have been 
brought up in this institution, and the honourable position in which the greater 
part of them have been enabled to place themselves, the skill and science hy which 
they are distinguished in then profession, are the best reward, of all the Ishcur ami 
anxiety with which its establishment upon the (inn footing on which it is now 
placed, has hitherto been attended." 

The statistical tables are well arranged, antl interesting. They show the date, 
entry, departure, names, branch of study, See., of pupils who have been or are 
members of the Academy, with remarks as to the position they now hold in the' 
musical world. The report is an answer to the attacks which have been made on 
the Academy. The list of vocalists and instrumentalists, especially the latter, 
which is included in theve returns, demonstrates the utility and advantage of the 
institution. The report ought to be in the hands of every person who takes an 
interest in the advancement of the art, and a perusal of it will induce those indi- 
viduals who have not yet come forward to support the Institution, at once to enrol 
themselves in the list uf royalty and rank which irmco the records, of the Academy. 
In a financial point of view ihe affairs of the Academy are also nourishing. Up to 

Christmas, 1!!::?, the total at ml of suhsmptiur.s and donations was2£,«S5/. 19k., 

the profits of the Royal Festival U,V50l., and the profits of public concerts and 
halls the large sum of 1,7 W. 5s. 8rf. The last lane, hall a: the Hanover-square 
Rooms netted 1,261/. la. 6d., and the total receipts up to Midsummer, 1838, reach 
thesuinof 3 V 5t jj l5 '- 3d - 11 eeems that the Academy has now 6000/. mtbe 

iusmtinentsT&c. The Royal Academy is fixed' upon a solid basis, and we look- 
forward with confidence to its increasing reputation. 
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Abbs.y Festival. — The profits of ihii performance are said to net £000/. 
The ConoNATioN Music.— The only music which the English understand is 
that of fireworks and locomotive engines. Since itie invasion of the Saxons they 
sing but little, and laugh leas : indeed were it not for the artists who come over 
each season, from Germany and Italy, London would be the most dull and 
ennuyant city in the world. The music of the Coronation may be summed up in 
the braying of " God save the Queen," a concert at the palace, and the appear- 
ance of M. Duponchel ! Of course you know the famed national air which the 
English people roar out with a false intonation, resembling a serenade of muffled 

.1 C— ,-,1 kl„ t*t. ^* .L, »i . 



the fashionable world: he appeared at the Coronation, mounted on a cream- 
coloured horse, wearing a Chinese helmet, and round his body was inscribed in 
large characlcrs, DUPOXCHEL. Then followed a troop of choristers, having 
crape round their arms, who sang a chorus (which I shall never forget) to these 
words, " Guido and Ginevra arc dead, dead, dead!" Neither ho or his troop 
have been since heard of. 

Eochsa, Ciuti, and Doehler have commenced a tour in the provinces, in the 
hopes of being able to civilize in some degree the people in this country, who in 
musical mailers may be said to have rcmainc;! in their jiriTiiiiivn sljti: nf t.irk.- 
rism.— [By a Correspondent from England to a French Paper.] 

AbOLFHit Adam has written a new opera for the opera Comique, which will 
be produced on Madame Cinti's return to Paris. 

Ac-ber has also in rehearsal a new grand open, entitled, " La Sanir da Feci." 
A theatisb on harmonv, by Mons. V. Dourlcn is announced. It contains the 
course of instruction used in the Conservatoire at Paris, and is approved of by 
the Academy of Arts and the Institute Itoyal of France. 

At the " Salle Musard," two young artists have obtained great reputation. F. 
Mayer scarcely 12 years old, plays the violin aa though lie had been long accua- 
tomcd to the applause of an audience, and possesses all the qualities of a first-rate 
violinist. The other, Mona. Kavina, who pl.iji-il a pr.uui concerto of Hera, 
gained no less applause than M. Mayer. He is a pupil of Zimmerman, and does 
honour to the French school. His playing is sure, fine, and delicate, and the 
piano has no difficulty for him. 

The New School of Pianists. — London will bo visited next season by meet 
of the greatest pianoforte players in Europe, namely, Thalherg, Doehler, Clara 
M'ieck, ilenselt, and Lisit. The latter is now at Vienna, carrying all before him; 
at his fourth concert the whole of the pit of the theatre was converted into stalls, 
at advanced prices ; and at his fifth concert no price was fixed, but they were let 
to tile highest bidden] Liszt, who was in this country some sixteen years ago 
as a youth, has lately published two volumes of poetry, of which the German 





Thalberq returns to Loudon in May 




■"TU bclttr w lit drunk Uun dad." 
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UNITED KINGDOM. 


Years ending 5th January. 


1836. 

Gallons. 
L'71,(ifH 

139,422 
48,6% 
50,956 
1,906 

374,549 


1837. 

Gallons. 
511,511 
:3.j-2,n:.:; 

2,388,413 

ln.'i, 

59,45* 
51,128 
1,456 

403,155 


1838. 
Gallons. 

500,727 
440,322 

'J,^7,!.'70 
11 9,873 
44,807 
41,864 
283 
378,458 


Quanlitwt retained for 
Home Consumption, 
after deducting the 
Amount exported mb- 
teqveHUg to the Pay- 
ment of Duty. 


Cape .... 
French : . . 
Portugal . . . 
Spanish . . . 
Madeira . . . 

Fa^ 7 . .' ; ; 

Sicilian and other | 
Totai . . . 


6,420,312 


6,809,212 


0,391,560 
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In one of our former numbers we adverted to the lamentable state of the library 
of the British Museum in reference to musical works, and the slight means that 
.collection afforded to the student, in tracing the progress of the art, cither in this or 
other countries. We find this subject has been taken up by Mr. E. Taylor, the 
Gresham Professor of Music, who proposes to form, by the aid of a general sub- 
scription, a Metropolitan Library of Music, the particulars of which are explained 
by that gentleman in another part of this number. We cordially concur in the 
object which Mr. Taylor seeks to attain ; but we still think that the Metropolitan 
Library should be at the Unman Museum. This Institution already possesses 
many Yaluable works in the science; which are, nevertheless, in such a state of 
confusion, that their existence is almost unknown, and, for want of classification, 
access to them is almost impossible. There is, however, in this national receptacle 
of literature and the fine arts the germ of a Musical Library ; and Government 
might easily and effectually forward the plan in contemplation by appointing a 
librarian in the musical department, and causing such purchases, and selections 
from foreign sources, to be made, as would render the collection at once an orna- 
ment to the metropolis, and an invaluable source of reference to the members of 
the profession. In the repositories of the BrttIsR Museum might also ultimately 
rest the splendid libraries which some few of our professors and amateurs arc 
known to possess. Within these ten years we have witnessed the dispersion of 
the libraries collected by the zeal and energy of Messrs. Cleuehtj, Jacob, 
Charles Wesley, Gwilt, Dankelev, Greatorex, Heather, Rev. Georgk 
Kino, and Messrs. Calkin and Budd, libraries which collectively embraced 
some of the rarest gems of English and foreign print. Of what sacrifices have we 
been witnesses, through the ignorance of anctionecrs, and the apparently still 
greater ignorance and apathy evinced hy the majority of our professors? At the 

I'M,. II.— NEW SERIES, VUL. II. R 
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sale of M, Cr.EMENTi's library, the most rare manuscripts were knocked clown, 
each lot at (he piltry sum of a few shillings. One lot, which sold for five shillings, 
contained a large bundle of the fugues of Sebastian Bacb, the majority in the 
composer's handwriting, with his emendations 1 The appointment of an officer at 
the British Museum, who should devote his attention to the acquisition of a 
Musical Library, would prevent the repetition of such a sacrifice of property, and 
probably induce our wealthy amateurs to hequeath, or present, many rare and 
invaluable specimens of the learning of past ages. 



MUSIC IN ENGLAND. 
Music, as .1 hade, is here more successful]; cultivated hy the low-minded, 
ignorant, and sell 1 111 the character of their 

a calling in which every dirty uliI dishonest practice is rife, and which is no mors 
akin to what is noble, elevated, rm<1 refined in art, than that of a paint-grimier to 
the occupation of a Michael Ai^clo. The iritis', recent illustration of these remarks 
will be found in the musical (dis) arrangements at the Coronation. These music- 
mongers, by elbowing, intriguing, rind thrusting themselves into situations of 
temporary pmn litie nee, are, uiifnrtuiiadly, reminded as musicians,— which cha- 
racter they are entitled to in the same sense and degree that the bellman who 
cries his Christmas verses, may claim that of a poet. 

It is to such causes uwi:ut. thai music, it] this country, cuisine; to Like its due 
and proper station among the arts, has been associated with ignorance, servility, 
and vulgarity ; ami its claims, as a natural cviiseijuciicc, been disregarded. Columns 
upon columns are occupied in our Li-ii-spiceis with liiscus.ious on The M'cllhjr- 
ton Statue;" noble lords, reverend bishops, M.IVs, and Quarterly Hevicwers, 
discuss in successive letters the merits of \Vyntt ,-u;d ( liaclrcy ; but the Queen's 
composer is sulli-reil tn turn hi. place inlo a sinecure, and m proclaim to the world 
bis inability to discharge the first, and the most grateful duty of his office— the 
composition of a carnation anthem, without a word of censure or question. A. 

individual as a statue or a milium : and if either ease, it is a gross violation of 
public duty and a deillenieut of the national honoui to cominit its execution ir; l( - 
incompetent hands. Purcell's coronation anthem for James II. is a national 
trophy; sso is Hamlet's for George II.— trophies that will live as long aa the. 
Wellington Statue. The Wyatt partisans and the Chan trey partisans only differ 
ahout which is the better statuary ; hut it has never entered into the heads of 
any party to patronise an individual who lias not chiselled even a tombstone — 
much less to give him the proceeds of the subscription, with the certainty thtii 
they arc to haie no statue at All. Yet thus is music treated— thus is the art 
debased— thus are the nation and the Queen insulted .-rSpectator. 



THE FRANKFORT FESTIVAL. 
fJThe following interesting communication has been sent us by Mr. John 
Thomson, the composer of the clever opera of Hermann, and formerly a pupil of 
M. PcilNVOER von Wahtknsee.] 

FrmOffort A-M, Avguit 4, 1838. 
My »F.«R Sin, — A variety of agreeable interruptions in the shape of old friends 
has hitherto effectually prevented me from sending you an account of the Musical 
.Festival which tons- place here in lite isjitimiin;.' of the week. As the excitement 
wears oli' 1 feel less ahle, llloil«h certainly not less disposed, to render my descrip- 
tion of it as interesting as I could desire ; you will therefore be kind enough to 
take the will for the deed, and deal with my prolixity according to your good 

The Frankfort •' Liederkrana," or Song Club, was established in 1828, by a 
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s well 09 for charitable purposes. From their uniform so 
, tlu- society cwuvivnl tin- i.k-i of pstibli.hiii;; a fimil fnr the vdu- 
oor sons of musical genius in their native country. They framed a. 
Jles in referee i- to this fund, which tlicy named " lli-r Mniixrt- 
"lica :hc i:iihi:lI viflils the animal mtrtcM rii" I on florins tool.), 
placed under efficient masters. And slioulU it eventuallv produce 
■■(Hi florins a ('.msi.rvatoir,- .ill] In- nmn.l,"!, first fnr instria- 

iry, and then, according to the means, the practice nf music. Hut 
he e of such magnitude 

ale, nt which ill t 1 il i in the neighbouring (owns 

ted to assist. These bodies hantOj refproded to die call, and the 
(if Frankfurt warmly seconded th'a efforts nf the. society : but I 
tlu- iveulthier t'.as' (with twoortluc, bonmiralik: exception,}, cither 



voices, and of the violin tribe", with the cxa-pli™ of the double bass. This was 
nn idea of Schnyder, whose knowledge of a::oi;sth's is prc-i'iiiiiinii ; and so entirely 
was the spirit of it carried, out. that Spohr, wlicn applied to for a cantata, was 
required to write his score for a churns of iivn imioik and two basses, and for an 
orchestra of clarionets, bassoons, and tt 



Schnyder, of course, developed his theory very fully in his oratorio. 

The manner in which the festival com mill o received ilic varii.ns choral societies 
really gladdened ray heart. Those from Darmstadt, Offenbach, and other inland 
places, were met at the gates anil walked in procession to the committee-room, 
headed by the committee with banners of various devices, andaflne band. Those, 
again, from the different places near Mayence assembled there and embarked in 
large boats beautifully decorated with oak leaves and streamers, the boatmen being 
dressed in white with red sashes, and straw hats decked with gay coloured ribbons. 

etnbfed multitudes who 



strangers one, either an acquaintance or not, to be his guest [luring the festival ; 
the remainder being provided with apartments in various notels, so that no expense 
whatever should be incurred by them. The Opera was thrown open to them, and, 
in short/evcry possible attention was paid to render their viait gratifying. Such 
customs arc not known on similar occasions in Knj-diirnl. 

The grand rehearsal took place on Saturday, at four o'clock, in St. Catherine's 
church, which is not particularly well adapted for so large a body of musicians: 
but there is another in the town capahle of holding so vast a choir, and at the 
same time as numerous an audience as was likely to seek admittance. The upper 
gallery, occupying two sides of the building (exclusive of the organ loft), was tilled 
with the performers. The number of vocalists was not leas than seven hundred ; 
and the orchestra comprised eighteen clarionets, ten bassoons, ten double basses, 
two trumpets, four horn, three "onilinia;, one ojjhicleide, and two drums, making 



of The inrvi* Prayer. It consists of solos, a duet, and double choruseB. 
I could conscientiously report that there is a single original idea from beginning 
to end of it ; but, alas'! the phrases, harmonies, pr'- ■" ' — '-- 
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known in his published works, came upon tha ear with all the familiarity of old 
friends, but will) somewhat of the prosiness of age. Zemire and Azor, Jcssonda, 
and above all, Pictro son Abano, passed before my mind's eye in very vivid resem- 
blance. One would have thought thai llie novel construction of the score would 
have brought out some new effects, if not fresh ideas; but, perhaps with the 
exception of some charming conversation among the clarinets in the duet, I heard 
nothing (.part from the usual mannerism. As to the expression of the words, I 
nave also an objection. The different petitions which at once suggest a marked 
distinct treatment, are made, as it were, to interrupt the solos by way of paren- 
thesis, with the exception of the first, " Our Father which art in Heaven," and 
the JJoxology, both of which arc truly beautiful and elective. There is mil a 
fugue in the whole cantata, the last chorus consisting merely of imitations in 
Spohr'e usual manner. The best part after this is the duet fur tenor anil bass, 
which leads to the petition, " Give us this day our daily bread." Naumann, of 
Dresden, also composed a cantata to the same words : but it is in all respects supe- 
rior to the one antler consideration. His design was to increase in fervour with 
each petition, and he expresses this by rising a degree as each came to he intro- 
duced, and then concluding with the Doxology in the major of the original 
key of C. 

A chorale followed by a meter, both by the late Bernard Kleis, were the next 
vocal pieces. This author, who dieil at Berlin about eight years since, at the age 
of forty, left in MS. many sacred compositions of great merit. He was evidently 
a genuine artist, being possessed of originality <>f phrase, and great knowledge of 
choral effects. The motet is masterly ; .anil 1 would particularly mention a semi- 
chorus, a quartet abounding in graceful melody, and the concluding fugue, which 
is sustained will) great, viirtmr upt.ui a brand well marked subject. 

The las: performance was on oratorio called Zeil and EwiykeH (Turn and 
Eternity), the words selected from three nf Kloiisioek's spiiitu.d songs, and the 
music composed by X Schnyder von Warlensee, the president of the committee. 
This work being the grand feature of the festival, demands a more elaborate notice 
than 1 have felt necessary in regard to the other pieces. 

The score consists of first and second clarinets, bassoons, trumpets, horns, three 
trombones, ophieleide, double bass, and drums, with two tenor and two bass parts 
for the chorus. Of course the wind instruments were sufficiently multiplied to 
maintain their ground against the enormous vocal strength. 

No. 1, is a semi-chorus in < minor, describing the Eternal Jehovah before the 
birth of Time. •' God creates" and the full chorus (No. 2) bursts forth in accents 
of praise and adoration. This is a piece of great splendour and majesty. At the 
words " Jehovah, our Gad," the first bass commences a fugue in the major, the 
novel feature in which is, that, instead nf allowing the single part to announce 
the fugue, the other voices repeat at certain intervals the acclaims with which the 
full chorus began, thus giving to the fugue great strength and grandeur from the 
first f and when all the voices are eii.Mgtd with it, the brass instruments continue 
the same phrases. The whole theme is then taken up in A minor by the second 
tetmr, which is answered after the second bar in D minor by the first tenor; the 
second bass repeats it in F, and is answered after the first bar in C by the first 
baas, when a series of fine sequences lead to a pedal-point, and the whole conclude* 
with a stately doxology in simple counterpoint, with a florid accompaniment of 
the clarinets, the brilliant effect of which 1 have never heard surpassed . 

No. 3. is a quartet descriptive of the different features of nature. The move- 
ment is in G fi-8 time of calm, pastoral beauty : the sun expands his rap, and the 
accompaniment assumes a rich tone of colouring in the charming converse between 
the clarinet ami hasse-tui : a lung pause in A, and the soft light, of the moon steals 
forth over hill and valley — the plaintive notes ol the horns forming the only 
accompaniment to the long drawn out notes of the voices in unison, which are at 
length resolved into rich harmony. The stars are out— and the bassoon and 
clarinet again take up their phrase, but each now more closely interwoven with the 
other, and by smooth and beautifid modulation lead bade to the (heme, which is 
breathed forth by' the chorus, and enhanced by all the previous beauties of the 
accompaniment woven together. The eilect nf this quartet was delicious. 
No.4. Aduetfor'tenorandhasainBflat major 2-1 time, continuing the deserip- 
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tion of Nature, abounds in a charming variety of niiperadoni tor the two voices, 
with a fine moving base, and ia succeeded by an abridgement of the quartet 
previously heard. 

No. S. The Curie.— Sin and Death ! Here the composer displays tiic grandeur 
of hia conception and the resources of his art. A bass solo describes the Curse — 
the chorus (a canon in tile fifth far tenor and bass), in long, despairing notes, 
exniess the horror of the doom denounced. Nature reels — earthquakes, thunders, 
lightnings, storms, the deluge, tiic sword, the pestilence, and death, are foretold 
in terrible accents (crashing ?ths alternating with 6-1-3), while the yells of despair 
again rise apon the ear with an effect quite appalling. The latter part of this 
magnificent chorus is very finely imagined and wrought out— the canon is now in 
four parts, producing a leriea of suspensions wonderfully expressive of the anguish 
and the agony of fallen man. The performance of this chorus was prodigiously 
great — it made one quail and turn cold. 

No. S. A quartet in A flat 3-4. time, rich in harmony of tranquil beauty, with a 
mere breath of accompaniment for clarinets and bassoons, marvels what would 
have been ihe eternal doom of man but for the interposition of God in offering 

No. 7. is a. recitative, describing tile nature of the Redemption, and holding 
forth the promise of eternal life. 

No. B. The Resurrection. Here tho composer again puts forth his strength. 
After a burst of heartfelt gratitude, a fw;Lie of great power anil masterly con- 
trivance succeeds ; and a coda, with which it concludes, ia particularly grand and 
imposing. This is likely to be very popular. 

No. !». is a quartet in li major, descriptive of the supposed bewilderment of the 
human race rising from their grave. After this, tile first voice, as if in exultation 
at sight of the glories of the day, expresses itself in a florid part throughout, while 
the other voices keep up a muttering uncertain accompaniment, " Am I dreaming,'' 
the only orchestral part being a single note at the beginning of each bar from the 
double bass pizzicato. 

No. 10. The concluding chorus — an ascription of Praise. It commences with 
great dignity and grandeur, anil then breaks forth into a strict iloulile fugue upon 
very broad marked subjects, which mc wrought up to a climax of great magni- 
ficence, and finishes Willi a nub of ii.MnUliii^ lirilliaiicy. 

it will be evident from tiic terms employed in analysing this oratorio, that I 
have conceived a high "pinion of its merits: indeed it is vvurlhj a piiice in tin: 
first rank of sacred composition. It ia an emanation of the Bacu school, with at 
the same time an originality of iMiin.ni, :iinl a m,is:ery til" effect, which bear the 
impress of a superior mi ml. li.-iiig mra in tiie cuiii-i' of imliliiMiiim, it will I trust 
ere long find its way to Exeter Hall, where a male chorus of sufficient strength 
can be easily orocured. I.i. t mo 1 lujil- ioo [hat the spirited directors of the Ilir- 
mingham and Norwich festivals will turn their thoughts towards it ; and do not 
let them be scared with the trouble of translating and in I idling I lie words: fur no 
one is more able to do both than the accomplished uiulnn of the oratorio. Only- 
let the work have a fair trial, anil I have no fears for its complete success. 

The chorus guided by Mr. Kujidli n L -ister Guhr, who, as a conductor, stands 
alone, sang magnificently, hut 1 cannot say much for the solo singing. Indeed, 
throughout (iermany, atrange to say, it is, in sirred music, sc.mvly ever excellent. 
In England the principal vocalists are infinitely superior, but here they sing with- 
out expression; and consequently without effect. 

1 should have mentioned that each of the oratorios was preceded by an organ 
performance ; but the instrument was so harsh that 1 had not very much pleasure 
in listening, even although the sturdy music of Sebastian llach was rolling through 
the temple. The organist or' the rliurcli, Mr, Kellticr. played Rich's grand pre- 
lude and fugue, with ouligato pedal in (J minor. Mr. Pctschc, the organist of 
St. Paul's, performed that in (,' major, Hut the best performance to my mind, 
was that by Dr. Schlemmer, who gave the five-part fugue in li flat major. 

Second Day, Jal V 30 - Concert at the Forest Boaee. 

The scene of this day's festivity, lies about five miles out of Frankfort, in the 
grounds belonging to Mi. Bethmann, the banker. ■ The drive ia interesting from 



Digitized by Google 



THE MUSICAL WORLD. 



the intnii-jnt On; briJi;,; is ijiussed ; on the right the cit)> stretches along the maiif, 
with its vest array of palaces ; on the left, smiling villas and rich orchards and 
vineyards greet the eye, until you enter the forest and traverse its long avenue of 
lofty and umbrageous foliage. The scene was very animated from the number 
of vehicles and crowds of pedestrians, all pressing forward to the rendezvous. 
My party reached the Forest House at half-past two o'clock, for the purpose of 
securing good sc.it-, ;il[liiiiii>h 111,: i !>u inanccs were not to commence until four. 
An immense platform sloping towards the audience (who were ranged on benches 
under a grove of lime trees) had been erected for the vocalists, and was decorated 
all around with festoons of oak leaves ami gay coloured flags. There we sat in 
expectation till four, by which time several thousands were assembled, some 
beguiling the hour with good humoured raillery, others regaling themselves with 
Rhine wino and Selzer-wasser, while not a few newly artived, were anxiously 
endeavouring to find a breach in the solid rows of the first six or seven benches. 
Five o'clock came and passed without any appearance of the singers, who were to 
come by the river, though at] occasional bugle gave us a false alarm ; when at 
length, a litde before six, they were descried at a distance, marching up with 
banners amid the shouts of the multitude, and under the escort of the National 
Guard, who had voluntarily turned out to add to the gaity as well as the order of 
the scene. The reason of the long delay was, that the boats, by being overloaded 
had grounded in tile shallow, and could not be got off until a whole legion of 
horses had been despatched to their release. The consequence was, that the 
singers were much exhausted, and their performances by no means satisfactory. 
I am not inclined to notice these particularly, as the selection of music was not 
nearly so good as it might have been. Yet there were one or two really clever 
effective pieces, viz.— a Robber song, by Ries ; a song of Liberty, by Marschner ; 
and the German Fatherland, by tpeycr, (a Frankfort an>ateur of great genius) 
which excited immense enthusiasm ; the whole of the singers rising up, shouting, 
and waving their hats. The Hunter's chorus, from Euryamlie, was indifferently 
performed, and Wcbbc's " Mighty Conqueror," inhumanly murdered. Imagine 
seven hundred voices attacking a glee for four! The whole affair lasted little 
more than two hours, and was really a " lame and impotent conclusion," to all 
the preparatory labour of proo^imi :i;sd dis|il;iy. On returning to town we 
hastened to the last scene of this eventful history, which was at the mainlust. or 
public garden, where covers for a grand supper were laid for one thousand two 
hundred j the tables being in rows the whole breadth of the garden. 1 am bound 
to mention as an era in the history of Frankfort, that this banquet was a cold one; 
the only ins tan ce knmvti within the memory of the oldest inhabitant, the cook 
having declared his inability to serve it up in the usual manner. The president 
Schnyder sat in the centre of the garden, surrounded by the Festival Committee, 
and opposite to him was an cakleaf-trihune. from whence speeches were to be 
delivered. The lime trees, which overspread the whole extent of the garden, 
were hung with variegated lamps, so as to produce the effect of an illuminated 
roof like that of Vauxhall, only on a much larger scale. A band of musicians 
were stationed in a temple near the president, and during the repast performed 
the waltzes of Strauss, Linner, and other dance-composers. Fireworks of a paltry 
kind played from the middle of the river (hard by) for upwards of an hour, one 
or two ambitious temples stariii:' thrush tilt: ;:1c(m'ii with she r;:iu;e uf '■' Mo/.irl," 
emblazoned on their portals. Many toasts prefaced by the eloquence of Schnyder, 
Weismann, Schilling, Guhr, Sc. were given ; but the grand toast of the evening 
was " The Memory of Mozart," which was responded to by cheers, rockets, bang- 
ing of drums, braying of trumpets, discharges of cannon, and also of rain, for the 
envious clouds threw such a damp on our enthusiasm, that every umbrella was in 
requisition, while our table napkins were quickly transferred from knees to 
shoulders. Only fancy one thousand two hundred men under umbrellas and nap- 
kins, drinking to "The Memory of Mozart!" The fun now grew "fast and 
furious," the tables were deserted for the forum, where the tribune was constantly 
occupied, glasses chimed to toasts, Champagne corks were cracking and flying off 
in all directions, and anon the prolonged involuntary laugh of inebriation smoto 
upon the ear, for they can tipple, these Germans, like ourselves ; and full many 
a one on his way home that night assumed the occupation of road- surveyor. 
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i fellows as ever rat at one end of a pipe, or grasped 
I nest clay that many ke;>t it u;> dll seven in the 
hundred bottle* of Champagne, besides the bottle 



Well, they are a set of as jolly fellows as ever sat at one end of a 
the neck of a bottle 1 heard next day ■"■ " 
morning, ami thai nearly four hundred bi 
of table wine allowed to each man, were dnuueu. 

The tickets for the rehear.aei. oratorio, ami concert were each An. for the banquet 
10a. making altogether the enormous sum of Vis, 'J'bey manage these things 
differently in En-jaml. The gro-s rce.:i[>ts of the Feitivai ammmi to about ;oi'A 
hut the large expenditure will leave only a small balaniv ii: favor of the Mozart 
fund. Perhaps on the nest occasion tlieto will be less of outward display, which 
was all very well to begin with, but a repetition of which wuuld be but needless 
extravagance. 

The opera here is not so good as it was a few years ago. Stingv managemeot 
lias driven olf all the good ain^'-'i-s. ami lnon etI i r 'in Ihcir room several mediocre 
performers. The orchestra, under liuhr, is still splendid, and indeed is the only 
thing worth listening to. 

The heir-apparent to the Itussian empire, was present on Saturday evening. 
He is a dark delicate looking youth, with much simplicity of manner and 



u about to start for the south, you may therefore, probably hear from m 
Munich or Vienna, but unless anv.iiin ■< iiaiticuLnly r,an Liable in the way of 
" seaf my tour, you need not expect a letter at ail. 



Yours, Ac 

Joan Thomson. 



MEMOIR OF STRAUSS. \ 
J on ANN Stbaijsf, the celebrated walta composer, was born at Venice lith of 
March 1801. He was intended for a bookbinder, and was apprenticed to the 
business; all his spare time, however, was occupied with music, and by great 
attention lie soon atonic. I a facility on tin.- violin. At the age of nineteen he was 
taken by Limner into his celeb ratal orchestra, woe-re he met wiili great rnasu rai- 
ment, lie published his early compositions with grcit succcs--, ami shortly started 
illl estalilisbl lien t of his owe, anil in some measure rohhe I liis fni uiel master of his 
laurels. Strauss owes mi:c:i oi hi; refutation f> tli: powerful connexion of his 
publisher, Tobias llislinger of Vie-m.:, who -.vi.lelv circulated his music. I'tov 
composers ean Lois: <.;' Iiavin.; revived so numerous a o.jllcctinn of rings, sun rl- 
boxea, watches, &c. in return Ibr dedications, which are much sought after. Of 
his performances in this country we must refer our readers to our criticism in a 



CIUliACTiat OF Rl.-JSI.VI'S SIXUINO. 
{From a Paris Correipondeiit.} 
we frequently overlook the distinction between the (enore contral- 
imtr n:ri<; or old style of tenor, in 1<K former class we find audi 
■rit, David the younger, I >uprcz . and llubini,in the latter Nozzari, 
ill, and OUT own matchless Braham. at hast, matchless about a 



been obliged to do the duty, and what wonder if he alters, and often spoils tonsi 
in which, to suit has voice, six roles nm.i be changed, where half a dozen ean 1 
kept. The music of (hello, lor instance, written for a tenore *erio, Noezari, is - 

of Tancredi, Norma, and half a hun-lrcl other o;ietas, in which Rubiui is coi 
stantly singing. Again, very many of the operas written from twelve to tweni 
years ago, have little other object in their songs than to give ,ei|u'i tn.iiti.s i.> i! 
singer, for displaying his facility of vocalization; an object proved by the eteru 
corontt, that "/anna ptixsure" for musical extravagance, at the end, and often ! 
the middle, of every phrase. In such music as this Kuhini may occasionally w 
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his style, ami in so doing tie does only what Ills composer intended to be done, 
and what every- one else has done before tiim, although no one has done it so well. 

Now torn a moment to the operas written for Rubini, and an examination of 
the music will show, that with him, the interpolation of a flourish, (I use the 
word because every one understands it), is of the rarest possible occurrence. To 
this J. have heard it objected, "Oh yes, there is no occasion for it, composers 
know liis style, and write very Acrid music for him." Eut the fact is directly the 
reverse. Rubini was first noticed at Milan as a very distinguished singer, from 
his great facility in executing the difficulties of Hosini's music Bellini's Pirata, 
the first opera of note written for Rubini was then composed, and consequently 
gives more room for the display of flexibilty, than any opera, worthy of the name, 
since written for the same singer. And bow much of liubini's part of this opera, 
is sacrificed to mere execution > one duet of no merit, and the winding up of the 
King " Ah non fia scmprc odiata," in which occur some passages remarkable only 
for their difficulty. This may he too much, flourish, but i'l is leas than will re 
found in almost any part written for any other great singer. Italian composers, 
however, soon found out that llubini possessed a quality much more worthy of 
cultivation than mere flexibility, an intense feeling, a heart-felt pathos, never 
known in any other singer. To give rent to this feeling has been the principal 
object of the music since written for him by Pacini, Bellini, Doniietti, or Metca- 
dante, men who are lavish enough of their roulades to all the other singers who 
can execute them. Look at the music, I challenge the proof. What is given to 
nourish in Anna JSolena? the very short winding up of "Vivi tu," nothing else. 
In the Somnambula, not one bar, unless we count the duettino in the first act, 
which is as often left out as sung. The same may be said of the Puritani, Bri- 
ganti, &c and the operaa written for this singer by Pacini, which I have not 
named, as they have not left Italy, where they were composed. Many of these 
operas may be heard throughout, and the arranger shall have no cause to suspect 
that the singer gifted with the most extraordinary ficxibihty ever heard, can execute 
a common scale. 

Let me hope that the real lovers of singing in London, will not lose this, pro- 
bably the last, opportunity of doing honor to a singer who for delicacy, intense 
feeling, and facility of execution, has never been approached, fttello was written 
for Nozzari, but was exccllendy sung by Garcia, and Donzelli. Braham would 
hive done it belter than all three. C,a]li created .Maomctto Second", but who can 
sing " Sorgete," as Tamburini does ? I have a becoming dread of the responsi- 
ble ty mctrrred by a prophecy; but I feel that with Rubini will die the parts which 
he has created. 



THEATRICAL SUMMARY. 
We have a strong faith in the natural taste of the public, when anything 
healthy is put before it. Though every attempt has hecn made to hring its palate 
id ■ i tiler extreme, tu the relish of high fundi moots, ur tu ;l predilection fur a course' 
of gruel and panadas, yet it lias remained in a great degree unvitiated. The 
moment proper fare Id placed on the dish, it falls to with renovated appetite. To 
turn to another simile, sitli we ate nu'fap!Hi[ica]ly inclined, however the multitude, 
may for a time condescend to be " pleased with a rattle, tickled by a straw," they 
are ever ready I 

charms not wisely. We arc led to do the hydra -beaded monster this justice by 
the reception given to tile two beautiful dramas of Serjeant Talfourd; firstly, to 
Inn, anil now to the successful tragedy of 'The Athenian Capttee. Had these plays 
been submitted for judgment to tile usual readers employed by the metropolitan 
theatres, or had any of our established playwrights been called in to assist the 
malinger with their opinion— not beini: cognisant of the fact, we must premise, 
that they proceeded from the pen of tile learned •vrirai't, for this knowledge) 
would have made alt the difl'erence to some two or tlu-ee of them— we more than 
think, we feel certain, that they would have been rejected with some faint com ill i- 
rnenls to their poetic, beauties, and the d, in ii'.iiia/assu ranee that they were .■litugctlier 
undramatie and would not be luleratcdon repicsentation. Fortunately, tu wiiom- 
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soever tlic merit of their production bo ascribed, they are now pari and parcel of our 
Acting Dranu, and (he Haymarket Theatre hu we honour of hiving first siren 
them lo the stage. It has long been a crotchet of ours, that the drama of the 
ancients might be made a fine and ennobling source of enjoyment to us moderns, 
and He are duly thankful to the poet who has proved our fancies to have more 
substance than dreams arc made of. tVe do not mean that the outward form of 
the Greek drama, (the Romans were merely copyists in this, as in every other 
branch of literature with the exception of Satire), Willi its ill- understood chorus 
and other peculiarities of mere circumstance, could be revived ; hut that its essence 
is no leas powerful over the feelings, and appreciable by the judgment at the pre- 
sent moment, than at the time when it linked men with the gods. The pure and 
elevating faith of the Christian enables him to regard the actual working of things 
with the well-founded belief, that" whatsoever is, is best ;" yet he envisages the 
future, as " thronghja giass, darkly," and the inscrutableof modern philosophy is, 
after all, the Destiny of the ancient world. Take away what ia merely conven- 
tional, and the wildcring mazes of thought, the myriad sensations springing from 
the oppressive sense of the unknown, the feelings which impel man onward 
though they hoodwink not his reason, all lie in the depths of human nature, and 
wait but the magician's wand to rise in shadowy might and rivet our gaze to the 
eptculum vita. Where in tlu; mlghtv [inference betwixt the spell which o'ermas- 
ters an (Edlput, and that which fascinate* a Macbeth ? 

However, with the proof before us, we need not waste our ink in argument. 
The success of Thr A(l,--nhn\ Caplm; is another, and an equally satisfactory 
solution of the problem, Q. E. D. 

The scene of the play lies in Corinth, which is besieged by the Athenians, 
Thoat, the leader of the latter, is taken prisoner by overpowering numbers, .just as 
be had spared the life of Ihjlhix, sou of (he King r>f Corinth, whom his sword had 
stricken down in battle. Cram, the Corinthian monarch, whose reason totters on 
the verge of second childishness, angered by the thoughts of the danger his son 
has ran, condemns Thorn to death, unless he choose to live a slave. But the Athe- 
nian warrior spume at life purchased on such a condition, and is only persuaded 
to accept the terms by the injunction " Live," startlingly whispered in tits car by 
Itmtne, (.Venn's wife, who has glided on the scene like a spectre. Subsequently, 
we see Thorn attending in servile garb at a banquet of tlk' triuru pliant Corinthians. 
Itnttme incites Cretin to heap disgraces on him, and after the monarch has vainly 
ordered him to make sport — reminding us oi Sitniwii ami the 1'liilistines— he is 
bade to serve out wine to the assembled guests. tVhilst so ministering, the toast 
is proposed of " Buin to Athens ;" on which Thnas dashes down the goblet he 
is about to hand, and bursts Ibi-tli iulo a glowing eulogy of ihe " City of Olives." 
Chafed to senile rage by this freeman's act, the King dooms him to die the death, 
anil he is iiurricl to :i dungeon. Here he is sought by I<m<)m:, ami a dialogue 
ensues, in which the reasons of her strange conduct begin to be unfolded to tile 
spectator. She is herself of Athens, born of the line o: : ' the heroic Thesme, and 
having years before been made can live in a sudden inroad of the Corinthians on 
Attic ground, hail tviptiraic.l -.lie Kirn; with her beauty . Hut her heart has ever 
clung to her plate of birth, am! the rankling rcmcinhrjiiee of a blow struct ber by 
Creon on their first interview, when she hail implored restoration to her homo 
and infant child, ia still deeply seated in her bosom .— 



Her aim, therefore, has been to madden Thoas by repeated insults from Creoi., 
and thus instigate him to become the instrument of her deadly revenge. Circum- 
stances mentioned by Thais eon wiiee her that be is no oilier than her long mourned 
sou, but she conceals this k'n«vle.i;:e fiom him, and persuades him to accept the 
way she promises to open to him to freedom, hampered by one condition— a solemn 
«OW to stay whoever opposes him in an apartment through which bis course must 
be. He rashly gives the reijiiiri.il pledge, ami -be sjieeila liim mi her errand. We 
must now state- , ilisi at the lime CVcuii eoiulenimjil the Athenian captive to death 
on account of hia bearing at the banquet, he had likewise banished the youthful 
Hytlug, who had vcntuieilto intercede lor him. YVe.ri.v,in,aiiitets the youth after 
he has escaped beyond the walls of Corinth, and, on narrating to him the circum- 
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stances of his escape, without, however, mentioning the murder lie had committed, 
learns, to his dismay, that the kins alone could have been the tenant of the dark 
and fatal chamber through which lie had lo pan. But lie is routed from his 
paroxysms of remorse hy a summons to lend on the Athenian troops against the 
hostile city. He enters Corinth as a conqueror, and is there triumphantly erected 
by the rejoicing lament, who reveals to him the secret of hii birth. But horror 
of the crime into which she has betrayed him is his prevalent emotion, and in her 
anger she threatens to denounce him ; an ominous threat, since tile oracle of 
Jupiter the Avenger lias declared the city to be polluted by murder, ami calls for 
the " accursed thing" lo be cast out. The two nations assemble within the holy 
precincta; /aniens is summoned by the oracle to reveal the murderer; her mother b 
love prevailing she denounces the innocent llyltus, when Thoas pays the debt of 
crime, I'.illiiL!'. ("-immolated, at Isimme's feet. 

It will be seen from the above that this play has a more hurried action, and 
more progressive interest than its precursor, /on. There is more of the humanity 
of our fallen state in it ; but it is no-, [ess touching, though less ethereal. Mr. 
Macready's impersonation of Titans is of masterly power. The poet has kept the 
actor's peculiarities steadily in view in his treatment ut " t ' ,e character, without, 
however, sacrificing the truth of his conception to the mode in which it was to be 
illustrate!!. The paroxysms of remorse, ami Use oulIHiiiriui! of filial affection after 
the first recoil of horror, reminded us, in their degree, of the same artist's magnifi- 
cent delineation of Warner. Mr. Talfourd has not been so fortunate in his heroine, 
for Isment is the master creation of the play. Mrs. Warner looks this second 
Meilan to the life, but her acting is commonplace- ; it has no distinctive traits, and 
ii merely the common stae-e version of the rhodotntmtadc Ulrira in Sheridan's 
melodramatic translation of Pimrro. Had the author watched Mrs. Warner's 
style of acting as attentively a.-; lie lias studied that of Mr. Macready, he would have 
discovered that it has the excellences of sculpture, but not the graces of painting. 
She can deliver a line and give il li:c by her manner, even as a sculptor arrests a 
thought and binds it fixed in marble- li;r cur. A speech in which the changing- 
motion anil light ami shade of tbe coloured pencil is required, is beyond her art. 
Nevertheless, slit; is thir only actres.; now on the sta~e to whom such a part can be 
fitly and safely entrusted. The rest of the ilrmnnti* jtrauiue are of little interest, 
and require no specific mention. Altogether the play is well acted, well dressed, 
and not only does credit to the establish incur, but increases nightly in public 
favour. Each audience betters the other ; and we conclude as we began, that 
■hew gold and base metal to the public, its decision will soon stamp the sterling 
ingot with the legitimate impress. 

E.vaiasn Opeha House.— We ere very glad to have to record the success of 
the new opera here, for two reasons. Firstly, because it is the woik of a clever 
countryman, a native of this our English soil ; and secondly, because wc hope it 
will bring " golden opinions" to the treasury of the theatre. Let it not be under- 
stood that we think this production, fantastically called Thr Ih-rH'n Optra, a 
first-rate work, or one betokening tbe advent of a rare genius; but it.possesscs 
qualities which give very fair promise, and is besides so compounded with the 
showy materiel of scenery, and the diablerie of the only real goblin on the stage, 
that we trust it will prove attractive " to the general." To recount the plot of the 
piece would be to go througli the juggleries of a pantomime. It is intended, we 
are told, to satirise the mania, caught from mystic Germany, for the improbable 
, and supernatural. But the satire is either very covert, or so transparent, as to 
cheat tie eyes. The same doubtful character pervades the music of the opera. 
The composer seems to have hesitated as to whether he should incline to the 
bufo or the serio style, in bis accompaniments to the pranks of // IHavoletto. 
Hence arise want of unity, and defective keeping. The overture is decidctlly the 
worst of the whole, being little, if at all superior to the general run of preludes lo 
a Christmas or an Easter piece. Among the chief beauties, we may cite the 
terzetto " Good night ! may slumber lend its balm," very sweetly sung, with the 
exception of some execrable fioriture at the close, by Miss Haitrforth, Mrs. E. 
Seguin.snd Miss l'uole. A harmroh- , very pleasingly introduced in theopening 
scene of (lie second act, is sweet and charactcrisiie, seeming to chime ivitb the 
plash of the distant oar ( and the ballad « O blame mo not that I have strayed," 
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would be effective iti [lie handa-or, strictly speaking— it commg'frain the voice of 
a belter singer than Mr. liuriiett. Hiding llie fashion now-a-days to introduce 
ichantiilons of t)ie church style, we have accordingly specimens of the same ; 
grave and scri.nis cm>u.;lj, Inn certainly not of j hij/fi and severe order. The 
composer, Air- Macfarren, has evidently been led astray by the ambition/the 
ridiculous ambition of our singers, W underbtlra that to which (hey have no pre- 
tensions, and baa accordingly wasted his time and labour on things called toeruu, 
which would have been much more profitably bestowed in the creation of 
simple airs or melodies. He has run, too, into a besetting sin of our com- 
posers, the sacrificing tilt.- vocal to the instrumental part of the composition, 
and involving his airs in the orchestral accompaniments. Among the performers 
the moat signal success has ln-cn achieved hy little Mis- I'oolc, as w snpp.xc, 
aha ever will be called ; and of equal weight with the entire opera, singers 
music and all, ate the evolutions, taraauts, and legerdemain of Wielaud, 
for without him the DeviTt Opera, would want its chief character, stay, prop, and 
support. 



, The last representation of Fahlaff turned out to be what we had anticipated — 
a miserable failure. The number uf Luxes let on the occasion was smaller thou 
on any pre 1 , ions Thars Ni y ui-lit, mi: appropriated to the niliM'rihers ; and 'Jit ];it 
was occupied by 11 umlley asscinlj.t-c, owing tu the orders which were imliscri- 
mateiy issued at '.he eleventh hour.'tu secure tile appearance uf a good house. A 
more disreputable audience we i:cver witnessed, and we presume it was the inten- 
tion of Laportc, who is a mp, tu illustrate in front of the curtain, Falstafl's ragged 
regiment. There never lias il mure ulnri:;- instance < if what may he achieved l>y 
highly eriftcil singers, tl'.au in diis onera. Nothing but the the prc-cicmcnt taienti 
of Lablachc, llubini, Tamburiui, Grisi, and Albcrtaizi, could force down tlia 
Htring of unmeaning and inapplicable phrases with il I I * I i 



I, which could dare essay the task, and we do really pity the unfor- 
tunate individual who has thus exhibited his impotency, fur the tall has been 

After the opera, the ballet of the. " Diablo Hoi tens," was got up with great 
slovenliness. It was iiilbiitcly bjtrcr done at i^ruiy l.ane, where the strange and 
fanciful comicalities of Oitr own U'uiaiH, att extraordinary parit-alilitilist, win) 
has never heen appioached by any foreigner, rendered l!ic aifair very popular. 

The redeeming attraction now was' Fanny 1". ' 1 

' 1 ttetl in 



feet, brought down thunders of applause 

On Saturday, the " Puritan! " was given for the last time, Her Majesty and the 
Duke and Dimness of Cambridge biing present. 
- — ' — m on Saturday next. 



to the snrcort OP TUB ItUBICiL WOULD. 
Sib, — The circumstance mentioned by your correspondent respecting Miss 
Sterling's failure on the organ at Chelsea new church, is correct. Where the stool 
stands too high, and the organist is of short stature, he (or she} either must play 
on the manuals, without using the pedals, or must (in attempting to pedal) fall off 
,theseat. 

I have noticed that the seats to organs in general, arc much too high ; and that 
the candidate? for an organist's situation, with the exception of the favoured candi- 
date, are seldom allowed to try the organ previously to the trial day ; so that, 
unless they are acquainted with the register of the instrument, and its touch, they 
are almost certain of being put out. 

Air. Joseph Cross has issued a circular throughout the parish of Chelsea, denying 
the right of the trustees to elect an organist without the consent of a majority of 
the rate payers. 
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I am informal that Mr. Forte had gained the Interest of two-thirds or the 
3 iy of trial; if so, the selection of the umpires was a Wino", 



u to the day of 



[Our correspondent has EE 



MISCELLANEOUS. 
Sib Gedhok Smart owed his teat at the organ on the Coronation solely to the 
zealous exertions of the Bishop of London. Lord Lansdowne the President, and 
all the other members of the Privy Council, are said to have advocated the claim 
of Mr. Turle, the organist of Westminster Abbey — a claim supported by every 
principle of reason and justice. The organist of the Abbey appears to have been 
first deprived of his seat to male room for some chapel organist at the coronation 
of George III., and since that event a struggle has been made to keep up the 



Metropolitan Library of Music. — Mr. E.Taylor, the Gresham Professorof 
Music, has jnst circulated an address to the profession and the public on the expe- 
diency of forming a Classical Library of Music in the metropolis. "The want of 
a musical library," he remarks, " accessible to the public, has long been felt and 
acknowledged, although no steps have been taken to supply it. To the student in 
every other art or science various rich and valuable libraries are open ; the musical 
student, alone, is without this ail vantage." 

This is a strange and disgraceful state of things. Upon national collections of 
paintings and sculptures— upon coins, fossils, and minerals— upon books in every 
language — large sums are expended. Thousands of pounds are given for a pic- 
ture, and thousands more for the buildings in which these various collections may 
be displayed. And why f Not for the paltry pride of mere possession, but for 
the laudable design of tnakini? poises-ion useful, of ujujiin^ tu the vflimg painter 
and the young sculptor the finest models of art. Why is the British Museum 
stored with books? Not that they may rest there untouched and unexamined, 
hut that the student may find easy access to kiitr.v!nl!;e trotii which he must other- 
wise be debarred. And the same reason applies with equal force to the establish- 

" To the musical student," Mr. Taylor justly observes, " as to the student in 
any oilier art or si'itiiee, ivciks of established ain't deserved reputation are not only 
interesting, but of primary importance, if not of indispensable necessity; yet, how . 
rare and diffi cult are such of attainment : while the sum required for their purchase 
renders it often impossible for those to acquire who most especially need them. 
Haifa life is often spent before even the scanty rudiments of a musical library are 
collected. How many valuable eolleelions, within the remembrance even oi' the 
present generation, have been dispersed ; how many interesting and valuable com- 
positions irretrievably lost ! The splendid libraries of Dr. Jiever, Mr. Bartleman, 
Mr. Parker, Dr. Arnold, Mr. Ureatorex, with many others, are all scattered ; and 
those which are now in the progress of accumulation will probalily soon share the 
same fate." . 

The reasons which have induced the Greshani Professor to recommend its con- 
nexion with the College to which he is attached, are thus stated — 

" The fit place for such a library is an institution whose permanent existence is 
secured by a sufficient endowment, and to which a musical professorship ii 
attached. These requisites are united in Gresham College, and (in the metropolis) 
there alone. This princely bequest of Sir Thomss Gresham to the citizens of 
London has existed two handled and fifty years, maintained by the endowment 
which he bequeathed ; and is now, I trust, destined to commence a fresh career 
of prosperity and reuown. The patriotic object of its founder was general and 
unrestricted usefulness ; and it is the only College in the kingdom wliich contains 
any provision for musical instruction. All these circumstances combine to render 
it the most appropriate place for the establishment of a musical library." 

That such a library will contain matter interesting to the poet, the historian, and 
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the antiquarian— in short, to all who feci that the progress of art anil literature in 
our own country is matter of interesting inquiry — is sufficiently apparent. 

" Such a library would not be useful to the musician alone. The music of 
different ages and countries reflects and illustrates the habits of different periods 
and nations. The music of Sliaispeare's contemporaries illustrates the manners 
and habits of bis time* : and to on through succeeding generations. The history 
of dramatic music, especially, illustrates the history of its see ; and the want of 
a library where the compositions of successive periods might have been, from 
time to time, deposited and preserved, has rendered it difficult, if not impossible, 
to ascertain the composer, or even the dale, of some of our most popular musical 
productions." 

In order to secure a proper and judicious application of whatever funds may tie 
intrusted to him for this purpose, Mr. Taylor intends to avail himself of the advice 
and assistance of the organist of St. Paul's and the organist of Westminster Abbey ; 
Mr. Hale, die Chairman of the City of London School Committee, having con- 
sented to act as Treasurer. — Spectator. 

Mb. Hobbs and Mb. Francis have retired from the choir of St. Paul's. 

FrtENcn OnoANiSTB.— The organists in Paris appear unacquainted with the 
great school of organ composition, and quite unskilled in the management of the 
pedals. A young Englishman, who has recently visited that city, gives an amusing 
description of the surprise evinced by the French professors at bis performance of 
the pedal fugues of Sebastian ilach. 

The Getdun Opera. — The arrangements for the establishment of this opera, 
on a splendid scale are in active progress. The choralists are to consist of eighty 
persons, the orchestra of a hundred. M. Spontini proposes to commence with the 
Idomeneo, to be followed by the operas of Don Juan, Figaro, of Mozart; Frey- 
sehiiti, Euryanthe, of Weber; Armida and Iphigenk, of Cluck; and the Operas 

Tne Oratorio of Summit is in rehearsal by the members of the Sacred Har- 
monic Choral Society, and will shortly be produced. The noble Oratorio of 
Solomon will succeed* the production of Sainton. 

Da. Souilli™, the Editor of the Voluminous German Lexicon and Historv 
of the Art, now in progress of publication, has engaged a gentleman of great 
eminence in the profession to supply the memoirs of the English professors. 
Hitherto the Doctor has reQad on the Mttattdt* of " The Biographical Dic- 
tionary of Musicians.'' An Appendix will be published to the Doctor's work, 
correcting such erroneous representations of English music antl its professors, as 
have already appeared. 

Srrtiuas, we perceive by the papers, is to pay a rapid visit to the north, with his 
half-hundred myrmidons ; crossing the channel in time to present himself at the 
coronation at Milan. When the splendours of the latter " celebrity" are fairly 
Over, — for which Pasta is engaged, — Miss Kemble is to make her dSbut at La 
Seals — an undertaking arduous enough, but less so than a first appearance at Paris 
would have been. If we are to trust a very graphic and interesting letter by Liszt, 
which appeared recently in one of the French periodicals, the glories of that palace 
of Italian opera have been in a decaying state ever since Molibran's successes made 
a guard of soldiers necessary to repress the tumultuous applause of the audience ; 
and therefore any fresh and young artist, possessing talent and dramatic power, 
stands a fair chance of being considered as a direct and special blessing from St. 
Cecilia. At San Carlos, we bear that matters are still worse. There are accounts, 
however, of a new baritone, Iiarsini, who would come out; and, by his rare powers 
as a singer; converted pertinadoira hisses (which had been stored up for him) into 
enthusiastic "uito.v.'' We should like much to hear of new composers as well 
as of new singers. Vaceai's ' Marco Viaconti' is the only novelty universally spoken 
of ; but it need hardly be added, that little hope ought to be now excited by Italian 
accounts of rapturous plaudits, &c, when such doleful and insipid works as ' Pa- 
riaina' are permitted to push the beat operas of Rossini from the stage. 

Hl-mbel.— Seydel is preparing a memoir of this composer from information 
furnished by the relations and friends of the deceased. 
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Dr. RooEhs.— Anthony Wood says of this composer, who flourished In the 
time of Charles II., that "bia compositions for instruments, for thirty years, were 
always first called for, and played as well in the public music sehools as in private 
chambers; and Dr. Wilson, the greatest and most curious judge of music that ever 
was, usually wept when he heard them well performed, as being wrapt up in an 
ecatacy; or, if you will, melted down: while others smiled, or had their hands 
and eyes lifted up at the excellence of them." 

Tue celebrated Lulli, whose favour in France, during the last century, was 
equal to that of Handel in England during the present, may be said (o have bene 
himself to death by intemperate jiassion in marking the measure to an ill-disciplined 
band ; for, io regulating with his cane the time of a Te Deum which he had com- 
jiosed in honour of the recovery of his royal patron, Louis XIV., from a dangerous 
sickness, in 1688, he wounded his foot by accidentally striking on that instead of 
the floor, in so violent a manner, that, From the contusion occasioned by the blow, 



age of fifty-four. 



SONNET BY LADY L. f 



Loho hath thy silv'ry voice delighted all 
In minster's sacred pile, or courtly hall; 
May Fame with fresh-culled laurels deck thy hi 
In the new scenes that wait thy presence nr- - 

May Britain's stage, enchant 

Another " field of glory" no' 
; thou ! bes: 
I* I 

Beauty's fair spell, a 
Feeling and grace the coldest heart to warm. 
Yet more hast thou !— a pure unblemished nr 
What dearer heritage can woman claim P 
May "prosperous suns" forever o'er theeshi 
And may success e'er crown each act of thin 

Had, Wiltshire, 

July 29th, 183B. 
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Tci tagrjha tunc why rouse ™ ortilnnl 

Af'. T fill - ! UlL I L ■ i U LL>ll.ll L.IILL r 



AUG. 23, 1838. No. CXXVIII.-New Semes, No. XXXIV. PRICE 3rf. 

The performance of the last Grcsham Prize Anthem — one of those sleepy 
ceremonies, which acton the nerves of the beguiled patients as instantaneously and 
effectually as a dose of creosote is said to operate, in a case of hysterical passion — 
toot place at Croshy Hall on the evening of the past Tuesday. The public were 
not indebted for this information to any diligence in making it known on the part 
of tile donor of the Prize, or on the part of her Magnus Apollo, the " father of 
the English School." Tbe quiet scorn with which this unilateral patronage of 
the musical art has been viewed by all parties, induced tbe agents to preserve the 
moat mysterious secrecy in all their steps. The card sent round to invite the guests 
who were considered meet participant! in a holocaust of vanity and prejudice 
might, for aught which appeared to the contrary, have been a call to a meeting for 
the reformation of the choir of St. Paul's — a subscription for some new music for 
the Chapel Royal— a round robin to Her Majesty, beseeching her to command 
her new Composer to write an anthem. Or it might have been the ticket to a 
funeral— -a solemnity which, if not already uppermost in every mind at the bare 
mention of Crosby Hall, will very shortly be so should these rt-uniom continue. 
Nothing was vouchsafed beyond this brief greedug to the "genteel minority" who 
were summoned to this high festival :— " Your attendance is desired at Crosby 
Hall on Tuesday evening." No object was hinted at, no signature affixed to the 
ajiche; and the hapless victim, who was not apprized by some benevolent friend 
of the fate that awaited him, has found that nothing short of a rush down to 



y genuine lover of our 
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MUSIC IN PARIS in 183T (continued from p. sis.) 

Whatever discrepancy of opinion was expressed on the success of the three first 
acts of Lea Hugunwls, all ami's were uiiaiiiuu.iis in priicl.uiuing the splendid 
triumph which Alcycrl m bad ac.hi jval in the vocal ami ins;iumeiitul combination:! 
of the fourth act: indeed, I was prepared to find that the resources of musical 
science were carried to their lull extent, hut no imagination could possibly antici- 
pate the thrilling effects of terror, grandee, r, am! sublimity produced by the exe- 
cution of a mortemi tfewmmhle llrmitirtinn Jus 1'iiignnnl, 



Thcfirst scone presents a view of the interior of the residence of Nevers, in 
which Valentine bewails her fate in sinjing a plaijitive romance: this ended, 
ji.iiV.ii unexpectedly enters : lr.it on the alarm treated by the j\ 



Never!-, ami others, the Bride induces Kamd to conceal himself at the extremity 
of the apartment, l>ehiiid some tapestry. The Catholic; arrive, anil, in an allegro 
pompOBO, St. Bris explains : 



) retire, hut Nevcrs assures the nobles that her ardent zeal 
for the Catholic faith^ cannot render her presence dangerous to the cause. An 

to which arc dignified, ar.d of an original stamp; the Council, acquiescing in tilt! 
sanguinary proposal of St. Urin, reply in phrases of a pompous and energetic cha- 
racter. In the quartet arratigi men: of the -aim; mutii-n, Valentine and Itaou! 
(ii part) express horror in hearing the determination of llic Council to extermi- 
nate the whole fairs of Protest an l< at miikn^ht ; anil N'cicrs, unwilling to lie a. 
party to so vile a plot, demands " Qui ks frtippera t" to which St. Bris and the 
other noblea reply "Nam!" This movement is succeeded by an andantino In 
E major, containing a majestic strain, of great breadth of outline, nobly suited to 
the importance of the situation, sun:: In- St. Bris, addressed with a stern and 
-d (oNevers. 



The motivo of this andantino is nicely harmonised, and well relieved by a secondary 
thought, yet expressive of Valentine's (ear, and Never'* refusal to become an 
Assassin : he breaking his sword in die presence of the confederates. A number of 
armed inhabitants now Use their ilt-purturf, ami, by the injunction of St. Bris, 
persuade Nevers to accompany (hem: Valentine retiring (o an adjoining apart- 
ment Addressing the assembled chiefs and people in a very descriptive allegro, 
G sharp minor, the violoncellos sustaining a gloomy accompaniment on the lower 
strirj.es, St, Bris details the 1 ardors that the good old 

Admiral Coliguy be the first liclmi ; ami ilit-n, at lite same signal, to attack the 
Hotel dc Sens, where the chief l'lo'.cslanrs arc expected to a fete in honour of 
Marguerite and the King of Navarre. The melody lies low for a bass voice, but 
was sung by Mens. Serda with all that dramatic intelligence which ever cha- 
racterises the delivery of this artist, the fullness of his deep tones giving to it an 
appropriate tinge of sombre expression, to which the accomplice* (tenors and 
Lasses) successively reply with a corresponding air of confidential assurance, 
" twit, ton* fnipimitf ii h fid::." At the lermiuatioii of this allegro the signals of 
alarm are explained in a rcrita-.ive, ami it: a final movement of short duration. 
St. Bris concludes his address: 

The portals al the grand entrance now exhibit the approach of three monks, with 
measured -steps ami pin;is aspect, each carrying a white scarf and cross. The monks 
(a tenor and two basses), in a solemn and impressive liianui r, execute an adante, A 
Hat. in S-i time; a stern 1ml. rclijiii'iiK j i.-ifiy Hi:, which is repeated ill full chorus of 
female and male voices, with an effect awfully grand. The subject is at first in stru- 
jueillcd for three trombones with the voices piano, swelling lo a grand crescendo, the 
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basses all joining at the climax with a pedals, the violins In two parts descending 
:l h l' r ; i li t l- t y in thirds anil fixes ami each phrase terminating lotto voce. In tho 
uiiilst of this pompous ceremony, the chiefs hold h« their swords and dagger?, 
when the priest* and St. Itris slowly advancing, stretching rorlll their hands, in 
one energetic unison, consecrate the deadly weapons liv their l;i ucdiction. This 
Ulljsntl, so admirably effective, is [xuIltI )iv (w:i chords oulv, fortissimo ami 
pianissimo, sustained, principally, by Iromboitcs : the harmonics strike the car as 
new, iiut the foreo of dm unison tm p.irt i l-ijI.iv intervals, imparts to it [lie ehiinn of 
novelty, Tii explain : (he fir*; hurst is on !■' flat major, succeeded tiv a majur 
ehonl on A ll.lt. tin' first Jf. the second /-;-. a'ld [he 1.,-ne.lierin:, delivered mi the 
third of each ehonl. .An adept in nrohoslr.il treatment avoids the .line k which lliis 
transition, to mine ears, creati s when played mi the piano or oreati : lint the modern 
Italian cum posers., wlio seldom aim at any Ihing beyond melody and simple 
accompaniment, have often recourse to the above progression, the most striking 
use of which, arid ;iri)li:ihlv its first very popular dramatic adaptation is tiiuiiil ill 
the andante of a trio in duillnumc T,-ll,mi\> this difference, that the fundamental 
note does not become the bass (:j each chord . The latter e.\.uiiiile is as follows: — 
E, the major tonic, remains in the bay* with a burst uf (.' natural major, inakinp, a 
chord of the Bixth, reverting to the tonic harmony pp ; the raclodj consisting of G 

syllable, depi , p ■ re,' :i i ■., ith in tibl force : I pur[)n K 

digressed, perhaps somewhat difiliKly, in order to show the effect of similar 
harmonies, in situations of powerful interest, treated differently and with equal 

To return In tin- Ihre.ail of my analysis, the H-.u-tivthti: !'ni</,i,;i;!, is foltov.Vil 
by an 11 allcgrn-furicso," in <_i sharp ininor o-s, a chorus indicative of the ferocity of 
the multitude, inched by the till'om of the priests ami leaders of the Wj/ cause ! 
The harmonies of this chorus occasionally harsh, with vocal pari* i:i svncop.itinos, 
anil fragments of awl idly intricate intervals, are frightfully dillh-nh tor exconllcu, 
hut well .-una! to esprc-s the infuriated zeal of th.- hot-headed bigots ; and sung 
with all the suitable action of the scene, the toid-ttunnnble is immensely over- 
powering. The splendid vocal and orchestral combination which is produced, 
aided by tile incidents of the drama, at the close o:' this seene, utterly defy any 
attempt on my part to convey an adequate notion of its res, ills. The means 
employed in the orchestra are perfectly Ic/uimatc, yet nothing was ever heard 
more astounding, more pu.cdit: : _;, to a musician, than the crescendo of this final 
chorus, aa if supernatural aid were employed lo turn ei-.re instrument into a fire- 
brand, and Frighten one out of propriety ! Let me tin:', account for a part of this 
mystical influence, and then appeal to* my imaginative readers in associate the 
incidents of ths (iramit with it. The six-eight allegro merges into common -time 
with an eraphatie uuison on the (loiuinant mite to the tonic, li major, in erol. In Is. 
accompanied hy quavers in triplets; tlmu is sous' hy all the voices (probably 
!W) in unison, the same mciuilj as addressed in Ncvers hy St. llris,— 

whilst the ennfo is delivered with increased energy, " avee exaltation," two-thirds 
of the poller of the orchestra is employed in slow majestic triplet accompaniment 
of full harmony, the remainder, the ponderous, basses, wind and stringed, ascending 
chromatically, in triplets, each alternate bar, v ii.ii a i-rr:n-cinin. the power of which, 
as I have before stated, pim/lcs the most skilful critics ; i-oine attributing its effect to 
one cause, some to another ; hut which is simply this—" on reaching the climax, 
the crescendo is augmented by the faille of a mutjlrd xrh-.ihnm, whose powerful 
and rapid articulation strikes terror in the very heart of the orchestra, and whoso 
quality of tone, amalgamating so congenially with the other drums, naturally 
enough escapes detection ;" nor until Meyerbeer fel l me ill' the novelty of its use, 
had I any idea of such an instrument liein.-t in the orchestra. In spite of the 
ess of these musical combination?, it is impossible lo divest oneself of the im- 
-'n of the action of the scene, where, bavin: knelt down to receive their 
"-I, the people, seconded by the monks and chiefs, rush forward to tho 



press-ion of t 
benediction, 1 
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front of the stage, at the moment of each crescendo, brandishing their poignards 
with savage gesticulstion. In Spenserean language— 

TneMHrnfl IwjMifhrtw (■ "1 '-.V: ' 

This movement terminates with a diminuendo, the people retiring ; the whole 
exclaiming Dha h rent," the trasses ending ;i,>, with good effect or 

L - " "d mimiif." Thus ends - ' 



scene, which Malihrati declared 
dramatic exhibition she had ever ■ 

An affecting interview between Raoul and Valentine now lakes place. The latter 
uses her arts of persuasion to induce the former to remain, and not risk his life 
in the sanguinary struggle. Raoul echoes her sentiments of attachment, but 
endeavours to escape, to apprise his brethren of their danger. In this duet 
connected sequences of accompaniments to fragmentary and declamatory vocal 
parts comprise tins (iist movement, an allegretto iiiiitstdni, in A flat common lime, 
where Raoul, bordering on delirium, O'mi vui.r .mft'ii-ptrR jiTesque parti" 
replies to Valentine, " Oa je rafj ? Secoiirij- mesfreret .'" To this follows, an 
allegretto in 2-4, F minor, will an intermaif} major, the roieea repealing phrases, 
throughout, in imitation. Valentine with lovely expression first addresses Hniitil 

mot, Mssemoipart r 11 'of the zealot at last breaks 

out with violence; ttie ends lL-rniEii;itl n this movement expressing agitation and 
despair! Unable to disengage himself from Valentine, tlie latter again arresta 
his flight by an iiin:i|u:i-oc.il (ieelara:i«n of her love, giving rise to an andante 
amoroso, in tl Hat major, of iveipnir.al sei.Liim'iKs depleted nith e: : " 

tendcrnesa; the harm - ! ' " f : - 1 1 ■-* 

In the midst of this s 



a Btretta in 6-8 F minor, sung by Raoul, a supplicating moiceau, in S-t F major,, 
by Valentine, and the stretta resumed for both, occupy the remainder of this 
touching scene; llaoiil. stnipdmr; with Valentine, views the horrors of the massacre 
from [In- window, sisrnuN are repraled wi:li increased pniivr— Valentine, desperate, 
refuses to quit her holt! ; but Raoul, frantic with despair and horror, at each 
sueetssive stroke nf tlm hell, becomes more and more determined, and ultimately 
precipitates himself from tlie balcony, leaving Valentine prostrate in a state of 
insensibility. 

The whole of (his duel, so beautifully descriptive of conflicting passions, in 
point nt' dramatic, effect, is unparcllelcd. The applause at the fall of the curtain 
was deafening. It is impossible to say which I most admire; — the beauty and 
intensity of the slow movements — the clever contrivance of including the signals 
of alarm without sacrificing muscat consistencies— the. appropriate contrast of the 
several changes of time — the variety of instrumentation, or the ingenuity nf the 
harmonies! In short, it is by every one considered the chef dWure of Meyer- 
. beer, and to crown the whole, nothing could surpass the truth with which each 
passion wes pcurlraved by the singers, Nuurrit ami Mdlle. Falcon. No composer 
is more generous in acknowledging his obligations to the executing than Meyer- 
beer, who frequently spoke to me in raptures of the justice done to this duet by 
the two above mentioned vocalists. 



FIRST IMPRESSION OF MOZART'S OPERA IN ITALY. 
In 1807, some Italians of distinction whom Napoleon had taken in his suite,, 
and whom drenrnstances had brought to Munich, fell into conversation about 
Mozart, the result of which was that they came to a resolution of trying one of 
his pieces, the " Entfuhrung dem Serai), liut to do justice to this opera, it was 
requisite to be a perfect orchestral performer ; above all, it was necessary to be a 
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perfect timist, and never to take any liberty with the measure. It was no longer 
« question that can be repeated by rote, or by hearing it sung once or twice over, 
like the " (.''est I' Amour, 01 the " Hi tanti pal|,iii." The Italian performers sec 
to work ; but nothing could they make of the ocean of notes that blackened the 
■core of thii northern artist It was necessary that time should be scrupulously 
observed, that they should star! together, ami come out at the last note exactly at 
a given movement. Indolent amateurs would term such scrupulosity mere 
barbarism. This word was on the point of escaping from their lips, and they 
were on the very verge of abandoning Mozart for ever. However, certain young 
men of consideration, who had more pride than vanity, thought thai it was ridi- 
culous for Italians to yield on tlic ground of difficulty. They threatened to with- 
draw their protection from the theatre, if the German opera, then in rehearsal, 
was not produced, and at last the work of Mozart was given; but " lieu! 
quantum mutants ab illo !" Poor Mozart ! Many of those who were present at 
this first representation, and who afterwards learnt to set a just value on the 
works of this man, have declared Uiat a more lamentable massacre could hardly 
be imagined. The concerted pieces, and particularly the finales, produced a 
cacophony that was altogether alarming ; it seemed as if a pandemonium of evil 
spirits had broken loose. Two or three arias and a duetto were the only things 
that floated above the surface (if diis ocean of discord. A noble and rich amatenr, 
one of that class of persons who have no great sense of their own, but who con- 
trive to gain all the credit of it, by adopting every sin months some paradox, 
which they fearlessly maintain on every occasion. This nobleman having learned 
from one of his mistresses in Vienna that .Mozart was the first musician in the 
world, began to talk of it with an air of great mystery. He sent for the six best 
performers in the town, whom he dazzled with the splendour of his mansion, 
and amazed by the fraeas of his English horses ami calashes, manufactured in 
London, and at last set them to play over to him, in private, tile first finale of 
" II Don Giovanni." His palace was immense; he immediately gave up to them 
a whole range of apartments, lie threatened vengeance to any one who should 

It took tic prince's musicians no less than six month* before they could play 
tlie tirst liualc of ■' l>on (iinianni" in tune. Then first they lieiMii to see Mozart. 
The nobleman engaged six singers, whom he bound down to secrecy. After two 
months' sedulous prartice they were perfect in their parts. Alter this the finales 
and the principal concerted pieces of the opera were rehearsed at his country 
house, ami vu:h all the privacy find caution of eonspiracy. lie had an ear like 
all the rest of Ins countrymen, anil fmiuil the mnsie admirable, Secure of his 
object, he began to speak of Mozart with less reserve ; he allowed himself to be 
attacked in various ipiartors, and at l-.-i^tli laid a wager which did not fail tu 
excite universal interest, and to form the gram! mpie of conversation through tile 
whole of that part of Lombardy. It was, that he would cause certain pieces of 
" Don Giovanni" to be executed," and that impartial judges, who were to be 
chosen upon the snot, should pronounce that Molars was a composer not inferior 
to Mayer and Pacr, erring, like them, through an over-weening fondness for 
German noise anil racket ; but, upon the wisole, as clever aa the authors of 
Sanguire" and " Cora." The other party were convulsed wiih laughter; they 

At length the important day aniicd. The 
is country house ; the music excited admiration, aud he 
gained his wager without n dissenting voice. This brilliant exploit 



knew their good friend was not 
thing he had ever been guilty o 
concert took place at his eountn 



This event made a giv.it hustle : Vn'jit v.-as in every nut's mouth ; his music 
was eagerly inquired after, and at last his operas .vert; brought forward. " Don 
Giovanni" was given in Rome about lull ; the parts were not sung amiss, but 
anil difficult music. The time was 
one after another, in a manner 
was like a symphony of Bcct- 
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MEMOIR OF SCHUBERT. 

FlIANi ScnusEKT was bom at Vienna, on the 31st of January. 1797. At seven 
years old lie received lits lirst musical instruction from Michael Iloh/cr, and on 
occonnt of his splendid voice was lakeu into the choir of the llofkapcl in 1608. 
During the next five years he learnt the piano and nil the stiiriiicrl instruments 
with such extraordinary rapidity, that in a voy short time lie was enabled to play 
first violin at the orchestra rehearsals. His master in thorough bass Has the late 
organist Iluzieakn ; am) in cnin|io»itio[i his friend Father Salieri. lie ieftllii- esla- 
blishment ; ami then di lineally studied tin: works of all the great masters. In his 
boyhood he wrote many r t irar[t!Cl!=, Fyjripliunics, anil pianoforte pieces. Afterwards, 
his multiplied operas, symphonies, choruses, overtures, cantatas, psalms, masses, 
graduals, oScrtories, stabat-maters, haUelojahs, sonatas, trios, variations, fantasias, 
rondos, impromptu*, dances, inarches, vocal and instrumental quartts, Italian 
arias a grand molt, and .itlu-r compositions tno numerous to mention, gave ample 
proof of his cxtroardinary facility in composition. In his ballads he was tiu- 

uiilleil; above two hundred, already minted, have become the common property 
all real lovers of music. Tin? jrreatest nriiri n.ililv. the most intense iVelint;, 
beauty oi'.xpressio.n, delicate .i i-lil nM[i.j:i of tin' pel's fanrv, sweat melody., vatied 
modulation, and im.xhansti'ale novelty in form, are the strikinir characteristics of 
his music. Sc.Iiu.1mI enjoyed the love and respect ofhia fellow tatuiens, and had 
also (he honour to he admitted a ninnh,:]- of tl:e i'hilharmonic Satieties of Vienna, 
Uraz, and Innsbruok. He (bed on the tilth November. ly.'S, and his mortal 
remains arc interred in Wahrmger Friedhofe. A simple monument of brass, 
bearing his effigy, marks the spot. — Requh&ait in pace. 



M. HENRI HERZ, No.3B, RUE DE LA VICTOIRE, 
(From the Cariaire.) 
We have been requested by M, Henri Hera to insert the following catch- 

"M.Henri Hen, No. 88, Roe de laVictoire, requests the editor of the fYwiafre 
to have the goodness to announce that lie has returned from his trip to England" 
and Belgium." 

We insert this announcement in compliance with the request of " M. Henri 
Hera, No. 38, Rue de la Victoire," but it does, in truth, seem to us to bo some- 
what fabulous. 

We could evens- it mi rlie ]n;l of a poor devil of ;> pianist who ;:ives sixpenny 
lessons, and yet wants pupils— a putter from necessity — living in the Rue duGntid- 
Ilurleur, or Rue du Chantre. 

But M. Henri Ilerz tioes not live in the Rue du Grand- Hurlettr, and, as a dealer 
in pianofortes, he is by no means a poor devil, 

II. Henri llerz has only lately purchased a line lintel, of white polished stone, 
N'o.:iS, Hue dels Victoire, 'havinl: a park, a marble staircase, chandeliers standing 
six feet high at least, and all this lie has got by variations fiarituri, rose-wood 
pianos, pedals, and nulls. 

He is the must fantastic professor that ran possibly bo imagined. 

He is a spirit, a sylph, a whiff ol smoke, he Is hi re, there, ami everywhere, and 
gives lessons at one ami the same time at 1'aris and London, Madrid and Vienna. 

M. Henri Hera, No. MN, Rue lie la Victoire, is quite all eccentric professor. 
His lesson generally lasts half an hour — ten minutes for arranging the large curls 
and the etavat of M. Henri Met / ; ten minutes more to draw his watch — his 
monlre il la }livijtti:t~iMl of Ins lob, which be hooks without ceremony on the 
piano, above b flat ; t!:c las: lm iiiiiuiics fur the instruction and advice which M. 
Henri- Hi:,/, N"n. ;w, line de la Vieloirc, invariably triecs whilst arrarieioe; bis 
curls. All at once ibe mtmtre ii la Hrajucl disappears, and M. Henri Hcrz along 
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with it Hia pupil thanks him, and hands him two or three Lonts- Philippes— 
that is the fee. After two or three years of such lessons, the pupil is quite ready 
1(1 (jI.lv Jiici'e- fur .-in V HLlmlur ill' hands, 

M. Henri Hera is the veritable artut of the epoch. He rises at five o'clock in 
the morning, and pees to Led at midnight, ami as long at llie day lasts he gives 
tes.&ns in] [in- [li.iiKi. 

ile -jivis i hern at ir.iJiuJii, j-,^: as wrll as at s;n oVr-ji's in the mionulii!- -while, 
ilrlnki'i,:, while wdkiie:. while ri-iM-iaj, while, in i'.nrt. d.'n.J aiiytlih];;. it BUine- 
timea happena that in: v.. ikes in the ni-ht, i:,i.i s ins ''■;.'■■( nV chambre if there 
t* not .i pupil in tlie- ;i :i ' . -^ ;i.t j 1 1 1. lie [ misled liilieriwi wliiie he snores, 

and a variation for four ti.irnE-, whno he wipes hi-, nese. 

It is eviiient that -\[. Henri lierz will, ere long, invent a mode of giving piano- 
1'urre b-'ons by letter. 

He will distriiiuie his iic;:iui hv th: :vr.n>--.inv post, just aa he sent ns this 
rooming Ilia catch -mile. He will engage iraveliiue; clods, |>scudoiiyms for the 

yiano. Everybody, or rather nobody, will hi; alee to e.ill hhns.'lt' pupil of M Henri 
lerz. This immense artist will cn^a.-e the 11 dle-auK-Lirjps or the rilltteptit, to 
give lessons in. 

(in on, M. Henri Hera, Nu. Rue dc b Victiilrc, purchasing hotels, with 
le naHe airs ant waltzes arr.iuj.vd r'.ir ail hid. die number of liJinK 

That is not your fault, but the lault of the public Let jour music have a 
hnughduletoile success— all right tlo on ir.ii \\\-. k-'.ais. without quitting your 
tilbury — nothing better. 

liut what seems to us far less legitimate is, that you should demean yourself to 
write with your owii ui^-I<h] mills hands pnli', i:l ],lrv..c,l to the newspapers. This is 
a little too much in the funambulist style. 

You are anxious that the French public should know of your return from Bel- 
gium and Kuj;iiiud ; but if the public pjv w.:r>: tn undertake 1" j^e <t:i account 
of all the comings and pvinrs t,i"th ; arrets ..n.l in-irmi.nt-m.ikers in vogue, incon- 
veniences of no sli/hi kind uiiirht ariv I'j- -nel) a practice. It would be our 

late to sol- the period, cab; eonthiu i,lv idled, under tLjo head " Paris," with such 
:ii tides iifiLk'lliiieiiee as l'h;.,.- : — 

" M. Henri tfera, No. 38, Hue tie la Victuire, arrived yesterday from Mopt- 
morency. 

" M. Henri Hera, No. 3S, Hue de la Viefiire, ,!■ nve t!iroue.h the Rue Tailbout 
veslcrdav in hia tilbury. 

'■ Yesterday, M. Henri Hera, No, 3S, Una de la Victoire, ate some poached 
eggs- 

" M. Henri Hera, No. SS, Rue tie la Victoire, is threatened Willi the loss of 

'* M. Henri Hera, No, 38, Rue de la Victoire, has a corn on his foot," &c 
It is manifestly time to put an end u, |l„. musical mvsiiricatious which invade 
the public press, nuke moliiers I. ■Hove that Ij.eijiipes are I;raml |jianofortca, and 
people the saloons ol' Paris with eeim ■. 1 i be- nf : v !i:-f ! talent on lb- accordion. 

To return to,M. Henri lierz. No. r!s. Hue ,|e la V , K.ire, we advise him in future 
to abstain, if possible, from jniit-, cither ivith or wifmut variations.— Times. 



REVIEWS. 
■ I'iano, ptr F. Chopin, Op. 2i, 



The votaries of less modern 
a rir.l iniieuin'iiou M M. t lltij.in. jirn- 
jLslied moiles of thought and expression 
r'attiuusly tliipose'd Ui disturb the calm of previous lit ' 
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tike venerable foundations of authority. No doubt innovation is a terrible charge 
amongst those '* who judge of men a heads as they do of their perukes, by the 
fasltion;" but wc think few of our readers belong to this class of philosophers, 
although they may not have follower! the example nf our composer, who appears to 
have divested himself of old opinions and faded discoveries, and to have " turned 
himself out stark naked in search of new inventions." Hut if our readers are un- 
biassed aod free to examine the " inventions" of the Warsaw pianist, there still 
remain those from whom hen-ill probably ei.coun'.er opposition and dislike. No* is 
this more than may be rationally expected. The introduction of entirely new 
methods often changes the relative position of men engaged in professional pur- 
suits, awl obliges many En d:'serrul from stations which cTilj- have long occupied 
to those much lower in the seals of intellectual advancement. The enmity of 
those persons, if they he not animated with a s-iirii of candour and love of truth, 
is naturally directed against a system by which their vanity is mortified, and their 
importance lessened. Hence we meet with occasional denials of the most valuable 
improvements, ami ;m exp^s-ion ul' undi.-jui-ed a bhuvrcnci- towards ail ■nnoi-ninrs. 
Ft--m pnt'tnur* aii-aM ■« ".Uii*"iVl (.> ro.*L cm" ■nLi in-0"». " d" ""l 
evpecl. M. Chopin's Studies "ill nice: with much n! trillion or respect; but In 
[hose who hold t! i cn-.se In: s unfcttc:ed for the onrlid, although cautious reception 
of new truths, a consideration of this woik will be abundantly interestiny and ra- 
id. Chopin, in extending the field of possibilities as regards manual dexterity, 
has invented a vocabulary of sounds, a musical dialeot or phraseology with which 
we have hitherto to be unacquainted. This is the natural result of an increase of 
physical power in the musical aitisl when combined with even an average portion 
of the intellectual faculty. A vigorous excitement of the muscular cannot 
fail to produce a corresponding increase of nervous energy; and the power, capa- 
city, and aptitude, gained by the due exercise of the former is accompanied with 
an equally high action in the latter. If wc desire to have a strong finger we must 
excrciso that ii:i;;er ; but this we cannot accomplish unless the exercise be sus- 
tained and directed by that nervous stimulus which gives the muscles the principal 
part of their strength. : ' To proiinee mudon," says a modern philosopher, ■"' re- 
quires the eo-opcraiion of the muscular fibre ivilh two sets of nerves, one of which 
conveys the command of the brain to the muscle, and causes its contraction, while 
the other coneys lack to 1 1 it brain the peculiar sciir-e of the stale of the muscle, 
by which we judge of the fitness of the degree of contraction which has been pro- 
duced to accomplish the ceil desiictl, and which is obviously an indispensable piece 
of information to the mind in regulating the movements of the body. The nervous 
stimulus thus created, will enable a muscle in the living frame to bear a weight of 
a hundred pounds, while, if del iched, it would be torn asunder by one of ten," 
Wc may learn therefore, " tiioudi individuals have been constituted, each with a 
different amount of bodily ami mental strength, it is placed within the power of 
those who liave little, by exerting ir propeilv, lo make themselves equal 10 tlitXj: 
who have originally bad more, but have not used it so well." 

In quoting these remarks, wc by no means desire to lose sight of the necessary 
distinction between the mechanist and the composer,— the command in perform- 
ance with the faculty of invention : hut we have no doubt that in ordinary cases 
a facility in the one is intimately connected with a flow of the other. Thalberg 
1 ndered 



Doehler, although evidently formed in the school of Chopin, have render, 
tenia! features more prominent, and in ' ■'- 



to avoid all rigidity of musck;, and that only tne top or hall of the 'finger shou 
touch the keys. The second. No. it, is an ingenious c\cinpiititatioii of doul 
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into phrases of six quaver*, although by nich a reading the performer would more 
I'siilv adopt tlit measure of the treble with that of the bass. Tile accent is tripli- 
calc i:i L-jt-li hand, Inn with lids (inference, the right, embracing three ipiavcrs, tho 
the left three crotchets. The next study. No. l.>, an ullrijm in I' .Major, dcvelopes 
a new form of the arpeggio in contrary motion, combined with a single and double 
appoggialura. The poritions are extended in every possible way, whilst the interest 
is maintained by some masterly enharmonic transitions, which are interspersed 
ill ilju -ho 11 1 the progress of this tiiif composition, in Nu. Hi, tin; bass takes the 
lesd, whilst, for the first eight bant, a florid harmony in supers trnctnie, supplies 
'lie place of a melody. At the ninth bar, the ranlabiU in syncopation is intro- 
duced and retainul throughout the remaiiuler of the movement. The chord of the 
ninth and sixth, which appears in the last bar but three, we think rather inelegantly 
resolved at the conclusion. 

No. 1J, a vivare. movement is a further illustration of the modes of expression 
which the composer has used in No. 1.5, viz., the appoggialura with the arpeggio; 
hut lie has amplified and elaborated l!n; idea partii idarlv in that part appertaining 
U) the Major key. In the former s'cadv :lie npi.r/^i'i'ura prow out of the essential 
harmony ; in the present instance it is nr.lv a nrefix to the passage. The com- 
pose! revels throughout this movement in his favourite position, that on the chord 
of the sixth and fourth (without reference to the hass) — ;i position which calls for 
the most equally poised attitude in which the hand can well bo placed. A double 
shake terminates tlic study, which, if taken with a due regard to correct fingering, 
will be found difficult. The former eftmV* which wo noticed had been severally 
fingered by M. Fontana, a distinguished pupd of M. Chopin ; but we regret to 
observe tile present hook is without so desirable an addition. 

The concluding study, in <i sharp Minor, is an tille.gro which opens with a pre- 
paration foraeo/afu of semitones in thirds for the right hand, whilst the left 
embraces tlic usual extension of (he harmony alternating iviih an intricate J;]'-.';;' 
beneath. This composition demands thai test 'of perfect mechanism— the complete 
independence of the hands— and unless this be. attain, d, it will lie iui juissitiic Id 
execute the study in the required time, or with that diversity of passion and deli- 
cue expression, winch murk the chasm between the accomplished genius and the 

This work, as exemplifying the elements of the modern school of pianoforte 
"laying, as revealing the mode iiv "Uieli the ym;n^ pianists of tienicniy ban? 
acquired an European celebrity, and asaflbrding an opportunity for English artists 
to arriv,: at the same deevee uf pnpulai iiv, is iin object of high juiciest n. our 
students and professors. W hoever wishes to become a Thalberg or Doehler, a 
Heiisclt or a hosenhain, must familiarize himself with the new thoughts and ex- 
pressions of M. Chopin. The arena is unoccupied ; we have no native artist who 
is an adept in the new school, but we look forward with some curiosity for (ho 
events of the forthcoming seasons. Englishmen have full is much, musical genius 
bestowed on them by the kind hand of Nature, but they have not, in musical 
matters, the dogged firmness of purpose that impels them onwards until every 
obstacle be overcome. But should the season of ue.st year bring out an English 
Thalberg, it will be only effected by the writings of a Chopin. To those who have 
ingeniously eonlriveil m secure In' Ihemsebis a reputation for the possession of 
taste without having pone through the troulilcsonie processes of thought and know- 
ledge, this work may l.:e decried. ISn: let no yonng artist be led away by die 
dcelanu.iinns uf bigotry ami ignorance.. The ledums uf lastc hate ever hen open 
to the inroads of vanity ami presumption. The dominions of the art are a free 
territory, wherein all plead nature's claim to commonage, and put forward their 
pretensions without fear of restriction or reproof. Hence we. loo often hear the 
wail of imbecility and idleness, of lost time and neglected opportunities, trans- 
iurincd into tlmoian ij1.il- aiitaintialioiis of an antiquated seer. " I'ur.tie the example 
of the ancients, presume not to deviate from the practice of those who have secured 
in their favour the cunciiri inn ti-liniunv of lasre and time. Do not flatter your- 
self that you can add any thin;; to 1 heir "discoveries, or that yiul are authorised to 
draw from the fountains of inspiration from which they add strength to their 
strength. They have preoccupied the ground ol excellence ; and all that remains 
for modern energy and ability, is to bow down, in pious adoration, to their shrines, 
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faculties, with regard lo music, is a fundamental |irinci;ik' of their creed, and who, 
in fact, owe their only celehrity from an assumed acquaintance with llieir different 
styles iiiiil contortions. Hut v.c ciiiciL- ton wll of our renders and the younger 
members of the (irofosion, to itiiiiL'iiie that they will be ltd astray hy ii":iy inch 
lamentations or warnings, A tuiv soliool hae ari-cti which lias attracted sis much 
attention in ttie wiili] o. I' pianoforte pluyiug, us did die writing* of Hosfini on (lieir 
tint appearance in the operatic In mipphero. Si srtiin^ as tlirw eominwilious may 
be from their novelty and elaboration — however II: cv ma varied systems previously 
" ' ntaiid approba- 

dned truth, an 

. .. , - no investinafc 

the aspiring and diligent student. The last book re 

Anthem. " Tarn T!»x m/ttin, Th„i, Gait of llcsts." Tht Greeham Prise Com- 

jnixitinnfnr IMS. C.imijin >nt 1,11 (I. E. Dearie. — Novkllo. 

Mr. Dearie's five-part anthem iB a somewhat shorter and more melodious com- 
position than has hitherto appeared from the pen of a (ircsham candidate. We 
recommend the lady who so good natnredly bestows her time and mcdaja on the 
aspirants for fame ill church composition, to decide on tile words of her anthem, 
and also on some cclehratcd work of our olden composers us a. model which the 
candidates should lie hound to adopt as tlii'ir piiite, taking alternately the styles 
of the early writers in the church tunes, thun- in the simple a/'a cnpetla of Home, 
the organ school of Parcel, the cello school of daft and Greene, the Handelian' 
forms and small choir-voicing of ltoyce, &c. Such an arrangement would pro- 
bably produce some work useful to our choir; and honourable to its composer. 



the Archhishnpof York. Bieherstetl,. Harder. Ctairlher, Gaantietl, Hall, (Vcfcc, 
Harli^.'tllarae. l.a..'^ !laati,,,eh.a, Ke:,,,ea^!i.'ia,av, .\nt l-a,. I'ratt, liipjum, 
Watts, Wenlcy, Williams, that of :l,e Mememns, and th, ScuU-i, Ve.rsian of Die 
Psalms; including the most approval l-'iii/tish and German Cornier, ax well 
an thiisc cttminonly ustil in the I'an.i-hhtl l l./.ir.' at lit- Kidahtishmevt, ami all 
other Ucmmdaatmns : l-.yefU r irith Sprit es. (.'iaiiM, V. .1,'.™ Mi bulks ai/ 
Sebastian Bach, F.inmim ' hi- Ni,ti, Ham!, I, l/larh; llainhi, Mozart, Winter, 
Btethtnxn, Spain; ,\c. The n-hhle harmnnixed for four Voice*, with a separate 
.■letumpaniment far the On/a it nail I' laitefurle, collected, arranijpll, and com- 
piisi-il, a-ilii f.ipiiits Indaes and Ittfere.nret la/ /lean/ Jeita Gaaal/ett. J\~as. 
I. II. % III.— CrtAMER, Aoiusoh, and Beale. 

The meetings of our choral societies have given rise to a strong desire for the 
improvement of our congregational fringing — a desire which we rejoice to find 
pre a] t alno i 11 loiuyufour 

every part of her venerable mode of worship, whether in its supplications or thaiiks- 

stitution of the human mind, as the pure and elevated language of the liturgical 
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of expression." Thus it is surmised that there i* no place for the exercise of tho 
imagination in the intercourse Ixflwccii the D.itv and the liuiinn soul, because sucti 
exercise would lead to the creation of ^:ii:^L tfc!^ ur.expeclcd. surprising, and 
delightful, A belief in thu nii-.i.M) that l In- imagination is :i dangerous :'oc to true 
religion, has, m presume, iuduci-.l our clergy In retain in thcii dinii'hc:. the labours 
of those ciuitientlv pious and devotional versifiers, ricruhuM and Hopkins, Elltt 
Tale anil Brady ; and to suppose (bat the more our tastes ate cultivated, the less 
devotional we shall become. Thus, in tin; matter of church music, there bus 
existed a strong deter initiation not to sacrifice one iota iif its simplicity fot tlie 
more sake of dressing it up for the acceptance of men of the world ; and many 
attempts at the improvement of parochial psalmody, by the introdnction of ama- 
teur choirs, or the attempted establishment of part singing throughout the con- 
Rrejratiotts, have been viewed by many sincere t hrisliatis with feeling little short 
of abhorrence. ISul surely there cm he nothing wrong in ufieriu;; the friiiis of a 
chastened and pure imagination at the shrine of devotion, since the enjoyment* 
arising from its energy, tenderness, and originality, ought to be in every case 
brought iiitn [Humiliate connexion with ibr- lining' fniin wlio.-e revealed delineation 
of his attributes such an imagination traces its most sublime and affecting associa- 
tions. We look, therefore, with delight on every effort to carry into the sail ciliary 
the improvements wind) taste anil learning have made in the present times : a 
sountl knowledge of the art has lieen widely diffused, and we hold :1m position 
untenable which would refuse or forbid it's application to the honour of our 
Creator, or for the excitement of the best feelings o: our nature. 

set of chorals for every measure in general use. cither in the established dmrch or 
in tile chapels o 1) 1 I n rks of men of 



Icqio ir ; i a no ••■ if ! .1 I ill ri K ■ .turn <>! school .. 

The school in which each several melody is commenced in, is retained th rough- 
out ; the march of i!m minim, when relied on, is kept prominent ; the (low of the 
crotchet, when made the feature, continues unbroken . and there is Ho jumble of 
the harmonics of I'aL striua with those of r^iohr or Weber. 

Each nHtnber contains eight tnnes — two of the short, two of the long, two of 
the common, and two of the peculiar measure. No. I. has a good short measure 
in the old style, by the Editor ; St. Anns, arranged in the German stylo of the 
responding crotchets ; a sun:i;lb and (lowing long measure, by Handel, newly 
arranged .'"rum a chorus in the l.'AUiijen i! /VusiVrw ; a beautiful specimen of the 
modern chur.d, iiinu a dissenting publication ; the Sicilian Hymn, curiously lint 
consisteiidy harmonized ; and a glorious melody, by Henry 1'urcel, which we 
never met 'with before, but consider ii fii!!j eipial ill beauK and energy to the 
celebrated 1 tilth, ascribed to Handel, to which it assimilates in measure as well as 
spirit anil character. 

No. II. has an arrangement from the chorus, " M'e worship (lod," from the 
■Jttdat Maccabeus ; the best of all modern chorals- the lovely itsclody of Battiahill, 
called here, " Si. Paul's, or Sudbury/ 1 with others !i; Dr. Ilarrin;tniii, lleetboven, 
Milgrove, and the liditor. The nine, " Altai ia," is a gem snatched from the pages 
of Kippon, remarkable for its elegance and pathos, but which we never had the 
good fortune to hear in any dissenting place of worship. There is no name to it, 
but we should be inclined to ascribe it to Mr. Lauipe, the intimate friend of John 
nod Charles Wesley. 

No. II!. contains new melodies, by Samuel Wo.sk'; aral the liditor, with arrange- 
ments from Mailan, Siuilh, tliigg, and Harwell, lly the change of a' note here 
and there we find chorals, which have been considered vulgar and objectionable, 
presented with a sober and sedate appearance, which renders them a vratet'ul addi- 
tion to the list of legitimate church tunes. 1'cckham" and "Stockport" will 
illustrate our meaning. 

The work is handsomely got up, the vocal parts clear, and the organ or piano- 
forte arrangement divided so as to embrace the best part of the instrument. Mr. 
iiauutlctt is evidently more accustomed to lay out tile di Ill-rent parts, with refer- 
ence 10 an organ effect rather than to the pure vocal style. Jlul altliough there is 
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a wide dispersion, and great flow, there are no eccentricities of harmony— do abuse 
of the chromatic scale. If the publication be completed in the spirit with which it 
has commenced, it will prove a valuable, and no doubt standard work. No one 
appear* more qualified than its Editor fur turning the ill- constructed melody of 

of its harmonies. ^ 



THEATRICAL SUMMARY. 

.Donizetti's Anna IMni'i. Her Maicstv. accompanied by the Prince 'ami Princess 
HIM II present. It wag 

one of the most crowded attendances of the season, and we attribute the great influx 
of amateurs to the attractions afforded by the Figaro, which, on every night of 
representation, has drawn more than any other opera. On Tuesday, thehouge 
was reopened for one night at playhouse prices, an experiment, which however ' 
successful, we consider to In; an:: .if ipitstionable policy, ami calculated to lower the 
rtrputation of Her Majesty's Theatre. 

The termination of the season suggests some reminiscences of its progress. 
Laporte's prospectus in its material articles, lias been adhered to. True it is, of 
the ladies we not had Signora Elisi, of whom nothing is known, nor Signora 
Assandri, tin* absence wa.s however, to be regretted. Si.rnor Ituhini does not 
" retire from the stage," and will again return to enchant the dilettanti. The 
"celebrated tenore, Signer Motiani,* never came ; his place was taken by Tati, a 
singer of limited resources. The defaulter in the oor/n tie l-a/let was Ditveraay; 
but a " treaty " with Taglioni, after sever; J unequivocal expressions of public 
opinion at tile house, eventually saved Laporte's credit. Tin- " new jrraiid ballet," 
promised from M, Deshayes, was never produced. The orchestra and choraliats 
have tarn decidedly improved. The choral department was assigned lo Costa, 
who has reformed it essentially, ami 1 1 it refill of his system bids fair to e.juil '.!n: 
celebrity of the famed German ehoralists. The examination to which r.aoh appli- 
cant wa« .subjected, hits been productive of good results, and there has been an 
observance of the >ui«i;ee.( this season, which had not been heard liefoie. There 
i^hiiweicr, ronoi fur stili greater improvements; and we should ]i'-e the liisrrnmic, 
as well as vocal purlieu, more rigidly attended to. Hit prea'. faiill of our dramatic 
chorus supers, it :hcir apparent indiflcrcnee towards the action of the scene. 
They stum! hi one senseless mas-, told and apatheric, in the midst of the most 
excitiuL' situations. The clerical effect created by the chorus of prisoners in 
Fiddh, as it was first heard in Tier Majesty's Theatre, will not have been for- 
gotten, but it was not that thc^had better voices, if so good as our own singers, 

1 I 1 that 

upon his individual bearing depends the illusion as much as on the prima donno. 
Neither the lur~ d,: Cnx/ra, nor the Ghirttuieut'i, have been produced, and the 
revivals were confined to Rossini's Matilde di Shabrtut, and .Mozart s Figaro, as 
every other opera had been given usque ad nauseam last season. The most 
remarkable event in " things operatica], this season, has been the first appearance 
in this country of Persiani. Her opening character was Aiainn, in Bellini's 
SiAiimtnifaihi, which she repeated several nights successively with immenseguc- 
cess, and in which she has been received since, from time to lime, with unbounded 
enthusiasm. Her advent was a great blow to (irisi's fame, fur the latter lias now 
only shared the jirinia-donnaship, instead of being, as before, undisputed possessor 
of the vocal throne. And yet the styles of these two vocabsts are totally distinct, 
and bod] may be seen and heard alternately with similar feelings of delight. 
Grisi still overwhelms her hearers with the strong bursts uf passion, but she Bag 
not the delicate repose and tender sentiment of Persiani. The well-known 
Polacca, " Son vergin vezzosa," of Grisi is undoubtedly highly finished, but as an 
exorcise, how far inferior to the splendid tiuale of Persiani in iht Hiiuiiiutii'/ic/ii, a 
finale which 'he was always called upon t.. she; thrice, and in some instances no 
less than four times. It was certainly a most brilliant specimen of jmiture, and 
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there was novelty as well as freemen in her csderaaa, which ibc always varied in 
an encore. Her facility of taking distant intervals wis astonishing, and bet wotw- 
derful ascent to Efiet in alt, always excited a perfect furore. The other artata 
new to these boards were— Mdlle. Smolenzko, Signor itorrmii, Sign or Tali, and 
Signor Morelli, wlio were all in a greater nr less degree failures. 

The three new ope™ which were produced, were the Lucia di Lammermoor, 
Paraiina of Donizetti, and the Folttoffoi Balfe. The first was to a (ertain extent 
popular, principally owing to the magnificent scting and singing of Pendani, 
Tamburini, anil Hubini. 1'orsiani was a beautiful impersonation of the heroine of 
Sir Walter Scott's tragic tale. Whilst wc award a due modicum of praise to 
Tamburini, we cannot but admit that he was, when compared with Ilia competitors 
Rubin! and Feraani, a mere cypher in the last act of the opera. The two tcenaa 
by these artists were ijuite heartrending. The mad scene of Persia oi created the 
deepest interest, only equalled by the appalling effect with which Itubini poured 
forth hi* lost agonixmg phrases in the " O bell' alma innomorata," inspirations 
which left the mind for some moments in a state of overpowering excitement. 
The Pnratina was greatly inferior to the Lucia, although the histrionic exer- 
tions of Grisi anil Tamburini were severely tested. The music allotted to Rubini 
was most unprofitable, and such aa he alone could have rendered endurable. The 
acting of the two former in the second act formed the principal attraction. 

Bslfe's FaUlaff owed a partial and transient success to tlie splendid making up 
of Lablache as the fat knight, lie was n perfect picture, anil had he been assigned 
but tolerable music, the opera, from its associations, must have been popular. 
ISalfc had ,'iiili;iitlv H'.vri-iiied his powers, ami as aluffa writer, lias entirely failed. 
Looking at the three novelties, we cannot say that we feel, in the words of M. 
Laporte a announcement, that the " Opera has been worthy of this auspicious 
reign, and of the advanced state of public taste." Wc certainly are of opinion, 
that something more classical might have been done, anil that the choice has not 
exhihiicil anything like tact, taste, or jmluiiii::!!. To hi; sure, there were two 
revivals ; those of -Mo/art's Frjnrn, and of lijisiin's MuU'.ite ill ilmfirun, for both 
of which amateurs must feel grateful. The latter was a relief to an overdose of 
Donizetti, whilst the former we look upon es really "auspicious." Its reception 
was what it deserved to be, enthusiastic in the extreme. This was truly" indica- 
tive of the advanced state of public taste," and a demonstration which ought not 
to be disregarded. The " Don Giovanni "' nights were also tremendous, and 
Mozart's star was in the ascendant. 

The Italian Opera is an agreeable relief from the contemplation of the massive 
and stupendous in the art. As painting bas varied phrases, so has music And if we 
contemplate with pleasure the rich colouring of thepainter, arc we insensible to tbe 
darker, but not less intelligible tints of the engraTer? The disposition to sneer at 
the modem Italian school because it is not learned, ia ridicitloua pedantry or 
affected bigotry, and therefore. Prosperity toiler Majesty's Theatre, say we, heart 
and soul 

The other events of the season exact few commenta. The Puritani, Anna 
Jtolena, Norma, Gasxa Ludra, Matrimonio A'tyre/o, Ccierentola, and Malck 
Add, have been the " order of the night." In the ballet the standing favourite has 
been the Brigand of Terracina, in which Coulon's fine pantomimic powers have, 
been thoroughly appreciated and admired. Miranda was a failure, in despite of 
Taglioni, and so was V Amour Vengc, and one or two other little aiiairs, the 
names of which are forgotten. In the history nf the season, we should not omit 
to notice the " Grisi " duel, the finale of which is the separation of the fair kdje 
from M. de Melcy. As we are not scandal-mongers, we shall not enter into 
details of the " Why and the wherefore?" 



BEETHOVEN'S PORTRAIT. 



Sir,— Having seen in your spirited publication a notice of my lithographic print 
of Beethoven, 1 beg leave to state tliat it was issued out of love to the art, and in 
order to fulfil a promise I made to Beethoven. 
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It was on last parting from this extraordinary being, who seemed on that occasion 
very much agit.-itc.il, h'ilcldl; h [h fccline? in strong expressions of sorrow at my 
early departure (as lie called it), thai, he put a lithographic print of himself in my 
ham!, "in I seizins; the u'.iler villi a convulsive e;rasp, exclaimed, " Tulte thin print, 
though a very * od oae -i °* u ofenteem : receive it of a friend, who ehall ever 
remember you, and alight at your limine u-heaever I thai! crow* to London." 

The beating of my poor heat! hcciim? visible; I pointed to the. vehicle that flood 
muling. Wr. walked ttnv:in!s it, ]S,i-tiiuv irn rarimitlv talking- A pause ensued — 
his mercing eye perceived that I wished 10 speak, and he inclined his ear towards 
my lips, when I said, "Rir, should ever I im-i-t willi an able artist, to whom I could 
laimimmicate and convey Hint, Hindi had made Mich a deep impression on my 
mind, I then wouhl publish a better print." To which he replied (in an Austeriati 
dialect), " Us tllfu tiucn js wiihl 'nial n iciicr cincii iiicnschcii zii schauen." To 
which I answered: " Fare thee well, thou nuhle and highly -gifted being, dolt 
erhal.se. und schiitae Dich !" Hoping that vim will i-snise my Herman English, I 
.bog, Sir, to suLsci-ibo inysdf 

AugustTth, 1838, Your obedient servant, 

41, Great Portland Street, Portland Plata. J. A. Stumpff. 



MISCELLANEOUS. 
■ The opera Die Radon Samyarden, composed by Asr* for the ilebiU of Tag- 
honi's two sisters, has met with great success, as also have the fair ddnitimten. 

Paoahini is stated to he so much an invalid that he can with difficulty make 
himself heard. His son interprets Ida wishes by signs. 

J. B. Cbameb has been elected a member of the Unman Academy, Dii Maestri 
a Profesaori di Musica, 

Rossini's Zelhika. — "You must play this solo simievtiat faster, and dwell more 
on the notes," said the direst™-, on the first production of this opera to the clarinet 
primo. "Upon my word, lldngs are come to a pretty | said llie artist, *' if 
you arc to teach me a solo which I have played some hundred of times in the 
Tancredi, and to every one's satisfaction." 

Automaton Clarinet Pi.ayeh.— Veclielen, of Breda, has exhibited a figure 
about sis feet lugh, dressed in the style of a Troubadour, who, on the machinery 
being set in motion, takes out a clarinet, wets the reed onee or twice with his lips, 
and then performs compositions by Ue lieriot, Weber, Beethoven, and other com- 
posers, with tlie most extraordinary precision. The inventor accompanies on the 
pianoforte. 

Obhan Schools. — From the earliest records, instructions for forming a fine 
player on the organ appear to have attracted the atleetimi i>f its professors. The 
following writers are among the most celebrated. I . Ammcrbach, organist of St. 
Thomas, Leipsie, IS 71 ; 3. Cruz, a Spaniard ; 3. Aalepiati, oriialiisl of the church 
at Drcscia, 1550 ; 4. Dilute, organist of the church ol'Chioggia, L505 ; 5. Araujo 
or Arauv.0, urualiisf of lit. Saviour's at Seville, \KCi : (j. liatidiicri, He>,5 ; 7. Hur- 
ler, 1638; 6. Satnber, 1704-; 9. Juatiuusit Deapons, organist of WQrzbiirg, 171 1 J 
it). Voigt, organist of H' aide u burg, 1 7 1 J ; 11. I:. KurKer, 17 jo ; I'J. Smmciikalb, 
organist of flerzberg, UoS; 13. Loonsma, organist of Schullehrer in Priealand, 
17(10; M„ .Martini of Bologna, 1T6S; 1"'. ■'aeeb (less, 1771 : Hi. Turk, 17S7 ; 
17. Beysinger, 1788; 18. Knecht, ims ; lit. Voider, 17"? ; 20. Rohrmann, 
■■rjrujm tf i lamiliiil ... Hunt . tl K'Uel -nru—t m Erfurt, ITS* : ev. 
G. S, Petri, ; Amtcrstein, organist of Jilccdul, IMHi ; '.'1, tl. P. .Martini, 
180 1; 35. Charpeutier liniLnvarlel; Qc,. .!. It. Werner, 1K0A; 27. C. A. Simon ; 
•2*. Carl (1 ii users be r«, organist at ilislehen ; 23. liopf, 1813; 'JO. Carl U. Herinp,. 
" Art of the L'edal," IS Ki; .It. tl.tl. Iv[i|>i[(;in. li-jj:! ; ;i'J. Fred. Wilke ; 33. Jos'. 
Drechsler, 17b'2: ill. Kink, IStl) ; :u. William Sdnidder ; nr.. Fred. Schneider ; 
37. C. Hecrslell, 18S4.; 38. And. Sahelon j :!!». 1 )r. llehin. I s-jfj ; 40. Br. Beelcr, 
J8S8j 4I.BurUianl; *2. B. Schwan ; II. 1'. C'alvi of M ilan, 1S33 ; 41. J.A, 
Heinroth, 1833 ; 45. J. H. Goroldt, organist at QuetUinburg, 1835 ; 48. Hesse. 
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That pious anil wdk-longed worthy George Whitfield, amongst the other 
J — of his strategy against the evil one. deter- 1 - ' .1 

1 not have all the opera tunes." This mil 
was, perhaps, a little superfluous. He mldir liiiiv l.v :]i in t;i tlieir fate, without 
tlic world heing much, of a loner, lie might have wished (lie devil " luck 0' his 



prize, man." George, however, persevered d nietlieili-ilenl liyiims were accord- 
ingly warbled in the chapel "near Moorficlds," even as the " gemman 5" bears 
dance in Goldsmith's play " only to genteel tunes, such as Water parted, ur the 
minuet in Ariadne." No gravity but iliat of fanaticism could have withstood 
this. It is the extremest of those extremes of absurdity to which a mind totally 
ignorant of musical expression can go. 
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We" think it our duty lo invite attention to the letter of Mr. Warren, 
on the want of classification of the Musical works in the British MrsEirw, 
It contains many choice productions of the most eminent composers, which arc 
so ill-assorted and badly catalogued, as to he almost inaccessible. We are fully 
persuaded chat those to whom the control of this institution is intrusted, are 
anxious to provide by all means in dicir power, for the accommodation of the 
public ; and that it is only necessary to point out this evil, to induce them to apply 
to it a prompt and effectual remedy. They have already taken great pains so to 
dispose the treasures of the literary and scientific department as to lay them 
open lo ready reference ; but the inquiries of the Musical reader for the favorite 
object of his admiration and research, are too often disappointed. The Musical 
student in most great cities on the Continent, and more especially in Germany, has 
no such difficulties to contend with ; whatever is most worthy of his attention is 
carefully stored up for him in the public libraries, and is easily to befuund. May 
not this circumstance alone in some measure account for tile superior proficiency of 
our accomplished neighbours in much that appertains to a real knowledge of the 
art f We trust that the temperate and well-founded complaints of our corres- 
pondent, may be speedily redressed, by the appointment of some competent 
person to superintend the arrangement of musical wotks in the Museum, and also 
to make such additions to them from time to time, as the credit of the institution, 
;e of the public, may be fairly thought to require. 
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MUSIC IN PARIS in 1831 {continued from p. 243.) 

Despite the immense labour bestowed on the finale to Ihc fourth act of the 
Huguenots, the music of the lost am! fifth still bears tile imprint uf tliat attention 
lo histrionic and scenic illusion which, in ray opinion, invests this production of 
Meyerbeer with a charm other works do not possess in the same degree of scholar- 
sliip anil fidelity of adaptation. , 

After a gloomy 6-8 allegro in F minor, of short duration.a snspense of dominant 
harmony resolves to F major, on the beginning of a Miti'ietlo mai^toso, which, at 
tlic rising of the curtain, we behold is danced, in stately gait, by the Protestant 
nobles and their ladies assembled at tlii- Hotel de Sens, to celebrate the marriage of 
Marguerite and Henry of Valois. The progress of this dance is suddenly arrested 
by the " alarm bell," to which sJl present listen with surprise, but unconscious of 
its import, the respective diversions of all parties are it-sinin.il : tills signal again 
suspends the dunce, and again the mi nuct to is resumed, finally leading to a gavotte. 
The repetition of Ll if hell striking tin; liar iviiti the dominant sound, cleverly as it 
is contrived in its first position, is here, in my opinion, an error ; the second alarm 
leads one naturally to expect an inquiry, but the cause unheeded, and the gaieties 
resumed with the utmost unconcern, is rather straining a dramatic consistency 
for il superfluous musical contrivance? Meyerbeer, however, has not neglected 
the character of the a;;c, in his itiiiiuetto and gavotte : the; are the very type of 
the dignified and courtly personages who figure away in the dance. 

At the final cadence of the gavotte, Kaon! precipitates himself into the ball- 
room, with ghastly look, his garments stained with blood, and in a recitative 
informs tile affrighted nobles now crowding around him. 



u-jHitca, Raoul describes, in a sombre tone of voice, the attack ol 
goaded by the chiefs crying out, 

Exhibiting the blood on his garments, the nobles unwilling to credit the death 
of (Joligny, Raoul, with heart-rending appeal, exclaims. 

The music is dramatic in accompaniment, but has no interest in its melodic 
form. An energetic allegro to this scene is sung by Raoul, the nobles joining as 
chorus. 

The women pale with fright, the men exasperated, and with swords drawn, now 
quit the apartment in the greatest disorder. The scene clianges to a view of 
cloisters leading to a church in the back ground, to which Protestant Women and 
children are running in great consternation to seek refuge at the foot of their 
altar. 

An appropriate symphony, consisting of an agitato 6-8, In A minor, is played 
until the arrival of Marcel, exhausted with loss of blood, followed by Raoul and 
Valentine, mutually explain in a recitative of considerable length. St. Nevers, it 
appears, is slaughtered by the assassins, and Valentine thus released from matri- 
monial ties, now abjures her religion to espouse Raoul ! The latter struggling in 
vain to reject the offer, that she might not risk her life with his sect, finally con- 
sents to allow Marcel to perforin the ceremony oi' their marriage. At the moment 
of the three kneeling, is heard an attack on the church, and the women ehauntinp; 
the chorale I Marcel then gives the couple his solemn benediction, accompanied 
by a " clarinette basse" obligate. Three stanzas are sung in E flat minor, com- 
mon time, MarcJ tiie liass. beginnine: with a solo "il'mir ni.r grtnv it seeere" 
seconded!)} the ndier void's i:i a trite phrase in the major tonic, expressive of 
pure love and religious humility ! Interrupting the termination of the tliird stanza, 
is a n, w anil very beautiful effect. The chorale heard p/i, snug in lite siiprani in 
the church in Ji "major, the above three sustaining throughout the primal key E 
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Hut, (becoming a major third, D filiarp,) the bamea in the orchestra having toe 
tonic B, tremoltuuiu, pp, this disposition occasions an enharmonic trsmsition at 
once grateful to the ear and strikingly new ill treatment ! 

Now (he work of slaughter proceeds with redoubled zeal. An allegro feroce, 
with four crotchets in each bar strongly accented, accompany the attacks of the 
Catholics, who addre-s the a I frightened people in the church, " .-Ihjures, Hugtte- 
nalt, au mtmrex ! The people slill chautit, the attacks continue, and after a 
melange of fragments of the Catholic chorus with the chorale, the sounds die 
away,and the three Protestants in the cloisters with despair, mutter to each Other, 

A profound silence now succeeds, which is broken by the declaration of Marcel's 
Faith in the protection of heaven ! A grand allegro in E flat, terminates this trio, 
which Marcel opens with enthusiasm, expressive of the security of his faith ; the 
other voices join in unison. The melody is nWitig, and continued with increased 
interest, with modulations effective and natural, with a superfluous quantity often 
harps employed in the orchestra, intended to enforce the impression of "Celestial 
harps" alluded to in the poetry I The assassins are heard, in the progress of this 
trio, to attack the Grills leading to the cloisters, and on forcing their entrance, 
address their chorus " Abjure/' in discords to each of the three Protestants, 
offering the Cross of Lorraine and white scarf, which are scornfully rejected I 
The soldiers become more infuriated, the Protestants more firm ; and in reply to 
bursts of fury on a succession of discords, the Protestants boldly offer their breasts 
to the points of the daggers, singing — 

on the first two bars of the chorale JT, modulating half a note higher at each repe- 
tition. The latter momentarily overawe by their firmness the attempts of the 
assassins, but are finally overpowered and draped through the Grille, when 
reports of firing are heard in rapid succession. The musical treatment of this 
scene is worthy of remark. The Catholic chorus is concocted with trumpets sup- 
ported by abrupt harmonics, crude and novel, depicting the savage ferodty of 
the assassins, beautifully contrasted by the zealous fervour expressed in the flow- 
inKCanto*of the Protestants. 

The finale calls for no particular notice of its music, which merely consists 
of the chorus of Catholic soldiers inciting each other to acts of bloodshed. The 
scene represents a view of Paris, with Itaoul, Marcel, and Valentine mortally 
wounded, and the streets strewed with bodies of the slaughtered. Divested of 
this last scene of horror, too dreadful to dwell npLiii, there are many situations in 
the drama of this opera of novel interest, giving rise to musical treatment, which 
may confidently be asserted has expanded the boundary of science. 
• The analysis of a standard modern opera, I have preferred to writing a general 
account of French dramatic music, since it must the tetter convey to the English 
musician how much is demanded of the composer to satisfy a public, whose taste is 
formed in listening to a style of composition as much in advance of every other 
school in dramatic consistencies, as it undoubtedly is in the perfection of its exe- 
cution. A work of greater genius " Giuuanme Tell," must, sooner or later, be 
heard on the Itali.m s!aj:e in England, lint the chance is very remote which would 
offer sufficient resources in any establishment in this country, to execute the intri- 
cate concerted music of "Les Huguenots." It cannot be said to deserve the com- 
pliment so justly due to the chef-d'anmre of Rossini, which adorns the same 
repertoire; "combining the fervor of the Italian, the stem character of the 
German, and the dramatic excellencies of the French schools." Yet every 
musician who has perused my analysis of the situations treated by Meyerbeer, 
must honestly declare that " Les Huguenots" is an extraordinary musical 
curiosity. Its execution am! llu. miV >'« .-mic, were the result of six months 
rehearsal, and an expenditure in obedience to poet and musician ; — think of this 
friends ami count rv hi.')], llall'e and I Unlet. Well may every European rum poser 
desire M place his • ■!,tj-4'-t:t:irt: in the archivs a of the National Opera of France, 
and share the honors of a Cluck, Spontiui, Auber, and llossini ! 
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ON THE UTILITY OF RELIGIOUS CEREMONIES, ANDJ OF AD " 
MITTING MUBIC AND EXTERNAL MAGNIFICENCE IN PLACES 
OF DEVOTION. 

If all men were enlightened by education and philosophy, and at all hours ac- 
tuated by the principles of reason, it would be unnecessary to have recourse to 
external objects in producing devout and virtuous affections. Hut as there must 
always be a great majority, who, from the want of opportunities or capacities for 
improvement, are weak and ignorant ; and aa even among the wise and learned 
there are none who arc constantly exempted from the common infirmities of human 
nature, it becomea expedient to devise modes of operating on the soul through the 
medium of the senses. It was for this reason, that in all great communities the 
officers and offices of religion have been surrounded with whatever is calculated to 
rouse the attention, to interest the heart, to strike the eye, and to elevate the ima- 
gination. 

I cannot help thinking, therefore, that those well-meaning reformers, who wish 
to divest religion of external splendour, are unacquainted with the nature of man, 



or influenced by narrow motives. They mean, perhaps, to spiritualise every 
"' 'ng, and the purpose is laudable; hut they know not, or they consider not, that 
itiary spirits, such as ate those of the vicious and vulgar, are most easily and 
dually touched by the instrumentality of cxtcriur ami material objects. He 
in penetrate In the rewsses »f the vulirar mind, will succeed better by 
atton of the eyes and the ears, than merely by addressing the ra 



t ion al facility. 

An idea maybe formed of the potencv of sounds and sights, unassisted by rea- 
son, if we contemplate their effect in war. The drum, the rif e, the habiliments of 
a soldier, the flag, and all the pomp and parade of military transactions, contribute, 
perhaps more than any sense of duty, or any native or acquired sentiments of 
bravery, to lead on the embattled phalanx even to the cannon's mouth. It is 
something operating in the mind in a similar manner, which most easily bows the 
stubborn knee of the hardened offender, and subdues to softness the steely heart, 
on which no force of argumen I could of itself stamp an impression. There are 
few who cannot hear or see, but many who cannot understand. AU can feel a 
powerful stroke on the fancy or passions, but few, iu comparison, are affected by 
the most perfect syllogism. 

Music, therefore, poetry, painting, and architecture, may very reasonably be 
associated as auxiliaries of Reason, an empress, whose subjects are rebellious. 
' ot help thinking, that they who repudiate all ornament, and all the 

: He senses of the vulgar in the offices of religion, as indecent, 

, . r, do not recollect the temple of Solomon, but suffer their 
good sense to bo overpowered in this instance by the zeal of a barbaroua fanati- 

Thc offices of rehgion where music and artificial embellishments arc admit tel. 
become so alluring, that those wlm umild mut think of their tnoreserious duties, 
are often invited by them to the church, ami gradually converted. Like the rake 
of antiquity, who mingled in the audience of a nhilcitopher with a design to ridi- 
cule him, tat who was made a convert before his departure, many of the loose 
and profligate votaries of vice have been enticed by the music and afterwards 
reformed by the sermon, which they intended to slight, and perhaps bad begun to 

The processions and pompous formalities of religion, however exploded in the 
warmth of reformation as papistical relics, are certainly useful in the community, 
when they are not suffered to exceed the bounds of moderation. They were 
esteemed and observed in ancient Athens ami ancient Rome, by those who loved 
and enjoyed liberty in its fullest extent They were found to aggrandize the ma- 
jesty of empire, to inspire a generous enthusiasm into the minds of the people, and 

to furnish them with an arum :ent, mil mil; irimiceril >md improvm-r, but attended 

with a very high and satisfactory pleasure. None can detest popery more than my- 
self; but yet it appears tu me, thai many of the splendid and unjust spent* which 
tliat persuasion admits, arehighly useful, if considered only aa forrushing a harmlesa 
entertainment to the lower orders of mankind. What charms can a Condon car- 
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man, chjinnan, hackney-coachman, Ash-woman, and a!) the numerous trilies of the 
We at class, find in an English meeting or a church ? but they would lie delighted, 
and very powerfully affected, with the grandeur and solemnity of * Romish pro- 
cession. Aa we have no allurements adapted to their ignorant and rude minds, they 
spend the Sunday at an ale-house.!, ven :it tIil- ni-st denir In the church, without swish 
to enter the consecrated place. All that passes there is above their comprehension. 
They arc but little removed from the state of the brutes, and they must remain 
f.> ; fin there is nthl ULjilt, in the only plate- in whirl, they have an opportunity of 
roatruction, to strike their imaginations, and penetrate, through the panage of the 
senses, to the shrine of the dormant soul. 

It is true, indeed, that we admit music in the established church ; but it iaalio 
true, that it is in General a kind of music which is little better than discord to 
the vulgar ear. For in the metropoui, when ,hicfly organs are to bo found, the 
performers are too fond of showing tlicir powers of execution, and seldom play 
those simple tunes which alone can affect tin; minds (if the simple and uninformed 

There haa been much conversation mi the subject of adorning St. I'aul's cathe- 
dral with the productions of tile pencil. Many orlists it is said, have offered to 
contribute tile efforts of their ingenuity. Some scruples have arisen to impede 
the design. In this age they cannot lie puritanical. I really think that the 
admission of paintings in tin' cliunli, under due regulations, would produce a 
desirable effect on the morals of the lower classes, liut if painting is not to te 
admitted, there surely can lie no objection to sculpture. Westminster Abbey ia 
crowded with monuments; and I will venture (u pit-diet that our posterity will see 
St. Paul's equally honoured. 1 hope the event will not take place so late as to, 
exclude such artista as Bacon, or, if painting is admitted, auch aa Reynolds and 

With an union of architecture, poetry, music, and painting, we may exclaim 
with Bruyerc:— " Que do munificence et de diiniiic duns le culte divin I qua 
derivation dans tcs I'ssiuiiM ! use de niijcs-.c dans les chants 1 que de [>ompc 
dans les solemn! tcs 1 tout e'diliret tout aniiouec la presence du Saint des Saints,"— 
Kuan's Esiays. 



MEMOIR OF C. F. ZELTER. 

Cam. Fbiedkich Zkt.tkh, the master of the cclebratetl Mendelssohn, was bora 
at Berlin, in I7jS. His father, a Saxon, had him instructed during his child- 
hood and youth in various elegant, as wall as useful, acquirements. Engaged in 
the cultivation of his mind, for which purpose heatte.ided the Joachiuiethat Col- 
lege, he had already attained lib seventeenth year, when he was articled to his 
father's business, that of a builder. Hitherto lie had not shown much inclination 
for music, and hurl manlfe-ted hut little attention in the instruction lie received on 
the pianoforte and organ, from a Berlin organist. 

After a ledums ami painful illness liy wiiieii lie ivas attacked in his eighteenth 
Year, an extraordinary passion fni ruii-ic ill] i,I spruit- up in liirn. Hut as 

at this period nearly the whole of his time was devoted to his professional pursuit", 

nights were frequently spent in eopyim.' music, am! in practising the vioun and 
pianoforte. This enjoyment, however, was hut of short duration, for his instructor 
in the latter instrument ™;ild iin longer at;eud him ; and, fearing that such constant 

his voluntary studies. Hut this did not stop his progress, for as he was now de- 
prived of his instruments, he began to compose, lor which purpose only pen, ink, 
and paper were necessary. He had no rules, and being governed only by his fancy, 
his deficiency in the knowledge of composition was constantly manifesting itself, 
and having no acquaintance with scientific musicians, he had no means of gaining 
information through the medium of conversation , in.-, therefore procured some 
scores of Emanuel Bach and Hasse, the study of which Bhowed him the impor- 
tance of order and unity in composition, and taught liiiu how ro preserve a constant 
flow of melody in the middle parts. 

Now, however, his health actually began to ami under hia exertions, and the 
many privations to which bis earnest application subjected him. His thoughts 
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were eselusively devoted to the art by which he was enamoured, anil all else was 
neglected. His business was neglected for it, and Ills health ruined. His father 
again remonstrated, and the young enthusiast renewed his promises of obedience ; 
he for some days took more sleep, and paid more attention to bJi affairs; but in 
less than a month relapsed into his former habits, though he did also attend to his 
drawing, his geometry, anil other business ; but at the same time prosecuted 
musical studies with ail the ardour which his little remaining strength would 

In the year 17S3, having completed his probationary at chitectund drafting, he 
was admitted among the number of master-builder;;. Ar.it now, for the first time, 
he received lessons, in counterpoint, from M. Faseh. " I have," he himself states, 
"madeas inucli use of this excellent instruction as I possibly could, in the midst 
of my other occupations. To this worthy M. Fasch I am entirely indebted for 
whatever merit many of my compositions may possess." 

After alluding to three themas with variations of his composition, published at Ber- 
lin, and many aonga, scattered in various publications, he adds, " I have besides com- 
posed several piecea of music for particular occasions. The best among these are a 
cantata upon the death of tlieEinperor Freidcrieh II. in the year 17HT, and another 
cantata upon the birthday of e beloved mother in the year 17»3. A variety of 
single arias and sccnas, many of which I can scarcely even recollect, arc not to be 
taken into account. The concerto for the tenor which I composed, in the year 
1J80, if it has merit, has on the other hand many faults, and is not theoretically 
correct. All the rest of my musical works are studies, consisting of fugued choral 
[iiei:es and fugues, which ! havn never cdiir.idered worthy of prescr ration. 1!' 1 
should hereafter be enabled to devote more time to my beloved art, I hope to in- 
demnify the Friends of my Muse, if any such there be, for those works which 
from precipitance, or without any blame attaching to me, have already been 
brought before the public" 

Thus far only, M. Gcrber states, "extend the particulars which M. Zelter hail 
the kindness to furnish me with in 1103. But it is necessary to add a lew explana- 
tory observations. For the benefit of such of my readers who have no other idea of 
a master-builder, than that he most be begirt with a leathern apron, and armed 
with a trowel, I must remind them, in the first place, that SI, Zelter's tools con- 
eiated aolely in a case of drawing instruments and a pen ; and that no one can 
have any conception of his great, his important occupations, who has not had an 
opportunity of witnessing the sohd taste, the grandeur and splendour, of the 
architecture of Berlin." How many an artist might, with a feeling of shame, 
look upon this pattern of activity, who, day after day, superintended the building 
of various great edifices ; yet, nevertheless, ever bore in mind, with reference to 
music, the wordB of Horace, nulla dies sine Unci:. In order also to be as useful 
as possible when his fatiguing professional duties of the day were completed, he in 
hit hours of relaxation, joined the singing academy of SI. Fasch, and became one 
Of id most active members; indeed, it may be said that he was M. Fssch's light 
band. 

And when, in the year 1797, M. Gerber revisited Berlin, IL Zelter singly, at 
the pianoforte, directed the whole, while M. Fasch, then Irccome aged and infirm, 
was moat commonly a silent listener in one corner of the room. And this school, 
or society, performed before MM. Naumann, Hiinmel, and other [distinguished 
composers, one of Neumann's learned compositions written for them, (a Latin 
psalm), and apart of Fssch's masterpiece for four choirs. In the same year, too, 
AL Zelter conducted Graun's Tod Jesa at the Opera House, in which the 
choruses were sung by the united members of Fasch's society : the orchestra 
consisted of the members of the lloyal Chapel, and the best amateurs in 
Berlin. 

The following are the titles of M. Zelter's detached papers and compositions. 
On the representation of Uluck's opera, Akati:, at lie Berlin I >pcra House, from 
the letters of an artist, published in the fifth number of thejouraal entitled 
Deutschland. lieriin, 1790. After many interesting observations upon the 
dramatic treatment of the story by Calsabip, he remarks, " the conductor of the 
opera should always have the right to wield' the helm of tile vessel, because he is 
more likely to enter into the beauties of an excellent poem, than a poet is to under- 
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stand any thing of music, even what in meant by a dissonance." Analysis of a 
scene from Bonda'.s Jl;„ie„ ,.-„,! J„/ie. in tli L - lirst volume of llie Lyceum of the 
tine Arts, Berh'n, 1787-S. Danco anil aria from the opera Amir, with varia- 
tion! for the pianoforte— in t nwtn-Miqm pmr It Clavecin.— 
Schiller't Ode «n die Feeiuie, ( Uih to -le.i/ J. t'nr 111.' pianoforte. .Seise chorales 
comptaitt par MM. fd-irhardt. iiiirrlich, Zelter, Sec TrinkKcd (Drinking 
Song) of K. Muchler. Twelve songs with pianoforte accompaniment. The 
following greater vocal productions also are quoted in ReliE tab's catalogue. 
Aria di Bravura : Urn to F/uuta, Ac, p. Soprano eon Fltiitta ameertato. 
llmiih k (i ; ./.).»■'■ tr-i. mil,- f.,-;','.i nice. L \c p. Stprttno con Fiaitt'i eon, ■•■rtotn. 
I'Yagment I'.oin Wiehmil's Si inline in xnre : all of which nviv alruadv written 
about the year ; ami another of the -ame tleMTiption from his celebrated can- 
tata, already alluded to, on the death of tile emperor Friederieh II. 

The fiiUou iisg works nf Ins :d-i> li;ivo ii|i|i. are. I in print : — Me:ii»ir of Carl Fre- 
derick Christian Fasch, by C. F. Zelter, with it portrait : lierlin, 1801. Another 
set of twelve songs whh pianoforte aie.mipamiiu-nt. Ih r Timelier, (the Diver), 
by Schiller, for the pianoforte. Collection of ballads and songs : books I, 2, 3, *. 
Johanna Stbus, for several voices, with ]■ Lino forte. Ho subsequently collected 

his gems of songs and arias of every d -riirtion, ami published iliem in numbers. 

i lu re is also a Te Deum of his composition. 

In 1809, Zelter was appointed, by the King, professor of music at the Berlin 
academy of arts and sciences ; and as a proof that it was not a mere empty title 
conferred upon him, the King called him the very same year to Konigsberg, to 
attempt the revival of a taste for church music, which had sunk to a very low ebb; 
a task for which he was eminently qualified. At the commencement of this year, 
too, a new society had licen formed at Berlin, consisting; of about twenty-four 
male members of the singing academy, under the name of Die. Liederlafel, (the 
Vocal Club), of which Zelter was president The members were divided into two 
bodies of tenors, aod two of basses ; they assembled once a month, and sang their 
songs, the poetry and music being of their own production, their president making 
his remarks on them. In fact, it was a revival, in a much imjm.eed form, of the 
guild of tlie old German " meislcr-sunger," and did no little credit to the state of 
cultivation, and the attainments of the dilettanti of Berlin. 
M. Zelter died in 18S2. 



PRESENT STATE OF THE OPERA. 
On the subject of the present state of the opera, in this as well as in other 
countries, it may he remarked in general, that, in proportion as the musical part 
of this entertainment has acquired an ascendancy, the poetical and dramatic part 
has declined. " Whenever music aspires to the [.re-eminence over poetry in a 
drama," says Metastasio, " she destroys both that and herself." — " Modern 
music," he adds, ■'• has rebelled against pin-try ; ami neglecting true expression, 
and regarding all attention to words as downright slavery, has indulged herself, in 
Bpite of common sense, in every sort of caprice and extravagance; making the 
theatre no longer resound with any oilier applause than tlial whichia given to 
displays of execution, with the vain inundation of which she has hastened her own 
disgrace, after having first occasioned that of tile mangled, disfigured, and ruined 
drama. Measures which are unable to gratify the mind, or touch the heart, are 
of short duration; for though men may sutler themselves to be easily captivated 
by unexpected physical sensations, they do not Tor ever renounce the use of their 
reasoning fatuities." M'hat was the case in Italy, in .Metastases time, is the 
case in England, as well as in Italy, nun. Suite is s.ieiiiieid to sound. Wusic is 
derailed into a !:rat;iieii!tin of the cur. instead of being regarded as a h,:ieua;re 
eiip.ilile of e\a!iiii;. r the srniimeiir. ami deejieuin ; '.lie pa, ;-[.ui of the drama. So 
man of genius will sutler his poetry to be made the vehicle for unmeaning sing- 
song; hence the opera is left in the hands of piavwrights, ami. with few excep- 
tions, is looked i|.>oii-hv piouie of sense anil reiiei'lion as a slight and frivolous 
amusement, unworibv of sriicus noiiee. \V hr:t run fSiow more clearly the false 
position in which the opera is placed than the practice of encores ? An air or 
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duet may be a soliloquy, or a dialogue of strong passion or deep interest ; and mho, 
that enters ever bo little into the spirit of the scene, would think of having such a 
soliloquy or dialogoe over again? Who would call on Macbeth tochitch e. second 
time the air-drawn dagger, or on his sleeping wife again to show the fearful work- 
in;*., of" remorse in her distempered mind, because, in the one ease or the oilier, 
the actor exhibited a fine piece of declamation ? And yet there is hardly a tragic 
opera in which such absurdites do not pass current. Such, absurdities, however, 
have not always passed current on the opera stage. What would Gluck have said, 
after the pathetic parting scene uc'.™e.cn his 1 trillions and Erudyce, had they been 
called upon to go through it again, or had Orpheus l>een desired to recommence, 
for the itrai ill cation of the audience, his passionate lamentations for the loss of his 
beloved ? Far from considerinc; such an encore an a compliment, the great com- 
poser would cither Have reproached himself with the feebleness of his musical ex- 
pression, or else sot down the audience as greater brutes than those which Orpheus 
was able to move by the sound nl his lire. In regard to the performers, an encore; 
especially in an interesting and impassioned scene, if ■ compliment to the singer, 
is truly a reproach to the actor. 

The restoration of the opera to its place an an important as well as a delightful 
branch of the drama requires the co-op ei.a lion of a musician possessed of sound 
views respecting the objects of his art, ami capable of rendering all its resources 
subservient to the purposes of dramatic expression and effect, with a poet of con- 
genial spirit, gifted with distinguished genius, and yet not afraid to commit him- 
self hy an association with a genius equal to his own. If it is supposed that music, 
by being thus employed as one of the dialects of the drama, will lose its own pecu- 
liar charms, that apprehension may lie rem ved bv consider! m; whether the music 
of Hi,; Or of lilticl;, the Ilni (Hum uiii of .Mil/art, the fidelio of Beethoven, 
and the Oberan of Weber, is more or less beautiful than that of the Stronfera, 
tile Anna liahaiti, the Lueic di /.urn menus or, the I'uriiina, and the other pretty 
prodnctiona of the day. The dramatic pieces at present set to music by our com- 
posers are generally trash ; ami our computers tire a war.' that it is so, but say, in 
self-defence, that iliey cannot pet anything better. ISut let them show that good 

poetry runs no hazard 1,1 la; ;radi i oi destroyed in their hands, and it tun. 

hardly be doubted that they will obtain it. As to our musical performers, they 
will perforce become actors as well as singers, when they find that good acting, as 
much as good singing, is essential to their success. 

There is no want either of dramatic talent or of musical talent ill England. But 
it requires [he co-operation of ibese two kinds of talent, in a degree which does not 
■ ' produce results which will be at all satisfactory ' '' 
:b of the public. — Hogarth's Musical Drama. 



REVIEWS. 

fiirlil-i-ii/ht Or./rni Triai fur 7W Cl-ii-im inn! tin- Pftfoi.-.; rjiir.pm-rd In/ Frrikrick 
Schneider.— Novello. 

Tile work before as forms the concluding portion of fVlmcidcr's Organ School, 
noticed in this department of our lif.lc miscellany some few weeks since. It is a 
clear ami agreeable intrndoction to the <:eleiu-.ded |ieilal founts of Seljastian Bach, 
and IhodirEcnlt compositions of this class in the Oernun school, and is of infinite 
value to the young organ student, especially if he be upinitiated in the mysteries 
of pedal playing. The greater number of 'these trios can be executed on one row 
of keys, in cose of necessity ; but for their correct performance a pedal board of 
two octaves, from C to C, is indispensable. 

Ilomnage A la Seine de la grande Bretagne, a new let of Waltset for the 
Pianoforte, iledn-nttd. hy e:qirrss prrmisxitm, In Her Mint C.indovs Majesty, 
by ./ofianu Strums. — Cocks ft Co. 

Strauss possesses as happy a talent in writing waltzes, as his land in executing 
tlu'ili ; the present set, repeatedly played ilurin;; th:; past season at llei Majesty's 
State Halls, arc pretty and pleasing enough, and executed by the composer's 
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inimitable hand, must have been very effective, we are not therefore surprised at 
their frequent performance at Buckingham Palace. 

The airs of "Rule Britannia," anil "God save the Queen," are very appro- 
priately introduced— the former at the commencement, and the latter at the con- 

Old Time it still a flying. Ballad, the Poetry by Robert Herrick, the Munc 
tXBfpoied and inscribed la Henry Phillips, Eaq^ by John Phillip Knight.— 

Come the Moon plays on the Rote, Serenade, the Poetry Iry W. H. Hatpin, 
E.<;., the Miisii:t,i) Jul, a Phillip Ki,h:ht.— \Ya:u. 

Among the many local productions from the pen of Jlr. Knight, we do not 
remember any one more pleasing than the first of the two before us, Herrick's 
pretty quaint poetry is adapted to a pleasing melody in immnuii lime, the accoin- 
iMiiimcnr. is throughout in triplets and is very effective. 

The other song, though not xu much in our taste, if a ( :r,;e:ib]e enough, and better 
tlmn many e(' the every day ptiNiiMtiti^ nf tins description. 

Rondo liriUnnl, fur the Pinnnfirle ; rr,m/.e.-,V rt dedi-r trte respectueseme.nl a 
sen .t/lex-n: l/me/le w don:,!-- Dm /»•»■ de Jle.ue-Dariiistntlt, by ('hurt,* Man- 
gold, (Eiene de I. K. Hummel.) Op. 1. Wessel & Co. 
Three Grand U~,i!!;.:< fir Ik- Vir.nnl'urte : rumpled „Hil ,l,;tialf,;l In hu Friend, 

itirlHifd fJirtton, Eeq.. '.,>,' Churl.. ■ Mmup.-!,!, lliq. Op. a. Ditto. 
Ootid,, lirillnut, for tiro I'erlurai.-r, „„ /!„■ I'iauelurle ; .-.imputed and dedicated 
to Mrs. Charles Eden, by Charlei Mangold. Op. 3. W. H. AtnitrooB. 
We have with mucli pleasure perused the above compositions, which bear evi- 
dence of skill ami genuine taste, both in their conception and execution, and are 
in every respect '.vorhy of an arcoitmlislied pupil of the celebrated Iluinmel. The 
t .i.i L' tit ■ ; i wlii' I] Mr. tlutlgolil renilcri d tin vn\ ■■• mspiralii r 1 1 is 

contain a degree of originality and feeling, proving their author to be not only an 
industrious pupil, out an enthusiastic and successful follower of the musical art. 

With i:ie;.v remarks n especially point to Op. I, which ahnunds in straina of 
beautiful melody and harmony; but at the same time offers considerable difficul- 
ties to surmount in the way of execution. However, it is nothing less than it 
professes to be— « Rondo Ih-illuiit—hM of splendid passages and poetical music, 
and on that score we heartily recommend it to the more advanced performer. 

Op. 2 is a specimen of music, in which the greatest German masters, such as 
Beethoven, Mozart, Weber, Hummel, Sec, deigned to exhibit their powers. 

In Germany, when; tiie music performed at hills ami public festivals, generally 
speaking, is far superior to any oilier country, some composers have taken the 
fancy to write pieces of musie/cii./wme le raise, without intending tticm for the 
ball-room ; and it is to ttiis class that these three grand waltzes belong. 

Op. Sis a very entertaining Rondo for two performers of moderate skill. It 
is remarkable for great simplicity of style, and a tine combination of melodious 
ideas admirably di.pesed. In ibis respect we prefer it to Op. 1, in ivhieli dte 
composer might have used a little less profusion, without diminishing the effect 
of the whole. 



Sib, — Whenever I have visited the Heading Room at the British Museum, I 
have always deplored the want of a classed catalogue of reference ; and I am sorry 
to say that the various musical works arc so scattered throughout the forty or 
fifty folio catalogues, that much time is lost in searching for the volume that may 
be required. Having occasion to search in the library for services and anthems of 
Ihe English school from the Hcformation to the latter end of the last century, 
with the exception of the collection made by Dr. Tudway for Lord Harley, in six 
volumes quarto, and another volume, I could find nothing for my purpose. I 
was informed that there was a large collection of musical works, in a lower apart- 
ment, not yet catalogued ! Is not this shameful in an institution, the express 
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object of which, is the preservation, of (he literary remains of art and science, of 
all ages, and of all countries ? Is it the supincness of the trustees, or of nuy of the 
officers connected with the establishment ? Although I can look round ray own 
library, and select from tliirty to forty volumes of English set-rices and anthems, 
in MS. and print, some of which are in the autograph of the composers, and 
unpublished, there are not above a dozen volumes accessible at the British 
Museum. There is nol s eopv of either Hnycc's, Croft's, Green's, Arnold's, or 
Page's valuable collections of English church music in the library. The pur- - 
chases towards the rolkvuon, have been very " ton-, ami far between." 

At the sale of Heber's collection of MSS. two or three years back, in which 
there were man; rare volumes nf Knprlish music, the ac;ent for tj-.f Hoyjil Library 
at Paris, purchased for a few shillings, nine or ten valuable lots, among the rest 
the following: — Lot 1153, "a volume in the handwriting of William Lawcs, as 
appears by the following note." " Richard Gibbons, his booke, given to him hy 
Mr. William Lawcs, all of his own pricking and composing," in the original bind- 
ing. This volume ought to be in our own Museum. Tile other volumes that the 
Paris agent bought, contained sacred compositions, by Orlando Gibbons, Dr. 
Blow, Henry Purcell, Wise, Matthew Locke, &c. Upon Sir Frederick Madden 
(who attended the scale) being asked why he did not purchase these volumes for 
the British Museum, his reply was, " We have them over and over again P If 
so, where are they ? They are not catalogued, and I have searched for them in 
vain. The oidy portions [hat were bought for the Museum library, were lot 1151, ■ 
the virginal book of Elizabeth Rogers, 1635, containing songs by Lawes, Brewer, 
and the names of the tunes. This afterwards belonged to Sir T. Fairfax. 
Lot 11SG, "a volume containing Fancies, in three parts, for viols and virginals; 
Songs and Dialogues, for two, three, and four voices, for several comedies 
and masques, performed before king Charles I. Motets and anthems, for two, 
three, four, and five voices. Psalms, Hymns, and Te Deums, in English and 
latin, for two, three, four, five, and she voices, ail in score." The following note 
is appended by its former possessor, E. T Warren. •' Upon a careful examina- 
tion of this book, it appears to be in the handwriting of One or two authors, being 
essays in every kind of composition, and shews, by many memorandums and 
dates to he found herein, tliat it was composed between the years 1030 and 1SSS. 
The book is perfected by the author's own corrections." William and Henry 
Lawes were then favourite composers, Willi™ was killed in 1645, and Henry 
died in 1662. Matthew Locke, Dr. Oilman, and Dr. Wilson, were in favour 
eaily in Charles ll.'s reign. The former quitted his service for the queen's, and 
died inl87T. 

The above volume contains one hundred and seventeen compositions (all vocal 
except six) ou five hundred and eiirhty-eisht closely written folio pages. To 
those who may wish to inspect this volume, its number in the Museum is 1(1,333 
pint "Among the musical manuscripts purchased at Home in 1770," (says Dr. 
Bumey, see vol. i v. page LIS), " one :ini ran ;s the hiebc-i inmvown favour, was 
the music hook of Saivaler Itosa, the painter, in nliich are contained not only airs 
and cantatas, set hy Carissimi, Ccsti, I.uig:, Cavalli, I, ^rrn/i. Capeliiui, Pasiplal- 
Ihii, and Hamliui, of which tin- words of suvrr.il are hy i-alvator Rosa; but eight 
entire cantatas written, set, and transcribed by the celebrated painter himself. 
The book was purchased of his [Treat grand -daughter, who inhabited the house in 
which her ancestor lived and died, 

"The handwriting was ascertained by collation, with Ma tetters and satires, of 
which the originals are still prrsn veil by his ilesiv.oidants." M'hat has become (if 
this volume? it is not in the Museum library, fn whose possession is this inter- 
esting relit? probably bought iiy soul,: one who knew not its value; perhaps, 
ere this, it has been torn up tor waste paper. 

After the sale of Greatore.v's and Charles Wesley's library, 1 bought ofa hook- 
seller a quantity of musical MSS. at the price of v.mMc piper, ami ii-errt to say, 
that lierort- 1 was a-.vare of i:. a povtino was nr'j;n% } <;W«.v .-iir!,, and ™usei|iientlv 
entirely lost Among the manuscripts of the former, I discovered an Italian 
madrigal for three voices, in score with a tared bass, bv an unknown composer 
of the name of Gun.. It is an cwrllent coiiiposi.mn. 

At thesale of the interesting collection of manuscript music hslonging to the 
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late W. Y. Oflej, Esq., sold at Sotheby's on the 17th. instant, seventeen lota were 
sold in one lot to Mr. fid ward Taylor, for five guineas. Among these, there 
were four thick volumes of masses, motets, &c., for four, six, and eight voices 
(beautifully written in score) by Pamktikna ; two volumes of spiritual ma- 
drigals by (be same composer. The remainder consisted of masses, motets, 
lamcntHtiuns, etc., liy Afc-vi, Yiltoria, Morales, Durante, (.'l;iri, ^carhtti, fSciicini, 
l.ro, -Majn, (liiuidli, l\-r;:u]esi, Purposa, ,\c. iii ii]i%v:irilrf of sixty volumes. 
This is truly a noble beginning for the new Metropolitan Musical Library ; and if 
those members of the profession as well »« amateur-;, wen- .mlv in pivtent tin- 
duplicate copies <if whatever works tliev may have in their possession to thelibrary, 
it would become a valuable collection fur the historical lecturer, student, and 
antiquarian to refer to. 1 am, Sir, 

Your obedient servant, 

Joseph Wabren. 



ON THE APTITUDE OF DIFFERENT LANGUAGES FOIl MUSIC. 

The English have frequently been taunted by foreigners, more especially by 
the French, as having an unmusical language ; and some have gone so far as to 
express doubts whether music could ever be successfully married to such a mass 
of consonants and cacophony. \t'e shall endeavour to show Unit our language, 
though it cannot compete with the Italian in general aptitude for musical expres- 
sion, is yet superior in this point to the French and German. The Italians have 
five vowels, perfectly pure in themselves, and pronounced in a uniform manner, 
with Httle or no variation. Their force may be exemplified in the English words, 
father, there, sec, more, soon. Nearly every word terminates in a vowel ; which 
affords the singers of that nation tile great advantage of swelling and diminishing 
the pound of a fluid syllable, without the neccn-ity of bringing il to a vinlcui death, 
by a process of liogual or labial smothering. In this particular qualification the 
Italian is unique ; and other languages must be content to take rank according to 
the ratio which their vocal bear to their consonantal terminations. Next to it 
may stand the Latin, then tile Spanish, then the English or French, and last of 
all, et Ion go intervallo, the German. 

Inasmuch as the sounds of all the Italian vowels are included in the French and 
English pronunciations, it is the practice of judicious composers of the latter coun- 
tries, to bring their more emphatic and prolonged notes to bear upon those vowels ; 
and where this cannot lie effected, lo conceal and veil as much as possible the less 
musical syllables. In cidier language these arc sufficiently numerous ; but in this 
point we have greatly the advantage of the French. The genius of the French 
pronunciation is nasal — the syllables an, en, in, on, nn, are repeated in ceaseless 
and varied discordance, like the twanging of n Jew's harp, which would be the 
despair of a musician, were it not that the ear may be habituated to almost any 
cacophony. The thin u is of constant recurrence, the singer appearing as if de- 
sirous to shelter a split Up from the inclemency of the weather — the e mute is a 
close unmusical sound. - 

An Italian composer engaged in the task of setting French words, has another 
(limniii.y to surmount— (he difference of rhythm. That ill" the kalian laminate is 
trochaic. The French have but little accent of any kind, but that little is iambic. 
The pure trochu is unknown j accordingly they are in the habit of rendering the 
Italian trochu by words terminating in c mute; as milndi, pcrc, conspire, &c. 
This reminds us of a departure from ihe rations of Frctieh prosody in Balfe's 
chorus of Five If. Hoi. Had Ralfe been writing a French opera, he would have 
treated this phrase as one aSfmr syllables. 

The I'iuijlish hiil'Wa^e is free ftom the nasality of the French ; it is superior to 
Italian in the precision and variety of its rlivthm, and has the force and energy of 
the German without its extravagance. Our irrcaTir composers have been deeply 
studious of the adaptation of sound to sense. The .'ill isu ice is close ami indissoluble ; 
accordingly, wo cannot endure to hear our greater works of native or adopted 
performed to other words tilitil onrnv.ii. Wlmof thy,e that were spell- 
in former days by Bartleman's magnificent delivery of " Angel of fife," 
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would have tolerated a version of the samb in choice Italian? Who could listen 
to the Messiah or Creation, set to foreign words? The greater part of the former 
work was performed last year in Paris, at Musard's Concert Room, and some 
specimens of the language are wort]] quoting. Instead of, " For the Lord God 
Omnipotent relL-neth," we had "Dim ror la terre, regne en bon pere." In the- 
grand finale of " King of Kings, and Lord of Lords," the unfortunate gentlemen 
of the chorus had to intomiie L ' Oni ton jours, il rL';;nera." Again, in the opening 
of the Creation, at lilt word.-;, " Let there he light, and there was light," who is not 
familiar with the splendid burst inlo the major kev, so 3ilmirabiy expressive of the 
word on which it falls, ami rendered doubly etl.-ctive by the open vowel? In 
French we have " Et la lumierc fut"- — the burst falling upon the thin Towel in 
"fut;" and the effect of which, however illustrative of the advent of light, could 
scarcely fail of being attended by the eclipse of all its English hearers. 

The Spanish is a noble and musical Linpi.i^e, and more masculine than the 
Italian. Its pronunciation is something ton siliilaril, and includes among its 
sounds the guttural of the Germans. Of the latter langnagc it is more difficult to 
speak. It ib held by many musicians in unqualified abhorrence aa a vehicle for 
musical sounds — but habit and long familiarity produce in most ears a partial or 
entire reconciliation. S-amenmes (In? stronghold of our repugnance is taken by 
storm. Who thought of the ach and ich when entranced by the vocal inspirations 
of a Schroder ? 

But in situations requiring great force and energy the German is triumphant. 
There are few that hive witnessed an Italian and German performance of Don 
Giovanni, but prefer Lire LlLIit, were it. only for the immense superiority of the 
choruses. The pleasure was far enhanced to those who understood the languago 
which has ten times the fire and energy of the Italian version. By Way of speci- 
men may be given tile dying exclamations of the Don — 

" Ha ! welche Scblunde offnet sicll 
("ieisier scliwirrii umber i'firchtsrlich 

Dortgahnt cin affiles (J rab 
Almachtiger Himmel, erharme dich 
Nur kurze, kune Frist ! " 
And the chorus of demons in unison — 

" Halle umher, O Klage 

Halle, Verdamroung's Wort ! 
Halle lauter O Klage 
Donu're, Verdammunga Wort," 



M ISCELL ANEOUS. 

Kean, Pope, and Catalani, were one day invited to liine with Jones, the 
Dublin manager, at his house, a mile or two from Dublin, with some of the first 
people. It ivas not long after dinner when 1'ope asked Kean what time he had 
ordered the carriage ? i U replied, " At eleven." At Pope's request, it was sent 
tor directly, and they departed. As they were returning, Kean asked Pope why 
he was in auchahurry to come away ! " Why, did you not observe what occurred 
at dinner?" ." No." "No! Why, did you not See what the monster, Catalani, 
did?" "Not 1," said Kean. "why. Sir," replied I 'ope, " she cut a fricandeau 
with a knife." "Yes," said Kean, " 1 did see tint: but what of it?" "What of 
it!" exclaimed Pope ; " why, she ought to have used a spoon, and I will never 
again sit down with the woman till she has learned to help a fricandeaa." 

Gloucester Musical Fwsi iv.u..— -The high interesi. which the festival excites 
in the musical world, and amongst the friends of the admirable charity which it ia 
intended to benefit, deepens a. the period draws nearer. Everything seams to be- 
token that the ensuing meeiing will he by far the most splendid in the annals of 
the " Three Choirs." ' The best talent that the Continent and this country can 
produce has been engaged, ami the general arrangements seem to us quite perfect. 
The selection realizes every thing that the most fastidious critic could wish.— 
Gloucester Journal. 
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. Fobehin Muaou. IwrELtiaeHcE.— Count and Countess di Raw (Mdlle. 
'Sontag) Lave just paid a visit to the Prussian capital, where they had the honour 
uf dining with the Royal family. After the repast, the amiable Countess joined 
in several duets and concerted pieces with the Princes and Princesses present. 
Her voice is said to be as melodious as ever. 

The first representation of a new opera, in three acts, by Lindpainter, entitled 
Die Maekt de» Lades (the Power of Music), at Weimar, had met with great suc- 
cess. A petit opera, in one act, of Hcnn Rotsch, Die Entfuhrung in Duplo 
(the Double Elopement), has been equally well received, and is likely to become 
popular. 

Marachner, the German composer, Maitre dc Chapel to the King of Hanover, 
author of the frim/.iiv, Hum Ihiiunj, 7 'n: ,/>.',■ r ami ,/»ii<..j. lias produced a 
new opera at the King's Theatre, at Hanover, entitled Bamtt ; the music was 
enthusiastically received, hut tin' libretto is dull in the extreme. The theatre of 
the court is within the walls of the palace, but as it is very small, and the King is 
desirous that the public should be present at the performances of his excellent 
company of arlistet, his Majesty has given directions for a new theatre to be con- 
•structed on the most approved plan, and the government architect, M. Lautner, 
has received the necessary command. 

Cheltenham — M. Strauss gave a grand morning concert at the Assembly 
Rooms on Thursday; being the last previous to the coronation at Milan. 

The concert given by Persiani and Rubini at the Assembly Rooms, on Tuesday 
(he SBth ult., was attended by six hundred persons. The selection comprised their 
most successful efforts during the past Opera season. Persiani, the successor of 
Malibran and the rival of (iriai, is a singer of the most finished character and of 
the highest school. Her voice is very extensive in compass, and flexible, but not 
of the sweetest quality — being sometimes thin and wiry. Signor Rubini was 
received with enthusiasm, and encored in Bellini's grand Air " 11 Pirata." II 
would be impossible to overpraise his execution— in style, feeling, and voice, he is 
alike admirable. Signor E mil tani, on the violin, displayed consummate ability in 
the performance of "La Romaneses." — Cheltenham Chronicle. 

Monsieur D'Ahcib, a clever professor, and a pupil of Mehul, gave a concert at 
his house on Wednesday evening last. He was assisted by Pio Cianchettini, the 
Montpeflicr Band, and several professors and amateurs. The following is the 
programme: — Part I. Symphony in B flat (No. 9), Haydn. Aria, Mr. Conrad 
Boisragon, D'Arcis. Concerto in F, (Up. ST), grand pianoforte, Pio Cianchet- 
tini, Dusaek. Aria, Mr. Conrad Boisragon, " Qui spegno," Mozart. Overture 
(MS.) first time of performance, D'Arcis.— Parr II. Symphony in C (No. If, 
Beethoven. Aria " Vi ravviso," Mr. Conrad Boisragon, Bellini. Grand Finale 
(Jupiter), Mozart. Leader, Mr. Cooper j Conductor, Pio Cianchettini.— Most of 
the pieces went off well, especially Beethoven's exquisite Symphony, and Mozart's 
" Jupiter." The conviviality of the evening was kept up to a late hour. 

Sr. James's Th rathe. — li is s:ii<] ili.it .Mr. fSniiuui i? i:!™it in retire from the 
lessee-ship of this Theatre, and that Mr. Mitchell is in treaty for it, for his Opera 
Suffa company. 

Mn. Hicirsoy has been engaged to teach the children, belonging to the National 
School in St. Sepulchre's parish, to sing at sight. 

Core. — On Thursday evening last, a farewell supper was given at the Imperial 
Hotel, by a number of musical gentlemen and amateurs of this city, in order to 
do honour to Mr. Balfc, who so deservedly has won the golden opinions of all 
classes. The supper was on the table at half-past eleven, and nothing could sur- 
pass the elegance with which everv thing was got up. It was laid out in the 
Grand Ball Room, which was brilliantly lighted, and ornamented with various 
devices. Several songs and toasts were given by Balfe, Templeton. and Kcays. 

A Good Eta. — A gentleman, who was anxious to secure to his son a thorough 
knowledge of the science of music, look bim to an eminent professor for instruction, 
who told him that whatever instruction his son might receive, would be of very 
little benefit to him, unless he possessed a good ear. The father replied, that ho 
had never in his life seim lnjntsLiiuiT tar than Bob's. 
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A hew comedy, in thee acts, by Buckstone, entitled "A Lesson for Ladies," was 
brought out at the Haymarkct last night. 

Frescii Repahtee.— There lodged in my hotel a member of the Italian 
0|>era Company, one of the utile non dulce, a third-rate artist, whose conceit, 
commensurate with his ignorance, was excessive ; nor was this his only foible, 
although his person was robust and features vulgar, he fancied all the women 
were in love with him. Jealous of the " build" of Ivonhoff's apparel, the Stfinor, 
not to be outdone, sent for a tailor to take measure for pantaloons, a la D'Orsay. 
Mous. Snip, in answer to a question touching costs, replied that his charge would 
be fifty francs. " What 1" fifty francs !" exclaimed Signer, " per bacco, I gave 
only thirty for those I now wear, and wont give a sous more, so he off." "Eh bien! 
Monsieur, f tell you frankly, that there is quite as much difference between your 
pantaloons of thirty, and mine of fifty francs, as between your singing and 
Kubini's. 
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GLOUCESTER MUSICAL FESTIVAL, 




MADAME GUIHETTA GIUSI AND MADAME AI.BKRTAZZI, 

SIGN'OR 1VANOFF AND 8IONC 
MRS. KNYVETT, MISS BIRCH, AND 
«R. KNYVETT, ME). HOBBS, MR. BRA] 



RMERS than Piave 1*™ pmplnyni on any iircviOLUi l>CTuir}ir. 

is, ',]n:i'!iy ^■iij.r,; ^zfinrL 



ST. PAUL, ^ 

HANDEL, MOZART, CHEROBINT, &c 
On THURSDAY MORNING, September ISO, 

AT THE CATIIKIIIUL, 

Ii ■ ■ 1511 .K! I\ KCMn " ■. .. ■ I U'lcl-Ti V!' .|r 

:r, :,ii:.ii.- |>u If-,..*,,, ih,- '■ Ire: ,| l.i, .." In U...-..-, I. .,■ , 1 rl .. \v.,r>. ,.'!!!::-. L lliiVi; 
HIHM-ia, ll.1!isn. MAIKJEU.O. ATTWOOD, *c. 

On-FHJZWF MORNING, September litk, 

AT THE CATHEDRAL, 
landtf. Sacral Ctalu;!,, "TDK M l-lorf! 1 ] I ," uilh MDZMIT'S A™:j,|;:im;::u:I. 

On the Evenings nf Tut:stt<iy, Walm nut/ Thursday, 
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We have heard of Intr, i'lTqucnt manifestations nf high gratification at the 
advancement of art in this country. It has been affirmed that a new era has 
commenced in the love of music, as well as in the knowledge and perception of 
the classical and beautiful. The foundation of choral societies, and the improve- 
ment in the selection anil performance at our public concerts, have been referred 
to with infinite complacency by many writers, whose rejoicings bave been un- 
bounded, when a native professor has given birth to some new and successful 
work, at one of our theatres. Indeed, it has been gravely asserted, that charla- 
tanism was almost extinct, and another season would alone suffice to bring about 
that " consummation devoutly to be wished," the utter annihilation of the vitiated 
taste, which has too long prevailed. We wish we could participate in this san- 
guine anticipation, and we should still further rejoice could we conscientiously 
declare our belief in the amount of positive good thus alleged to have been 
achieved. It would be to us a subject of unmixed congratulation, if our reason 
could be as easily convinced, as our sympathies are enlisted, but we cannot be 
insensible to the sober truth ; and however we may regard as healthy the aspect 
of "things musical," in the metropolis, when we walch the signs of the times 
throughout this great empire, so far from seeing matters for deep felici- 
tation, are forcibly struck by the maudlin state of musical sentiment, and 
the total want of generous enthusiasm in the cultivation of the " concord 
of sweet sounds." It is not our intention to enter at the present moment, into 
the consideration of the questions which press upon the notice of our town 
amateurs, and we shall not now disturb them in their dreamy hopes of the future, 
as well as their victorious shouts for the past. There is one overwhclminp; testi- 
mony of the actual condition of music in this country, which to our minds is 
conclusive, to establish the paucity of interest that exists. We allude to the 
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disgraceful fuel that this year present* the (spectacle of only one Musical Festival 
in the Provinces, It is with shame ami indignation that we point out this annoy- 
ing circurn stance. In a rich and powerful kingdom, we can only afford to have 
one meeting, for a congregation of all that is great and accomplished amongst our 
vocalists and instrumentalists. The Gloucester Festival, now in progress of cele- 
bration, stands alone ; and it is degrading to be compelled to state that, it is not 
the love of art which has given us even this meeting, hut that we are solely 
indebted for the reunion, to the charitable and benevolent dispositions of our fore- 
fathers. Charity was the origin of tha triennial meetings of^ the three choirs of 
Hereford, Worcester, and Gloucester; and if the righteous cause had not prompted 
our brethren in times of yore, this year we should have been without a Musical 
Festival. Let us not prate about our pretensions to bo considered a musical 
people, after the Humiliating announcement that it was found impossible to get up 
another meeting in the whole of England, W ales, Scotland, and Ireland. 

The year before last there were four festivals, those of Norwich, Manchester, 
Worcester, and Liverpool; the number last year was diminished to two— Bir- 
mingham and Hereford ; and this year we are presented with one, the Gloucester; 
so thet bnt for the existence of the three choirs, associated for the relief of the widows 
and orphans in the dioceses, the profession might have had to endure a long inter- 
regnum before the town season opens. In this age of modem innovation and 
fanciful improvement, it will not escape notice, that it is to the Church we owe a 
debt of gratitude for keeping up the spirit of these musical festivals. Upwards of 
a century has elapsed, and still the three choirs arc found to assemble, whether "in 
weal or in woe." For many years heavy losses have been experienced by the 
festivals, but the gentry of the respective counties have been undismayed, and have 
not hesitated to come forward with alacrity to fulfil the objects of the original 
founders uf the charity. 

We are free to confess, that with our amazement at the unaccountable apathy 
which has been exhibited by the country amateurs, is blended a strong feeling of 
regret that musicians are not joined in some association for the protection of its 
interests. Almost all trade* nmi profr-simis, in these days, are united for some 
especial purpose of mutual support and assistance. The time has now arrived 
when some initiative should be taken by our artists to secure for themselves legiti- 
mate patronage in the Provinces. The close of the town season leaves three 
autumnal months for large assemblages of talent in the country towns. Festivals 
which arc given periodically, are but few in number ; and in every direction there 
is ample opportunity afforded for at least half a dozen yearly meetings on a grand 
scale. The disposition exists to support them liberally, but there lacks organization, 
and an ignorance of the appliances which may lie used for the purpose. We are 
of opinion that it is lor the musical professors themselves to afford the necessary 
information to the provincial -amateurs, to carry into effect what must be to the 
latter such a desideratum. The formation of a Protective Society is one of para- 
iiiiiunt iHjportaisce, to the consiiler.itiim (if which ive shall return on a future 
occasion ; but it is quite obvious that the celebration of one festival only in this 
country, can but create deep mortification in the minds of alt those persons who 
arc anxiously looking forward to the advancement of artin this country— mua : 
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excite severe disapiaiiritment amongst the members of the profession, and must 
inspire our Continental amateurs with a miserable notion of our capacity to enjoy 
the intellectual treat arising from the combined exertions of largo musses, for it is 
only at Grand Festivals the sublimest emanations of the greatest masterminds can 
he thoroughly developed and appreciated. 



AMATEUR VIOLINISTS. 

Tub violin, ns the nun dtllicull of nil i n strii nr.-n rlniumlf more than any 
other the prolonged assistance of tile Master. There is no such Ix-in^ to be met 
with as a self-taught violinist. Scrapers and rasters there may be, of various 
degrees of roughness am; wretchedness, who have feund mil the art of tormenting 
by themscives ; but that is quite another matter, I'aganini himself, the most wild 
ami singular of players, did not acquire his excellence independently of magisterial 
rule, lie was amply tutored during the early years of his study; and, if hen he 
had lieenlrie a ureal master. Ill' still proceeded I'V HI what In- 

had already been taught, thonpi ttansceutlinjj. it in reach and refinement Let 
not the aspiring student, tlicrcl.ae, seek to tly before he eon run, and reject the 
preceptor while his state is essentially that of pupilage. The simplicity of Corel li 
is always admirable for the earlier purposes; and then, for 'lie niceties of the bow, 
there are various special guides of good value — as tile studies of Fiorillo, and, still 
better, that justly-cited boast of the French Conservatoire, the combined system 
of Rode, KrcuEzcr, and Haillot. 

Jiy Eiirnl discipline under the direction of a well educated musician, whose prac- 
tical knowledge, added to his acquaintance with the compositions of all the great 
masters, gives him a moral influence and authority over an organized body of 
amateurs, it is mirprisitiu. what excellence of e!icc- in musical execution may be 
produced, [I is often the bane of amateur soeictics to be subject to the control 
and dictum of an oincinus member, whose ninnies! [|ualitic.nions in nowise render 
him a proper person for the assumed dictatorial capacity : or, it frequently happens 
that accident brines into the .'lrijili-y el" a society of amateurs one of those mere 
practical and executive nrnfessiemal mUlicrs. whose ignorance and whose notions 
of art are only on a level with the vulgarity of their manners. In either case, little 
benefit, and much less pleasure, is derived I'roio Miliiniiiiui: m sneh directorship. 
The amateur and the tiddler will eaeli exercise his own weak judgment in the 
general appeal for the " time" of the music — each (thecom poser being bait thought 
of) preferring the time of an allegro in the ratio of its adaptation to his own powers 
of execution. Of the two, the professor is the more mischievous, as regards the 
production of bad consequences; vain of his advantage over the amateur, he 
never neglects to she.'- it by the rapidity with which he will time the quick move- 
ments; thereby creating a bad habit in tin: amateur. who, to keep np with the first- 
fiddle, is obliged to scramble through his part in a most unsatisfactory manner, 
lln the other hand, a musician uith a cultivated mind, whose enthusiasm for ail 
renders " self" a secondary consideration, and whose perseverance has enabled him 
to conquer the difficulties of his calling, is sure to effect very great good amongst 
gentlemen amateurs. His remarks on tin- merits uf coiiijuis.rs autl players are 
listened to with attention ; his authority respected ; and the encouragement which 
he patiently bestows on the repeated efforts of the young player, is sure to obtain 
the utmost confidence of the narfy. 

In the practice ol instrumental mimic the chief obstacles (besides the difficulty of 
playing passages in tune) are chore which attach to reading, and to feeling the 
rhythm of the phrase, as well as to the executing of passages without hurrying. 
Children, adults, and bands, are in one common predicament, aofar aa regards the 
partaking more or less of the error of producing an acceleration of time in a quick 
and loud passage, ami its unuosite, delay, in a slow and piano movement, Jiy tl e 
advantage of the s!Uiful tact of a clever maestro, the excess of this error is eithic 
altogether corrected, or the tendency is so well kept in cheek as never to become 
offensive. In order to conquer the naturally strong influence of rhythmetica! im-. 
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pulse in playing, ihe amateur should seek every occasion to play with others in 
concert. Ihe excitement in first playing with other instruments is similar in its 
origin to that of which ¥c have evcry-day proof in the case of young ladies, who 
hove devoted years of practice to playing the pianoforte, and are yet unable to 
accompany a song, or solo, in time and with proper feeling— the too common con- 
sequence, by-the-bye, of an English musical education. In Germany and France, 
every lady takes alternate lessons, of her pianoforte master, anil of an experienced 
and well educated musician, employed in the best orchestras ; and thus she imper- 
ceptibly loses those impediments ivhich are the consequences of nervous timidity. 

One of the chief advantages of the professor is his capacity of reading onwards ; 
whilst occupied in executing one bar, his eyes and attention are partly bestowed 
on the three or four subsequent ones, nay, on the neit line, and even the nest 
page. All this is best acquired by perusing lXcsii: without an instrument, By 
practice, the eye and mind seize at once the construction of a simple phrase, and, 
whilst the operation of playing it ia going on, you have time to prepare for the fin- 
gering and execution oi' the fallowing pas.agc, without at once bursting on it, and 
becoming confused. In overture, and sinibtiias the time a! the several movements 
is seldom subject to alteration, ami, beyond the mure reading of the passages, the 
amateur has only to attend to the various signs used for the modification of sound. 

The highest test of the discipline of a band Ui in playing " piano," and in at- 
tacking points of imitation and fu^ue with vigour. Whatever constitutes the test 
of the excellence of a band in execution and effect, applies also to the individual 
performers. — The coarse vulgar pantomime fiddler woul I make sad havoc-in ac- 
companyine; a trio of Beethoven,'*] -..here the most delicately subdued tone, and 
the most vigorous expression, are alternately required. 

Dramatic music is the must ihlhrull to give cliiv: to: whether it lie orchestra!, 
for the action of a ballet, or as an accompaniment to the voice ; the license shown 
in the numerous changes of a movement, and of time, rendering this species of 
music by far the most embaraBBing to both professor and amateur. The attention 
of the performer must here lie divided between his instrument and the singer, or 
the director ; in other music his whole soul lb wrapt up in hia own performance. 
Hence it follows, that on his first attempt to play opera music, he is embarrassed 
at every page ! This difficulty is conquered, like every other, by habitual practice. 

In the more advanced stj^e of his progress, :':ere is nothing so beneficial to the 
amateur as to listen, " arrtciis auribuV' li] 'he performance of genuine classical 
quartets by accomplished masters of the bow. This will do him far more good 
than all the Capriccios and Fantasias with which the most brilliant of the eolo- 
players, or siiig.e-hanih:-:! exhibitors at concerts-, can da/ale his discernment. It 
will exalt hia standard of teste, and enlarge his sense of the beautiful It wilt folly 
direct his perception to the legitimate powers of the violin and its cognate instru- 
ments. The opportunity of such mode of improvement has hitherto been, how- 
ever, in our English metropolis, as rare as it might be advantageous. But there 
is fair promise, now, that this deficiency will cease. The recent experiments of 
the London Conccrti da Camera and Quartet Concerts have happily occurred, to 
test the feeling of oor musical cire-es. and to open a new path, if it may tie, to the 
future career of the art in this country. In the mean time, the important source 
of improvement thus ottered to the noli -professional student, should be earnestly 
applied to. "Every amateur quartet-player," observes an intelligent critic, "ought 
to attend these cimei i ts ; because tie will obtain from them notions of finish and 
refinement which he can have no means of gaining elsewhere. Any amateur per- 
former, who does mil eagerly embrace such an opportunity of instruction and 
pleasure, may titinl; himself a lover of music, but he nuty rely on it he loves nothing 
but the scraping of his own fiddle." With the stimulus and the enlightenment 
that may be derived from such a school of observation as this, and others, to the 
establishment of which it may possibly lead, is it a thing to be altogether despaired 
of, that wc may hereafter be enabled to enjoy the rational luxury, here as in Ger- 
many, of a quartet performed witht'i the eieniiig family circle,' and competently 
performed, by its own members > Already, indeed, in some of our provincial 
towns, there have been examples of a tlisposiuon this way. It is to be hoped that 
our London amateurs will no longer be s!ow to adopt so laudable a practice, nor 
be deterred from the pleasant advantages of family fiddling, by any poor jokes 
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shout " the brothers ISohrer" or the like. That there is good capacity In them, 
which occasion may bring out, was surely made evident at the -Musical Festival 
held at Exeter Hall, towards the end of 1631, as well aa at that more recently cele- 
brated thetc. More single practice, and more working by tours, together with 
such exercise of observation as has been here alluded to, would develope their 
capabilities into real means of conferring pleasure upon society. Dubourg. 



BELLS AND BELL- RINGING. 




Tnx following legend is related of Limerick Cathedral bells, which were ori- 
ginally brought from Italy. 

n These remarkably fine liells, which bad been manufactured by > young Italian 
(whose name tradition has not preserved) and finished after the toil of many 
years, were purchased subsequently by the prior of a neigbbnurtiig convent : mill 
the profits of this sale tlmyiini:;; Italian proeorrd a small villa, where he had the plea- 
sure of hearing the tolling of his bells from the convent cliff. This however was 
not to continue. In some of those broils, which arc the undying worm in the 
peace of a fallen land, the good Italian was a sufferer amongst many. He lost his 
:ill - and t'oiniil 1 wreck of I'ommo, frismls, family, 

and home. The convent in which the bells, the r.hrS-,!'«:itvr« of his skill, were 
hung, was raxed to the earth, and these at last carried away to a foreign land. 
Haunted by his memories, and deserted by Ilia hopes, he became a wanderer over 
.Europe, in die desolation of Ma spirit, he Ibmnd the reaohttton of seeking the 
place to which thorf tivasuies nf bis memory had hecn li n.-ill v lion nr. i It- sailed 
for Ireland. Tin; vessel ruiclnm-d in the [mi J near Liriii-riek, ami lie hired a boat 
for the purpose of landing. In the midst of the city, be beheld the turret of St, 
Mary's, and looked fondly towards it. It was an evening bo calm and beautiful 
as to remind him of his own native luvcii m the sweetest time of the year — the 
death of the spring, tin a sadden amid the general stillness the bells tolled from 
the cathedral ; the rowers restol cm their oars, and the vessel went forward with 
the impulse k hail reeeived. The old kalian looked (-.munis tlie I'ity, crossed his 
arms on his breast, and lav hack in his seat ; home, hajyiness, early recollections, 
friends, family—all wtre i'n '.he sound, and went with it to his h.rart. M'hen the 
ronvrs looked romiil, ther beheld him v.adi 1:1. faro still turned towards ih,; 
cathedral, but his eyes wire closed, and when they landed— they found him 

The troubles in Spain have caused a similar fate in the dispersion of the bells 
belonging to the different convents. A late " Philadelphia Gazette" states " that 
there axe now in New York about sixty old Spanish bells which were sent to Mar- 
seilles and sold as old copper, liy order of tin- donnish government. They were 
|iart of a much larger lot." An American gentleman at Marseilles purchased these 
which were [icrfect, ami shipped them to New York, for the purpose of pre- 
serving them on account of their superior tone and finish. Orders were given 
that they should b» entered at the customhouse as old copper : this was refused, 
and they were placed at the customhouse stores subject to a duty of 25 per cent, 
on the cost. The consignees having received orders to sell them at cost, they 
were disposed of at a public sale. Several liaiv gene to I'rolestant meeting-houses, 
one or two have been reverentially bought up by Cathob'c congregations ; but 
others again, are hereafter to servo the purpose of fire companies and ward-meet- 
ings, and one has pone to ifartnr;/ on llhoilr Island. The largest bell weighing 
1,000 pounds, is already doing duty on the t;>p of the New York City Hall. The fac- 
tory bell appears, from a rude inscription still legihle to be something more than a 
thousand years old, having been presented to a convent in the year The 
most experienced beH-foundera have examined them, and say that they are audi 
as cannot lie made in America, or probably any where at this time. It is well 
known il.ut. the ancient Spanish bells, and indeed all the uld In lis oast in Catholic 
countries, wcic considered as sactcd; tlie more precious their metal, the greater 
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their sanctity ; and nearly all of them are thought to have more or Ic s silver in 
tlieir composition. We may, by the way, remark thai the art of compounding 
silver with the oilier metal; entering intu trio ctmmns'tion of hells, has been en- 
tirely lost. The tunes iire said to be inimitably beaudliil ; and il is stated, that 
one of these hells weighing 100 pounds lias an much power and strength of tone, 
as ordinary bell weighing HOi! pounds. They ato in |iertt:et preservation, mid 
weigh, :'Sc y'ting the out; bchn futon :ioni.:l, from 11:11 to 1 100 pounds each. They 
lire ' try highly ornamented with figures of the cross, royal arms of Spain, and 
various devices in alto relievo. 

The explanation"' of this curious commercial movement, is in the difficulties to 
which tile existing government of Spain has been reduced in the war with Don 
Carlos, these bells having been the property of the convents, and transferred from 
litem for the relief of die IJueeii's cause. 

According to I'alht'r It Cumte, then; were seven large bells at Pekiu, in China, 
cost in the reign of Yuulo, each weighing lal.oiW pounds; hut (bat tlieir sounds 
were very indilt'erent, being strticl: with wooden clappers. At Nankin, formerly 
hong four bells of such enormous size, Il at although not swung, but only si met 
with a wooden mallet, they brought down the tower, ami have lung lain neglected 
among its ruins. One nf these bells is about twelve feel high, seven anil u half in 
diameter, anil twenty- three in circumference ; it bus a swelling in the middle, but 
does not expand much towards the rim, where it is seven inches thick. From the 
dimensions of Ibis bell, its weight has been eoni|>ii1.'d at .5(1.(1(10 pounds. 

The large .bell at Moscow, cast at the expense of the Kmpress Anne (already 
mentioned [ 1 called (he king of bells, is said in be likewise on i!ie ground ; ibe lucid 
tradition being that the beam ujion which it was suspended in the tower was acci- 
dentally burnt in 1J3T. This statement, however, is denied by Dr. Clarke anil 
other travellers, lly it* fall, the bell suHcred a fracture towards the bottom, suf- 
ficiently large to admit two persons abreast without stooping. 

liishop Courtney, who is said to have finished the north lower of the cathedral 
church eif St. 1'elor's, f.xeter, at his own ei]jenso, when the tower was completed, 
furnished iis steeple with a large bell, called afler the name of lis lienor. " the f'r/rr- 
bell." 1'rinct: says it weighs rjj.OOi) pounds. It is of so mighty a sire that it had 
u double wheel, and two roues fastened to them, for the easier anil butter ringing 
it; but even then, as the help of many men was required, it was only rung oil liar- 
hells, reckoned tin; largest ring in Engkmri. tln'.iigh nut (he largest hells, [Many 
of them bear the names of their donors, as the (."iw ;«/,'.... ;i (about (iiloil pounds in 
weight) ihc Sl,iJJ;,;l, \-c. Tins I'tltr-hll. ami three of the ethers in the south 
lower, viz., tii«W»ii, Siu(l\,fd, imil Cvhtki.ri,, being all cracked, were taken 
down and recast in 167S.J 

Hand-bells, which were probably first used in the religious processions, were 
.afterwards used by the secular musicians, ami practised lor the sale of pastime. 
In thrust's " Sports and Pastimes" there is depicted, the figure of a joeulator 
dancing before a goal, with two large hand-hells ; but in genera! 1bt;y wit.; regu- 
larly diminished, from the largcsi to the least ; and ten or twelve of them rung in 
rounds or changes, by a company of ringers, sometimes one in each liell, hut more 
usually every ringer had two. Wc have seen a man in London, who we believe 
is nuw living, ring twelve hells at one lime; two of them were placed upon bis 
head, he held two in each hand, one was affixed In each of ids knees, and two upon 
each foot; all of which he managed with great adroitness, and performed a variety 
of tunes. ThesmaU bells were not always held in the baud ■, they were sometimes 
suspended on a stand, and struck with hfimmcrs,§ by which means one person 
could more readily play upon them. An example of ibis kind may be seen in a 
manuscript of the fourteenth eenturv, in the King's Librarv, British Museum. 
(No. 20, B. xi.) The figure there designed is a representation of King David, 
and is affixed to one of his psalms. Dob-on, in his History of the Troubadours, 
says, that "to sound the bells was considered as a necessary accomplishment in the 
education of a .loiudiur." .Martin observes, in bis Colonies, vol. IS, that " ihe 
sleighs or carrioles have small bells hung on the harness, the sound of which in 
iheiriug (0 (he animal us well as tu (he master." In it heavy frosty night, sound 
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is rapidly and extensively conveyed to an anrious and Hsteniog ear, and the tinkle 
of the distant tliigk-beli may well the thought musical. 

In Fuller's history in Walthaiii Abbey, there is a carious eiurv from [he church- 
warden'* accounts, dated Si Henry VII!., relative In a payment to [he 
ringers on the occasion of that monarch ; visiting U'altham — " I [cm, paid fir 
ringing at the pi-in-.- his r.imie/..', n /■•■i:ii,-i ! " 'I'll in welcoming tin' arrival til" kinu' ^ 
Or ambassadors with a eh lit fill ;■■'.'/. is * verv arieieut custom, and acems to have 
been derived originally from the French. 

The Mohammedans believe that musical bells hang on the trees of Paradise, 
and are put in moduli by a win I from the throne of God. 

'J'iie following curious and inleresliug account of " Bow bells," Chcapside, is 

" In very early l:mes a worthy eiii?.eii, .fohn Downe^R; to ihe parish of Sr. 
Mary-le-Bow two [enemenls, in Hosier Lane (now How lame), fur (he mainte- 
nance of the great ■''•<■.'.'; iliose Tenements arc still saved to the parish. And in 
14G9, by an order of t.'oininm Council, tin- Ik LIh were to Iw rung regularly at nine 
p. m., and lights were to be exhibited in the steeple, dining the mghl, to direct 
tl.e traveller towards the nietro]i,.li;. 

"The hells, steeple, and church, all share,] the common FaSe iii ihe flir; of 
London, in 1666; but on the steeple bein- finished by Sir Christopher Wren, in 
liiTS. jiart ol'f.mr hundred pounds paid hy the city I,', the unite.! parishes tor the 
site of AllhahWa church and ebufchyan}, on which to build Honey Lane 
market, was appropriated to a set of belts; Dame Dyonis Wilkinson having 
given two thousand pounds towaids rreeiilig ami beautifying [he steeple. Tile 
belfry was prepared tor twelve, hat only eight were |.laeei! ; these :Voni thei: con- 
.tinucd use got sadly oat of order, ami niter various repairs, it was reported in 1739, 
the great belt mas e.riu-hcd ; however, the peal ^aa made good at an expense of 
'.'ial,'. bat in 1 a petition was presented to the vc'.ry from several most respect- 
able citizens, setting forth that on all public occasions the bells of lioiv are par- 
ticularly employed, that the teaur belt is the ctmpktext in Murape. hut the other 
seven are very much inferior, ami bj no means suitable to the said tenor. Your 
petitioners therefore request tlia; they may he allowed at their own expense, to re- 
east the seven smaller ivils, ami to iiihl lua trebles. This the parisli p.-nnittcil, 
lo by Dance am! Chambers, the (wo ablest 
a; Mich additional nei^hi, nor any weight that 
■ e any ercater effect "'■ ''' " ■ 

lells being ihns ruih 
e Hh June, 1762, the anniversary of 01 

" They have been put in order twice since that period ;but do not seem tu have 
lost any of their tone. 

"The steeple has lateh been repaired at a most heavy expense, under the direction 
■ if Mr. George Gwih. The he'.fry has be; 11 surrounded hy strong iron braces, hotji 
internally, and also in the masonry itself ; the asher or external lace being cut 
through to admit the same .-pace faring left, to admit of the expansion of the 
metal , the Weight "f these brace* is ahum sit Ions. 

■■It lias been said that the steeple, as renovated, is considerably lower than before 
the repairs ; the fad, however is, tiial from soini- slight diili'ienee in the new 
work, it it four inches higher, the whole hcijlit Item the bottom of the old 
church being 2.19 feet six inches. The weight of die bells is as follows:— 

1st "s V 6th 17 "fj* H 



e of the beus would endanger the 
, greed til rilli thru] For a lii,.i, ami 
jii oi the steeple, it ihd not appear th.r. '.here was any 

a early Dumber of " The 
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Minor," that the inhabitants of St. Mary-lc-Bow wen; imposed upon (since the 
erection of tin; new spire) with iH rlmi/urs, iustfjul of si-ienlifir rhiyhnj. The 
Vestry, or Committee, of tile parish, having been Will, that the latter mode of 
riiiiriug would have socli t-HL-.-t on the spire as tu endanger its falling. He 
states that the method pcrformcil by the I Sow- ringers is this: — " Suppose the 
bells to be in their natural position, 1, v. ;;, l, o, (i. 7, S, 9, 0 ; the person who 
intends to rail the chaoses "reiH'raily begins with I hi liitiihiicisl lieils, mill therefore 
ctdls aloud ' eighth and ninth,' which means, that the eighth bell is to take the 
place of the ninth, and, nice versa, the bells will then strike 1, % 3, I, 5, 6, 7, H, 
S, 0. Having rung this chaise about twenty times, the. sixth anil seventh will 
be called, when the bells will run— 1, 2, 3, 1, 5, 7. G, 9, a, 0; and aftor ringing 
about thirty of these changes, and repeating cadi twenty times, which will take 
half-an-hour, the peal is concluded ; whereas, in the same space of time, ton per- 
sons who understand the scientific method could perform 700 changes, and not 
one of them alike, and instead of changing only two bells at a time, as is above 
tdiewn, would reverse the whole each time they had struck once round." 

The following curious directions on bell-ringing are given in the work entitled 
'■" Catitpiiiitittrfjin Impriire,! or, I'ii- Art '■/ l!ini/iii<i Mm!-. Fuxy," 1733. 

" The first step he makes in the art is to learn perfectly to set a bell, both back- 
stroke ami before, and to have it so much at his command, as that he may he able 
10 cut it down, at either hand (being the Fully or 'uirk--.ilnhc\ ami rut it again the 
next pull, without which he cannot attain to any proficiency in this art; and to 
make tliis the more easy to him, he must observe to keep the rope tight or stiff", 
ami stand upright to the bell ; he may then try to ring on round one sis bells, and 
afterwards on eight or ten. Wherein (as in all ringing) the principal thing to be 
observed is a true and exact time aeeonling ii> the number and size of the belli', 
it is absolutely required that die most able practitioner ought to ring and have the 
gtrebic hell as, a guide to the rest. The next tliin to learn is. to raise and cease a 
bell in pull, which Is not one of the easiest parts of this art: fertile attaining of which 
lie must be very atlcniiv! how the liell be lings {with the. rest) .strike-:, raising or 
ceasing it, as the bell he follows does (provided that is rung true). He must 
likewise be careful when they lie under Sai.lv (for it is so termed), to keep his 
bell at so constant a pull, as not to pull harder at one time than another, unless he 
find the bell dive upon him; but a bell kept in good order and well hung is very 
seldom guilty of that I'.iuit, especially if rung with a sdt[' rope and nut checked; 
it is proper that bells be raised asfast as may be, and not to strike till thesecoud 
sway. For the more easy effecting this, it is needful to have two, three, or more 
{accord in;.; as the siin of bells require) tii help up with each of the great hells, 
until they arc about three parts up, where for awliile it is usual to have them lie 
sliil for some lime ; and then (the person ringing the treble giving notice to die 
rest) bv stamping with bis fool, to ascend to a set pull, which they must before 
any changes can be rang on them. In the changes, every bell removes fitom its 
proper place according as the change made so backward and forward (or as it ia 
termed up or Aru) til) the peal intended to he run].; is ended." 

The following is a copy of the 29th codicil to the eccentric will of Lieut,-Col. 
Thomas Nash. dated IS(«:— 

"I give and bequeath unto the mayor, seninr alderman, and town- clerk, of 
f'atil. .fi-j per vear, loili; annuities, for' the bcticl'ir and enjoyment of the set of 
ringers of fie Abhey Church, on condition of their ringing on the whole peal of 

intervals, from'^eiglit o'clock in the morning till eight o'clock at night, on the 
anniversary nf my irriMbiy-thiy, and also ihat they ring hob major, and merry 
mirthful p*-n!s in an mucin oration uf my I nippy release from domestic tyranny and 
wretchedness. I further will and direct, that the aforesaid ringers do enter upon 
their office the very next day following after my ie.lernieiit, and to receive £25, 
one half year's dividend for so doing." 

It would take l<v>7 ". years tu ring the changes upon fourteen bells, at the rate 
■ of two strokes, to a second, and the changes upon twcnl v-lbur bells could not be 
gone through at the same rate in less than 1 17,1)00 billions of years. Great, then, 
are tile mysteries of bell-ringing ; and this may be sniil ill its praise, llial. oT all 
I he devices wbieh men have sought out for obtaining a distinction, by making a 
"iihc in die world, it is the most harmless. 
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GLOUCESTER MUSICAL FESTIVAL. 
{From our own Corrtipondenl.) 

Gloucester, Sept. II. 
The grand meeting of the united choirs of Gloucester, Worcester, anil Hereford, 
commences this morning at the Cathedral with a Sermon, to be preached by the 
venerable Archdeaeon Welherell ; :im! thu ijjlisIciiI ..cliitinii will open with 
Handel's overture to "Esther." From Boyce wears to have Ma anthem "Blessed 
is he" and the duet " Here shall soft Charity," and the whole will terminate, as 
a complimentary effusion of loyalty to our Host Gracious Sovereign, with Knyvett's 
Coronation Anthem. This evening, to-morrow, and Thursday the concerts will 
be given ; and to-morrow morning Mendelssohn's oratorio of " Paul" with some 
gleanings from Handel, Mozart, and Cheruhini, are tube performed. On Thurs- 
day Handel's " Israel in Egypt," with extracts from Mozart's " Requiem,' and 
the works of Beethoven, Hummel, Hasse, Marcello and Attwood ; and on Friday, 
die sacred performances will be concluded with Handel'a " Messiah." The 
festival will be brought to a brilliant close by a fancy ball on Friday night, and 
this will be the finale. I regret to ssy, of the only meeting on a large scale 
which will be celebrated this year, a circumstance commented upon with no little 
asperity by the members of the profession, who justly regard this want of en- 
thusiasm in the country, as a bad omen of the state of public taste. I reserve ray- 
self for my next communication for a copious report of the whole proceedings, as 
I could only supply you at the utmost, with the account of one day's performance, 
and a connected narrative will better please your numerous readers, so that at 
one glance a just estimate may be formal of the attractions of the meeting. In 
the meanwhile you will be gratified to learn that the town is quite full, every hotel 
being occupied, and any sums are offered for accommodation. Lord EUcnborough 
has been entertaining a large party at liis seat, and has exerted himself strenuously 
to promote the interests of the festival. It has been rumoured that the Duke of 
Wellington will be present, but as yet I am not able to announce bis grace's 
arrival. The vocal and instrumental arrangements are unusually spirited. Of 
native performers ensiled, there Lire Allerta/y.i, Mis. Shaiv, Mrs. Knyvett, and 
Miss Birch ; Messrs. Knyvett, Braham, Hobbs, A. Novello, and Phillips, besides 
the foreign artists Lablache, I van nil', anil Grisl. The band consists of upwards 
of three hundred performers, of which the leaders will be Cramer and Mori. The 
conductor, according to the usual custom at these meetings, is the organist of the 
cathedral in which the festival is celebrated. It falls therefore this year in the 
hands of Air. Amott of this town, who has been indefatigable in his esertions, 
the result of which shall be communicated in my next despatch. 



SCARBOROUGH MUSICAL FESTIVAL. 
On Wednesday last iiriimritis wen: perfe.ruu.1 in ( brist-f. liurch, Scarborough, 
nmlei very ;uis;iii'ii>Lis [■iteuiiistances, and with most satisliii-liirv le-tiltn. The 
arduous duties of fretting up end coiidiictini; the festival through to a happy issue 
were well sustained by Mr. Wilson. The list of p.itrii.is was as follows:— 
The \i\:libislio|u>f York, tlklhikeof liutlaml. I.ni.l I'eicrsliam. Sir USlylc, 11. P., 
SirT. Legatd, Sir J. T. R. Johnstone. Sir F. Trench, M.P., W.J. Uenison, Esq., 
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J. Hem, Esq. (Mayor), C. H. Elaley, Esq., Rev. M. H. Miller (Wear), 
Uev. Ii. Howard, S. S. Ilvi.ni, I'lsi,.. 'I'. ChamllVr, Km,.. Ii. [I. Ilebdcn, Esq., Dr. 
Harland, Dr. Kelt, (i. Knowlea, Esq., J, Tindall. Esq., and J. Woodall, Esq. 

T»> perft*i.isnj£« »»- ftt.i.. tlx tofiiicr 11 «(,*., ." il ■• ii-e-nuor. and 

the latter at six o'clock in theal'icrnoon. The orchestra, which was erector! at the 
cant end of the church, u re occupied by a choir of about forty singers, from the 
cathedral choirs of York, Durham, :u ■ i e ] l.ioc;ili], assisted bv otlnTs of Scarborough, 
and from Mallon, Snaimon, etc. 

Tlia audience at the morning performance was very gay ami numerous. Among 
those present we observed their Highnesses the Prince and Princess of Oldenburgo. 
(who are on a visit :it this delightful waf.rit: -place), the Count Fo^fnr, IJiikt: de 
Stacpoule, the luvl of Tyrcnmicl, Sir W. and Li„[y Wclby, Mr. slid Lady Caro- 
line Turner. Sir Thomas Lee;ard Lntlv Stvle, Sir .Mont'iL'U find Lailv Choinilev, 
Sir Wm, and Lady Worsity, Ladv Louisa Las.cclles, Mrs. l'cuton Scott, licv. iV'l. 
H. Miller, Rev. R. Howard, Tyndall Bruce, Esq., Rev. II. Fooid, of Foxholes, 
Kev. ii. Dsv, lit' Mai ton. d. Alexander, lisi].. of I Tisthur;>;, ii. .Maxwell, Ks<],, 
W. I). T. I)0(!...I].ty, Esu., Mvr. J. lieresl'oid,S:.S. Uvrou, lw H T. Chandler, Est.., 
Ii.il. Hcb-Jctr ii:.;,., Dr. Harland, Dr. Kcik.tL Kuuwlcs, Efi,., J. Woodall, Esq., 
.Mr. Alderman Wcddeli. J. Mschof); Esq., &c., &c. 

The selections Tor thi: morni[i;j s jJcrtiiriuaTJci; were from Handel's oratorios of 
the " Messiah " and " Israel in Egypt," Mendelssohn's " St. Paul," and Haydn 'a 
" Creation." 

The length of this perform ami' was judiriinisly measured in the programme, 
and there was mi mammary delay in the succession of ibc pieces. 

The evening performance, though leas numerously and fashionably attended, 
Was, to our mind, decided I v the richer musical [real. The following is the Bcheme 
of it:— Part I. Double chorus, " Kix'd in His everlasting Beat," (Samson), Handel. 
Suujj, " Honour and arms." Chorus, * ; Let I heir celestial tain ce its." Song, " What 
though I trace," (Solomon), Handel. Quartet, composed by Walter Wilson, 
■' Messed is be that eousiilereih :he pnor," Recitative, " Deeper and deeper still." 
Son-, Waft herane.c!s," Jve. (Jej.htha), llaodcl. Recitative, " for lielaJd dark- 
ness." Song, " The people that walked," &c. (Messiah), Handel. Chotus, 
■' Worthy is the Lamb," tec. (diilrj). Son:;. ■' ! know that my Redeemer," eve. 
(ditto). Duet, "i.o bidtled laniards." (Samson), Handel. Amhem. arranged 
from Haydn, by Pratt, of t amlirulee. Chorus, " Glory be to Cod," &c. Quartet, 



Quartet and chorus, 
, " With my own heart," 
iti art my God," &c. Quartet 
, " Glory be to the Father," &c. Song, " These as they change," 
(Calleott). Anthem, arranged from -Mozart, by Pratt. Verse and chorus, "ltless 
the f.nril, O my soul." Solo, "The Lord is full," Sic. Churns, "O sneak nond 
of the Lord." Sing, " Tears such as tender fathers sited," (Handel). Song, 
"Holy, holy," (Redemption), ditto. Trio, " Disdainful of danger," {Judas Mac- 
cabeus), Handel. Solo and chorus, " Great God, what do I see and bear," (Lu- 
ther). Sons, " Lord rcmcmlKT David," (Handel). Anthem, arranged from 
Mozart, by Pratt. Quartet, '• Plead Thou my cause." Quartet, " Judge me, O 
Lord." Chorus, " I will give thanks," Grand Coronation Anthem (Zadock the 
priest), Handel. 

flic quartet, " Blessed is he that considered) the poor," composed by Mr. Walter 
Wilson, and sung by the .Lincoln party, did credit both to the composer and the 
performers. As a composition we admired it very much indeed. 

" The anthem, composed by Mr. Wilson, " Wherewithal shall a young man," 
&c. &c, is a very beautiful composition ; the lirst quartet was very pleaaing. The 
solo, " With iiiv whole heart," was st::ii' bv .Master 'Telford very sweetly, his voice 
being clear and flexible, and bis style good. The bass solo, " O that my ways," 
was excellently sung by Mr. Brown. 

The principal performers were Miss Charlton, and the following from the cele- 
brated Cathedral Choirs, of Durham, Lincoln, and York, viz.:— 

rrt*ft».—Master Telford ami Master lire™, Durham; Master Taylor and 
Master Allen, Lincoln ; Master Gill and Master HopkinsoD, York, 
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Alltii,-— Mr, Sxi (rji)soi J , Durham ; Mr. .Times, Lincoln ; ami Mr. Smith, York. 

Ttmrt.— Mr. Sinitli, Durham ; Mr. Ash ton, Lincoln ; ami Mr. Barker, York. 

Baiuen. — Mr. M. Brown and Mr. Frecmautle, Durham ; Mr. Brook and Mr. 
Martin, Lincoln : Mr. Whs arici Sir. Lee, York. 

Assisted by Master Archer. Messrs. Hammond, Wooda]], Leake, Crosby, 
Bridekirk, Sic, Scarborough ; .\fr. Hepworth, Malton ; Messrs. Thomas Brown, 
Pen., Thorna* llrnwji. dim., Richard fW.vn, and MclcaH', -maiistnti ; .Mr. liemire 
LuL'hlen, I V^mltiv, ,*vc. Mr. Stimpson acted as choral conductor. 

As a general remark, we may observe that the precision and eftfect will] which 
all the choruses were Riven, with an organ of no great power placed so far from 
the sincere, must be admitted as yrovf of the musical skill and practice of those 
members' of the three choirs of York, Lincoln, and Durham, who composed the 
bulk of the choir on this occasion. The basses were very effective ; the ttebles 
scarcely in sufficient force. 

The occurrence nf ihis festival, in which the principal members of the three 
celebrated cathedral choirs have been brought together, suggests to our mind the 
di-inhk-ni'ss u:' instituting some stated musical u h-lT lji^-s whereat tlie cknirs of the 
cathedrals in the north of ICoglaud ttiiidit, not uid 'rctpieotly, meet and be united 
in the same performance of sacred music. Not only roust such meetings be 
highly interesting to the public generally, hut very beneficial to the choral mem- 
bers themselves. The celebrated triennial festivals of the three choirs, in the 
West-Midland dioceses, have grown out of such a combination ; and we do not 
aee why a similar plan should not be adopted by the choirs connected with the 
noblest of our cathedral churches. 

£ We have abridged the above report from the Yorkshire Gillette of Friday 
last ; anil we invite especial attention to die concluding remarks, the justice and 
force of which most be recognized cordially. 

THEATRICAL SUMMAHY. 
At the Ilaymarkct Theatre Mr. Uuckstonc has betaken himself to new dutief, 
mid ivith more zeal limit diseretio:!, h.is been reading .1 I.Kxswifar Lniilun. Sim 
the term lady is after all eqiiiveeal. There are the ladies of Billitisgate, the 
Jadics of Whiterhapcl, the ladies oi the kitchen, the ladies of die parlour, ladica of 
.strict, ladies of easy virtue, court ladies, and country ladies ; anil above ail, there 
is the Lady psir e,rr<;/fen™— the gentlewoman. To which of these classes the 
author hag addressed himself, the plot perhaps may serve as a clue. Two ladies 
love the same dulcet youth, and these ladies are a mother and a daughter. The 

tinning his visits to the tiouse ; but. when he follows this advice, she takes it into 
her head that the gimtkiiian " does jonii st tm much,'' in other words, that he is 
making love to her mother in reality, and, gtunji with jealousy, she upbraids the 
astonished wight, and straightway renounces all commerce with him. But, before 
puicecdine further, \\v lioiil it advisable to s-ive the names nf the ilnimiitix j».t- 
rorite, otherwise we foresee that between the hu and ihea, we shall get into inex- 
tricable confusion. The already mentioned three personages then are first the 
Ino-Vr, Cnn m .V«.< ib: Ch:\ri\illi\ Mrs. louver ; secondly, the daughter, MiuinKiii- 
K'lle Milieus:, Miss Tavkir; thirdly, the swain, Muitiietii- St. Vnl, Mr. VV. Lacy. 
There follow in the Lst, (HU.tvttr, Mr. Wcb.ter; Mnthku, Mr. Buekstone; 
Barbara, Mrs. Fiuwilliam. To resume the plot then. The young lady's mind 
misgives her. that she has cone too far, anil she pens an epistle " to lure this tasstl- 
jienlle hack a^ain.'' En trusting the same to Mulliiru, a serving imm, half fool, 
half knave, and giving him some two and sixpence for his trouble, he conceives 
that her mother may choose to pay him fur a peep at the same. Nor is he wrong 
in his conjecture, as the old lady giu-s him doable for the sight, and moreover 
palms upon him a letter of her own inditing instead of the original. This is 
home by him, ill the full conviction that he is taking it to the right person, to 
<!iln'tutte, who happens to beau admirer of iViuh-nuHsrtti- llMintr ! The letter 
prays a meeting, to which the ;"cuilenian returns a rcrbat message of acceptance ! 
Accordingly the time at rives— nigh Ifall ; the young lady repairs to the spot thus 
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clegeutly indicated to her by ward of mouth, and which has been suggested in 
the suppositious teller; and the mother is there ready to listen. Thus we sea 
that mother and daughter are worthy of each other ; die one in the first instance 
recommends her lover to render ah elderly female, and that female her mother, 
ridiculous, and the other, instead of taxing her child with the letter she is about 
to send secretly, substitutes a forgery in its place, expressly to play the listener ! 
However, this is a digression. Barbara, ;i newly eiiL'ij^il Abigail, who is un- 
acquainted with the person of any of the parties, accompanies her young mistress 
to the rendezvous ; a precaution, be it observed, recommended by herself, when 
Mtiilemoixflh Deibieux, in a sudden fit of squeamish ness, of which she has 
before shewed no symptoms, discovers that it will be indelicate to meet a man 
" by moonlight, alone/ So Gihehtte is made to sit down at a distance, and Bar- 
bara is constituted interpreter betwixt him and Mademoiselle. The mother, 
meanwhile, is ensconced in an arbour, overhearing all. It chances that Gibe/otte 
is a married man ; a fact, as he has been long parted from his wife, which he sup- 
poses unknown to every body. And so it is; but an equivoque occurs in the course 
of the conversation thus prudently carried on through the medium of Barbara, 
which induces him to suppose his secret discovered, and, premising that he in- 
tends to procure a divorce, he "confesses the cape." Hereupon a scene of modest 
screams, and a general escape of the ladies. In the next scene, fit. Vol, to the in- 
dignation of mamma and her darling, calls upon them, is taxed by both with his 
perfidy to both, and with his unblushing impudence in " shewing up " after his 
confession of marriage. He concludes that they are both mad— when Gibelotte 
appears, and being at once known to Barbara by his voice, as the gentleman who 
met her mistress, being at the time imagined to be St. Val, the mystery is cleared 
up, " the dark made light," and the curtain falls on the betrothal of the gentle- 
manly St. Val, who consents to hoodwink a mother, and wound a woman in the 
most delicate point, by lying protestations of affection, with the lady-like Made- 
moiselle Delbieux, who advises this outrage on her parent, and finishes her accom- 
plishments by telling a delicate lie in denying the meeting, previously to the ex- 
planation which brings about the denouement ! 

We leave it to our readers to decide to which class of ladies Mr. Buckstone has 
addressed his lessons. 

The dialogue is below mediocrity, and the acting, with one or two exceptions, 
as Mrs. Glover, on a par with it. Mr. Lacy would act a footman reasonably well, 
but his notions of a gentleman are the antipodes of usually received opinions. 
There is a disgusting burlesque of Grisi and the Caenuca, lugged neck and crop 
into the piece, with extreme bad taste, by Mrs. l'itzwilliam ; and Miss Taylor, who 
enacts the principal part in this comedy, as it is most unfortunately styled, forgets 
throughout the probable and consistent, in misjudged and abortive attempts to be 
winning and effective. 

The play was given out for repetition usque adfinem. 

At the English Opera House a domestic melo-drama has been produced, styled 
Self-Aecitsution. It is in the worst taste as to plot, as to writing, and, we were 
about to add, as to acting ; but this would be too sweeping a verdict. This is surclv 
not a theatre at which the vulgar appetite for vulgar horrors should Ik ministered 
to. Starving men, with famine depicted on their faces vi£ chalk, and clutching at 
loaves of bread, with the attendant delights of arson and murder, should Do left to 
the meridian of the Wells or the Surrey ! 



NATIONAL OPERA. 

Sir, — It is a curious anomaly that in this great country, no theatre exists at 
which the musical works of our native artists arc exclusively performed. Look at 
France, Italy, and Germany. Each have their national operas, and they glory iu 
having such, but they further glory at having the great, wealthy English public, 
into whose pockets they thrust their dexterous fingers to draw from that inex- 
haustible source, the means of aggrandizing their own music and musicians. Will 
any one be hardy enough to assert that we nave no composers ? — I scarcely think 
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so. But how are our native musicians to prove their claim to rank with composers 
of other nations, unless they are afforded an opportunity of taking the Sense of 
the public on their merits or demerits? How it is that this opportunity is not 
afforded 1 shall endeavour to show — firstly, there is no pecuniary grant from the 
Government of the country for the exclusive support of a national opera ; 
secondly, there is no association of individuals, cither amateur or professional, who 
provide means, by subscription or otherwise, for the support of a national opera; 
thirdly, each principal theatre is the private speculation of an individual, who, 
unless lie sees it a matter of decided interest to himself, will not (neither can he 



sonably expected to) produce a new opera by a native composer, when it is 
nown that he can have the choice of foreign pieces for the mere price of copy- 
em, and a few pounds to a translator, which latter few pounds sc 

;e to keep in their pockets by attempting to translate thetnsel 
is (in conclusion) a few words to the musicians of this country. 
„ -emained supine anil inactive; they have allowed strangers to i 
d grasp the prize which mipht have been their own by activity, ui 
(severance. I now earnestly exhort them to arise and bestir tl 



Mb. Editor— In No. 126, Part 7, in " Dr. Burney on the English Organ," it 
is stated that the organ in Canterbury Cathedral is placed on the north side of the 
choir. When 1 was there in 18:16, it stood on tile south side, and 1 have never 
heard of jtg removal since that linn-. Nmv, llum^li the flcseripliini of the situa- 
tion is unimportant in itself, Mill tlii- high diniai-tiT which the "' .Mufietil World" 
hasattained for authenticity might lead to the quotation of the article in question 

1 am, Sir, your most faithful servant, 
Lotbbury, September fl. F, M. 



MISCELLANEOUS. 

Madame Gbisi has been appointed an honorary life governor of the Westminster 
Hospital, as a testimony or the sense entertained by the board of that institution 
of her gratuitous services at the late Coronation Musical Festival in Westminster 
Abbey. The net profit to the hospital on that occasion amounted to 0311. 

The monument in the burying-ground of Lackcn, near Brussels, to the memory 
of Madame M;dihr^n, is now finished. It consists of a small circular chapel, in 
. which is to be placed the statue, by Geefs, of this lamented cantatricc, and will 
receive fight from a dome at the top. The design is said to be remarkably elegant, 

Tajibukini and La portk have left town for Italy. 

Tub profits-of the lessee of her Majesty's theatre by the lata brilliant season 
have, we understand, been considerably exaggerated. We believe, however, that 
the manager's gains exceed 10,000?. 

It is finally settled that Covent Garden Theatre will rc-open on Mondav, the 
24th instant. Rumours of a treaty with Albcrtanri are afloat. Mr. Serle is' to be 
acting manager, in the room of Mr. Hartley. 

Puecse's arrangements for the next season, at the Olympic, are as nearly 
complete as possible ; and he has a succession of new pieces in prospect, in which 
Mrs, Nisbett, Mrs. Orger, Mr. Farren, and Mr. Keeley, will sustain the principal 
characters. It is calculated that Madame Veatris has hitherto made between 
3,000/. and 5,0007. a-year by the Olympic. In the United States, not less than 
10,000/. baa been offered for her receipts during only twelve months. 
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Auueii, whoso name will be immortalised by the music of AfiwauMfo, lias just 
completed a new opera, in five acts, with which the Parisian -people are to be 
treated during the month of December. At iierlin preparations are making for a 
sumptuous ballet, the entire music of which has ham composed by the Princess 
William of Prussia, consort of the King's youngest son. 

Mr. YiTE^of the Addphi Theatre, left Paris on Saturday night, tailing with 
him a signed engagement with the celebrated Bayaderes, having carried off the 
jirize from the direetors of tie..rlj al! the theatres in London and Paris, who were 
in the field against him. He if, however, under an engagement to return with 
them to Paris for the months of January and February, for which he is secured 
in the large sum of 4,000/. 

Boousi is about to give a series of concerts, at the rate of two a day, in Devon- 
shire. Jlis announcement in the uev.-sria]icrs is aniusiiiL; — " Mr. Boelisa will give 
conceits at Lyme Regis and Sidmouth on the I8th : Exmouth, morning, Exeter, 
evening, luth; Exeter and Tctgnmouth, 30th; Torquay and Totness, 21st. 
Stalls on the plan of those in London, c/bm to the piaiwfurter In liis suite are 
Doohler, Caremoli, Brizzi, and Guihilei. 

Mb. Pibby has paid South Wales a professional visit, accompanied by Miss 
Woodhain anil Mr. Parry, jun. Tliey gave concerts with great success at Mon- 
mouth, Cardiff, Swansea, Llantlilo, Carmarthen, Tenby, Pembroke, Haverford- 
west, Cardigan, Aberystwyth, Brecon, and Abergavenny. Music is at a premium 
in the Principality, for there is scarcely a village but hai its pianoforte and Ilarp, 
and excellent amateur performers maybe met with among the resident gentry, 
who arc proverbial for their kindness and hospitality towards strangers; no won- 
der, then, that Mr. Parry, who has done so much towards promoting the music 
and literature of his native land, met with the most cordial reception, which was 
also extended to his son and Miss iVoodham. 

Mr. Jonrr Eamks, who has held the office of Secretary to the Choral Fund for 
so long a period, tendi ml his resignation al tin; last annual general meeting at the 
Freemasons' Tavern, on account of the duties of tile situation interfering with his 
other avocations. Tin; resign;.! ion was n'l-.ji-i :lti tly accepted, amidst the most Mat- 
tering encomiums from the members. Thehigh estimation in which the services 
of Mr. Eamesare held by the Society wis evinced bv the presentation to him. of a 
handsome silver vase soon after the 'Musical Festival of lii.11-. 

Dublin TnBiTnu Hoyat„— On Wednesday the combination of musical talent, 
ill die persons of Madame Persiani, Sijrnors Itubini, Niirr i . and Kmilani, attracted 
a numerous and brilliant audience to die tin-air..'. There wan a grand vocal and 
instrumental concert, comprising some of the choicest prod net ions of Belhni, Iios- 
sini. and Doni/clti. Persiani ami liubini were in magnificent voice, and so intense 
was (In; d.'lidn lrhich their cxrruisitt: execution (.'ornuiiuiicatcil, that every piece 
was rapturously encored. The first and third acts of Donizetti's opera of Lucia 
di Liinimermm;; Madame Persian! as Zurin, and Signor Rubim as Edgario, 
concluded the evening's amusement?.— Dublin F.rrning Mail. 

Effect of Railway Thavflli™.— Mr. Mori, togedier with Madame Grist 
Madame Albertaizi, Lablache, Ivauoff, &e. ; gave a concert on Monday in Bir- 
Mi inpliLim ; the following .ceiling they permnm-d in Manchester ; on Wednesday 
evening they gave a concert in Liverpool; on Thursday another in Manchester ; 
last evening another in Liverpool, and to-night (Saturday) they give a second 
concert in Birmingham. They have thai visited the two greatest towns in the 
north of England, and the capital of the midland counties twice in the course of 
six days, and remained two nights in each town, durinc a space of time nearly one. 
half of which, under the old system of travelling, wculjhave been alone consumed 
on the road, — Liverpool Chronicle. 

Pi-ai im Win i:s. — A musical composer, named Fischer, has proposed the sub- 
dilution of platina wires forthose of steel or brass. Itis, he says, more elastic and 
ducWe, and the sounds produced by this metal are sweeter; air and damp do not 
' ctu i»P it, and as it combines with iron, cords might be made of a composition of 
'»<•■ tv,-o, which would present the advantages of each, 
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The Cimbiiiav Society at Abergavenry in Monmouthshire, will award leverni 
prizes, at its approaching Cardie festival, fur musical compositions ; among which 
will be a gold medal of the value of ten guineas for the best harmonized Welsh 
air for four voices ; another medal, value three guineas, and a premium for the 
bestoir after the style of the Welsh melodies. A medal also will be given for the 
best set of variations on Mr. Parry's air of "Cader Idris," or " Jenny Jones." A 
gold hrooch will be presented to the best female performer f not being a professor) 
on the pedal harp ;«nd three new Welsh, or triple-stringed harps, will be awarded 
to the best performers on that instrument. There will he prizes also awanlcd to 
the best singeis with the harp after the manner of the Ancient Britons ; also to 
singers in parts ; so that the urviLii ;i < ni nu! u^iiret will given to music in 
various ways, which reflects infinite credit on the taste and liberality of the 
Society, whose meeting will be held in October. President— Sir Charles Morgan, 
Bart,, of Tredegar. 

MunciL DiFconn.-The English Opera House last Thursday night was the 
scene of an extraordinary disturbance behind the curtain. Mr. f'raser, the lead- 
ing tenor had been giving himself extra aire, according to the feeling of the ma- 
nagement, and not being in harmonious trim, he swerved from the muviter in 
modo, for thc_ftr(Jier in re in a discussion with Mr. Baker the stage manager, 
touching a benefit. Mindful of Shatapeare's advice, Mr. Frascr suited the 
"action to the word" by striking Mr. Baker, who immediately retaliated by 
giring Mr. Frascr '' the benefit of the act," in other words, inflicting so terrible a 
chastisement, that Mr. Fraser's physiognomy became undistinguishable. Indeed, 
no Thalberg or Doehler could li;iv,r (ii.jii.iv.:.! more manual dexterity than Mr. 
Baker, and Mr. Kraser's voice was in fact completely the " woodland notes wild." 
The finale was the secession of the singer from the establishment, and he has been 
succeeded by Mr. Shrivall of the Royal Academy of Music. 

Dkatu or Mns. Ciiaiii.kk Khvist.e.— On Monday, 3rd instant, Mrs. Charles 
Kemble, formerly Miss l)e Camp, expired, after a somewhat protracted and pain- 
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Thl only (irand Miiiv.ii Fi-slival IV>r l»:is lias turtniiuico'i ; and iiiiw toriitw the 
important question,— What lias been done for the advancement of art? A glance 
at the copious report in another part of our impression affords but a sorry prospect. 
If the Gloucester Meeting be not a failure, to what is the circumstance to be attri- 
buted ? Solely to the generosity and munificence of the stewards, who take upon 
themselves any losses which may accrue. It is true that the general collection has 
been greater this year than in If mill ih:? charities have thus far benefited, J>ut 
it is very questionable whether the receipts will cover the ra]ienditure, so as to 
leave a balance for tiie diui'v.-'.-i. and t-xoiiL-ratt tin' it. 'wards from their annual bur- 
then in the three choirs. This is a state of things which is not very consolatory, 
and fully bears out our statements in our last week's number, as to the apathy and 
indifference existing in this country for the interests of the musical profession. 
Attempts have, indeed, been made with considerable ingenuity, to account for tho 
bad success which has attended the indefatigable exertions of the conductors of 
the Gloucester Festival. Fault has been found with the onerons foreign engage- 
ments; and it has been urged, that it would have been more expedient to call into 
requisition, the experience of some eminent London professors for the general 
arrangements. Without the slightest disposition on our part to undervalue the 
capabilities of the cathedral organists, " the conductors for the time being," we must 
candidly avow our opinion, that they arc not so well qualified for the task as the 
metropolitan managers of these aifairs. Sir George Smaiit, enjoying as he does 
the confidence of the profession, with his tact and judgment, would have enabled 
the Gloucester managers to have avoided the shoals and breakers in which they 
became involved. A thorough man of business is required in such undertakings, 
who has a knowledge of all the appliances lo be brought to bear on such occasions. 
The high prices of admission were calculated altogether upon erroneous principles, 
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and what was the result? Tlie cathedral deserted and the concert-room half empty 
Many complaints were made also as to the disposition of places, and other matters 
which seem to the uninitiated to he subjects of minor consideration, but which 
require great delicacy and taste to please all parties. 

Dismissing the business, or worldly view of the question, we cannot say that the 
general selections wore calculated ta interest deeply the musician or the amateur. 
Novelty, as well as variety, ought to be infused into a well digested programme, 
especially at a provincial festival. The resident inhabitants of the town where the 
meeting takes place, and the gentry of the surrounding neighbourhood, do not 
suffice to support the heavy expenses. Interest must be created at a distance. 
The adjacent counties must he raised ; the great metropolis must be roused. The 
whole country, in fact, should be made to feci that a mighty musical advent is at 
hand, and then, by the judicious working of the local choral societicSj something 
may be achieved. But, if a niggardly and narrow-minded course of policy be 
pursued, such results as the Hereford, Worcester, and Gloucester meetings have 
produced of late years must inevitably occur. It is not enough to saytliat a country 
professor looks over the last festival's annals, to see who were engaged, anil what 
was done, and then say, '' i must have a few foreign artists, a tenor, a bass, a 
contralto, a soprano, and select pickings from a l'hilharmonic band." A festival 
should startle by a combination and concentration of talent— vocal and instru- 
mental, — as well as by the production of some new work, which ought to constitute 
an especial feature. 

We doubt the 'policy of engaging [he foreign singers on such enormous 
terms. Our report alludes to the utter itiditlereuce v.'jih which their exer- 
tions "-ere received, IVuiii tiie cvkknt ignoonee of she eoiquiiiy, as lo (he 

guished talents of Gmsi and' Latjlaciie we believe that at a Festival, they are 
out of their element. The triumph of our native talent was overwhelming. 
Proud are we to record the fact. Right glad are we to find such national demon- 
strations in the country, if we cannot meet with them so often as we would wish in 
town. We know of no fact more ili'li^hti'd ilnt-i the eminent success which has 
attended Mies Birch. Bra Geoiioe Smart must indeed rejoice at having been 
her master, and the Directors of the Royal Academy of Music, where the fair 
vocalist commenced her studies, must lie highly graiiticd to claim her as a pupil. 
From every quarter we learn that the sensation produced by Miss Birch was 
immense. Khe has ninv a bright career liei'cre her, and a great incentive to 
future exertion. Mrs. Shaw's fine vocalization was of course duly appreciated, 
and Mrs. Kkyvett's devotional style had also numerous admirers. Mr. 
FniixiFs maintained his great reputation, and Mr. Honns has materially advanced 
his good name in sacred singing. Braiiah from time to time burst forth asin 
the olden time, and Mr. Kmtvett and Mr. A. Niu-i:t.iji contributed valuable aid 
in till the concerted music. We have said l!i;;t the foreign singers were not well 
received. Grist, never sang worse_Ii-ANOFi> was disliked — and even our 
jovial Laiilaciie failed to raise the wonted smile, although his sonorous bass did 
penetrate through the " long drawn aisles, and fretted roof." 
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If art, therefore, has not been advanced by the Festival, ami if the latter were 
ronaeouentfy a failure, we fiud ample room for consolation in the reflection that 
British singers have "triumphed gloriously." This is a lesson which ought not to 
be forgotten. The heavy sums bo uselessly bestowed upon fo feigners, might have 
been applied to tho engagement of other native vocalists, such as Mrs. liisiior, 
Miss M. B. Hawes, Miss F. Woodiiav, Miss Woitovatt, Miss Fanny 
U'v-.s-i.iiau, &c., besides many other sin-ers, iiIili-l- r'ainu are unJoublLil. 

The Gloucester Festival has, terminated. If tho mind be not expanded at the 
retrospect, at all events there is hope for the future. The e\perience of the past 
will not be lost, and another year, we trust, will bring more subjects for congratu- 
tion. The coldness and want of enthusiasm which have ejcisted^may gin way to 
warmer dictates, and the amateurs in the provitic.s, liv ;i ci>ri3 L:il co-operation with 
lilt experience:! heads, of tlie pre!e-s.in;i, will then combine their el [ens tu do some- 
which shall really entitle us lo the name of a musical nation. 

We have estracto.l from a Parisian journal an account of the production of M. 
Behuoz's opera at the Aeivlemie Itf'jnie. We regret to find that its success has 
not been so decided as eoold have been wished, owing principally to tho miserable 
mrettn, lo which the music was appended, Hkhmui is a profound musician, and 
utterly incapable nf writia,; li.nl music, His nrclnvtijl ki:. 'v.-1,'l!-;,- is very crcal, 
and if his emanations have been as "caviare to the multitude," according to the 
language of a ciiiilcii-.porai y, it .m-nrs little !" llr i].,. t - L ,te ol' tli.- Kre.ir'i J,!: Hunt:. 
BehliOZ ia an admirable critic, and his musical essays are replete with learning 
and intelligence. -lie is in some degree entitled, by marriage, to English synti 
pathics, being united to Miss Smith son, the actress. 



NEW OPERA AT PARIS. 

(Fr; j.j f.'.j (■;;;.? uni'.. .l/..'..e;j;;ej'.) 
The anxiously-expei'ted epe'a of ?.!. llerlini', l!- „i-. nii'n { 'ii.'ini, Ills been pro- 
duced, and the resnlt :u1 11 ■] its aii:'l!ier iilu.trateiii ei' a fart which composers seem 
determined never to admit, nameiy, thai tlie wily secure foninljitiuu fiir an opera 
is a good libretto. It also aflbrds an additional demonstration of tho oft-rcpeated 

dramatist 1 * St^e^^ainr'auid M. Angtvte Barbier "re'both favourably kn7wn°w 
the ooblic, the former by his^justly poptdar romance, "Angelica Kauflman," 

imagine. The plot may be very bricily described : — Tlie scene is laid in Home, 
nailer the pontificate uf Clement the Seventh, and tile action is supposed to take 
place during the Carnival. Cdlhti ( I Hi pros), loves and is beloved by Tertna 
(Mine. Dorusl, the daughter o: l!u!,!-,-L ire.: Mirer to the /'e;.e ( 1 sciivis).' During 
the absence r>f tlie lather, ( j j. ■" ihlitnins a.Liui:ta:iee, proposes an clopeineat, to 
which she ecu sen U, and they ai r.me.e to isc.ip.i tlie fi:llov.-i;i.;- uL-hl. when Il/ili/nrei 
takes her to witness one u( the itinerant tmt/xs pcribrinin<; in ihe streets; the 
lover presenting himself in the iliseuise of a monk. This plan is, however, over- 
heard by a rival, l-'kruiii'i-tni (plave.l by .M.is=rjl !, iviia results to supplant I ,"„i 
at the rendezvous, hy adorning his propo-rd <!i-uoise. The fatlier suddenly re- 
turning, Cellini makes his exit tinpeieeiveii, but I'knmrma, less fortunate, is 
detected by Baliucci, am! with difficulty escapes punishment at tlie hands tit' die 
servants and neighbours ol' the eura-cil father. The next scene introduces the 
spectator to the Plana di Colnmia, where Vdliisi and a troop of his pupils and 
workmen, are in a little difficulty with a certain vintner, whose copious reckoning 
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they are unable to discharge. Some symptoms of disapprobation were here ex- 
pressed — principally by the audience, — at the appearance and costume of the caba- 
retier, which greatly resembled that of «ome half-starved miserable porterin one 
of the back streets of I'aris. Cellini and his friends are relieved from their disagree- 
able situation by the appearance of Ascanio, one of the sculptor's pupils bearing 
a sum of money paid in advance by the Pope for a statue of Perseus, upon which 
Cellini is employed. The artist, however, finds the supply very scanty, and to punish 
the treasurer, Saldueci, for his niggardly conduct, he proposes to his pupils that one 
of them shall undertake to represent the offending functionary in one of the Carnival . 
pantomimes about to be exhibited. Accordingly, when Ralducci appears, accom- 
panied by his daughter, in the midst of the crowd to witness the gay scene, the 
pantomime of King Midas is enacted in one of the booths, the long-eared monarch 
being represented by a personage the precise counterpart of the treasurer. This 
piece of buffoonery, which might have passed unheadetl if briefly gone through, 
was so long as to call down a general expression of displeasure. Balducci, in his 
irritation, attacks the actors- of this ridiculous farce, and during '.he tumult OUim 
and Fieramoeca both present themselves in the Monk's costume to carry off 
Terena, when the Sculptor, perceiving the trick, draws upon his rival, who seeks 



riotoue irregularities of Cellini, acquaints him imperatively, that should the east- 
ing of the statue upon which he Is employed not be terminated on the evening of 
the same day, no power on earth shall save him from being hanged. The last 
scene takes place in the foundry of the artilt, where Cellini is watching with 
anxiety the operation of the furnace. He is disturbed by the entrance of Fiera- 
mosea, who comes to challenge him to decide their respective claims by a doe], 
Cellini accepts the proposal, and goes to the appointed place, but in vain. Fiera- 
matca has in the meantime come back to the foundry, where he finds the work- 
men in a state of revolt, in consequence of their master having abandoned the 
furnace. Fieramoica is offering them gold to quit the Bervice of Cellini, when 
the latter re-enters, having discovered thiit the challenge- was a mere ™,<r to make 
him lose the time which is so precious to him ; and the workmen, indignant at 
his conduct, invest the rival with a leathern apron and force him to assist at the 
furnace. This ignoble buffoonery raised shouts of derision. The Cardinal and 
all the other characters are now assembled to witness either the completion of the 
statue, or the execution of the sentence upon Cellini, when tlic shouts of the 
workmen announce his triumph. Bulducci, who has been until this moment hia 
most inveterate enemy, suddenly exclaims— 

II re'ussit.j'en elais sfir ! 
Ma fille, embraaae ton lutur !" 
An unaccountable change of opinion, which was received with another roar of 
laughter by the auditory, ""lie opera then concludes with a spirited general chorus, 
the effect of which silenced for a time the disapprobation which ' the ridiculous 
absurdities of the dramatic portion of the composition had called forth. Had 
Jlo7art's rlii'f-il'a-nnr, the music of l)im Junn, been adapted to such a libretto, it 
would infallibly have lie,::i cmidemned ; it will, therefore, not surprise the reader 
to leant that the success of Herlioz was gravely compromised, though the music 
was received with favour, and several of the morMOU* with enthusiasm ; among 
•'• — — may quo'- ,L - '' " ' 

chorus in the second. These, and the air of the page . , 
full of poetry and feeling, were especially distinguished. Madame Dorus and 
~id Mdlle. Stoltz sung admirably, Duprcz was, asusual, excellent; his 



thanks of the composer, The choristers likewise acquitted themselves of their 
most difficult task with admirable talent. When further hearing shall have 
enabled us to form a corrected judgment upon this elaborate composition we pro- 
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pose to return to the subject ; at present we can only pretend to describe its general 
effect on the auditory. The opera was repeated oh Wednesday night, and went 
off much more smoothly, the pruning-knifc having been used with such judicious 
vigour that most of the points we have alluded to as peculiarly objectionable have 
disappeared, and the music was received on this occasion with hearty and undivided 



FOREIGN MUSICAL NEWS. 
Donizetti's Last Opium. It appears by late advices from Naples, that the 
Censorship has refused to license the libretto of the new opera of Polyeuete just 
completed by Donizetti, for Nourrit, the celebrated Parisian tenor, now sojourn- 
ing in Italy. 

Pasta. — Madame Pasta was unable to appear at the Seala, during the late 
Coronation at Milan, owing to indisposition. 

Meyerbeeh.— This composer lias returned to Paris. He is now writing a 
grand opera for the Acadiimie Ungate. 

A Roial Authoress. — Princess Mary Amelia, youngest sister of the King of 
Saxony, who lias already written several pieces for the. tierman Theatre anony- 
mously, has lately brouglit out at the Palace of PUlnitz, a new comedy in five acts, 
in verse, entitled, "The Consequences of an Evening's Entertainment," which 
was performed by several ladies and gentlemen of the court, the Princess taking 
the principal part. It is shortly to be played at Dresden, and the profits appro- 
priated to charitable purposes. 



GLOUCESTER MUSICAL FESTIVAL. 
The 11 4-th meeting of the i hoirs of Gloucester, Worcester, and Hereford, for the 
betielit of the Widows and Orphans of Clergymen, in the three dioceses, under 
the patronage of Her Most Gracious Majesty thetjucel]. ciinirneliual on Tuesday, 
the 11th imt. The stewards were :— The Hi;:!)! lion. Lord lilleuborough ; the 
Venerable Archdeacon Wetherell; Henry Thomas Hope, Esq., M.P.j Purncll 
Bransby Purnell, Esq.; the Rev. Richard Mus^rave , and tin- Riv. Samuel hysons. 
Great exertions had hi.^ii made, by .Mr. Arisnt;, ihc onanist, ami conductor of the 
meeting, to render it highly attractive. The band and chorus consisted of up- 
wards of three hundred performers, being one hundred more than on any previous 

The preparations in the cathedral, for the accommodation of the audience, pro- 
fited a splirmiid amp d'u-U from the orchestra. At the bottom of the Have, em- 
bracing the whole i:\tettt between the pillars, r.m a lon^ sloping gailer}-, reaching 
from the bottom of the large window to about ten feet from the ground. This 
gallery was fitted up with rows of benches, having backs, each bench containing 
numbered seats ; by which means places might be secured by a timely application, 
and by ballot, in any part of the gallery. The whole of the nave, from the foot 
of the gallery to thai of the- orrlWra, contained rows of ln-ndics without backs. 
Here, twelve shillings an; I sixpence purchased a scat ; those in the gallery coat a 
guinea. On the side of the nave next to the choir, rose a splendid orchestra, afford- 
ing easy accommodation for three hundred performers. It was on a level with 
the gallery, and rose as high as the foot of the organ, which fanned the back 
ground of the picture. The scats were decorated with scarlet cloth, which, with 
Sic scarlet and gold ornamental work on the fronts of Ihc gallery and orchestra, 
formed a rich and bold contrast with the quiet tint of the noble nave and its mas- 
sive columns. The aisles were fitted up with plain seats for (he accommodation 
of persons of humbler pretensions than the occupants of cither the gallery or 
the nave. 

The arrangements at the Shire-hall Evening Concerts were made upon a scale 
as liberal as those at the cathedral, and with equal attention to the comforts of the 
audience. 

First Day.— Tueiday, Sept. 11. 
Divine service was performed at the cathedral, and a Sermon preached by Arch- 
deacon Wethercll, from the 1st Tlless. ellap. .5, part of tile 12tll and 13th verses 
— " We admonish you to esteem them very highly in love for thtix works' sake." 
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A temporary throne was erecteJ for (he Bishop in the nave, on the south side near 
the third pillar. In the course of tile service the following selection was given : — 
0.,'i-:urv, (Esther), Haiulel. Gram! Rettengen Te Deum, Handel. Anthem, 
" Klossed Is lie," llnyco. (irand Coronation Anthem, (composed for the Coro- 
nation of (Jueen Victoria), Knyvett. 

The bawl f '-iiti ii i! [jiiiwii'ii! eticct in t!u' overnire. Tin- 'IV Ileum was nobly 
executed, tlie soli being assigned to Messrs. Urahani, Ilobljs, Phillips, Knyvett, 
and Mrs. Knyvett. The opening chorus went vcr> smoothly, and proved that the 
choral singers luil practised witb advantage, 'f'lu-ri! was some inaccuracy in the 
time in the semi-chorus, lire-ham s fine declamation was manifested in the solo, 
" When thon tookest upon thee to deliver man ;" but lie was unequal to the phy- 
sical exertion. The trio which succeeded, " Thou siltcst at the right hand of 
God," originated the subjoined observations from a contemporary: — 



with a jerk or a whoop, wbne.iy the iin;o'.il;i:!o'.i is alleiod, ami becomes very 
ludicrous. Thus, " in" is made " cebin," " when" is converted into whehen :" 
Srt short, every syllable is made into two. Tin.'- eli'ect, combineil witli the hind of 
voire we dislike— we arc informal that Mr. Knyvcti's jntl'u-n! voire is a boss — 
awjkened in us ;i feeling of inexpressible absurdity. No one perhaps is better able 
to sing ill concerted pieces lll.iu Mr. KnvvelL, so i'ar as regards accuracy and mu- 
sical talent, but Mrs, Alfred Shaw should hove taken the alto in this trio." 

The two anthems produced 110 very great impression. The cathedral was 
half empty. 

Tuesday Kvenino. 
The first (oncer! at the Shire Hall was very badly attended. Madame Alber- 
Jazzi was announced, but a medical certificate apj>eared in her place, stating her 

I ll Ci I r. I I ' ; I J I ,■ ,1 ■ , .1! , I , 

played. After which a madri;;;.;, dated i.ii-d, ljy Marcnzio, was given. 

The buffo performance of the Italian singers .11 ibis concert did not seem to be 
qmi.: appreciated bv die audience. It is very difficult, without the aid of drcss.es 
and scenery, to convey to those who do not perfectly understand kalian, tlie 
pointed meaning and tendency of those '■" 1 ricks of the art," iikci), unless compre- 
hended, awaken uli as-;oeiatio :s, no sympathy, no gratification. All these pieces 
H ere, therefore, listen :-d to with li.-;!css inditieiciicc, from which the audience were 
first roused by tlie soft anil beautiful tones of YVillman's clarinet, whose concerto 
on the subject of iliat well known air, in tlie llcggar's Opera. " Cease your Fun- 
ning." wa. bean'.! fnl Iv performed, and raptm nuslv appiauded. The attention and 
inn-rot thus kindled Vere kept alive bv the piece that followed, a cantata by John 
Harnett, entitled " Tbe Shepherd's I ;i vocation to Orpheus," with an obligate vio- 

tect execution and Unrivalled tone. This cantata was' done ample justice to by 

was L-iven in their best style, and M. Ivanoff's " O Cara Imni.ediie," nsnallv con- 
sidered his best sons, "as rendered with all the pathos of which this exquisite com- 
position of Mozart is susceptible. Mr. llobbs sang sweeily bis prize ballad, as 
Mrs. Knyvett did " Uonnic i'rincc Charlie," and Miss llirch " Cease your Fun- 
nin^," wiili variations, bv lioelisa. " The Battle of the Angels," by Bishopj was 
assigned to Mr. liraliam, who imparted to it all the fire and passion of his 
best days. 
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Secomii DaT.— 

Tile MtoldarsiV a', til.- calecilr;,! [':v m-u-uiv.: v:a, a-aiii cvceedhiRly s 



although Mendelssohn's Paul was lo be performed. In this coinposiiion, Men- 
ilclssnhn has. hrmi^hr !> i- ;n in .11 1 el' i;ic very highest order, and each 

conception is worked mil in 1; stele nl' -M.idi.nr uncin.ialie:! by any composer of 
the present clay. 

i In followinc; til? ili v. !np?]ni 11! of li is subject, all the mittivi which lie has taken 
for his choruses arc- ;-,!" a -.-r.- s::n->l-.- ; lu- :'ii'r. broad, majestic, am] ijuite free from 
dramatic levity. Tires ' ' - 1 ' '■ 



lid". uliiVvjiiclL'LV '.::<.;:.; li v.i ii: ; ; ■■ e..-;>i'iari.ili., (ml rt-.l :y icci! [-r-:, d 

opportunities, with tbe religious pictures of thu l'cru!;in(i school, whence they 
uansrsl'v ll.'K iulellt.- slllaL-iciy ...f 11 ui^cle. .',1 -li,:. ! i-eiim mi. ;k'., i[ is trill', have 
avoided ili:--. bill 1:;; iv. mid 11 ill li iiv imnr.-ved his v.-erl-.. Hi' illicit have re n. It.' red 
it entirely ltnffltuliit ii : 1 j- = c i : :c heiuti.-s of ;;n- hri would run have been so strik- 
ing without the root whence t In- v ■mam:. II :L"3t : i^ Mjri;iLLt~i tin- luxuriant branches, 
but his master, Perujrino, supplies the root oi":!ic in e. \\ hi'thcr or not this idea 
struck Mtiiili!-ii..!iii. he !:a. iiillv. r rei-; nncn:::-ciiHi-:v. worked ii nut. 

The duet of the w.:n. — - was so strongly characteristic, that with closed eyes 
we slum! 1 1 [•: t'.llijilc I 1 1 aiih :'i : — " V,- 1, 11 i:iv llic'ij ale la!:_- wjr.:ic:--c-." It was 

well sung by Mr. Alfred Novella anil an amateur. 

Mr. firanam gave, in the manner of bis best days, the solo, " Lol I see the 
heavens opened, and the son of man fitting at the right hand of God." Miss 
Hitch's arin ;bat r"- ■ ". ■ d. ■■ ,F t -r- \-i .: . Jen:-: i!-. ;n : lecsi ;l:i: .: ;.'n- nrnjihels," 
is a masterly conception, and i: • remark ible melody was n ndered with great 
feeling anil c'il'eet. The inslruincntitiuii of this nil- is of uxuuiiitc delicacy. The 
churns, '■ --inrx h'.in !■; d- i- el. a ; ; :-.u : i: -c liic.1 in 111 ,:.-.- :i kiioll- im- 

pression upon the audience. It went with admirable precision, and with a power 
and crispness that would have gratified the composer, had he heard it. The 
phrenzied rage of the Hebrews, tile , riei of the pi ople, tile confusion and uproar 
of the scene of blood, are expri sed with a precision and energy that bring tbo 
whole picture iirtnu. ". i: 1 ni ■-■ livforc 1 1 ll- :m eMi...;!: ::. ,:,.< r./.i! '.villi the most vivid 
lints. '|'ji... nerds v. iiici! ''.,!]..,„■,-; v. - : .:'.e:i I.y .Mr. HnMis v.itli the line pathos 
arising from MctnleW :Sni'a cauceMiuii. The decii is done — the murder is now 
nc.lrclell :— '■' A::il I::.; ■Mi.'l mm; ■>.:■.,. li.- I.luvl.d down, and cried aloud, 
' L;ird, hv t!ns,ii; liu-ir .'i,ai-:e! 1 .-.■-•l .1. -.-:!■;, lasct'.c nivHiini and when 
he had said this, he fell asleep." 'file chorale which follows, " To thee, O Lonl 1 

I vielil 1:1 v : |iiiil." c.Vjliisll.h sUslai:.: ■■':■„ 1 1 1.1 r.- .■ i ol" lie- s.s in-, and 11 as rcnde-ml 
by the chorus and orchestra with so subdued ct, that a whisper might have 

been heard in the church. The pianissin 0 sustained i > bo large a body of per- 
formers, is one of the triumphs of ait. The chorus " I iappy anil blest," is one of 
the inns; folicio.iws c(i;;ce;>I:.ii;s in tin- or.i!m!n. le- el i.i racier Is that ul' voutratioii. 
There i.« a rJinlnhik ef diseuiir.i' iij:d a. re-. in;-::l i ei-.v-.-ei! 1 lie ..irin-.-ii iniiliumctiti, 
Meii.l.-d v. iiil l!ie Wliu-- 11:' tin- cni:: ii. i-i s ) s-.-,. el :'.!,: I il..!y a sliain, l.llal 111.' mind, 

panied du 
colouring oi 

The aria No. IB, i 
rhillipi is line I -if nn'tr. <::' l:!-. in:; il with it jioiver, a 
pathos, that render ii one of the must, c-vir.nsiii: niwes ul nieasure.! musical de- 
clamation we ever heard. Tins ^cullemaii was eijiialiy successful in theurifl " I 
j>raise thee, O Lord my God," 

The second part cum indices with the chorus No. S3, "The nations are now 
the l-iiril's." 1 : is in ir. id need willi a rich How el harmniiy, leading ia a liic-uc 
more efiective tliau iii|ilieaied, and richly aceouipanieil by the band. After a 
sweet duet sun- by .Mcsirs, llohhs and Al-Vc.l Nnvi-lln, came ilia; must deliiious 
piece of pastoral harnainy. cinlindi, d in ib^ cherusNn. afi, " How lovely the mes- 
sengers tliat preach the gus[«ei of peace ! " The aria assigned to Mrs. Knyvett, 



= 1 .l,,n, V an instant — a it 
tiring of all tli 
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and which she sung with the most chaste effect, " I will sing of thy great 
mercies," is meat happily adapted to its situation. The chorus of the multitude, 
No. SB, "Is this he, is one of the most effective pieces in the oratorio, and no 
orchestra could have done i! better justice. .Mr. Kraham gave the recitative, 
" And there was a man at Lynda, impotent in his feet." Tin; two choruses of the 
Gentiles which succeeded are admirable, especially the last, " O be gracious !'.' 
How splendidly did Mr. Phillips deliver the words of the recitative, " Oh, 
wherefore do ye these things? " The chorale of trebles previously introduced in 
the preceding chorus of Christians, is of great beauty. The most feeble part of 
this oratorio is the concluding chorus, " And suit imly unto hint." It. is seared y 
in keeping with the rest of the composition ; mi little so, indeed, that we should not 
be surprised if the composer, in correcting his work at some future period, sub- 
stituted another in its stead. 

The miscellaneous selection that succeeded this oratorio was Battered in with 
Handel's first grand concerto. 

Mrs. Alfred Shaw sang in Iter usual beautiful style the " O sanitaria hostia, ' of 
i;herul)ini, adapted to words in unison with the doctrines of our church. 

Next came " Total eclipse," by Mr. liruham, who gave it in the iuo6t touching 
style. 

Madame Griai sang with her usual power Guglieimi's well known " grattaa 
agimus," accompanied by the sweet notes of Willtiian's clarinet. The " Hene- 
dictua" from Eybler's mass In E flat, was well given. " if guiltless blooil" was 
rendered by Mrs. Knyvett with the same merit that has won her so many profes- 
sional laurel wreaths, siiinor l.abladie displayed his rich anil powerful voice in Qua! 
terribil ; after which Sir. ami Mrs. Knyvett, aided by Messrs. Ivaiiull' and l.a- 
blache, gave the " Kt incarnatus'' from -Mozart's I«th Mass. .Mrs. Shaw sang the 
"Agnus Dei" in the place of Madame Allier-iaz/i. This day's performance 
concluded with" ilut bright Cecilia," by Handel, followed by the chorus " The 
dead shall live." It was sung by Madame Grisi. 

Wednesday Evenino. 



A poor attendance was exhibited at the Shire Hall. The scheme began with 
Mozart's " Jupiter" symphony. A madrigal by Wilbye followed, " Flora gave 
e fairest flowers." Jva:ioii"s "Vive hi,'' from .-I/iiiii TUih-nn. was beautifully 



sung. Mrs. Shaw's Scotch ballad told well after the Italian. The di 
" La prova d'un opera seria" was mode very effective by Madame Grisi and 
Signor Lablaebe. Mr. Hobbs rendered s.reetly Purcel's song, ' ; I attempt from 
Love's sickness." The clever s™e; by Miss M. IS, 1 lawes, " 1 came, a spirit from 
afar," was next given bv Mrs. Knwett. Mr. Mori's violin concerto was, as usual, 
sweet anil brilliant. The duet from the ll-!<:<nrb, of Donizetti was heavy, even 
with the combined skill and talents of such men ss Braham and Lablache. But 
the audience were roused to attention by Madame Crisis beautiful air and easily 
accomplished though exceedingly difficult variations, from the " Donna del lago. 

The second part of the concert opened with the gem of the evening— " Th» 
Soul's errand," a song, written in the tower by Sir « alter Raleigh, a few days 

trior to hie execution; and set to mime by Dr. '.akott. Most beautifully sung 
y Mr. Phillips, who accompanici I himself on the pianoforte. Its effect was elec- 
trical. The hurst of applause that followed, and the eueore which caused it to lie 
repeated, were quite instinctive, Mr. Bra ham's " Mad Tom," brought us some 
reminiscences of his best days — of that wonderful voice which has never been 
surpassed in either quality or flexibility. He obtained all encore. Miss Hirch 
sans most delightfully— too delightfully indeed— a ballad, by Mortimer. It 
e, ami she gives it interest by her admirable manner of giving it out. 
n pTtcnre. "Hia la bmn p in mpiwi Ja mare," was given by Signor 

Third Da v.— ThiirnViji, September 13, 
This day may be said to have saved the spirited Stewards from a heavy 
pecuniary loss, for the Cathedral was crowded in every part, an influx of viators 
having poured in from Cheltenham. The performances commenced with a 
selection from the Creatiut!. .Miss llirch, M. i .. Kuvvett. Hobbs, and Phillips, 
taking the solos. 

To this selection succeeded a " Qui tollts" from one of Haydn's Masses. The 
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solo pint was sung by Mr. Phillips, with an obligate accompaniment for the violin- 
cello, played by Mr. Lindley. Sir. Braliam then gave " Deeper and deeper still." 
with all the vigour and pathos of by-gone duys. .N<?:i tiKiiiml, " Ye mcrcd 
Priests," by Mrs. Knvvett. Lablache s air from the Fall of Jerusalem, was given 
in artist-like style, 'l'he duet "Qual analante ccrvo," by Marcello, was 6ung by 
Madame Grisi and Mrs. SUaw — welt sung, we cannot say. Madame (Jriai in one 
of the most beautiful phrases of the duet which is thrice repeated, twice missed 
her time and got a nate before Mrs. Shaw, the phrase being given only correctly 
the second time. This ia unpardonable, because it was the effect of carelessness. 
A selection from Mozart's Requiem, the most sublime of his sacred compositions, 
followed the duet. It consisted of the " Rex tremcndie," the " Recordare," the 
" Conf utatis,'' the " Benedictus," and tile "Agnus Dei," the first, third, and iast 
being choruses, and the second and founli i|iiii«i-is, A iriovi-munt from the lessons 
of Handel and Greatorex served to fill up the interval between the selection from 
the Requiem and Neukomm's Cantata of " David's Lament," which was beauti- 
fully sung by Mr- Hobbs. Mr Phillips' recitative and song by Sir John Steven- 
sou, was weQ rendered. " Let the bright Seraphim," was assigned to Madame 
Grisi, accompanied as usual by Mr. Harper's trumpet. Signor Ivanoff evinced 
much feeling in the " A te," from Moiart s " Davide Penitentc." The first part 
concluded with the Hallelujah chorus from Beethoven's " Mount of Olives." 
The second part consisted of " Israel in Egypt." 

Tuvheoav Evening. 

A numerous and fashionable assemblage was witnessed at the Sbire Hall. The 
selection calls for no remarks. The principal linn iv... Mr. li imnaiin, whose con- 
certo on the bassoon was rapturously applauded. The critic in the " Gloucester 
Journal," remarks on this concert : — 

" One thing surprised us, and we cannot help denouncing it as deserving of 
the severest public censure. At the conclusion of the concert, none of the Italian 
artistes choose to stay and assist in singing the national anthem ' God save the 
Queen.' Grisi, Lablache, and Ivanoflj severally withdrew, after having, as we are 
informed, refused their aid. It was indecent 1 Her Majesty surely deserved the 
compliment of their co-operation, for she has done much for them ; and Signor 
Lablache in particular has derived considerable advantages from her munificence." 
Founrn Day.— Friday, September H. 

Handel's " Messiah " was the concluding sacred performance at the Cathedral. 
The reserved seats in the gallery were mostly unoccupied, but the nave and aisles 
were well filled. The chorusses were beautifully sung, and too much praise 
cannot be awarded to Mr. Amott, for his careful and steady mode of conducting. 
The accompaniments were played most delightfully. 

Fhidav Night. 

A fancy and full dress ball at the Shire Hall terminated the festival, which was 
attended by upwards of seven hundred persons, attired in gay and fanciful cos- 
tumes of all nations. Weippurt's band was in attendance. 

In reference to this meeting we find the following remarks in the Gloucester' 
</;':■» ( 'hrviih-k: : 

" There isa point upon which we shall gently touch: that of the attempt to de- 
prive the working clergy of the Cathedral of their right of admission to the sacred 
performances. The tickets for the minor canons, could net surely be of any im- 
portance as regards the receipts from the sale of tickets ; and the withholding of 
them would have violated a right established, not only by long prescription, mit 
by long and valuable services. The institution, in its infancy, and indeed long 
after, relied, for its music, solely on the exertions of the three choirs; and the 
minor canons of Gloucester, as well as the junior clergv of the cathedrals of Here- 
ford and Worcester, were the principal instrumental performers. Long after other 
assistance had been obtained, these clergymen continued to lend their services to 
the band. At length the minor canons were superseded, in favour pethaps of 
more efficient performers,— not by their own choice, but by the force of circum- 
stances. Of course as having concurred in founding the society — as having, during 
a considerable period, supported it by their personal exertions, they were evidently 
entitled to retain the privilege of a free admission lo all future concerts. They have 



Digitized by Google 



THE MUSICAL WORLD. 



Joyed it dnrin? a whole century, without opposition : — Who has now a right to 
v that it sdall be withdrawn ? 

" In other respects, the attention and courtesy of the stewards to the company, 
and to the lTiprht stars of harmony, has deeii mast pralifyinn;." 

The brilliant me-elhi:: ivSiidi iuv excited hie.Ii ii deercc of interest during the 
present week, we n ioiiv 10 say, vi.-wiliL' 111-.- .LTenoral results, lids k i n very EUC- 
ccsaful. Must of the kailim;' iamiiies 'i:i this and the adjoining counties have 
graced the festival with their presence. 

The result, as it alii-ris. 111:- admirable charily in ivlinuc- aiil it was given, is, we 
iire bj]>]>y tu say, very faYoiir.:h!c ; as will be seen from ill;; following statement 
of the comparative amount- of tdc collections on this and the last occasion. — 
183B. 1333, 

Tucsdav . . . 13!) 7 10 9S9 7 S 

Wednesday . . l-li) 1 ii 201 13 111 

Thursday ... 231 18 7 S2D 10 6 



Friday . 

£701 16 



0 H 10 



We are imalili; t:i sav anvdiing wild certainty on [lie general receipts of the 
festival, hut it is generally believe;! that the stewards will uot be losers. 

CLERICAL ATTACK ON THE FESTIVAL. 

(From the Cheltenham Journal) 

The Rev. F. Close having alluded in strong terms to this subject in Ins sermon 
of Sunday illumine, we an: an thui titer! ;o give the following a- n vet-haum report 
uf what was sai:!. fur the purpose r.i preventing niisrepi-c-cutjtinnn : - 

"There are other amusements, less obviously inconsistent ivilh ' the lave of the 
Father,' in which the great majority of pious persons think it wrong to partici- 
pate. They nr.- aware that lire sji.-i'ii.UH garment uf a charitable object is east over 
them; that the hallowed sanction of religious services is in a measure imparted to 
thera, by introductory prayers, and even the preaching of a sermon :— but when 

its details, m «Uta a'ccompatnmrnW, fhey'iT^forced to ^60)^1^™^™^ 
not of the Father, bnt of the world." 
" It appeals in tdem ',ii;)t- if.url uf ail opi'ii desecration of (be dense of God to 
interrupt ire sacred services by the workman's hammer, to creet lofty galleries', 
with gaudy trappings, to whiah a smeiidid ami fashion abb company may he 
admitted by purchase, as to a public amusement,— to engage, at vast expense, the 
servants of the < tpei'.i ,'uid the t '.age, — ( pa-sons, whose ordinary pursuits remove 
thi in hey-.iiii! the ti-ilc even of religious prnfes.iiim) ; — m>t : In sinj Id the praise 
mill the yt'irii uf (!,,./;— hut to produce die finest instrumental and vocal cit'ecls, 
for tiie gratitication of the taste of the audience: and this, too, at the risk of 
another ami tar more demons profanation, viz.— that of the most solemn, awful, 
and spiritual laneiiai-.e of the Moid of liod itself; these things give intiuile pain 
to roanv whose souls are imduhe-.l wild a jealous love for '.be huliour of their 
Gob, and the hallowed nature of ills Word, and of his House. 
■ " Charmed as tdev tniee! he with the melody anil the hhi.lt, they cannot divest 
themselves uf the ]iersuaf:oh that the ooutitiual. rendition of Imri's holy earn.-, by 
persons of this description, paid for public auiusi ment, is a direct breach of the 
commandment— 1 Tdou sdalt nut Like tde name of the Lord thy God in Tain!* 
And some of the recti it attempts to imitate the proceedings of the judgment day, 
the last trumpet, and even the voice of tdo Son uf (hid himself, appear to idem 
little short of profancness and impiety! And when, as in the approaching 
Festival, we find the Levities and improprieties of i. Fancy-dress Ball appended to 
these religious amusements, the whole appears such a strange and heterogeneous 
union of religion and irreligion, of things -acred and pinl'mie. that we hesitate not 
to apply lu h the lanenoLLTe of Sr. ,l„dn, iii the lest--' Ail that is in the world, ide 
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himself— onil to his own master I)-. 1 must give an account— I could not deliver my 
own cotiscieEiec M-iiSici.it faithfully prmcstiii;.; against sncli aiim-:-nitnts as, if 
possible, more daliecrniis to young persons, or to tlii' inexperienced Christian, 
than some othcra which are more palpably dissipated : and for this reason, that 
they ar t garnished with s'vmliig prmu-iety, with tin- profession of benevolence, 
and the services of ic!i_'i:'ii ; wt-.il: those who attend them are hurried on from 
the Cathedral to the Concert mom. and from die Concert to die Fancy Dress 
Bail : ami if in tli.it scene (if dis-ip-iiion ami lolly nn m:d not those ' pimps and 

baptism, it were difficult to discover them any where. The ' wiles and devices ' 
of rhi! ' linri of tins world' mav In' itig.nioii.ly interwoven with die amusements 
of the present wwl; ; Imt inn ( 'liristtians will m;t lit deluded hy them. May the 
ejes of many be opened to see ' the end of these things.* " 

From the Gloucestershire Chronicle of Saturday. 
As connected with ihc music nn-cnrig, v.e lie-re suhjuiti a short speech made liy 
Lord Sarin,' nl ilia tVcUnnls' I trdinniv nil 'I'hii ;.-..!;! y. willi refel cue:- til Hour 
strong remarks made on tilt Festival, ty the Ucv. F. (..lose, in I, is sermon at the. 



ly health. 



_.. _. r thirty-six years, and have 
with one single exception, i liavt zitliii-i!. .i tliniii. during 



that timt, the best snpporl in my hnrnlilc \i-.::v; d> give, an 1 have liteii under tlx 
' it in so doing, * 



pursuing a praiseworthy ami charitable lint of 
tomliitt. i, therefore, admit that I should nai feel -i.iislied with myself if 1 
omitted to notice a very severe altntl: tiiai has hecii inn.!..- on this institution from 
a neighbouring pulpit, 1 slim, Id Imv..' imped that die ciittutcriauce givui !o this 
charity and these meetings, by the stewardships of Bishop Ryder, Bishop Bethell, 
and the present Diocesan, would have been snlh'ricn; to have protected us from 
Jhe charge of irrelieinn ; inn liml ci:arg.i has nevertheless been deliberately and 
gravely made, if It had lueu made hy an rnVmre or i noi-.ml individual, it 
might hart been suffered to pass iiy unnoticed, l.'.ui Mr. Close is neither ;}],. MK 
nor the other. He is a clergyman i i' undoubted talent and acquirement, and of 
considerable influence in the la.;.; - and p.ipidulls t'j'.vn «! ( 'hclicnllam. 1 It i.s liu/ 
ii coiitemptitilt ndi-tivary. I li ive llic.'cfotc tiioneh: -his a proper occasion to tall 
the aitMilinn nl' the IViniiils oi tl:e charity !n this tpirstmti, hn: I am (if opinion 
that it would he nut only a very in-fi! opportunity t.i discuss it, hut more, that we 
ate not the tribunal by winch" it ought to be setile.l. But as a member of the 
Church nl' England, T unisi r.sne. inilly submit iliai, those clergymen who are 
friendly to this inslilntinii should r, i- i:ic nh n ii:' biottght against it, anil fairly 



COURT CIRCULAR. 
Her Most Gracious Majesty, we are inipjiy tu slide, is in excellent health ; mid 
remains at Windsor Castle, where the liing and Queen nf the llelaians arc her 
guests. The Queen-Dowager has been on a visit, anil left on Monday afternoon 
for Uushey. 

The Duke of Wellington, Lord Hill, Viscount Turlington, the Karl and Coun- 
tess Cowprr, and other distinguished enuipaliy, are at the Castle. 

Diiine service, on Sunday last, a( St. George's Chapel, was attended by Her 
Majesty and the Duchess of Kent. '1' ravers it. F, sancivts hy Mr Andrew Haruanl, 
and the anthem, " Wherewithal shall a young man cleanse his way," by Mr. G.J. 
Klvcy, who presided at the tirgitl), comprised the sel( ctinu. 

On Tuesday, there was a grand review at Windsor in the Litde Park. Her 
Majesty was present on horseback, attired in the Windsor uniform, and wearing, 
the ribbon and badge of the Order of the Garter. The Queen was accompanied 
by the Duchess nf Kent, the King and Queen nf the llelgians, the Duke of Wel- 
lington, Lord Hill, Viscounts Melbourne, Palmerston, Torrington, the Earl of 
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Surrey, Lord Falkland, Sir W. Lumley, Sir G.Quenten, Baronets Lehzen, AVe. 
The cavalry was commanded by Colonel C. Hill and Major Ebrington, the 
infantry by Colonel Cavendish. The manoeuvres lasted two hours, and the 
columns marched in slow time before the Queen and slaffj the band playing the 
national anthem and Belgian inarch. Her Majesty, at the conclusion, compli- 
mented (lie officers un the excellent discipline of the" men. 

THE CHESTER ORGAN. 

We have derived much pleasure from an inspection of this splendid instrument; 
built by Messrs. Hill and Davison, on a novel plan, at least in this country, and 
we advise our organic friends to hasten and have " a peep at it," previous to its 
removal to the tine old church of St. .John, Chester. It is constructed on the 
German plan, and is designed by Mr. Davison, of the above firm, to whose bauds 
the execution of the work was entrusted. 

There are three rows of keys from C'C the S feet pipe to F in alt, anil a small 
pedal organ of two octaves from CCC 18/eel to C i feet. Although it consists of 
only three Etops, the upper octave, by means of a copula, is connected to the lower 
octave, thus doubling its power; for instance, the foot being placed on the lowest 
pedal key sounds a double open diapason pipe of 16 feet, a double stopped dia- 
pason of 8 feet, an open diapason of 8 feet, a stopped diapason of 4 feet, a double 
trumpet of 16 feet (similar to the one ill the Birmingham organ), and a trumpet 
of 8 feet, speak together. 

The following is a list of the stops : — 

Great Organ. , Choir Organ. 

Open diapason. No. 1, large scale 8 feet. Double stopped diapason, B feet, to 
Ditto S, smaller do. do. meet same stop in the Swell. 



Open diapason, gamut G. 



Principal. Dulctana, ... 

Twelfth. Stopped diapi ...... 

Fifteenth. Clarabella. treble. 

Sesquialtra and cornel, * ranks. Principal. 
Trumpet. Fifteenth. 

Cremona, tenor C. 

Suell from C 4 feet to F (the keys continued to CC, acting on the lower octave 
of the choir organ). 

Double stopped diapason, * feet. Fifteenth. 
Open diapason. Mixture, 3 ranks. 

Stopped ditto. Trumpet. 
Principal. Hautboy. 

Pedal Organ. Coputat. 
Double open diapason, 16 feet. Swell keys to Great. 

Ditto stopped ditto 8 ditto. Choir ditto ditto. 

Ditto trumpet lis ditto. Pedal ditto ditto. 

Ditto ditto Choir. 
Ditto octave. 



n from the above description 
J- ■ - ■ - ■ ' 
of using his fee ... 
organ"liolds out advantages superior to any other instrument in 



MISCELLANEOUS. 
Mont's Touiu— At the close of the Gloucester Festival, Mori recommenced bis 
tour. At Clifton, on Monday, he gave a concert, with the aid of Lablache, 
Ivanoff, Vercellini, and Lavenii, who is conductor. On Tuesday last, the same 
I party were to give a concert at Bath. 
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Webtbiw City Glee Clod. — The first meeting of this society take* place on 
the tth of next month. T lie committee have already announced that a prize of 
five guineas will be given for the best cheerful glee, the words to be selected by the 
competitors, who must he metropolitan professors. The society will hold its meet- 
ings for the future at Radley's Hotel, Bridge-street, Klackfriars, and the musical 
department will, as heretofore, be under the able superintendence of Ml. J. 
O. Atkins. 

Losoon Minsthkjs. — Henry the First, unendowed with the warlike spirit of 
his ancestors, took (Treat delight in listiniiie, to ill--' sc-mrs of the minstrels. His 
queen, the benevolent Matilda, was also much attached to them, and loaded them 
with favour. One of them became so wealthy under her patronage, that having 
more money than was necessary for his own wants, he imitated the laudable 
example of his royal mistress, and built a priory and hospital to adorn the city 
of London. This was Habere, the founder of St. Bartholomew. Minstrels of an 
inferior description— half minstrel, half mendicant— used to frequent the taverns 
and houses of resort of the poorer people. Many of them used to be found about 
Thames-street, which in the first ages after the Conqueror, was chiefly inhabited 
by wine and provision sellers, and was much resorted to by dissolute company.— 
Mackey'i London. 

Spontisi's Late Visit to Eki&awtj.— The Parisian dilettanti arc amusing 
themselves with the idea of Spontini's musical tour in England, in search of 
national airs and melodies to introduce into his serious opera of Crvmmeff, about 
which he has been engaged for thirty years, lteforo putting the last hand to his 
work, Spontini thought it advisable, say the critics, to cross the Channel, in order 
to ascertain the style oflingmg for which the Lord Protector was remarkable. He 
made a pilgrimage to the town in which Cromwell was bom, put his hand upon 
the table where Cromwell fiisned the death warrant of < iharlcs the First, and stood 
in the room where Cromwell died of the gravel, so that if he has not gathered in- 
spiration it is not his fault, as lie has done his best to attain it. The idea of tra- 
velling in search of national music is a piece of charlatanism that cannot be 
exposed to too much ridicule. The character of the music is altogether in the 
genius of the musician. An air is Spanish when there are castanets in the or- 
chestra; the public recognizes a Scotch melody by the bag-pipe, and a Chinese bjr 
the triangles J national music is a chimera and a mystification. When Rossini 
was at Dieppe, some three years ago, the public librarian requested him to walk 
with him one evening on the quay, to listen to the exquisite popular and profes- 
sional songs which the Bailors were in the habit of singing to the delight of the 
promenadcrs. Tin; maestio accutiiiianted his jiuide, unil w:is net a lit:;;' surprised 
to hear a robust fisherman roaring out the " Di tanti palpi ti," from Tancrcdi, 
augmented by a chorus adapted by a dancing-master in the iiciiihuourhood, and 
which the pilots, sailois, and company shouted forth en refrain. This was all the 
national music the author of Guillaume Tell heard at Dieppe. It is to be hoped 
that M. Spontini will be mare fortunate, and not appropriate, as favourite airs of 
Cromwell, some snatches of Oberon and JJuryarii/te, arranged by Bishop, or im- 
proved by Italic. 

A&bertazzi, Mori, anu the Glovcssxeii Festival. — The on dit amongst the 
professionals touching the absence of Albertazzi from the Gloucester Festival is 
curious. We give the story as it has reached us. Mori engaged Albertazzi for 
two months on a provincial lour at fifty guineas per week, and therefore claimed 
her services for the Festival, as part of the agreement. The cantoirrce was of a 
different opinion ; but, as the covenant was in writing, was seized with " sudden 
indisposition," prior to the beginning of the meeting. The question now arises, 
whether she can claim her salary from Mr. Mori. As Mr. Bunn requires her 
services for the opening of Drury Lane Theatre, for which she is engaged for 
three hundred guineas per month, the violinist may perLaps be without her 
services for the remainder of his tour. 

HtroDEnsnrxD.— On Thursday evening last, Mr. Broadley gave a grand con- 
cert of vocal and instrumental music at the Philosophical Hall, at which Mr. and 
Mrs. Wood sang several of their most favourite airs. The gallery was quite full 
at an early hour, and the saloon crowded with a most fashionable assemblage. 
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Newbuhy. — Mr. Blagrove. violinist, in conjunction with Mr. Corric of 
this town, "'ill i;ive a morning concert on Saturday next. .Miss llruce and Mr. 
Currie arc llie vocalists, ami liiiiliu Keloids will p!ay several pieces mi 1 the 
concertina and guitar ; foe the Utter instrument a fantasia, by Thalberg, is 

Pahis The Italian Opera will take place at the Odeon during tlic approaching 

season, hut the offices, and piano rehearsals will continue, us heretofore, at the old 
hcale. The galleries of the Odeon haw lieeti converted into opera-boxes, and the 
lower, second, and third tiers have been re-arranged and dice-rated . '1'lie aiaircasc, 
lobbies, saloons, and iirctn-rooms have been carpeted. The lmi,)i( is complete ; 
The principal parts arc di.t; ilmlcd among Ruliini, Ivatiou', Lablaclie, Tamburini, 
and Mdllci. (irisi. Persia:!!, and Allicitaz/:. ~;vcr.d of Rossini's operas will he 
revived; ex.gr.; La Domia del Logo, Zetmirti, anil II Turin in Italia. Docii- 
sretli will brhi!; fnrwatd some in-w compositions, the comie opera of' VKlisirc 
IJ'.imistv, and th.; serious piece of JMn-rt; Jimwit.x. which the theatres in Italy / 
have found so profitable. Persian! has a new piece entitled J«r'.y CW™, lo 



ong of the 
■. Phillips, the prices of 
r Festival, remarked, in 



;ing and popular vocalist. 



and a (Aye)- (shire) hall at night. 

The profits of the Coronation .Musical Festival in the Abbey, for the benefit of 
the Westminster Hospital, etc. amounted to six tlmunn,,! and odd pounds, and not 
six I, and red, as stated las-, nvk by mistake in the. " .Musical lVorld.' 1 

W. Hi.aohoyk is appointed leader of the operas at Drury-lalle Theatre, which 
will be brought out under the direction of Mr. Bishop. 

Mr, U". S. Blesmji i-, the composer ami pianist, intends to pass the winter 
months at I.eiptic: the directors of the concerts there having sent him a pressing 

Two concern will be given at Ipswich and Woodbridgs, early next month, for 
which Miss Kirch and .Mr, Parry, jun. have been engaged 

Wait fob tub applause. — At a county fistival, where the Messiah watt per- 
formed, the gentleman to whom the aria "'0 rlmu that tellest," had been assigned, 
anticipating a fivnurahlc appreciation of his taU-n'.s. wrote at the end of the song 
(rbe chorus following inmicdia:clv) the won Is " wail for tile applause." This he 
indorsed not onlv in the leader's copy, but in every one in the orchestra. At the 
conclusion of the song the leader stopped, and there was a dcatl stop. " Why do 
you not pjo on?" said the singer, in an agony of disappoint..! vanity. — " 1 am 
waiting for the applause," wan the calm reply of ihe sarcastic conductor. This 
story reminds us of an anecdote which itobert Hall of .Bristol was accustomed to 
relate. " 1 reuieiulier," says bis biographer, " at the distance of many years, with 
what a vivid feeling of the ludicrous he related an anecdote of a preacher of some 
account in his .lay and connexion. J ie would, in preaching, sometimes weep, or 
seen; to weep, when llie people wondered why. as uot perceiving in what- be was 
saying any cause for such emotion, in the exact places when it occurred. After 
his dear.li, one of his hearers, happening to inspect some of his manuscript sermons, 
exclaimed, ' I have found the espl.ioa'ion ; we used to wonder at the good doctor's 
weeping with so little reason sometimes, as it seemed. In Ins. sermons there is 
written lu re and then; m the mareins, ' erv here ;' now 1 verily believe the doctor 
rtimes mistook the place, and that was the cause of what appeared so un- 
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It is expected that a grand musical festival will be given in Manchester next 
year. The new hall at Liverpool will mil be completed until 18tt>; when, as a 
matter of course, a meeting on a splendid scale will take place. 

The Yokk Festival will take place nest year, if ( " Oh ! that doubtful 
little — if" ) Ilcr Majesty will honour it with her prepuce. It will be remembered 
by our readers, that the Untiles of Kent and l'rinc.-ss Victoria were present at the 
last festival. It is also En contemplation to hold a Bardic and a Musical Festival, 
at Aberystwyth, next autumn, either just before, or after the Worcester meeting. 

Mom, with Grisi, Abberlazzi, Ivanoff, Vercclliui, F. Lablache, Lavenu, &c, 
gave a concert at Cheltenham, on Wednesday morning. 

Accident to Mr. II mpeb.- This celebrated iiistnime:it::!ist had a very provi- 
■ Icnu.il escape on his wav to the lilutieesler Festival, the Mazcppa, the fast 
Hereford coach, h.ivin;: l.e.-i upset. There were ni.niv pa-.eu-e^. Inn all escaped ' 
without injury, except .Air. Harper, who sprained his foot, lie, however, was not 
prevented from fulfilling his eno;a:.;c:ii.:iit. 
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J^"EW COMIC SONG, "THE 


F. CHOPIN'S PIANOFORTE 
WORKS. 


I'UIl.v.'d 'i'.inil'Tnland C^l^imrtT, where 

pllte, fn: 38 gulDOnCE awl two Mzhnganj Sauna 
J'- r i ;'"v 1 |. ' > ,■.„.. 


JpUBLISHED at Meats. WESSEL 






BRILLIANT SET OF QUAD- 

MuJcrLomlon. ' 
Puhbihol and Sold fey MORI and LAVEWU, 

»ellD, De*n SIi#*t ' Bona ; FB«hy| nishnniflale 

, . . i . . ,, 


• (In. 7. Bum* its to IWsgnr, Maiulkss, 
I ij.. ;:. ', :7,l Lii;ii;.l Till. l'i;;:i':, Vii.'in, 

1 in ^ - Plfllio. Flute, and 

of'.' IN. 'i'i-"lv",''(;'ir.iiiL'-'r.i.l'.'' ' : ; i -. i : : -. : -i i . 

wliri n,l,\i;i..!,.ili,ii; M. 1111,1. 

^FwiUBi, Finland Second took of 

° V ' '* lon^o! U on°^™'ce?> I1 Hol«il It 
N. 11 Till' . l-.iln-HTclln iwt tjy A. Krni-ii ■ii^mi. 


" THE DEVIL'S OPERA." 




J UST jubliEhed, the following pieces 

who' wile nn themiriright'dreii" 1 '" o-it' -. ■.'■■■■.mil 




hlue." ■■ Puree! IW > i;<i. nei sr 1" A,', f..:. " 

1'iiS.lifl!,-.: hi 11.1111,1. .1- SI1NP. H«:r it Si !. 

and Ed lit hud of nil music M'lleri In Unm mid 




NEW SONGS. 
» £10ME, tlie^ moon plays on the 
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And, while I pluK.Krve In j-nur^nimony^ 



SEPT. 27, 1838. No. CXXXIII.-New States, No. XXXIX." PRICK 3d. 



Suca in the name appropriately given lo one of the largest and most potential 
musical societies yet formal; but wlm«- i:\isti-n a; we stsspoct, is unknown by 
the generality of our readers, well skilled thon^i they be in sticli matters. Yet 
its formation dates as far back as lSW. Singular enough, too, it owes its existence 
to a philosopher, not to a musician. One day, in 1819, Dc Gerando meeting with 
lik friend, tin- ]iin-t Ww.f.i-.'vi, im.1 .iiiuiirr; bim In his daily walk, the conversation 
naturally turiied on poetry atiil, ijuite as unuivallv. on B 'rauevr's own delightful 
songs. Hence the transition to music as a thing of course, but not so the question 

want a music-master?" " Yes," mi the rejoinder, " but not for myself; I am 
rattier too old to learn. I want one for the children of our National Schools; if 
we instruct them how to think, it is our duty to teach them how to feci." The 
idea found a responsive echo in 11 ■rangers bosom, and the only difficulty was to 
discover a man suited to the undertaking. lie was to be a sound musician, and BO 
far Paris afforded an abundant choice. But lie was to be hi addition free from 
prejudices, biassed by no theories, and one who would come to so novel a task 
prepared to meet it in a ii'ive 5 , simple, ami eil'eiitive maimer. The problem 
Q. E. D. was to find one in whom genius was untainted by false ambition, and 
talent ennobled liy modesty. " I have your mall," said Bcranger, " and the only 
question lww is, whether he will have you. Wilhelm, who has married so many 
Of iny rhymes to lovely melodies, combines every miahty requisite to the under- 
taking ; but that I shal! manage !u ;;■>! ovt-r 1:l. ~'mie-^ ,u: I r ■pii-naiiee In auy- 
tliiri;; that may put him in what may be e die ! a publi,: pillion, is more than 1 
can toll. However, Til try," 
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To work, then, our poet went; jet was it harder than even be, with his tho- 
rough knowledge of Wilhcltn's disposition, could have anticipated. He entreated, 
and he reasoned, and he stormed. But he " charmed not wisely," for Wilhelm, 
though fretted by his friend's importunity, was not moved. As a last resource 
Ueranger 6poke — and what artiste, especially a French one, could resist the appeal 
— of the honour, nay, of La Gloire, of leading the way in so nohlc an experiment. 
Wilhelm was conquered; ami a few daya after made his coup d'essai, as the 
bringer forth of the hidden harmonies that lie in the souk of the poor and lowly, 
no less than in those of the fortunate of the earth. 

The means devised by Wilhelm was as simple as those he had to instruct. 
Instruments he rejected. They weTe beyond the mearra of those who dwelt be- 
neath " roofs so low as theirs," with whom he had to do. He well knew the 
native dignity and grace of the human voice, and determined to put his trust in 
them. Singing only did he undertake to teach; and this he began, and baa car- 
ried into effect by a system of Mutual Instruction, so happily conceived and 
practically disposed, that four children, after they have been grounded by a good 
master, can put themselves at the head of as many classes, and become masters in 
their turn. From the National Schools ((colet primaircs), the system has gra- 
dually spread to adults. M. Wilhelm 'a method was explained to, and at once 
accepted by, the " Paris Society for the Promotion of Elementary Instruction;" 
and the first trial of his plan was made in die parish school. Rue St. Jean <Ie 
Benuvnis. We specify the place, for the subject is, we think, sufficiently inter- 
esting to deserve the record. Nine parochial schools adopted the plan in succes- 
sion; and, in the year 1834, on the motion of M. Eambuteau, the President of the 
Central Committee of Primary Instruction, a vote unanimously passed the Muni- 
cipal Council, for its introduction into all the National Schools of Paris. And, at 
the present moment, M. Wilhelm's system is in full operation, in fifty of these 
schools, in many private academies, and in ten vast evening classes for adults. 

The stranger who may repair to the Cloth Hall of Paria {Halle aux Drape), 
any evening between nine and ten, will be struck with a singular spectacle. From 
two to three hundred mechanics will meet his sight, seated in parties of ten or 
twelve round their respective tables. Each class has its monitor or leader, gesti- 
culating with " soul and body on the action both," to beat the time and mark the 
appropriate rhythm. The huge wooden concave rings with what sounds as a Babel 
of murmurs, and the whole is apparently " confusion worse confounded." Hera 
a group chants a largo in three-time ; on its right another group of dilettanti, in 
fustian jackets, strike the intervals in 8-8; and to the left another, without jackets 
at all, murmur a bass in common time. When a proficient in the first class, the 
musical aspirant passes to a second, and so on, his place at each more being tilled 
by some new recruit. And the great advantage of this system of perpetual and 
almost universal instruction is, that should illness or work keen a mechanic away, 
so that he forget his latest acquisitions, there is always some lower class open for 
him to join, and thus renew his recollections. But to return to the Halle aux Draft ; 
our stranger has walked on between these rows of singing parties, until he comes 
to the last, or most advanced class. A wave of the hand from its monitor pro- 
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duces instant silence in all the groups. One voice gives the tonic, after sounding 
the pitch-pipe ; at a second wave of the hand, the tonic is taken up by all; at a 
third, all the voices swell into the harmony ; and then each separate gToup sings 
its own partition. This host of voices, bursting forth from the classes ruined 
around will surely disconcert those novices below ; st least, such is the visitor's 
thought. No snch thing ; tbey bear nothing of it. They are busied in learning 
their own lesson, and off they set in a different time, with the most unruffled and 
imperturbable calm. 

Now one of the most remarkable results of this system of mutual instruction, 
applied to the art of singing, has been tire correction and regulation, as it were, of 
those defective and seemingly inflexible voices, which are common enough any- 
where and everywhere; and which are insensibly modulated by the influence of 
more correct and finer organs thus brought together en masee. All the nhildren, 
in all the National Schools, now learn to sing ; and the majority attain a correct- 
ness wtiich is found to lead, by sure degrees, to musical taste, sentiment, and 
expression. Ten thousand infantine voices now daily "apeak in music'' the 
hymns, prayers, and ballads composed by their principal instructor, Wilhchn. At 
a momenta notice, two thousand of the finest youthful tenors, ami more than five 
hundred splendid liarytoiicn, ronUi In- collected to execute the choruses of the great 
masters. Called together from all quarters of the capital but li;;ht rehearsal would 
be necessary, for they have all been formed to " accordant harmony" by the same 
course of instruction. No theatrical orchestra, with its chosen instrumentalists, 
aided by its well trained singers, cm produce the cflect of the masses united in the 
Salle St. Jean, on the high days and holydays of the OnpHBOts. The soul is filled 
as well as the hearing taken prisoner ; and when H'illielm's noble chant of " /.i s 
Troie Oioirtt" is voiced in thunder by assembled hundreds of tile " Children of 
the People," the heart dilates with the simple majesty of the united sound, and 
joins with devotion in its lofty burden. 

** A Luteee regencree, 
Gloire a jamais ! " 

And what consequences, it may be asked, are to Ik? looked for, from this uUflusion 
of a taste hitherto confined to the wealth which commands it? Those which have 
been ever found to flow from the cultivation of the tine arts— a sense and capability 
of pure enjoyments; an anieboration of the habits of the lower orders; and hence 
improved morality : " lie tkanient, I /mure role, ct la douleur s'enfuit." The 
fable of Orpheus was no idle invention of poetical Greece. It embodied a blessed 
truth. From twelve to fifteen hundred young mechanics, or labourers, now 
meet nightly together in Paris, in their various quarters, and find in music a 
happy relaxation from their daily toil. This is bo much lost to the publican ; but 
surely the gain ia incalculable to society. 

The Salic St. Jean ia already too small for the gala meetings of the Obphbo- 
wistkb ; and M. Wilhelm was lately advised to apply for die Salle des Menui 
Plaiexri and bo seek the artists and professors of Paris — in short, its musical 
world. " No, 1 ' was the reply ; " it ia for it to seek us." 

Can it be doubted that this time mint come? 
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THE CLERGYMAN. 
It is certainly desirable that ever; clergyman should have come knowledge Of 
music, not merely theoretical but practical. "A little learning ia a dangerous 
thing," ia an apothegm which, if it holds good with professional musicians, applies 
not to such as are rather ambitious to devote their talents to the use, than to the 
ornament of a sacred service. The difficulty may indeed appear almost insuper- 
able, where a clergyman, with but slender information, has to contend with a con- 
ceited organist or precentor, who has acquired knowledge without reverence, 
execution without judgment. In such a case, the man might be inclined to sneer 
at the advice offered, and conceive that he was best able to judge of the beauty of 
his musical grimaces, and his me 
congregation. Hence he might nt 
upon arguments calculated, as he thinks, to bear down the slight knowledge of his 
reprover; and by a crafty handling of technical terms, actually overawe fora time 
the sound convictions of plain good sense, and a taste that was substantially correct. 
For we are ever disposed to give credit for superior wisdom to those who can heap 
together hard names of a science, with which we are partially or totally un- 
acquainted. In order, however, to encourage clergymen not to shrink from their 
duty, even under such circumstances, when they perceive the choir attempting to 
transform the church into a house of entertainment, I may state it as a fact, that 
one of the most talented organists and composers of the present day, though an 
amateur, has recorded with thankfulness to God, that he received hia first notions 
of the true style of ecclesiastical music from an aged Bishop, who, though unskilled 
in the art, felt,— for with him it was a matter of feeling, — that the solemnity 
of the service was destroyed by mere skill, devoid of taste and reverence. The 
passage alluded to is in a letter from which I have his permission to transcribe. 
He ia representing a conversation which, as a young man studying in Germany, 

the Lord's E 

... -itrht orcanists 

to the church. But," saysk , 
noble simplicity of our church music and hymn tunes was lost in flourishings and 

all iriimm r ,>f :!]-|.I;iml ili-t ■: .fut ii.sjs, a:;t! iu:;>; ptl;'.;:;;!ili!j i:]t,'llui!r.-. I.itdi; nttim- 
tion was paid to that agreement between music and words, by which they are made 
to speak the same language, and to convey, each in their degree, the same feeling 
totfiemind. Frequent complaini s iu;:<k- uy tin- win-tli; ami venerable Fathers 
of our Church, who felt themselves disturbed by the thoughtless and tasteless 
manner of playing the organ. But they were not heeded, and rather considered as 
a proof that the complainants wanted skill to appreciate the value of our artful and 
ornamental musical drapeiy, with which wc clothed tunes, otherwise, in our opinion, 
loo dull and monotonous. No one felt more keenly and more justly the absurdity 
and real mischief of our manner than dial excellent man, the late Bishop Spangen- 
berg. After much gentle and fruitless remonstrance, he at length hit upon an 

lesent for the writer, and addressed him thus :— "V have for this long time past 
ind burdened with cun.vrn ami i'u ji pain, wiien I mi^ideivd how tliu 
tiful part of our wors-liip is n n;!:iiil iiqJmsant to me and others, by 
the manner of my brethren in playing the organ. They seem not to have duly 
considered the importance of that species of service, especially in a living church 
of God. I will not charge you or them with levity or indifference, for 1 consider 
thefaulttooriginatemorein thoiiL'h'.li.-.-sne^ than in ;t InMi disivsird to the subjects 
of the hymn, or the feelings of tin; .■ini^ir^uinn ; hut ii has become such a burden 
to mc, that I cannot help feeling rather indignant, especially as some conversation 
I have already had with one of yi.n.- nimil^i, Ij.s- ;m lium! no impression or effect 
whatever. I have thin ih.v bun dismal to oliit-iiite -ii tin' holy communion, but 
had almost declined it, ibr'ijir that the common ivitv nt playing the organ might 
again so much disturb my mind, dint I should iimnit unlit fur so solemn a service, 
and interrupted in my enjoyment by a distracted attention. 
" ' All at once the thought struck mc, 1 will scud for my dear friend L. and 
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speak Willi him about it Perhaps he will not despise the remarks of an old man, 
who indeed understands uotliiiic at .ill of music, and cannot point out the nature 
df the grievance, but ye: thinks that lie has a jnst sense of what is proper and con- 
sistent in performing a service in the house of I i od, which may citliur eontribnle 
to edification, cr create iiicat disturbance in tin; cimcrccation. Perhaps he will feel 

disposed, if not from < t-oiivic^wi of his mind, vii of iia-nnl 10 an old friend 

of his (.-ran: If;, dm, father, jt.ii.) of liiinsil*', to humour him fur once, ami play in 
audi a manner as mil please him. Now, do you think that you can briiiit yourself 
to omit, for my sake. vrW.it y.m r-.uv consider eerv due, arid condesrend to play a 
simple tune, unadorned with do many additional notes and nourishes; and, though 
you should even not lite it yourself, suhmit, for friendship'! sake, to humour my 
ina'.nc.sf ' I lii.ni! ilrs ii!i: i t i ; i ■ ■ .'lilrix with .111 ini]iii^-.!n:i w'.iielt < i 111 li ii lci I 
me of the truth of his remarks. I rrti:;ii»o! to observe hia directions; and as I 

was Icivinc i!ie in , Ik- added : 1 U'.P, m v dear friend, if after von have aceorded 

to my wishes this on.v, %cu v, .i; is,-! i" « li -.i p;. 1 . 1 vt- df it, and think that I liave erred 
in thus endeavour in,- to mcfe is revolution in the manner of playing Ihe organ, I 
will say no more; hut shall he thankful for your complying with my wishes on 

" I was happy to hear, after the communion, that my highly-revered adviser 
fully approve! nf the simple :im! artless maimer I r i : ■ c 1 adopted, 'in ac c »m p anyiiic. 
the beautiful hymns he ii.nl ehc.cti Cur (hat solemnity. 

■' Little did the venerable I'.ishop suppm;' that, mi that occasion, he was reading 
a lecture upon Church Ahiric, which would proihi.v nmn 1 real and substantial 
benefit to his audience- tii.ia most nf the learned and elaborate dissertations on 
Counterpoint have ever done. He did indeed brine; about a reformation, the pood 
effects of which were enjoyed fur in.inv years. As fur me, I was so fully convinced, 
Ijy the experiment itself, of the superior effect of true simplicity in accompanying 

tunes, ami sulli-riiic T I it: k.-autifnl I 1 lunations and traii-ilions with which many 

of them abound, to present themselves in their native grandeur, divested of the 
harlequin dress by which many organists arc apt to cover and disgrace them, that 
from that very day 1 [■liaise. 1 my while style of pla;. in;;."— L'l truhe. 



ON MUSICAL TASTE. 

A whiter of the las! century has civet! the following definition of taste:— 
" Taste is a faeilily in the mind to he moved by what is excellent in art ; it ia a 
feeling »f the truth. Itul scicm-,: is to i.e iiiforiiL.il of that truth, and of the means 
by which its effects an- prralucoil." Ai'curdirn.'iy, uv hear of a cultivated or uncul- 
tivated taste— a vitiated or fake— as nppo.-oil to :■ true taste. We have all within 
us the seeds of taste, and are capable of impi-ocm.; thoai by cultivation into a 
sufficient knowledge of llu: polite art-. 

The famous lie ;'i!stil.-iis trai est. dispiitandum " is a mighty foolish aphorism. 
Sir J. Reynolds has ahh- demonstrated the existence of a standard of taste in 
painting; it is equally conspicuous in poetry, sculpture, music, anil all other arts, 
iliclodiiic even ca-troi'.oiiiy. That is must worthy of aduLiraticn, which is pro- 
nounced to he such by the create st number of competent juilcc.-. To borrow :i 
homely illustration from gastronomy. A. we will suppose, has very obtuse gus- 
tatory organs, and rolls Ik, that he prefers a barn-fowl lo a woodcock, mutton to 
venison, and perry to champagne j adding] that there is no accounting fortastes. 
11. does noL argue I hi- point, lint sileully rorojiassinliates ibi- idie-vlicracy of his 
unhappy friend, well blowing that true taste lias set the seal of -'.ipremacy, which 
is not to be shaken by the heresies of icnurant or perverted minds. 

The standard in music is easily pointed oat That ia the best music, which is 
composed with a view of exciting in our minda the noblest emotions, and which 
attains its object most effectually. No emotions are so noble and sublime as 
those that are connected with the adoration of the Supreme lleing. Tried by this 
test, Handel is the greatest of composers whose works ore familiar to an English 
ear. tie is the most successful writer in ihc Inchest department of the art. His 
Messiah stands on the pinnacle of fame. Other writers have excelled in sacred, 
composition, but none have ever rivalled the massive grandeur of- hia choruses or 
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the sublimity of his strains. The soul* of hia hearers become spell-bound with 
aivc ntiJ admiration, and are made to feel, as it were, their own immortality. 

Next to Handel's oratorios may rank the Creation, and tlie Masses of Haydn, 
and Mozart. In these iatter compositions are found raort;eaux of consummate 
beauty and power, and it is much to be regretted, that by reason of their con- 
nexion witli Catholic ceremonies, they are not mote familiarly known in England. 
I'oi the same cause, many great Italian and Spanish sacred writers are known to 
the English public but by name, or by a few scanty and isolated specimens. We 
are happy, however, to observe that the taste for compositions of this class is daily 
spreading with us. Tile fame of Bach is progressing with giant steps. Rich 
and various are thymines that yet remain unexplored, both of German and Italian 
genius. 

We will borrow another illustration from a sister art. A modern writer has 
shrewdly remarked, that a little girl who knows notlung of sculpture, takes far 
greater delight in a sixpenny wax-doll than a connoisseur derives from the most 
exquisite baby of Flaxman or Chantry. She will play with it, dress it, and talk 
to it all day. We sliall not dispute this, and were the plaunirt as durable as it is 
intense, we should scarcely advocate the cultivation of the seeds of taste. But the 
child grows up, and becomes superior to its first impressions. The wax-doll 
charms no longer, and one source of pleasure is dried up. Now, if her judgment 
and taste have been duly cultivated, if her perceptions of the beautiful have been 
awakened and developed, then will the work of sculpture fill the void. Has the 
contrary been the case, wax and marble will be regarded with equal indifference. 

We shall endeavour to apply this to music A child is captivated by a simple 
melody, and attendant harmonies are as caviare to its unsophisticated taste. There 
are, indeed, many who have never bern ahle to distinguish one tune from another, 
and many more with no music in thai* KhUs. But with such we have nothing to 
do. The [lereeptions expand— the ear becomes gradually sensible to the vast 
variety of expression which appropriate accompaniments may rend to the original 
melody. Science is requisite to trace the causes, and to ensure a due appropriation 
of the effects produced. Habit renders our emotions less lively, and a simple strain 
however beautiful, will pall upon the ear by frequent repetition. But science opens 
inexhaustible stores to the initiated, and repays a hundred fold the votaries of 
her shrine. 

The musical world may be divided into three categories.- In the lowest may be 
placed those to whom nature has vouchsafed a musical car, but have entirely neg- 
lected its culture and improvement. Such are alive to the charm of a simple 
melody, but nothing beyond. Harmony is a sealed volume. Among them are 
few or no enthusiasts, and predilection becomes indifference. 

In an intermediate class may be ranked the partially enlightened. Their cha- 
racteristic is a vitiated or false taste. They are enamoured of the dazzling and 
theatrical. Startling transitions, remote modulations, and recondite harmonies are 
their delight. In sister arts they would prefer the Composite to the Doric, or 
Moore to Milton. We remember, one of this class who could see nothing in 
Luther's hymn. The harmony was too simple. There should, at any rate, have 
been a diminished seventh at the word " grave." Hundreds of thousands in 
France and Italy know nothing of Handel, Mozart, and Haydn but the names, 
and thousands in England prefer Rossini and his imitators. Infinitely less nu- 
merous is the third and highest category, which comprehends the only true judges 
of the art Familiar with the highest models of excellence, the ear has acquired an 
habitual delicacy, and answers with fidelity and precision to the finest impressions. 
The Cue judge distinguishes in the instant propriety from extravagance, grace 
from affectation, and gold from tinsel. Willi a cuimcily to appi-i-iad' ami relish 
the most highly seasoned musical dainties, he yet feels that grandeur of outline 
and simplicity of detail are the only true sources of the sublime. He estimates tke 
quantum of harmonic colouring requisite to the develonement of the primary 
ideas, and condemns alike a deficiency and an excessive display of learning. He 
knows that art is but the handmaid of nature, though frequently usurping the 
place of her mistress; and feels, that neither the untutored melodist, nor the 
learned contrapuntist, who writes only for professors, will fill a niche in tno temple 
of immortality. IndaoatoK. 
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THE OPERA. 

Cou.ev Cibdeh, in his life, gives us the following account of the establish- 
ment of the Opera in England, reparole from tho interests of the other 

"The inclination of our people of quality (or foreign operat had now reached 
tbc earn of Italg, and die credit of their taste had drown from thence, without 
anjr more particular invitation, one of their capital singers, the famous Slgnor 
Cavaliero Nicoliui, from whose arrival, and the impatience of the town to hear 
him, it was concluded that operas, being now so completely provided, could not 

"The first opera that appeared at the Hay market-house was Fprrhus* Sub- 
scriptions at dial time were not extended, as of late, to die whole season, but 
were limited to the first six days only of a new opera. The cliief performers in 
this {I'yrrhui), were WfeoW, fti!a,tini, and Mrs. Tofts; and for the inferior 
parts, the best diat were then to be found. Whatever praises may have been given 
to the most famous voices that have been heard since Meolini, upon the whole, 
1 cannot but come into tho opinion, that no singer since his time has so jusdy 
and gracefully acquitted himself, us .Vi- ■<,/;„;. At moat, the difference between 
him and the greatest favourite of the ladies, FarituM, amounted to this, that he 
might sometimes more exquisitdy fm^ri'v in ; hut Aiu-liui, (by pleasing die eye 
as wellasthe ear), tilled us with a more various, and rational delight. The llith 
'Sutler saya of him, ' Nicotini seta off any character he bears in an opera by his 
action, as much as he does the words of it by his voice ; every limb and finger 
contributes to tin; put he nets, inasmuch as a. deaf man might go along with bun. 
in the sense of it. He performs the most ordinary action in a manner suitable to 
the greatness of his character, and shows the prince, even in the giving of a letter, 
or dispatching a message, &c.' His voice at this first time of being among us, 
(for he made us a second visit while it was mum paired), had all that strong, clear, 
sweetness of tone so lately admired in fienesinu. A blind man could scarce have 
distinguished them; but, in the volulrihty of throat, the former bad much the 
superiority. This so excellent a performer's agreement was eight hundred 
guineas for the year, which is butau eighth part more than half the sum that has 
since been given to several that could never totally surpass him. The consequence 
of which is, that the losses by operas, for several seasons, to the end of the year 
1738, have been so great, that those gendemen of quality, who last undertook the 
direction of them, found it ridiculous any longer to entertain die public at so 
extravagant an expense, while no other person thought himself obliged by it, 

" Mrs, 7b/l.i,t who took her first grounds of music here in her own country, 
before the Italian taste had so highly prevailed, was then not an adept in it ; yet 
whatever defect die fashionably skilful might find in her manner, she had, in the 
general sense of her spectators, charms that few of the most learned singers ever 
arrive at. The beauty of her fine proportioned figure and exquisitely sweet 
6ilver tone of her voice, with that pecular rapid swiftness of her throat, were per- 
fections not to be imitated by art or labour. Vatentini was every way inferior to 
Nicotini; yet as lie had tbc advantage of giving uaour first impression of a good 
opera-singer, he had still liis admirers, and was of great service in being so skilful 
a second to his superior. Three such excellent performers, in the same kind of 
entertainment at once, jEnniarifi till this time had never sceu. Their novelty, at 
least, was a charm tliat drew vast audiences of die fine world after diem. 
Sutiney, their sole director, was prosperous, and in one winter, a gainer by them 
of a moderate younger brother's fortune. 

" Yet, with all this fair weather, the season of their uninterrupted prosperity was 




Digitized by Google 



50 



notyct arrived ; for the great expense, and thinner auilienccs of the opera, was a 
constant drawback upon their gains. By the short experience we liad had of 
operas— by the hijth reputation lln-y nvnied to have arrived at the year b,-[We— 
by their power of drawing the whole body of nobility, as by enchantment, to their 
BolernnitiiH — by their prodigality of expense at u-lneh they lrorr so willing to 
support them — ami Irani Sie late extraordinary profits Sioiney had made of them 
—what moantaina did we not hope from this mole-hill ! But alas ! the fairy 
vision was vanished — this bridal beauty was grown familiar to the general taste, 
and satiety began to make excuses for its want of appetite. Or, what ia still 
stranger, its late admirers now as mnch valued their judgment in being able to 
find out the faults of the performers, as they had before in discovering their ex- 
cellencies. The truth is, that this kind of entertainment, heiu:! entirely sensual, 
it had no possibility of getting the hotter of our reason, but hy its novelty ; and 
that novelty could never lie supported but by an animal change of the best voices,' 
which, hire the fairest Howeis, bloom but for a season. 1'Voiti this natural cause, 
webave seen, within these two yean, even P-a-im-la ringing to an audience of 
flve-and-thirty pounds. And yet, if common fame may be credited, the same 
voice, so neglected in one country, has in another had charms sufficient to make 
that crown sit easy on the head of- a monarch, which the jealousy of politicians 
feared, without some such extraordinary amusement, his satiety of empire might 
tempt him a second time to resign. 

"There is, too, in the very species of an ItaRan ringer, inch an innate fantastical 
pride and caprice, that the government of them (here at least) is almost imprac- 
ticable. This distemper, aa we were not sufficiently warned or apprised of, threiv 
our musical allaiis iu(i> peiplcvilies, v.c lucir not easily how to get rid of. There 
is scarce a sensible auditor in the tiiiiadnm, lluit has not, sk:ee that time, had oc- 
casion to laugh at tile several instances of it. But what is still more ridiculous, 
these costly vnp.i:.-:i-hi;-ilt: have someiimes inf. vied the whole body ;>f our dignified 
lovers of music will) the same childish animosities; ladies lute been lmov.-n to de- 
cline their viaite, upon account of their being of a different musical party,— Coear 
and Pompey made not a warmer division in the Roman republic, than those 
heroines, their countrywomen the ]-<Liutinn and Cnrrtmi, blew up in our com- 
momvealth of academical music, by their implacable pretensions b.i superiority ! 
and while this greatness is their unalterable virtue, it will never be practicable to 
make two capital singers of the same sex. do as they should do in one opera at the 
same time I No, not though England were to double the sums it has already 
thrown after them ; for even in their own country, where an extraordinary occa- 
sion has called a great number of their best to sin;: together, the mischief they 
have made has been proportionable ; an instance of which happened at Parma, 
where, upon the celebration of Ihe marriage of that duke, a collection was made 
of the most eminent voices, that ex'vicrientT or interest could purchase, to give as 
complete an opera, as the whole vocal power of Italy could furnish. But when it 
carac to the proof of this musical project, behold ! what woful work they made oE 
it! every performer would be a C/Psar, or nothing; their several pretensions to 
preference were not to lie limited within the laws of harmony ; they 'could all 
choose their own songs; but not more to set off themselves, than to oppose, or 
deprive another of an occasion to shine; yet any one would sing a bad song, pro- 
vided nobody else had a good one; till at last they were thrown together, lake so 
many feathered warriors for a battle-royal in a cock-pit, where every one was 
obliged to kill another, to saw himself! What pity it wan these froward misses 
and masters of music, bad not engaged to entertain the court of some king of Mo- 
rocco, tliat cotdd have known a good opera from a bad one; with how much 
ease would such a director have brought them to tetter order ; but, alas 1 as it has 
been said of greater things, " suti ct ipsa Itoma virions ruit," Imperial Itomc fell 
by the too great strength of its own citizens! so fell this mighty opera, ruined by 
the too great excellency of its singers 1 for, upon the whole, it proved to be aa 
barbarously bad, as if malice itself had composed it. Now though something of 
this band, equally provoking, has generally embarrassed the state of operas these 
thirty years, yet it was the misfortune of the managing actors, at the Haymarktt, 
to have felt the first effects of it; the honour of the singer, and the interest of 
the undertakers, were so often at variance, that the latter had hut a bad bargain." 
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MORI AND ALBERTAZZI. 

Sin, — My attention has this morning been directed to your last Number of the 
Musical World, wherein is inserted an article headed " Albertaiii, Mori, am] the 
liloucestcr Festival." That you should have imparted the nutliority of your well- 
known periodical to a mere on dil, which can in no wise benefit its page*, and only 
tend to wound the feeling of the init.fi whose names are so brought before the 
public, is a matter of surprise to many who are acquainted with the mistatcmcnt 
of the article in question, '['hat I was prevented singing at the Gloucester Festival 
by serious indisposition, the certificate of my medical adviser can satisfactorily 
attest ; and the following copy of my agreement with Mr. Amott, acting on the 
part of the Stewards of the same meeting, will as satisfactorily refute the assertion, 
that my non rip p. .inliuv was .-it! ri! nil;il,k- to a misunderstanding with -Mr. Mori, 
who, 1 am hound to observe, acteil only as the friend of Mr. Amott in making the 
engagement with me. 

" I, John Amott, on the parr of the Stewards of the Gloucester Festival Music 
Meeting, do agTee to give Madame Albertaxzi an engagement for the above meet- 
inc-, which takes place on the llth, lath, !3th,and 14th of September next being 
six performances, vis. three morning and three evening, the terms for which to he 
*, on and with the condition, that Madame Alberta™ shall neither sing 
before the said meeting, nor until the conclusion of the said meeting announce, or 
cause to be announced, her intention of singing at any concert Or musical per- 
formance within forty miles of the city of Gloucester. The rehearsal to take place 
on the 10th of September. 

" Accepted the above terms and conditions. 

" Signed Emma A m — ir *ma ." 

Your sense of justice will, I trust, induce you to '-ive insertion to this euiitra- 
diction. it is riiiht that tin' pulillc should knew ili.it neither caprice or private 
disagreement had ou^ht to do with the non-fulfilment of the ctie;a.:cmetit by ntc, 
which arose totally from the cause already explained, vii. seriouB indisposition. 

1 have the honour to be, Sir, 

Your most obedient servant, 
129, Regent-street, Sept, 34, 1838. Ehma Aibhhtaik. 



THEATRICAL SUMMARY. 
The winter campaign has commenced. Covent Garden has been opened this 
week * and, in a few d;vs. its p;ieit competitor Di uiv, with the minor rivals of 
the.*' two metropolitan ih'ativa. i':ic tsicai-d.amatic Ailclnhi, and the delicate and 
perfumed Olympic, will t^.-.cw.i-U ihn:v; whb their doors to the public. The 
latter will of course iuJuke us, as 'of > e;e, -.vi:!i translations, by persons of quality 
about town, of pieces adapteal to the nerves of the eenteelest of audiences. The 
principle of their construe! i:.:]. according to the r.Mi'.t of a careful analysis of some 
fifty choice species, i= two jokes to a farce, ami these of a kitid not calculated to 
disturb the mouth ecvci;.! the iilamlcs-, and most coteplaevnt smile : the remainder 
consists of elegant twaddle, learnt at first hand, by a Inng personal intimacy and 
diniiii! acquaintance with die i"a..h:o:iahas of '-he second tables of our haute nob- 
lesse. Whatever broad ciews of lite, salient traits of character, or happy strokes 
of wit, may be calculated to disturb delicate ot_; m. /aliens, or rcfllc the current ot 
it simpering placidity, are carefully avoided. All is regulated on the most improved 
Tiews of man-millinery, i'.utwli.u one of coarser mind gets over the stench of 
the Kau do Caiu^ne. iiiiil Otto of Hi.ee-; ; the actinii, the scenery, and, some eccen- 
tricities apart which may be traced to the pervade]:: ialluenee of the second tables 
aforesaid,' the cai-tuiie Ivill repay ids endurance. 'I'he Adelphl usually err.; as 
much in the other esireuie, 1 leie the seiiou . pieces letch the-.r incidents Irom 
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the furthest hounds of probabKty, and their sentiment and moral are generally 
from the equivocal source' of French generation. The comic are too often coarse 
caricatures in the persons, and the grosser order of humour in the language. The 
redeeming qualities are found in the tact of the management, producing shewy 
and often startling effects, within a very small area, hy a thorough knowledge of 
all tile means at a manager's disposal, and the judicious combination of those 
means; in the acting, and we u':lur!;> mure i^rtirnlarly to O. Smith, Mrs. Yates, 
and her husband, wMcb often succeeds in bringing the unnatural within the palo 
of humanity ; and in the introduction of novelties, Arabs or Bayaderes, calculated 
to excite and appease public curiosity. Drury Lane has for some time been in 
the hands of a tactician, who resembles the manager of the Adclphi in the last 
named particular, but who is on the whole less felicitous in his selections for the 
purpose, and who labours under the disadvantage of desecrating a temple dedi- 
cated to the productions of the mind by unworthy objects. For instance, he ia 
about to produce a horse-piece, now a threadbare novelty, and so far disabling his 
judgment; and is bent to pollute Classic ground still further by defiling it with 
lions, tigers, and " creeping things." By way, B'e presume, of compensation for 
this, lie is casting about him worthily for the resuscitation of Opera. Braham, 
Bishop, Harnett, lilagrove, Balfe, (here's alliteration!! Albertazzi, fl. I'Mllips, 
end Miss Homer, form a host of musical talent, from which something becoming 
a national theatre may be justly anticipated. 

There remains Covent Garden for our criticnl disquisition. List year the 
attempt was begun by Mr. Macready, and seconded by many of the most respect- 
able members of tin.- shi;;iti jirulVr-sinn, in r. ■;:■"!• thu 1 h am a from, its state of 
disgrace and degradation. It would be too long a tale now to enter into the causes 
r K inble, and show 
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wreaths of vervain decked it greenly, the temple was lustrated, and our elder 
poets appeared with a pomp unknown before to do sacrificial honour to the god. 
To drop metaphor, however, die Drama was speedily restored to her place, as an 
instrument of mental pleasure and improvement. 

Mr. Macready had to encounter much opposition from the press, chiefly from 
the daily press; and, so far as we know, for no other earthly reason, than the 
dislike men have to sec another occupy high ground, and claim that attention as a 
right, which it is more agreeable to have besought as a favour. This opposition 
was chiefly of a negative kind. Denial of the improvements he had effected 
would have been too gross; but it was easy to suppress the tributes they merited, 
and while vapid spii-isd-..'-' a', oilier luniks (ii.'eupk'i! u'Wie ojhumis, piny of enr 
" honoured Shaks[>care's," restored to pristine integrity, and illustrated, by the 
learning of the scholar and taste of the artist, would be noticed in about a dozen 
lines. Yet the public had discrimination enough to judge for itself, and bore out 
the actor in Ilia honourable attempt. This season has happily commenced under 
more favourable auspkvs. Tim ;irei;s begin Lu swim with the stream of popular 
opinion, and the public seem thoroughly arousal to a sense of the importance of 
Mr. Macready's success to their own social enjoyment. Men of the highest mark 
in literature are rallying round him, ami tin- Mage bids fair once more to be " the 
morning star, the guide and pioneer, of true philosophy." 

Curiulauue was the opening play of the season on Monday last. In a former 
number we did justice to the grand scenic accessories hy which it is illustrated, and 
it is their best praise to say that they gain in effect by repetition. The chief dif- 
ference in the cast of the play, as it is termed, was the substitution of Mr. Van- 
denhoff in the principal cfiaracter for Mr. Macready ; the which gentleman made 
his reappearance here after -in idjsemv, mid, we believe, a profitable absence, of 
about two years in the United States. We are sorry that we cannot speak in 
terms of praise of the performance. One grand mistake seemed, in our appre- 
hension, to pervade it ,- for, throughout, the tone and bearing of Mr. Vandenhoff, 
were more character isiie of die drma-t.m,- th:m of tin; aristocratic leader. His 
passioning, too, bespoke rather the rooted habits of mature life than the ebulliency 
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of youth. His reading of the part, taken speech by speech, was comet, for he is 
a man of education ; but this ia the sum of eulogy in which truth will bear us out. 
He was apdy mated in his coarse conception of the part by Mr. Phelps, in TutlUs 
Aujtdiim, who certainly " out-heroded Herod" in a petty way. The other cha- 
racters were, as in the representation of last season, admirably sustained. 

Previously to the play, " God save die Queen" was duly sung, and duly 
honoured, being encored. After this Mr. Macready was unanimously called for, 
•who addressed the audience in a few, but happily selected words, expressive of his 
determination to rest liis claims to success on his zeal, his integrity of purpose, and 
good faith towards the public. 

The Haymarket enacts the same pieces as per last, and to bumper houses. 
We are about to see, hear, and report on the state of the Surrey, the City, Sad- 
lers' Wells, and other theatres " down east," or at either pole of this our world- 
absorbing metropolis. Asdey's and the Hons hold their own ; and at the Strand, 
Mr. SelSy has produced a continuation of the Life, History, and surprising 
Adventures of ths celebrated Jtobert Maeaiie— entitling the same Jacquet 
Strop, which weD deserves the attention of connoisseurs in the marvellous. 



COURT CIRCULAR. 
Her Most Gracious Majesty attended Divine service at St. Geerge's Chapel 
on Sunday evening last, accompanied by the Duchess of Kent, Lady Portman, 
Lady Mary Stopford, Miss Anson, Lady Forbes, Viscount Melbourne. Viscount 
Palmerston, Lord Lilfnrd, Karl of Surrey, Hon. Miss Murray, and the Hon. 
Colonel Cavendish. The service was Bayncs in A. Sanctus and responses, 
Jomelli, and the anthem, " The heavens are telling," from Haydn's Creation- 
Mr. Elvey, M.U. presided at the organ. 




Madahe Dulckbh has given concerts st Wiesbaden, Ems, Baden Baden,and 
several other German cities, and has been received with the utmost enthusiasm. 
She is universally pronounced, by the moat competent judges, to be the first female 
piauiste of the present day, and has received from several large cities very flattering 
offtra of engagements to perform during the winter season. It is her intention to 
return to England by the end of thia month. At Ems, the Grand Duke Aii-xnisder, 
beir to the Russian throne, gave a fete to a great number of distinguished person- 
ages there present, irjcludirjg the Duchess of Nassau, the Princes and Princesses 

of hearing Madame Dulcken. She highly delighted her illustrious afjdiiTLi'e ; \i\\A 
the Grand Duke presented her with a strperb pair of diamond ear-rings. 

Ma oa art: Filipowicz, the accomplished female Violinist, inlen Is paying Ire- 
land and Scotland a visit. 

Concerts will be given next week at Ipswich and Woodbridge, at which Miss 
Birch and Mr. Parry, juu. will sing. Mia Birch's singing at the Gloucester Fes- 
tival ia spoken of in the highest manner by all the professional who were present. 

It will be the turn of Manchester to give a musical festival next season. No 
meeting on any grand scale will t.c held :.t Liverpool until the new music ball he 
completed, which will be by the autumn of 18+0. 

RosWs splendid opera of William Tell will he among the first productions at 
Drury Lane theatre, under the musical direction of Mr. llishop. llraham will 
sustain a principal ]iart. Inn noi die prhn-> inixi-c, the music of which is written 
very high. Alberlazzi, Miss It inner, Miss lletts. Miss Poole, &c. will be the prin- 
cipal soprani. 

Benedict, Rooke, and Loder are busily engaged in composing new operas for 
the winter theatres ; and Planche is strengthening his vocal corps for the Olympic, 
where musical pieces will form a principal part of the entertainments. 
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DnonwnR Musical Festivai — It is repotted that the Stewarts are lflOOf- 
out of pocket by the late Gloucester Feitival, the expenditure being 3,0(10/., and 
the receipts Utile more than 3,S00i. We hope ihia may turn out incorrect— 
Hereford Journal 

The St. James's Theatre has been pronounced by the first vocalist of the day, 
one of the best in London For (jiving due effect to music. 1 1 is still doubtful if the 
German opera or French plays will prevail during (he approaching ecbbou, and it 
will be curious if, while the doubt exists, (his beautiful theatre should slip through 
the hands both of Frenchmen and Germans, and be let for vaudevilles to be got 
up in the style of Vestris, 
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it of ttii' ltiusk-iil and dramatic fiiJiiji.ii;;]! has give 
many animus speculations as to the extent of re 
ma; be honoured with this season. It is urged that a 
hand, vitally affecting tlie intercut* ami prospects of our national opera, and 
legitimate drama, and that unless the royal favour be propitiated, tho field of 
intellectual amusement :iml liitimial eii.inynifiit must l>e entirely abandoned in the 
already overgrown monopoly of foreign speculators and sensualists. From every 
quarter, and on every side, we hear of deep lamciitiiiku! fur the past, and dire 
forebodings of the future. The Italians — and the Italians alone — have basked in 
the sunshine of court patronage, and British artists have heeu left to straggle with 
the vicissitudes ami uncertain ins »f p;>|mf.ir >.iipjn>rr ih.i fluctuating and pre- 
carious to insure permanent success, unless the tone and impetus be given from 
the exclusive circles. Such are the complaints ilnily made, »ith which are inter- 
mixed severe strictures on the course of policy (mrsned liy tin- highest personage 
in the realm. The censure, so frequently bestowed upon her Majesty, for the 
exclusive selection which lias been made of foreign ariisls at her j-rivarc nmccit.s 
has however been most unjust and uncalled for. It is monstrous to suppose that 
a young and accomplished Queen is to he debarred from the amusements of her 
age arid station, and that she is to be dictated to in the choice of the professors, 
who arc to beguile her hours of relitxallon from state affairs. We are proud to 
state that this illiberal feeling is anything hut general in the profession, which, as 
a body, yields lo no other in devoted loyalty to the sovereign, and in ardent wishes 
for her happiness. It is not therefore lo interfere with the recreative moments of 
her Majesty, that a common opinion is uppermost of mistrust and suspicion as to 
the immediate advisers of the Queen, who have kept her away from our national 
entertainments. No person of any pretensions to good taste can find fault with 
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the natural liking of her Majesty for sueh distinguished vocalists as have 
graced the boards of the Italian opera, but as a mere matter of state policy, it 
would have been as well if her counsellors had followed the example set by her 
Royal Highness the Duchess of Kent, who was always most anxious that English 
vocalists should receive protection anil patronage. We stale distinctly that the 
Queen is not to blame. We have received some curious information as to the 
unworthy cifnue which has poisoned the royal mind. The great musical rc-unions 
of the past season Mere, with one exception, unnoticed and mat tended— and at 
whose instigation P We may on a future opportunity say something more of the 
heartless individuals, who have thus compromised their too credulous and con- 
fiding royal mistress. 

The Philharmonic Society,— tbe most accomplished instrumental meeting in the 
world,— was not once honoured with the Royal presence. The Society of British 
Musicians, developing the talent uf our young and rising professors, was passed 
unheeded by. The Vocal Society, which had been sustained principally through 
the presence of the Duchess of Kent and her illustrious daughter at some of 
the concerts has now ceased to exist, since the Queen withdrew her annual 
attendance. The Ancients certainly was honoured once with the Royal smile, but 
under what circumstances? The condition was exacted, that the Italian singers 
should be engaged, and M. Laporte, who had the fine taste to refuse their services 
when they were asked for by the Duke of Wellington, only gave way to the actual 
request of royalty. The foreigners, tn l>e sure, were deeply grateful for this 
instance of royal kindness, and they proved it at the late Gloucester Festival, 
where Lablache, Ivanopf, and Gieisi, positively refused to sing the national 
anthem. That the prima donna should have thus acted, nobody at all acquainted 
withher antecedents could be surprised. The Russian serf, improved by Regent- 
street puppyism, could not have done otherwise; but Laei.acbe certainly did 
not a little astound bis friends, for he is a man of mind, and had just received a 
remarkable obligation from the Queen, who, with her own hand, wrote to the King 
of Naples, to extend the leave of absence for her singing master, and which has 
been so extended for three years, so that Ladlaciie, through the bounty of an 
English Queen, may now realize a rapid fortune, and refuse on a similar occasion 

made for his feelings, after his treatment at the Palace, having been sent for with 
Miss ShirrerF to sing, and having danced attendance, they were dismissed with 
the intimation that their services were not required, We repeat that the Queen 
has been most Bhoniefully advised, for all these indignities have arisen from, and 
are tobeattiibuted lo, the miserable anti-British party surrounding her. 

We have said that neither the drama nor the musical world can flourish without 
Royal notice and patronage. We are sure we only echo the sentimentsof the pro- 
fession, when we state that not the slightest wish is entertained to interfere with 
the support which her Majesty has been pleased to extend to foreign talent, If a 
dozen concerts exclusively composed of Italians are to be given at the Palace, let 
there be at least one assemblage of native artists, for wlioto the Royal notice is 
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their very existence. During the Lite reign many singers depended mainly upon 
the Court Concerts for their fume. The introduction was the passport to general 
society, for the court soon finds imitators in the good as well as the bad. Tho 
Italian singers know this full well, and the royal palace, to the noble mansion was 
a sure stepping stone. In the meanwhile our vocalist* and instrumentalists lan- 
guish, and are seeking a precarious subsistence from teaching ami performance at 
stray concerts, the majority of which are losing speculations. Tile state of llic 
drama is too well known to require any notice here. 

Surely it would not be such a heavy task on the Royal time to ask respectfully 
for an attendance at one concert during a series for the season, or for a periodical 
visit to our national theatres. The profits of one night on sacli occasions cover 
the losses of many weeks, independently of the impulse given to pulilic taste. The 
Queen is noble and generous in her nature, and unsuspicious of the insidious 
jobbers around her. The youth inexperience of her .\lajc.-.:y have been art- 
fully taken advantage of, and her love for Italian music ingeniously made use of as a 
means for neglect and persecution of her loyal and devoted subjects— the members 
of the musical and dramatic professions. But ivc do hope, lliat in spite of tho 
tricksy course which has bean pursued, brighter days are in store for oar 
native artists, — that worth and talent will lie duly appreciated and encouraged, and 
that her Majesty will yet be the munificent patroness of art, the advancement of 
which in this country is so essentially dependent upon, and can only be success- 
fully fostered by the notice and protection of royalty, rank, and fashion. 



ON THE INFLUENCE OF MUSIC. 
Of the iiillucncc— whether salutary or injurious — which music has upon the 
general character, when cultivated to great refinement, and so universally as almost 
to become a part of the habit of daily social life,— it is not, at present, the place to 
speak. But of its temporary influence as a source of tranquillizing delight, tlicre 
can be no doubt,— nor, perhaps too, of its occasional eflivacy in t-xniiiisi einoiimis 
of a stronger land, when peculiar circumstances may have. ;ir [disposed to them in 
a very high decree. But there can be as little doubt, that by far the greater 
number of anecdotes of this kind, which have been handed d.iv. ii in ancient history, 
are as fabulous as the existence of that j;oiL of music, in whose miraculous influence 
alone they could, with any decent appearance of epic or dramatic truth, have been 
ascribed. 

" Hear how Timothcus' varied lays surprise, 
And hiil allernan- passions- fall and rise ; 
While, at each change, the son of l.ybian Jove 
Now burns with glory, and then melts with love 
Now his fierce eyes with sparkling fury glow. 
Now sighs steal out and tears begin to flow ; 



ic great warrior on another occasit 
may remark, by the way, what influence the accidental composition of this o. 
had, in giving' almost a sort of dignity to the very madness of the act wl 
records. It is impossible lot us,— even though we knew well how licUtiuus 
circumstance attached to it,— not to look upon the action in a iliffcrent ligbi 
that in which we should have viewed it, if we had read only the historical a< 
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titute. 
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the future merely, bur, in seme measure. :i\>o over the p-st. which might have 
seemed liied for over. In spite of ii.ii' cniivictinn, we look lljion an action of 
Alexander dnlerctitly, li:r;ni..c 3-1 individual existed itimv centuries after him, 
a;id in a coutnrv iiluoh would tln-ti have bcui justly counted barbarous, by tho 
very barbarians whom lie overcame. 

Of the wonders, winch were said, in ancient times, to have been performed on 
the mind and body, by » judiri<uis adaptation of musical sounds to the nature of 
the particular case. ietelLTtiud, mural, <ir oiirporcal, I niisrh;. mail many histories 
to you i'nim l!u' oi'i^iiiiil authors, which would, perhaps, not be less truly ludicrous 
in the serious j-i iiviiy of ibrii- narration, lli.n; in the aricrtctl salcroui'.y of the fn- 
titious personage whose speech I am about to quale. 'J'he experiment with which 
ill L - ([notation closes is, it must be allowed, a very powerful one, ami certainly 
ronhl not have l::' : 'n uiori! s-'icee— (id in tin- hands of Tinuitliens himself. 

" The bare mention of music threw Cornelius into a passion. ' llow can you 
dignify.' ijuoth lie, ' this modern liddiimr with [he uauu- of music ? Will any of 
your best hautboys encounter a wolf noiv-a-days with no other arms hut their in- 
strument:-, as i lid tii ;ii ancient piper, I'yihocaris '- 1 livf ever wild bears, elephants, 
dei r. dolphins, ■.vhales, or tiirlois, shoved the kast emotion at the most elaborate 
si ruin* of your i lent -r tapers, all ivliirli have been, as it nere, tamed and hu- 
manized by ancient " - ""' - '■■ 



ephrastits assures u:s (whence Ciclius calls 
I some small remains of this skill are pre- 
Did not Pythagoras stop a company of 
iuso, by changing the strain of the pipe to 
I'em uutsniaas 'leant art to defend ilii-ir 
well known that when the Laced annum mi 
a l.e.-.ljiau iiinsieiao to appease them, and 
s they heard Terpander r 

keep his hollers.'.; imaje livin King burnt on a fifth of November.' 'Nor would 
Terpander himself,' replied .\!h.'i :as, • at li:lliu,., ; .-aie, not Timolheua at Hockley 
in the Hole, have any manner of etlect, nor both of them toother bring llorncek 
In common clvilili ." ' That's a irross mistake; -ml Cornelius, verv warmly. ' and 
In prove it so, 1 have here 3 small lyra of nivown, framed, strmer, imtl tuned aftei 
the ancient manner, 1 can plav some fra;incut3 of Lesbian tuner-,, and ! wish I 
were to try them upon the 1 1 n : « t passionate creatines alive.'—' Von never bad a 
belier op per 1 11 in tv,' says Albcrtus. 1 tor vondei are two apple-women scolding, and 
just ready to tmeoif one juniinr.' lV'itli that Cornelius, undressed as he was, 
jumps out into his halcimy, his lyra in bund, in bis slipper', — with a stocking upon 
his head, and waislonat uf n : 11 rrey- coloured satin upon his body ; be touched his 
lyra with a very unusual sort of an barpcgiatnni, nor were his hopes frusta- '- * 



t, the strangeness of the 1 
_ .'s of the whole moh tliuv Mere got about the two female 
champions, and at last of the combatants themselves. They all approached the 
balcony, in as close attention as (Jrpluus's first audience of cattle, or that of an 
Italian opera, when seme favourite air is just awakened. This sudden etliict of 
his music encouraged him mightily, and it was observed he never touched his lyre 
in such a truly chromatic and , nharmonic manner as upon that occasion. 'J'he 
mob laughed," sung; jumped, danced, ami used many odd gestures, all which he 
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judged to be caused liy the various strains and modulations. ' .Murk.' quoth h.-, 
' in this, die power of the Ionian ; in that yon we (he effect of the kalian.' Hut 
in a little time thev lc-:m !> irrow jiouiis, ars-i ;hrciv Mou.-; ('mu.'iiiLi then 
withdrew. ' Brother,' ■.iiil lie, ' do you ol a-rrr I hive mis^l i: : 1.1 -,v.n i- , i u nu;cli 
of the Phrygian? I might change it to the Lytltan, and soften their riotous 
tempera ; bat it is cmme'li ; !l;.o:i from this -. to .-.pea!-: with veneration of 

ancient music. If this lyre in mv unskilful hartrls can perform such wonders, 
what must il lltit have iloin- in tli.i.-.' of .1 Timolkcus or a Teriomtel II mil'; 
saw! tins he retired with the utmost evuhatuci i.i him-eh, :ml t-.?nt=.-: ;ijit of his 
brother; and, it is said, behaved that night with -m-h hhini il ha ugh tineas to his 
family, that they ail had reason to wish tin some aiiciesii Tibicen to calm his 
temper."— «,-(..<■„'* r'/o ,i.',i, ,.(','/,.,. .Ifinrf. 



MORI AND ALEERTAZZI. 

TO THE EDITOR OP THE MUSIOAL WOULD. 

Sir,— I feel eonfiile-.il you wunld -lot willingly devolv your ;i.i;.;.-h :■■ sin- dissemi- 
nation of reports not having oia-ii :;ie shadow of M iirFi fo- tin ir foundation, espe- 
cially ""lien they are oulv calculated to [nine mimei-itcd iippiolirium on - .■ is !u> 
ate really an\ii,ns to stand well with die public 

In Mr. Mori's absence permit me then to oii-.-rvc, von luve dune him great in- 
justice in euiiplmi; his name with the 110:1-. ipp.Mr:uic.- oi M.ilan.e Afiii-rf-.e'./i a- 
the Gloucester Musical Me ■'in., and l.y :> 1 1 r 1 t<i li L 11^ thai iady's ■' *uriden indispo- 
sition" to a misunderstanding with him : as I h:i;ipcn to be particularly cognizant 
of the transaction in question, I am enable I to sate most positively that the 
engagement of Madame Albertazzi by Mr. Mori lot his musical tour, had not the 
most remote reference to, or tonnes ion with, tiei; Liiiy's en_M;_'e:uc.it at the 1 'I011- 
eosler Festival, as eau be satisfactorily pimed by a i.-l'ctciicc to the original agree- 
ment in the posnssinn of Mr. Anion an I Si/nor All:-.al:i//i, 

Let me beg of von to give publicity tj thii contradiction, in whatever manner 
you think proper, so lien, the injurious tendency of ihe article in question may in 
some degree be counteracted. 

Your obedient servant, 
28, New Bond-street, Sept. 22, 1S3H. W. H. Olliviku. 



of Madame Albcrtazzi's non-appearance at the Gloucrater Festival, was information 
to its readers, and not " the dissemination of reports not Inn iug even the shadow 
of" truth for their foundation," as Mr. Ollivier -tales in eudc.ivollrinr; 10 get Mr. 
Mori " out of the scrape ;" we think it our duty to throw as much light as pos- 
sible on the myslrriinu subject, and towards this, we reprint verbatim from the 
York ('.intrant of 27th ultimo, Dr. L'amidgc's advertisement nf his concert at York 
to take place this day, and at '.ihieh Mad inn: A !!>.-rt.!!'i i.as aimouneed to sing, 
and lias " excuEcd herself mi thr plra of i/lui-™," for which lir. ( 'amidgc informs 
us "an action at law h>i-\ U-cn eenioinn-w/ by Mr. Mori against Signor AJbertazzi." 
" York First Subscription Concert and Hall. Under the Patronage of the 

'■ On. Camiiiue begs to inform the s.ih-crif.-.ns and the public i.i -eneral, that 
from a letter jllst ret'eiveil from Mr. Mori, (nit!, v-luuu 111. C. had uuldetiie 

Mar^me^bertaTzf had Reused herself (on the p/eo'o/ iSiKts) laming her 

" Dr. Camidge is authorized by Mr. Mori to state that, in consequence of the 
above announcement, and the disappointment accruing to about thirty Provincial 
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Conceits, nt which Madame Albcrtazzi was to aitif-, an action at law has been 
uiiuiiinin d by Mr. Mori ajrain-t Signer Albrria/zi, to recover damages for Mad. 
Alberta**! no! inlfillme; lu-r cuiitraet with Mr. Mori. 

'■ Dr. Camidjre regrets ewedini;ly these voxations circumstances, our which, 
of course, lit; lias no control : ami slumlil .\!-nl:i:ii:; AlU'r'.^/i cot fullil her coirage- 
Ihcnt to sing at [lie First York Subscription ( .'imccri, which is fixed :o lake place 
on the 4th of October, Dr. C. and Mr. Mori will use their utmost exertions to 
Rentier the Concert as attractive as possible, anil deserving of the high patronage 
under Which it is placedL" 

From the Leeds Intelligencer. 

trie AfproIouinq Concert,— If Mr. D'Israeli had undertaken to chronicle the 
Quarrels of Musicians instead of the " Quarrels of Authors," what a mass of 
materials hewould have had tu work up ! One would naturally suppose that the 
professors of a science, the whole success of which depends so intimately upon 
Unison and harmony amongst tlieitia-ivti, \vuiihl he the lust persons in existence 
to quarrel, or stand in the way of each other's success ; yet such, alas ! is their 
frautr, as any manager of an operatic corps, from the time of King David down- 
wards,muat have experienced to Ids cost. 

" Strange that such difference shmihl he, 
'Twist T needle- dum and twecdlc-dee." 
Bnt not more strange than real ; although, whilst our ears drink the dulcet sounds 
Of the Opera-house or tile Concert-room with exquisite satisfaction and delight, 
We have not time to Speculate what music might become if it Could be purified front 
the squabbling negotiations and petulancies of the green-room. Messrs. Sykea 
and Sons have all alone; announced Madame Albcrtazzi as the principal cantatrice 
at their concert next Wednesday evening, that lady having been duly engaged by 
Mr. Mori to accompany him to this and a se ries of other provincial concerts, 
which he is to lead. At the eleventh hour, however, Messrs. S. have found them- 
selves obliged to look out elsewhere for a prima donna, under circumstances which 
tile paragraph in the Minimi World mnv serve to explain. 

"Sudden indisposition" may be a very convenient way of setting aside a 
" t'ovcnaul i:i writing," but we denbt very much v.licther it would le a safe way 
on the part of any one save a Prima Donna with an Italian name and a notion — 
a premature one in this instance, we guess— that she has reached that point of 
eminence Which entitles her la violate engagements and treat English audiences 
with disrespect. Madame Albcrtazzi will not sing at the concert next Wed- 
nesday evening, and tin- lady, no doubt, is at this iiuinicu; contemplating the 
horrible state of confusion into which Leeds will hi; thrown. Now, we will 
just quiet all Madame Albcrtazzi's gentle alarms by telling her beforehand what 
the musical public of Leeds will do under these trying circumstances j they 
will go, with the most provoking lomplaeency, to hear '.Mrs. H. K. Bishop and 
Mis- Fanny M'yndhani, who arc ebc.aly cnga/eil, and will attend, and will be 
received in the hearty maniu r to which they are 1.1:: iiiutitly entitled under such 
or any circum slat ires, and will heiiit delightfully, and will be applauded rapturously, 
as they deserve to be ; moreover, wc will venture to assure Mad, Aitertai/i that t!iu 
sim will rise at Leeds next Thursday morning, jus- as if she had not with!]. 'hi 
from us the light of her countenance the evening before. Madame Albcrtazzi owes 
her accident of birth to hhighnd ; he; Italian name comes by accident of marriage 
only, anil, we be-in to stispeit, something of the style cf/irreeio.-.u may liaur 
come along with it. We can further assure that lady that whatever amount of 
liberty she may choose to take in this style in matters of mi nut fa, the English 
public are too simple ami severe hi (heir milieus to tolerate it in a mailer of 
professional engagement, involving the interests of others in a consideration of 
I. k. d. She may iniUi hie her ruutades to any extent she pleases— that is mere 
matter of taste; but the extent of the •■tmli-iw once fixed, the condition must 
be scrupulously fulfilled. In making these remarks we have not the remotest 
wish to disparage the talents of Madame Alberta/zi either ilirectlv or by cum- 
parison ; at the same time, the position uccunied by Mrs. H. H. Ilishop as a 
concert singer of the first eminence is such as to require uo culogiutn from us, and 
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we fed bound to say that from all we have heard respecting Mitt Wyndham's 
voice, education. ac(p]ireiin:tils, ami pert'oiimena;-, mi noticed In the L-ritic.il publi- 
cations of the day, her reputation stands very high, ami we have no doubt will be 
fully sustained by her exertions to please the Leeds musical public on her first 
appearance here next Wettnesdaj evening. The other engagements, vocal ami 
instrumental, are announced in 'Messrs. Sykes and Sons' advertisement in this 
paper, and we have ur> doubt their efforts to present a really first-rate concert will 
lie inn jnly crowned v.i'.h siiccvss, but reiv:inkd a; ttm-y deserve. Si. ice the (ore- 
going was written, we have seen the folkuvkij; letter from Madame Albertam tn 
die Mtimiiiy 1'u',! : — 

" ?ir, — Perceiving that you hate, copied frutn ' The .Musical World' into your 
ividily circulated and iiilkicntial paper, an erroneous statement on the subject of 
my absence from the Gloucester Fcsiival, niin I n rpi.-it the favour of your con- 
tradicting the paragraph in qui slum, a.-, 1 way solely prevented fulfilling my duties 
by serious indisposition. Allow me also to observe, that Mr. -Mori acted on behalf 
of the stewards of the festival in mating the engagement with me, which had 
110 connexion whatever with the private n.iiicmtiit for his professi il tour. 



in letter appears to throw rui further lidit i;pou tl.e cause of tin- alleged vio- 
lation of contract, save that it puts us in pi •.•t- loti of Madame Aiberiaxci'a version 
of her engagement through Mr. Mori for the Gloucester festival ; hut that this is 
hot Mr. Mori's viciv of the engagement is clear from his determination, as 
announced in Dr. Camidgt's iidveiii-einent in thu York papers, to bring an action 
for damages against the husband of (lie lady. tJf course the ■' serious indisposi- 
tion " which presented the lady from displaying her vocal powers jt tlie festival, 
would be an awkward customer to get rid of so as to suit the concerts. 

From the. /Iti/ifii.r Courier, 
Mr. Mori regrets extremely to acquaint the public ami Ins friends, that the 
serious illdisposilinn of Madame Alberta//!, sticie'iy a((c-tei! by ihe ci rtilicatea of 
her mediral advisers. renders i: quite impossible for that lady to fulfil her engage- 
ment with him, it Wing their opinion iSi-.il the fatigue and exertion attendant 
upon travelling and the continued esercise of her profession, would place her life 



THE NEW CHORAL SOCIETY AT NORWICH. 

When this Society last year commenced its attempt to sustain the Choral prac- 
tice by annual subscription rather than depend upon a lean from the Hospital, we 

Mated our li;>li;;f (ii.it ii.;<lcr eilicie.il I careful inaiLapiiiii'U'. it would accomplish 

(his in well ay its i-liariiiihie object's. Tlie ve.ti has ju.-t terminated, ant! lb,: Com- 
mittee called the Subscribers together liv a circular, on Tuesday, when a meeting 
was I'cbl a( the Halt in the market, and (!u- fol.o'.vin,; report was read by 
J. Kitson, f.lsu., the Cli-.irinari of the Committee. 

" 'Ihe Committee have great pleasure in meeting the Siiljjeri Iilts who have so 

by its own exertions rather than depend upon the funds of the Hospital ; and the 
gratification is enhanced, because, :]otivii]iv.i;,iidiiig the many difficulties with which 
they have had to contend, the Committee am enabled tn congratulate the Sub- 
scribers and the public on a result far more prosperous than could have been 
reasonably anticipated. 

" The basis upon which the Committee acted, was to obtain the Choral and 
Instrumental p.'nctice in sock efiiciiuicy as In promote a;iv future festival, to uphold 
the tay'tc for eoo.l music, us well as the inured talent i'ar veiiieh Norwich has been 
bo long distinguished ; and though List, not least in importance or interest, to 
endeavour to assist by degree-; the various benevolent chanties with which this 
city abounds. How far these objects have been obtained (be result will de- 
monstrate. 



have the honour to 



" Emma Ai-bkrtazii." 



" 189, Regent-street, Sept. 8*, 1K39. 




of Drury perhapi will enlighten us,"] 
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exhibited hv tlu- iniiiiliL r of young ]mwiis who :iri' anxious U) tiiku part in 

" Previous to this last season it hud nut been (he practice to give any salary to 
the Chorus ami Sub-chorus Mister-. The Committee, however, having been 
informed that these individuals could not atfbrd to give their services, and consi- 
dering it scarcely just to call upon any artisan to sacrifice so much time without 
a remuneration, engage! the Chorus Master al \ ami (lie Sub-chorus Master at 
it per annum. Notwithstanding this increase i:i the expenditure, and a necessary 
purchase of wind instruments amounting to upwards of 31/., the Committee 
have the gratification to inform the subscriber!, thai tlicv have presented 2.V. to 
the Hospital, 15/. to the Blind Hospital, 10/. to the live Infirmary, It)/, to the 
Dispensarv. making a total of (in/, to Charities, ant! still retain a balance in the 
hands of the Treasurer, of about 7 (If. They feci confident, therefore, that they 
have honestly fulfilled the trust which has been reposed in them by the sub- 
scribers and the public in general, to whose large and generous patronage they 
are much indebted for a result so encouraging. 

" The Committee have made only one alteration in their plan. It is this, 
hitherto it has been customary to give refreshment to such performers as choose 
to accept it, both at rehearsals and concerts. This has caused a considerable 
expenditure, but only a very small portion of the whole band have been partakers. 
The Committee, therefore, after communicating with and finding it met the appro- 
bation of a very large portion of the pe-rformcts determined to remunerate such of 
them as were competent, were required, and chose to receive it, by a fixed sum 
each, rather than by the former mode. 'Ihis alteration will scarcely increase the 

, -. . — „ 0 f jjjj year's expenditure will not again occur. 

ns for the Committee to lay before you a general abstract 
of the accounts, and to express their confident expectations that they shall be able. 



mtlav, since s 
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By the statement of the Treasurer, it appeared that the total receipts had been 
a lam 317/., end that after all the expenses of the concerts, with the salaries of the 
Organist, Chorus, and Deputy Chorus Masters, hail been dedaeted, the total profit 
of the two concerts amounted to somewhat above one hundred and fifty pounds. 
How well a portion of it has been expended the report baa demonstrated. 

The meeting passed a vote of thinks to (he ( 'ommitlee, for the efficient manner 
in which they had conducted the attain of the Sneicic, and re-elected them. The 
Lord Hishop was re-elected President—the Mayor and the Hon. and Rev. the 
Dean Vice-Presidents, The ollicers were re-appointed. 

The public, we arc sine, will concur with the meeting in the vote of thanks, 
white the report furnishes ihi-rr; with good reasons for continuing their support to 
the concerts which are announced. The more enlarged that support, the greater 
means they place in the hands oi" the Committee of csicutliitg their charitable 
Objects. 

The first concert for the next season :s iixed for the Thursday evening in the 
Sessions' week, when the Messiah will he performed. Sir Ceorgc Smart, who will 
he on a visit in the m ighb.airhood al that time, has, upon [lie application of the 
Committee, in the most kind and handsome manner granted his services to con- 
duct. — Xuyir'trh I'tipi-y. 

[We shall refer to this in a future number.] 



THEATRICAL SUMMARY. 
A new era has eommeneed in o 



oeed ui operatic annals, 

a national opera. Mr. H 

is ventured upon the undertaking, anil he is fully catitlcd to the support of ever) 
al lover of iiniiic interested in the advancement of ,.rt in ihis counli v. The first 
effective step taken has been a furiher increase of the band and cfiQrus. The 
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directorship cf the music has been assigned to Mr. H. R. Bishop, thin whom we 
know of no professor more ipulilie.l or (Isiinm^lilv imbued wiili ill.- pliiln-npliv of 
the science of" sweet sounds." We conpi-jtulntc the amateurs on the recti rn ot 
tliis highly gifted composer tnaciivy life, and we hope to see liis lalcutK and energies 
exercised in the production ot' a new opera, tin: work of Ids mature experience. 
With Mr. Bishop is associated Mr. Staiisliury, an excellent musician, and pos- 
sessing perhaps the most extraordinary ear in the profession. The leaders are 
Blagrovcand Eliason. The former is one of tlie most talented emanations from the 
Royal Academy, and a solo performer whose pretensions vie with those of the meat 
eminent violinist. Eliason was leader last season, anil it is hut justice to him to 
mention, that he vastly improved the urchestra. One addition to the present 
hand we must specifically notice, for it is Ein important one; we allude to the 
engagement of llowell, the contra- liasso, upon whom only lias descended the 
mantle of Dragonetti. This acquisition is equal to four double basses aa > l n ' as 
not at all difficult to hear in dm uKompammetitf on Monday last, the opening 
night of Iheseaion, in Mozart'.', immotlal Don Juan. We like the new disposi- 
tion of the orchestra. The violins are congregated as they should be, en masse, 
ami the leading subject is ilius allowed to start out with viirour and brilliancy. 
The trombones anil drums Haute I the striiigul instruments; and to llie left of 
the conductor the wood and brass bands are seen and heard advantageously. Mr. 
Bishop was well received; and the majestic overture of the mighty master-mind 
Under bis toion went most magnificently. 1'erbaps we may be wrong in venturing 
an opinion against so excellent a director, but our impression throughout the opera 
was, that the time was taken too slowly. This may have arisen perhaps from the 
inaccuracy of the singers, and on another represent;! tins] can easily be altered. It 
is, however, impossible to omit ;>niise of every tnstt uaientalist in this fine band, 
for the admirable manner in which the vocalists were sustained. That most dif- 
ficult desideratum, a perfect piano, was obtained, aud the subdued tones floated on 
the ear, jietiriittiiiir every viDlif and inner working to stand ouL In respect to the 



It was in February, 1833, that this version was first given to ilie public, when 
the characters were filled bv Mad. De Meric, Mrs. Wood, Miss Betts, Hrahain, 
Temple ton, lledford, II. Phillips, and E. Sequin. We are not about to institute 
comparisons, but we are free to confess, we never sat out this opera with greater 
weariness; and the audience eeiicrally seemed to have the same symptoms. 
There was a total absence of all enthusiasm, save the tremendous reception given 
to Albertazai, which soon relapsed into cold indifference ; and in sooth, her Zerlina 
was anything but attractive. 

We dislike her conception of the part— it is pert ; and we do not admire her 
execution of the music— it is flippant. Her transpositions were numerous; her 
Ciideiuas were any time.; but Mn/aitian ; anil it was altogether (lie .mj)(Vi!)V, and 
and not the innocent and naive rustic. Her most successful eflbrt was the " I, a ei 
darem'" with Balfc, which was eacoied ; but the ,: Haiti, batti," and (he " Vedrai 
carino" did not produce the slightest sensation. In the former she was deliciously 
accompanied hy Phillips's violoncello obligato. Miss Betts sang cleverly ; and if 
her organ had only been on a par with her musician-like knowledge, her Donna 
Anna wouiil have left nothing to lie desired. With excellent tas'e she restored 
the noble scenn " Son mi dir. " her execution of which in sonic florid passages was 
superb. Miss Poole w,.s the must air is: -like singer, in eniijunclioe with lialfe, 
throughout the opera. The music of Klvira is very difficult ; but Miss Poole was 
not dismayed. Her inteiiatieu wie: pood, and her execution mat. Balfc's cava- 
lier was spirited ; but he has ma the /Ay*i.)i:i ior the part. We could have wor- 
shipped him for his strict adherence to the text. Nothing was wanting but 




Donna Anna, 
Elvira, 
Zerlina, 
Don Juan, 
Leparello, 
Don Ontario, 
Don Pedro, 
Matelto, 



Miss Betts; 
Miss Poole; 
Made. Albertazii; 



Mr. Allen; 
Mr, :s. Jones ; 
Mr. Giubclei. 



Mr. Balfe; 
Mr. II. Phillips; 
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power. In ilie " Finche d»l vino" he waa encored, llw could it be otherwise 
with Blagrove's exquisite oblifrato. which for purity of tone, and refinement of 
style, could no: !.,• caviled, Phillip* is rather somniferous us Leportllo, 1ml lie 
sang correctly, if not effectively. The music is rather too low ibr him. Gilibelei 
was of luur.jj serviceable i:i the coiuvrti'd music i hut if Mr. Join's irivrs up die 
GAoii, it vrill he no loss. The failure of [ioor Allen was uneuui vocal, but he waa 
shsrneMiy treated. In the " Dalla ma pace," bo seldom sung by the modern 
Ottavios, fie was cruelly interrupted ; and the sibilation naturally deprived him of 
the Utile voice he possesses. His vocalisation was nevertheless not by any means 
had : it was weak, and could not reach the remote portions of the house. In the 
" II mio tesoro" he was much more fortunate, and succeeded in disarming the 
resentment previously displayed. He is a good musician, but only calculated for 
u concert room. Pruviuu'sly to the- opera, the national anthem was sun-, the .wJi 
by MissliethL Miss I'oole, ami Miss Homer. Th.-iiisi r,;suj-'.cd to some fitriture, 
which gave disapprobation, and the last indulged in a very indifferent shake, 
which spoiled her good singing. After the opera flalfe led on Albertsizi. She 
was uncalled for, as the voices were for Bonn, who did not show. 



PROVINCIAL. 
— The Manchester Choral Society commenced the season on 
Tuesday evening, ■.villi Ilie following scheme: — 

Port I. — 1. Coronation Anthem, " I was glad," Attworxl, fi. Duet, " O lovely 
pence." (Judas Maeiah; us '. Handel, a. Chorus, Ye suns of Israel," (Joshua}, 
ilundel. t. Reed, and Air, " V,. sacred piloses," (Jephtha), Handel. 3. Double 
Chorus, " Immorlal Lord," (Deborah), liandel. 

Fart II.— 6. Grand Chorus, "Hark! the angel voice," (The Judgment), 
Himmeh 7. Solo and Chorus. " Laudjie pm-ri Hominum," z;jje,.irelli. H. Keek, 
arid Air, '"i'he p-eot Archa;ip;e!," (live's l.aiinuilnrion i, M. I'. Kiue:. !). Motett 



No. 1 is a very plcasin;; emnposiiion ; some parts of it are beautiful. The time 
of tli:s lias well ke[H hv the choir. I ml. in some parts of it there appeared a want of 
consonance, which primus! confusion, ir.stoad of a subdued elfect, as intended by 
the author. No. 2 was (liven in a very uehdilful manner, and will always please, 

give 1 alow. We felt sorry that 

deutly did, under a severe cold. Her consciousness of being in bad voice seemed 
to |iaralyse her efforts, and rendered her song— one of Handel's best—a complete 
failure. No. S. although one of Handel's most effective choruses, has not room 
here to male that grand ami overw helming sensation that it is calculated to pro- 
duce when heard in a building adequate to its power and grandeur. This is the 
more to be regretted, because the performance of it was on the highest degree cre- 
ditable to the choir ; indeed the power and capabilities of an orchestralike this 
cannot he properly appreciated in such a chambre <le concert as the present. 

Part second was in many respects better given, and more effective- than the first. 
Himmcl's chorus, from " The Judgment," is a fine composition, hut requires full 
- ' ' '' iropcrly effective. No. 7 was decidedly the 



best perft 



;rforiuance of the evening. Mr. Walton sang the solo parts even better than 
and die chorus was jjiien with a crlspmiss that was delightful. The com- 
posraon, however, itself is any thine; but oi a sacred character, and is calculated to 
please those whose ears are more easily tickled than their hearts affected. No. 8 
la an inoffensive sort of thing; it wants tmthhijj hut difjiiitv in the recitative, and 
melody in the air, to make it really good. Miss Ilardman made the most of it, 
and there can be no doubt that had the composition been hi Her she would have 
obtained a very warm encore. The motctt, No. did not strike us as being one 
of Moiarfs very bes: ; it appeared to lie too hurtied, vel Mine parts of wen; 
pleasing. The recitative ami solu hi Dryden's Ode (No. 10 of the scheme), uught 
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not to have been given to Miss Leach, considering the state of her voice; it ap- 
peared a cruelty tu her, ami il gave us great pain to witness her effort. The chorua 
was well giver, anil effective. 

We have spoken unreservedly anil frankly of everything that caine under our 
notice on Tuesday evening ; and some people may be inclined (o limit ub occa- 
sionally too severe in our judgment, yet we would not detract one iota from the 
merits of this institution. (Juiic ilic cuntrary — we un hesitatingly declare it to be 
our ilccideti opinion, that there is not another choral society equal to it out of 
London; anil should the public he so far interested as to afford a better room and 
accommodation for an instrumental band, in addition lo the organ, (he Manchester 
Choral Society weuld soon be second to none in the kingdom.— The .Uanchcattr 

Musical Festival. — It is intended to cJcbratc the coronation of Her Most 
Gracious Majesty, bv a iiileiuli.l MmirJ Ksiivul. which ml] be held at Dobctoss 
Chapel, Saddleworih", the lirst wees, in October, nuder the patronage oF the Right 
Hon. the Earl of Mcxborough and the .Masonic body generally of the counties of 
York, Laucaslcr, aud Chester, when will be performed selections from Handel's 
Messiah and Haydn'- ( 'n-.n inn, I'm- which tin misi eminent vocal and instrumental 
talents ate engaged. — Xioncostcr Chronicle. 

Tub Bath Auiiev Okgan.— It is announced thai the organ, which will be com- 
pletely finished next week, will he opened with a lull cathedral service about tho 
middle of October, when the aid of all the choir of Wells will be put in requisition. 
The opening will take place on a week-day, and the llev, the Hector will preach a 
sermon on the occasion. 

BniuisonAM,— Two concerts, on a grand scale, will take place in the Town 
Hall, on the loth instant. The Bingers engaged art Miss Bruce, Miss liirch, 
Mr. lirahnm, and Mr. I'hillips. Sir George Smart is engaged to conduct the per- 
formances. 



arc contained about an equal pmporiion of Knjlish, French, German, Dutch, 
Spanish, and Italian popular melodies of thai day, set to 1 mtch words, with the 
respective titles of their trigiaal i- : ^'i' 1 ' iauumcjc. Thisc two rare volumes 

(which appear to have hitherto escaped the research of mimical writers) were 
lately ray own property, having purchased them at the sale of Richard Heber'a 
library; they are now in the possession of Mr. Chapped], of Bond Street, who 
has made use of a |>ort"uin o!" the English melodic* iVr hi, excellent collection of 
" English National Airs." These have an additional interest in them from their 
being mentioned by Isaac Walton, in his Angler, also by Shakspeare, in his 
Twelfth Night, etc. So many enrioes particulars respecting music, as well as 
snatches of old songs, are mentioned by Shakspeare in this play, that I will give 

Sir Toby. Shall we rouse the night ow] in a catch, that will draw three souls 
out of one weaver ? Shall wc do that? 

Sir And. An' you love me, let's do't: I am a dog at a catch. 
6Yoh.ii. By'r lady, Sir, and some do;:s will catch well. 
.Sir Awl. 'Most certain: let cur catch be, Thou Knave. 

Clown. Hold % jiciicf, thou Kiuire, Knight ? I shall he constrained to call 
thee Knave Knight. 

Sir And. "Vis not the first time I have constrained one to call ine Knave. 
Begin, fools, it be ' 
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Ch:i-n. I ullatl never begin, if I hold my peace. 
Sir And. Good, i'faith f come, begin. [_ "'"8 " 
£nMf Maria. 

Mar. What a cattenvauling do you keep here ! If my laily have not call'd up 
her steward, Malvoliu, and hid him turn you out of doors, never trust me. 

Sir Toby. My lady's a cataian, we are politicians ; MaWolio's a I'ey-a Ramsey* 
and Three merry men be icee.t Am not I consanguineous ? Am not I of her 
blWJd? Tilly-Valley, lady ! 

There dwelt a man in Babylon, lady, lady. % [Singing^ 

Clown. BeBhrew me, the Knight's in admirable fouling. 

Sir And. Ay, he does well enough, if he be disposed, and so do I too ; he does 
it with a better grace, but I do it more natural. 

Sir Toby. O, the twelfth day of December. [Singing.] 
Mar. For the love o'God, peace. 

Enter Malvoi.io. 

Mat. My masters, are you mad? or what are you ? have you no wit, manners, 
nor honesty, but to gabble like tinker's at this time of night ? Do ye make an 
alehouse of my lady's bouse, iliat ye squeak out your eaxiers catches, without 
any mitigation, or remorse of voice? Is there no respect of place, persons, nor 

Sir ^oby. We did keep time, sir, in our catches. Sneck up. 

Mai. Sir Toby, 1 must be round with you. My lady bade me tell you, that, 
though she harbours you as her kinsman, she's nothing allied to your disorders. If 
you can separate yourself and your misdemeanors, you are welcome to the house, 
if not, an it would please you to take leave of her, she is very willing to bid you 

Sir Toby. Fari-wl. i!,-nn haul. :.'nh;>. J ,nnst needs begone. 
Mai. Nay, good Sir Toby. 

Chi.nl. Ifis i-ijiv tin .-■,;.■;<■ hit: art' thin: 

Mai. Is't rvn hi ? 

Sir Toby. But I mill never die. 

Clown. Sir Toby, there you lie. 

Mai. This is much credit to you. 

Sir Toby. Shall I hid him qa. [Sinyiny.] 

Cloan. What an if you do ? 

Sir Toby. Shall I bid him yo, and spare not ? 

Clown. Q no, no, no, no, yon dare not. 
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Mu-ii-.i Antit|iia," has k'i 
wd by Robert Jones, for fi 
in 1601, the following arc the first (wo verses, 

" Farewell, desire lai c, since thou wilt needs begone, 
.Mine dyes doc shew my life is almost done. 
Yet 1 will never dii'. so long as I can spie. 
There be many mo, though that she do go, 
There be many mo, I fcare not. 
Why then let her goe 1 care not. 
Farewell, farewell, since this I flnde is (rue, 
I will not spend more time in wooing you, 

Kill I will seek clswhcrc, it' 1 till.l her tilde, 

Shall 1 bid her goe, what and if I doe ? 
r>ball 1 I j L 1 1 her goe and spare not, 
0 no, no, no, no, I dare not." 
There are five verses in all. Dr. i'ercy has given a copy of it in his " Reliqnes 
uf Ancient laiulish I'oetry. Tin inelmly with the title of tin- ■m:-: in Ilnidisli, is 
to be found in the before-mentioned Dutch uoUeDtion printed at Haerlem in 1696, 
it is the same as die copy in the " Musica Antiqun." The old tune called Fortune, 
is in the same ciillcctinn. Hi: Ruruey, in his third volume, has given a transcript 
of (his from Quern iUizuhrlk Vir./imil «W:, and iliv words ure to be found in 
Dr. Percy's " llcliques" under the title Titn- Atutronieii*'* Complaint. The fol- 
lowing is a list of the Ivnglish airs in the above-mentioned 1 hitch Collections, in 
the one printed at Haerterii in 1626, are, /vijr/.f.'ns t'hrphne, Voulk, Itraiutte 
Gaines, Nou, tutu, Jjipperken, Fahewkm,, Mumnd t/nerrr, Gnerregay, iSoet, 
»twt. HMrrtt, I'l.nhii* is loiy vrrr :,r, Oird .him, 'Kohtvn. GaHhiril? suit 
Maryriei, K/i)i I.:- dims, t!p !/■■ linyrlsiicniin, CiniHitr,:,: Jlett,-. '.'run mjain, .11- 



mnnd A'onrtH, Kit* Atumnd, ()'»■■ I'U r,,t, M'.il*ims, J'rius lhiplme. Cum Shenp 
Harder* deck yours l„;h, this is iiieiiiimicd in Walton's Angler, Gullanh Maurice. 
«. Mary llofmnns Almantt. In the book published at Amsterdam ii 



are, Pho-im* i. hni./h on r tic. -i-e. ;.-.),) Ftkinytmi's I'nii.l. ' Tn-'is a youthful h-nit/hl 
which IncM u ijiiUivJ I.ii'!;/. h'/nr/rc tkiun.-,, Com Sh-niih, rd. deck ytiur hurts (ttiis 
is the same as in the other collection). If hit it' a Dorp; or a Mnnrth. or n Yean, 
I ,i !,„■■■ ,-, /hi,; *-i c„„.--ln„t. tinur, !,ii„i. mi admirable mclodv), Kits 
Ali-miimii: fl.iltu Ar„,ij.h (A/!.n,\, Cupid,, i;„,l. Hi, K,!;;„;t Nnnird's ,kli,jht 
(this tine melody appears to lie the original el" the I'ritisli (ireiiadiers, mid is in- 
serted in Mr. Chappells Collection.) When Drtphve 'lid from Phutuz fly, The 
fairest t\,/„,j,h Hmsc V, ft.iis ,„■ Moui.taincs ,■:<•:,■ bird. 6 due ,u,t, ,!„■■ not hi! «l> 
yet for I rm: not. Wrtt Hoinmidnlire m pretty a phy, My Mistress .-iny* no other 

The above titles are taken literally from the originals. I believe so large a col- 
lection (thirlv-nine in all) of popular English melodies of the time of Elisabeth 
and dames Hie First are nowhere to be i'eu:iii, it is rather curious, that they 
should have remained in existence so long without heitig discovered before ; and, 
J have no donbt, but there are other collections of a similar kind yet in existence. 

I am, Sir, youra, &c. 

Joseph Wahben. 



Sir, — The History of Musical Instruments, as regards the greater number of 
them, is a subje | ra-sinent, ii'lieii tin. dale And place 

of origin are sought to be established. This remark applies to no instrument that 
is now in use, with greater force than to the violin. I if the various attempts made 

lo elucidate its invention, '.here appears to have been Tit that can be admitted us 

wholly satisfactory. In our own country, neither of those professed historians of 
the musical art, JJurtiey and Hawkins,' has settled the nohit ; ami others have 
treated it evasively, or given a dieory resting on no foundation, Mr. Hogarth, in 
his recent Memoirs of the llusic.il Drama," quotes a certain phrase— Ctoiini 
piroli ullu Franme,— as supporting the claim of the French to the invention 
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of the instrument ; but he does not pursue the matter, nor state anything in cor- 
roboration of the one Blight circumstance on which lie founds his opinion. Willi 
all due deference to the acknowledged talents .if Mr. Hogarth, 1 cannot think that 
the subject is to be thus summarily disposed of. The phrase aforesaid, which is 
taken from Monteverdi; 's Opera uiOifm, printed at Venice in IGla, seems in fair- 
ness to imply merely some pi eulair style, make, or iiain.m of '.lie instrument, us 
belonging at that time to the French— some pattern of smaller ditnenaions than 
those pertaining to ilie Italian ins.irumt'iit. 1'erhajis these jiiccoli nioimt (small 
violins) nere nothing unite than what are familiarly known in England by the 
name of Aits, am! were originally invented ("or tiie use of the daneiny makers of 
franco. At nil events, if 'lie e!aim of Ilie Freneli to the in veil lien of die perfect 
violin cm lie made to rent on no lietter f'mitidslioti (lian the s-ijilary li:w words 
above referred to, it iveuiil appear In be scarcely worth considering at all. 

In my little work on the violin, (which has been honoured with various marks 
of approval in your journal), I have devoted some pains to the investigation of the 
point here at issue, and have sra'.ed sundrv reasons why the Italians, on the con- 
trary, should be regarded as having the lest pretensions to the honour which 
attaches to the invention of this invaluable instrument. Though very far from 
presuming to have determined the question beyond controversy, I must be per- 
mitted to say, that while such opposing reasons existed on record, it was hardly 
discreet or judicious to assign the palm to the French, on the authority of a single 
phrase, of doubtful import. 

As the question is one in which every true lover of the instrument moat fee! some 
degree of interest, 1 should be rejoiced if this allusion to it, mode through your 
well-diffused pages, were to be the means of calling forth some further inquiry 
into tile subject, and throwing upon it a more complete light titan has yet been 
obtained. 

I am, Sir, your very obedient servant. 
Norton Street, ti, UubOubo, 

Saturday SJJud September, 



MISCELLANEOUS. 

The Opera Bitffa.— Wc have been informed that the project for an opera 
buSa this season has been abandoned. We regret much that Mr. Mitchell, the 
enterprising director in former years, should not have met with the support and 
encouragement which his exertions fully merited. He retina from the unfor- 
tunate speculation with the respect and esteem of all parties who have been con- 
nected with it, either before or behind the curtain. 

An Enough Phjma Donna at Naples. — The Neapolitan journals contain the 
most flattering accounts of the cxtraordinarj success of Madame Klizahetta Parepa 
at the Tealro jVoiw. This lady is an englishwoman, anil daughter of Mr. BeRHin 
of Kcge!( t -street, 6() many years the secretary of the Italian Opera House. Ma- 
dame I'arepa's performance and singing of the Somttantbuta are alluded to in 
enthusiastic terms by the Italian critics. 

Miss Adrlauir Kejihle. — We understand that letters are in town from Mr. 
Charles Kemble, which represent the reception of his daughter at some private 
concerts in Milan, as exceeding his most sanguine expectations. The Quality and 
power of her voice are said to bo much improved by her sojourn under an Ita- 

Mom's Tour.— Mrs. II. It. liishop, Miss Fanny Wyndham, Begres, and I.a- 
b]ache,jun. t accompany Mori in his concert tour in the northern towns. The 
series were to commence on Tuesday, and Leeds, York, Scarborough, ] ladders- 
field, &c will be visited. 

Miss Fanny WoonsiAx.— This vocalist lias been united, last week, to Mr, 
Toulmin, a relation of Mr. Toulmin, the professor. 

Mrs. A. Shaw's Tom in Ghkhant.— -This lady has taken her departure for 
Germany. Leipzic is the first place where our Teutonic critics will have the 
opportunity of judging of her vocal powers. 
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Modest TEnvB. — Mr. Templeton asks forty guineas per week for nine months 
at Driiry I .mi.', wiii i'Ii tin- iis'i'i- liiis mtv [iiii['n'nv refused. The shrewd Scotch- 
man observed, that as Wilson hail gemr to tlu-'liniwl utiles, he was the only 
tenor in the market. As W. Karrcn is called the only " cock salmon," Mr. Tcm- 
pleton should in future be designated as the only " cock canary." 

Ai.BERTAzzr.— The fair cantatriw is to receive fire hundred guineas for her 
month's services at DjOtT l.ane, at the expiration of which she departs for Paris, 
where she is engaged at the Open Italien. 

Viscount Btraosfaua has been elected a member of the general committee of 
Drury Lane Theatre. It is probable tliat [tie new opera ctiin|icisi d by his lord- 
ship, called II Tnrmtn, will In- brought out at this theatre in the course of the 
ensuing season. The noble lord is on his way home from .Milan. 

It is rumoured that the husband of the late dhtingdined siuger, Madame 
Malibran, is about to he united to her sister, Kiddle. Garcia, whose vocal powers ■ 
bid fair to rival those of the late lamented favourite. 



Pi 




. KOLLMANN'S NEW PATENT PIANOFORTES, 
features which characterize Mr. G. Kollmann's Hoilizontai 
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TO OUR READERS, 
The Proprietors of the Uvsicai, World having entirely diasalysd the editorial 
connexion through which, until within these few weeks, that work has been carried 
on, heg to state, that after the present number the principal departments, both in 
essays and criticism, will be placed under the superintendence of the original 
writer of the musical articles in the Atlas newspaper, &c. &c, assisted by the first 
talent of the day. 

In making this announcement, the proprietors do not affect to disguise their 
cxiH'ttaliou tint ii Tien itji in the e:!i8r:n-(rr tif ibc ji.uriirsl will oimitu'liee. They 
hope that the adoption of those principles of iu dependence, Benevolence, and 
aincerily, without which, no work (Acting the prospects of art and artists can long 
exercise influence, will procure for the Musical Wobld, a> the only organ of in- 
telligence and opinion expressly devoted to the science existing in this country, a 
greater share of favour and attention than it lias yet acquired. The better to 
deserve this, it will he endeavoured to lead the reader into the pleasant places of 
music. Too much apace is generally occupied in musical journals, with the feuds, 
piques, and jealousies of musicians :— topics which are mere burrs and thorns in 
the path of musical nailing, and far the most part relished only by malignant and 
vulgar winds. 

Waving, therefore, polemical discussion except in cases of absolute necessity,— 
it will be endeavoured to unite in al&tract sul jtcLs relating to the science, amuse-, 
mcnt and interest with instruction. Such will be the object of the Essays, The 
principal design of the Hkvikw, will he to offer such an index to worka worthy of 
being purchased, as may be acccptahle to the Country l'rofr-isor, and other friends 
Of music, who from circumstances axe unable to form a judgment for themselves. 

The future tone of the Musical Womn will be best illustrated by the motto—. 
" Fidelity lo art, and friendliness to artists." 

VOL. X. — NEW SERIES, VOL. IU. a 
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The Analyst ; a Quarterly Journal of Science, Literature, Natural Hillary, and 
the FineArt*. Edited by Edward Mammett, Esq., F.G.S., F.S.A., Sjc. 
Slur my, Milts hall, and Co. 

Although the pages of this work are not exclusively devoted to music, it con- 
lain.-:, amongst many interesting nitidis, a summary aeeutint of the conclusion uf 
the last musical season. If" The Musical Wot Id " were a publication devoted to 
literature generally, we should have had much pleasure in making our readers 
acquainted with the merits of "The Analyst;" as it is, the following extract 
on the Philharmonic Society, from its musical article, will be sufficient for the 
purpose. 

" The Phil harmonic lias closed this season with a strong feeling on the part of 
every one in the profession, ami of the most eminent for talent among the directors, 
that, to maintain its ascendancy, it must undergo an important reform in the * 
mannj>i'i[H-n;. Tittle must Lc refmm in tin- ImiiiI ; there must he reform in the 
conductor's department ; there must be reform in the provision of new music for 
the season; and there must be reform in tile ihrtvi.ory constituted to judge con- 
cerning the new music. The society are in possession, it is said, of many thousands 
in funded property. If this sum be not a provision in store for the decay members 
of the society, (and we have heard that it is not contemplated as a fund for such 
disposal), it is clearly to be understood why there should be so much caballing to 
be elected into the directory, and why an inuc.nipetent majority there should warily 
desire thiil n '■' ciinlie-eiiil and cheese-pa rim; iin.inn: should cinitimiu with regard 
to the non-remuneration of the highest talent, and the non-securing, for the ex- 
clusive benefit of the society, the hesl modem compositions. This system should 
be changed; and there should be adopted instead a resolution to propose such 
terms to professors, both native anil foreign, as shall ensure the first refusal of 
original compositions ; anil, having dune tins, there should be such a preponderance 
nf talent in the directory as shall preclude the rtnuit c of" a meritorious work being 
rejected because some of the judges are neither in advance of the age, nor com- 
petent to pronounce a correct opinion upon it ■ and, yet nimr. ill at iliis jin'u nuis- 
ance should steadily dam out the pert and washy effusions of pretenders, who 
happen to hue the good iiirtoue to possess friends in the committee of manage- 
ment. There is no question that the close borough system, and consequently, one 
of palpable fV-ottritisit:. has, ."or some years, past, reigned triumphant in the Phil- 
harmonic Moiety ; and this dry-™: in the establishment, if not speedily cheeked, 
wilt infallibly Ijtliig the whole lo the grniinil. Meritorious artists, who disdain In 
wriggle, truckle, and intrigue, have cither been wholly neglected, or, if engage/!, 
been visited with the f itssiiiats of the petti tugging, or ihivarlei] and annoyed by 
the jealousy, of the grasping and hungry. 

" The snl'scribcr.s to the e:ii;et'r:3 have been much dissatisfied, this season, with 
the provision of new musie that has been set beioie tbem, and yet more with the 
arrangement respecting the singers. In the high walks of tiie att, there has been 
no positive novelty in the article of composition ; and, as regards the vocal depart- 
ment, the defalcation has been almost as signally conspicuous. It is idle to answer 
the complaint of the .-ui.-.-irriiiei s l.y '.lie stale (i iiisi :, that nor native singers have 
not the organs uf (he ItaUns. They have u-y„; hit: they possess considerably mure 
various acquaintance with classical composition ; and this knowledge the directors 
did not convert to suhieicnt account. Upon most occasions, the singers were 
huddled together in concerted pieces, and those not sufficiently practised; and 
upon other occasion;, tliey were allowed n undertake sole* for wliirh they wern 
cither not qualified, or which, as compositions, were not worthy of the Philharmonic 
Society's concerts. This department, then, demands especial attention and altera- 
tion ; and, in connection with it, ibe remind ol" the band, in accompanying the 
vocal music, must be reformed. It is to be questioned whether any orchestra in 
Europe— certainly no orchestra in any capital where music is held in consideration 
■ — is ever bean! to accompany a singer in the cearse style that distinguishes the 
Philharmonic performances. It may he an exceedingly good jest with the gentle- 
men of the hand to ' ISurke' an unfortunate singer ; but it is very offensive to die 
subscribers, and, indeed, has been so frequently and generally expressed, that they 
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Will, no doubt, lake an opportunity of signalising tlieir disapprobation of tliia con- 
iluct on the part of !he arconipaim'.ts. Moreover, there is .in evident disposition, 
ill the performers to 'slubber ' their work, which they take no pains to conceal aaa 
labour of duty am! remuneration, rather than of love. The rehearsals (particularly 
of the new and the parti. s ] I y ktoc.iii symphonies) arc lmtli lew and notunfrequently 
hurried. At the late Cologne festival, where Handel's 'Joshua' anil a newly- 
discovered composition of Sebastian Bach's were performed, Mendelssohn, the 
conductor, subjected the whole of the hand to as many as thirteen rehearsals ; and, 
in consequence, the performers not only knew (lie whole of their music almost by 
heart, but they ha,! lav., mo aerpi with their author's intentions, Hnd were 
practised in all the lighu and shades in c-^prc-sioii. When th.it elaborate work, 
the choral symphony of llrcthovel], was reviled List vinr, tin- Philharmonic hand 
satisfied themselves, we have heard, with one rehearsal. From such an acquaint- 
ance, what more could lie anticipated than a creditably correct playing of the mere 
notes?— a simultaneous union of effect and c\pros-imi was out of tin- tpicsliitn, 
Spohr's 'characteristic symphony ' was treated with the like parsimonious justice. 
' They order these matters belter i:i l-'rancc,' as auv ooc mav satisfy himself by 
attending the musical re-unwnt in Paris, and. rdmn- all. I.y ob'scrving the style nf 
accompanying the voice which actuates the whole orchestra at the ' AcJidamic do 
Musique.' To sum up all — knowledge, you:h, and i/ncri-v, must pervade the 
Philharmonic ubvosoiv, or a -co.-ral demand atid prcpai atim fur incorporating a 
sick society will In: heard and set on torn. The fir:-:; no;-.: li.t-i, LrjrlcjL i I . already lieen 
struct in (tie pages of Tim Miisie-jl WtiM, where the:!! have appeared some 
severely vi;:ipvi a:j'e ottlchs nnun tiic eeiiera! Jiu-niaiu^omcs.t ami mcltinenoy ol 
the directory ; and in tliL' number for August 'Jnd, a corrc.Hjicndc:! - , signing liinr- 
.-elf ' An Kirjlisli Ar::.-I,' has propo-sa! '.In' monrpo:;.liee; of :: Hew society, to he 
held in the Italian i Ipora-hoose. where there will lie the advantage of having the 
Italian singers. This, so far, is pood; but when the writer grounds the dfstreable- 
ness of his new socit-iy, and the sncc.-ss of his plan, upon the single circumstance 
thMilwillbes 'faihii/nabk re-union,' (which the I'hllharinonm is not), and 'fas- 
linating lo the ari; tec racy.' lima the simple circumstance of its being held in Her 
Majesty's Theatre, one can scarcely forlx-ar a smile of wonder as to what peculiar 
atmosphere of the p ro :V:>s : mi t:-e - rlngbsh Artist' has inhaled, that be should, for 
one moment, enteral,! the idci thai the class of music performed at the Phil- 
harmonic curie «rti will ' f.i-oln He' our avi-tocraev, ami therein' n iider the new 
society a 'fashionable ri>'mion.' The er.-lnsir,: selection of modem Italian music 
would doubtless secure the patronage of tiio fashionable portion of our" nobility ; 
but that is not the class of composition which the * amateurs' of the Philharmonic 
would tolerate. I lur arisioc.-acy — the fasliionablv-lnrluetillal portion of it at least 
—are pleased only with modern music, and that of the newest mint. Her Majesty, 
who, one would !>!■■. o thought, from the c'.iatacicr of iicr U'lchcrs, ami consequently 
of her education, must have imbibed a different taste, ha? shown an exclusive pre- 
ference lor the modern Italian school of composition : for she rarely missed at tend- 
ing her own theatre throughout die season ; where is, in contradiction to the reported 
high taste of her Majesty in musical matters, she was [i resent at one performance 
only of the Ancient l.'oncerta; and then the Italian singers were summoned, whom 
Mr. Lnperte hail withheld from evtry other public concert in Loudon, except those 
which wa re held ii, his own theatre -."while the riiilti.irn ic richly, with its mag- 
nificent orchestra and unrivalled collection of symphonies, were not, in one single 
instance, lionourcd by the personal sanction anil appro. '.1 of her Majesty. The 
fashionable elite, therefore, of die aristoct.iey, are ill inclined to patronize that class 
of music which is the sole support of the I'Fii) harmonic llonccrta, and for thepei- 
forming of which the society was instituted. Its primary object was to produce, 
for the benefit of the profession and the chusical amateur, the moat sterling instru- 
mental compositions of the great masters; and it will continue to receive the 
exclusive support of these two classes till the 'fashionable portion of the aristocracy' 
condescend to bestow their patronage on that which has already been received with 
rapture for years by their plebeian brethren." 
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MORI AND ALBEUTAZZI. 

There has been a prodigious fuss, since our last number, touching the misun- 
derstanding between Madame Alberta!*! and Mr. Mori ; the controversy has not 
been provoked on our ports, but when wholesale and sweeping contradictions are 
given to onr statements, we feel it our duty to publish all the information we can 
collect relative to the squabble, and at tin: r^k, perhaps, of ['aligning oi;r readers, 
and of occupying our space very uselessly with the details of a dispute between an. 
itenerant concert icpcculitor, and a money making vocalist, we subjoin observations 
of, and extracts from tlic town and provincial press. The Morning Post of Satur-. 
day has a terse article on the subject : — 

"Some days back," says our contemporary, " we printed an on dit from tho 
Musical World, that Mr. Mom had brought, or was to bring, an action against 
Madame Albkhtaxxi for a breach oi her etiiigciiicm in not sinking for him at 
the (Gloucester Festival, illness being tile plea of her refusal. ISy a letter fiom 
a Mr. Oi.ivji:ii, of Moms establishment ; am! another ficm _\j .1: mc i mzzi herself, 
the Gloucester Festival was icpaiated from tin' question ; and the main fact of the 
disagreement between line parlies alone rcinaiiici!, anil had re foe rue onlv 10 Mr. 
Mom's musical tour. No doubt. tin 1 original paragraph, although contradicted 
by Mr. Mum's agent in town, as " not hoeing son thr shudna! of truth for its 
foundation,'' was printed upon [rood data, as the Musical World vindicates its 
statement by quoting from the >'<;■/,- ('<><: rant of tlie 'J7th obi mo, Dr. C*» men's 
adveritsurunl of h\> an cert at Voik. to take place on tlu: lib in-n.iit, and at « hkb 
Madame AiuEnTAZzi was announced to sing." 

(Here follows the letter of Dr. Camidge which appeared in die last number of 
the Musical World.) 

" Tins letter bears date the 27th of September, and Mr. Olivibr'b letter the 
Bad, five days before, ^o much for Mr. Mum's agent in Lbe country contradicting 
Mr. limit's agent in town. Nov; tor .\:r. .lion himself neutralizing the i-flbrls of 
hutb by another announcement in tbe Halifax Courhr." 

(The extract was given also in our last week's publication.) 

" We wish," concludes the Morning Post, " these musical people would at least 
endeavour to preserve tbe appearance of consistency in their statements to tbe 

Our hebdomadal contemporary The (Sbtertser, nest entered the field, and on 
Sunday laat publishes the lengthy statement which we annex 

" In our columns of last Sunday » c published a statement which had been for- 
warded to ua by a friend of Mr. Mori (.vim is yet in tbe country), in which were 
contained some of lbe ei: cuu:st:iiu\s. conrneicii wiih tbe recent disappointment 
which has been experienced by tli hmj who deli-lit in '' s'.vcH pounds" in the pro- 
vinces, in consequence of tbe non-appearance of Madame Albertazzi to perform 
certain professional eiiganciucnls. into which ih.it gentleman bail entered on his \ 
own, as well aB on the lady's behalf. From subsequent enquiries, we, however, 
ascertained that [bat ac.-nv.iit ihrl not set forth alt tbe facts of the transaction ; 
biii/ aim that l:o fru- jn:i;i/ii.< mire the reasons assigned fir the apparent u-il/nl 
breach of goad faith und of rout ruet runsidered as being nf so satisfactory a na- 
ture as to reinstate onr fair artiste, in the. hi;'!: jnmtion >ehie.h her eawlurt, and 
her great talents, up tv that mviuent, had justly placed Iter ii: tie estimation of tl e 

public, rinding [bat Mich was. the state of matters, we at s e trim! lr pursued 

the investigation, anil bavc frcat pleasure in Kiidiiiti forth to the musical world a 
ilelail of oeeiirn nee-, a perosal of wbicb wis', we apprehend, at once entirely c.t- 
culpa.c Madame Albertaisi from the slightest particle of blame. Neither can it 
with any fairness he said that Mori, as far as we can lean), can be found fault with 
for the disappointment undergone, inasmuch as the illness of (lie lady was such as 
could not, in ordinary cases, be anticipated, although it was of a description to [ 
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rite from her bed in consequence of severe indisposition, caused by miscarriage 
Sue is now recovering, but is still too weak to undergo any fatigue, 

"'71, Motley-street, Manchester." '"J. Ashtoh, M.D.' 

*' This explanatory certificate wbs of course transmitted to Mori. In the mean- 
time, it seem), Mr. Burnt wrote, offering an engagement to Madame Atbertassi 
for Drury-tane. To this overuire the lady's husband replied Unit it was impos- 
sible for Madame to accept any terms from the lessee of that, or any other theatre, 
aa she was engaged to Mori up to the period of her quitting England to appear 
in Paris on the SGr.li of October, and that as coon aa she was sufficiently reco- 
vered, she intended to join Mori. 

" Madame Albertazzi, not mending in her health, as had been hoped, it was found 
necessary for her to come to London for further medical advice. With that view, 
she reached the metropolis, when, to tier disappointment, it was ascertained that 
Sir Astley Cooper was not in town. S!n*, ncverlhelcss, cciiiHtiked her own 
medical attendant, Mr. Belinayc, who gave the Signor a certificate in the sub- 
joined words: — 

"'17, Gcorge-strect, Han over- square. 
"'Sib, — In reply to your query, I have only to answer that I ctitirdy agree with 
Dr. Ashton, as to your lady's health, ami as to his advice as regards her travelling. 
Il is evident that if the extreme exertion of travelling and singing so repeatedly 
has produced a miscarriage, the same causes would maintain the debility and 
disturbance it has occasioned, and involve o.nwii nonces which might affect her 
general system, and "f course hoi voice its. ■it', nii/Ei- or lets. 

-Ircmdn.&c. 

"■acptfanberai, 1838. "*H. Eeusaye. 

"Of coarse this confirmatory certificate w;,s sent to Mori, with an intimation 
that, although in a few days Madame Albertazzi woidd, ir. llic opinion of her 
medical friend, he able to sing, still that it would be impossible for her to attempt 
to travel for some weeks, unless at the risk of the most serious, if not fatal, 
consequences. 

'• Duringthe progress of these cooiinuok'nlioos, 1 )r. ( bridge, '.vltli whom (through 
Mori) Madame was under an engagement In sing at the concert to be given 
at York, on the 4th of October, wrote a letter, of which the foltowingis a copy, to 
that lady;— 

'"Dear Madame, — Are yon aware that through ?.u engagement made with Mr. 
Mori, for yon to sing at a concert in York on the 4th of October, I have been 
advertising you in the newspapers and posting-bills, Ac, for this month past? 
And from a communication 1 have received from Mr. Mori, I have to inform a 
disappointed public that you cannot conic; ant! the London papers also inform 
them that you arc engaged to appear and sing at Drury Lane theatre the same 
week. Although an imotl'ending party to thin disappointment, I would do my 
utmost lo keep faith with the public ; and without entering into mature perhaps 
difficult and disagreeable to explain, may I take the liberty of asking if the same 
feelings operate with you ; if so, is it in your power to come lo my next con- 
cert, which will take place on Tuesday, the 23d of October; anil will you favour 
me by naming your lowest terms, and if it be possible, I would endeavour to 
enable you to conciliate our public, which I consider, on a little inquiry, will 
convince you is worthy your notice, even though you confine your talents to 
the metropolis. If you can manage to come, yon would now meet with a fa- 
vourable reception, as it would prove to our powerful county families that you 
arc not indifferent to their approbation, and also of rectifying a mistake which 
you are, perhaps, not to be blamed for. Hoping for the favour of an early 
reply, I am, dear Madame, 

' " Yours very faithfully, 

" ' Manor House, York, Sept. 91, 1638. John Camwge.' 

'■ 'Co tins the subjoined answer was forwarded to the worthy doctor. 

' " London, Sept. 27, 1838. 

"' Dear Sin, — It was my intention lohavc written to you tins day, to have ex- 
plained the reasons that have prevented my bavin;: the pka^uri. 1 anticipated. ■.'( 
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appearing before a York audience. I sent to air. Mori certificates drawn up by 
my medial men, and I forward yon copies of the mine, by which you will become 
acquainted with the circumstances of the case. 

"' With regard to the proposal you honour mi with, I regret to say that the ill 
state of my health prevents my forming; any engagement in towns so far distant, 
nil account of the I'atianc of tm'idlinp. 

"'■ I must rqa-.it again tint ! , \reediiifily rcare! my inability tm travel, ami still 
more on account of its depriving me oi tlie pleasure of doing what is agreeable to 
you, than on the score of the pecuniary and professional loss, however great the 
latter may be. 

" ' With many thanks for vour kindness, 

" ' I remain, dear Sir, your obedient servant, 

*' ' Emma Albert*™.' 
" On learning that Madame Albcrtatzi was in town, and unfit, from her inability 
to bear the journeys, to continue her engagement with Mori, but that she was in a 
condition to sing, a negotiation was opened, throis^li a mutual IVieml, with Mr. 
Bunn, whicli terminated, as out readers are aware, iti that gentleman's securing her 
valuable service-; until she leaves '■ .umlo;i fur 1'aris. 

" We shonld hope thai this explanation of the aflair will have the effect of ap- 
peasing the wrath of our iinrtheru contemporaries, and at the Mime lime of setting 
our fair and highly gifted to mi try wo in an right with the public." 

The above " explanation" is very prolix and very tiresome, and if it hud not 

been fur the esiitlisitc simplieily and ;ir:;i:ilj!« .m/n'-lr of the o|u-uing SLIltenecs-, 
would scarcely have tempted any n ailer to waiie t!uoi:a;h the statement, which of 
course may be considered as a manifesto of Albertaszi against the preceding odd 
of Mori's friend. {Qy. OHivier.) Mori, it appears, was not satisfied with the 
medical certificates of Albertazii, and was aniious to have the opinion of Sir 
Astley Cooper, who was not in town. IS. Beliuaye, an eminent practitioner, 
certifies on the 2idi September, that her voice will be affected " more or less" if 
she sings, hut on October the 1st, wc find .Madame Albertaitzi in full vigour at 
Drury Lane, singing and aitm tie- part n!' 'AerUim. the fatigue of which is cer- 
tainly more than that of three concerts even in one tlay. She dances with 

activity with the Jfaxt ,7n, four limis in era: v; .'.■!;, aloi-ii, oliahle Id sustain the 
fatigue of travelling, five hundred pune.is per malith, at Dinrv Lane, is a 
better engagement that fifty guineas per week, with Mr. Mori, which of course 
may account for her " inability m travel," and naturally prevented her from 
"doing the agreeable" for Dr. Camidge, to whom she may well write that she 
less regrets her ali-enee " en the seme of pcruniai y ami |oofe«aai;d loss, however 
great the latter may be. 

What we sboiihl like to he enliehteued upon is, lmiv M.iri has been conciliated, 
who says very properly in his letter to Signor Albertazii, "Iwiil never permit 
anything to break her engagement with mo hut illness." Was. Mori a party to 
tbe "negotiation" through a "mutual friend" with Mr. Bunn, which terminated 
in her services being retained for October, wben, notwithstanding her " inability 
to travel," she goes to Paris. Signor Aibertami in answer to Mr. Dunn's first 
offer of terms, distinctly admits her eru-a-etnem up to the 'Jtith of October with 
Mori. The consent of the latter must then have been obtained for her appean.nca 
at Drury Lane, and upon what terms ? In the meanwhile the northern amalcors 
are thrown overboard without remorse. At Sheffield, Mr. Dawson, another agent 
of Mori, publishes, the tame apology as the latter inserted in live Halifax Courier. 
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Upon. the advertisement of Mr. Dawson, the Editor of the Doaeater Chronicle 

" We are happy to find, that our conjectures relative to Albertazii are con- 
firmed, by the withdrawal of all threat of an action against Signor Albertazai, 
and the publication of a statement, on the part of Mr. Mori, that the certificate* 
of her physicians prove that tii.'. is :n capable ; ;t' l)<.Mri::i; the anulimed exertions of 
travL'!li:i^ iiuil snjiiu;; ; j c - 1 l 3 although she :.■ iin« sii^'iiu: a: Dtury Line, where 
bin; ;i|)iicm:J on Jloniiny camine., as Zerlitia, in Dun .loan, yet it does Dot at all 
follow, that she could bear the exertion of travelling. ]i:irtifii:aily in this iviather, 
when we have so many changes of temperature. .Mr. Mori lias acted throughout, 
the affair, we are happy to sav, with the tmist perfect c.;'od faith to the public ; 
ami ho lias engaged .Mis? Fanny WyJUaiti in [lie rouui of Madame Albertazai, by 
which arrangement the public will be no losers." ' 

The Halifax Guardian is not bo easily satisfied, as will be Been by the sub- 
joined paragraph:— 

" Mont's Conokrt, this Et'K.vjMt,— We have great pleasure in calling the atten- 
tion of oui geutry and others, patrons of musical cutertaitiinenu in this town, to 
the concert under the management of tills cel.-hrattd violinist, at the Sew Itooms 
this evening. We cannot but think that Kir. Mori has been much ' sinned 
against,' by the breach of Madame ATbertazzi's contract with him. Mr. Mori has 
invaii ably kept good faith with the public, and we are persuaded that the disap- 
poiutmant, which those who c\pecte. ! to hear Albcttazii in Halifax, have thus 
experienced, is entirely to be laid on the shoulders of that ;>ri>tm donna and her 
advisers. Whether her breach of contract with Mori is the result of that indispo- 
sition, to which all people, and especially primo donna, are liable, or to the i/a/den 
inducement of Mr. Itunn, we do not pretend to ?:iy. We have our opinion." 

We shall close our extracts with an article in the Leeds lutdiigenccr of Satur- 
day last: — 

". Mb. Mom's Concert.— This concert took place at the Music Hall on Wed- 
nesday, and, owing to nni.oiv.ird circumstances, was in a threat degree a failure. 
We stated last wc-.L that Alhertazzi lia:l disappointed Mi. Mori. Subsequcntly 
tlic Messrs. Sykes received a letter from :li.it arm Ionian, sWinr that Miss I'amiv 
Wyudhain could not attend ; and notice was -i veil w that tricct. when lo 1 Mr. 
Mori arrived mi Wtdin-sflav tiionih-. brin-ii,:; » it'll him Mi.- M'Midham. Mrs. 
H. JL Bishop, Signori Begret and F. Lablaehe, and Mr. Lavenu. Efforts Were 
made to remove the effects of former mishap?, and with sunn: success : but oven 
the warmest lovers of music do not go to concerts at two or three hours' notice, 
and there was a somewhat scanty auditory. It is due to the various performers, 
however, to say that they excited themselves to the utmost : Miss Wyudlitim sang 
spleotUdly, and wax repeatedly encored ; Mrs. llishop, if less brilliant, displayed 
taste and talent; Signor F. Lablaehe is in all respects an honour to the name he 
bears ; and Signor Ucgrcs had much to do, and did it well. Mori and Lavenu, 
in a coiicertante duett on theit respective instruments, (lie violin and pianoforte, 
were really great, and rveeived dti-.rved applause. There was no band. Mr. 
Lavenu acted aa conductor. It is right to add that the Messrs. Sykes were not at 
all responsible f.ir lite nt-ridm/*) attending this concert. As smm is they found 
that there was likely to be a material variation from the terms on which they ori- 
ginally acted ami sold tickets, thev gave instant notice; and when Mr. Mori 
arrived he took upon himself ail the lespoinibility. .Neither was In- to blame. 
The man Who undertakes to leaii tlironirh the country a corps Of musical persons, 
makes an attempt skin to that of guiding the winds. 

It is quite clear that a strong Mini; pervades the mind? of our musical brethren 
in the north, that they have not been fairly treated; and we certainly think Mr. 
Mori is hound to explain the reason why Al tartan i, too ill to sing in the country 
for two hundred guineas per month, should be well enough to act as well us sing- 
in town for five hundred guineas per mouth; and as on dit is the order of the 
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day, we beg to ask whether Mori has, or has had, any interest ill Albertaazi'i 
engagement at Drury Line? Whether this question be answered in the affirma- 
tive or in the negative, it will not alter tile question, a> regards the disappointment 
or the provincial amateurs. 

In respect to Mias Fanny Wyndham, to whom allusion la made by the Leedl 
Intelligencer, it is positive that she wsa engaged by Mr. Mori through his agent 
in town, and that the latter subsequently attempted to cancel such engagement, 
acting upon instructions from Mr. Mori ; but Miss Fanny Wyndham, having 
firmly insisted on her "bond," it was not found prudent to aland the issue of the 
legal proceedirijjs which must have been resorted to. Upon some future occasion 
we may have something to say touching the manner of Belting up provincial tours. 
It is quite right that our country amateurs should be enlightened as to the system, 
and of the means and appliances made use of among musical speculators. 



OPENING OF THE ITALIAN OPERA, PARIS. 
. The transplantation of the Italians to the (hi eon, which took place on the 
opening of the winter season on Tuesday nLdi:, throw that quarter of the city, but 
more especially the streets in the immedi re into a state of 

front of the building, including the steps leading to the entrance, were crowded 

come the d turl t 1 cf the occasion, doubdess, 

recalling to the minds of the gazers the palmy days of the Udeon Theatre. The 
interior of the house has undergone a complete regeneration from the hands of the 
upholsterer, the spacious saloon and lobbies being covered with crimson carpeting, 
and the teat,' most comfortably stulled, atiordine in the latter point an excellent 
example to the administration of the (i anil Opera, which, we trust, will not be 
lost, for tho meanest .vc/;> tie ,p::r!i:ek' oi the capital does not afford inferior accom- 
modation to the spectator than ttie Grand Opera, for which, lie it remembered, 
the public pay the enormous sum of 2l,DO0<. in the shape of a miboention. The 
interior of the Uddon nan not, we believi , undergone any alteration in the way of 
embellishment, beyond a thorough cleaning; but thuugh the somewhat homely 
style of ornament which exists— simple Ijji Unsi i .-l.'t-s — cs«3«: it's, or rather defies, 
any uispiay of ileearative [asto. [lit tine extensive projiortions in' the theatre, when 
filled ss it was [his evening by an elc/anl an-lrnt'c. give it an imposing if not a 
splendid edict. The t>|ieia was tin 1 (Itiiln or Itns-mi, snog by [lie same eminent 
performers who have filled the characters lor tlie last lour or live years in Paris. 

anytbine novel upon rlic sunji.'ct of ilie execution, t he principal male favourites 
■won: welcomed wit a considerable fervour [,. their new asylum ; but the reception 
of Mme. Grisi appeared to u. U>s unanimous than usual, though her supporters 
certainly made up by vehemence what they wanted in numerical strength. Can 
certain la'.e pme^ilingi; in Kiisjarai Lave hail anv olltrt in Paris? The grand 
duo in the second act between l(u:>ini and Tamburini, though tine, was less power- 
ful in effect than we have before heard it by the same artistes. Lablacbesang and 
acted the little he had to perforin, as the lathe: of nwhmmia, with unabated per- 
fection; but neither this line vocalist nor Tamburini are suliiiicntly before the 
audience in this opera— a fact which rendered its selection for the opening night, 
in our opinion, the reverse of judicious, ami may, perhaps, account tor the langmr 
of the auditory throughout the entire evening.— Gulignam. 



OPERATIC SUMMARY, 

The moves oil the boards or the above establishment since our last publication, 
have hecn such as to puzzle cur preconceived notions of the came of stage manage- 
ment, and in no small degree to astonish our amateurs." The career of Madame 
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Albertazzi is well known. A certain member of parliament had earned for him- 
self the cognomen of a " single-speech orator," anil of Albertazzi, with equal truth 
it ma; be said, that she is a" single part sin per," since her fame in Madrid, in Paris, 
and in London, has solely rested upon, and is derived from, her impersonation of 
One character — that of Cinderella, of nursery tale notoriety. The peculiar cha- 
racteristics of her style are admirably adapted for the persecuted heroine, and that 
apathy and frigidity — so remarkable in other operas, and of which so much fault 
has with justice been found,— appeared to be identical with, and to belong to the 
trials of La Venerentoia. Rossini's music was alao well calculated to show off her 
fine voice, — of quality rich and rare,— in execution flexible and neat, — in intona- 
tion sure and correct,— and in compass full and extensive. In the celebrated 
flitale she always burst furtb with electrical force, astounding her hearers by the 
novelty as well as precision of her rapid divisiuus, am! delighting by the brilliant 
exactitude with which she look distant intervals, and executed elegant ornaments, 
than which nothing eould he more refined and fanciful. In fact, of the Ceneren- 
to/a tile Parisian and London dilettanti entertained but one opinion, that of 
unqualified approbation. When her engagement was officially announced at five 
hundred guineas for one month, at Drury Lane, on all bands it was said — her 
performance of Cinderella alone will repay the manager for hU enterprising spirit. 
I If her success in other characters pre;it rlo'rdiU wre expressed, as alihoneli sehiuiv- 
ledged to possess a noble voice, and to have consummate skill in the mf-caniqur, 
lici deficiency oil sentiment, ami iviiut of pa-sion, it k.h iiTi;i^i i 1. wnuiil Ire ;;rcat 
drawbacks on her at taming popularity Kith iviedi:;'] audiences:, who arc not ad- 
mirers of the concert-like maiiiv.-r- uf sioEjin;.- dramatic music. The ajjitrfic uC 
Friday last came, therefore, if no! liken thunderbolt, al least like a emi/, de tlniitre, 
upon the public, for it conveyed the extraordinary intimation, that " tlio first 
appearance of the popular vocalist, Miss Homer," (we quote the bills) would be in 
the character of Cinderella !.'.' This unexpected announcement has given rise to 
many rumours, and the question is put in all quarters, — Is the manager to blame, 
or the prima donna ? The mistake has !>een a fatal one,— the blunder irreparable, 
of which the state of the house was overwhelming evidence, and must have con- 
vinced Miss Romer that she had been placed in a false position by injudicious 
advisers, similar to the one, when the remains of Malihran were scarcely cold, she 
ventured to play the Somnambula to empty benches. The experiment was then 
as little tolerated as tile present attempt to essay the Cmerenloh, whilst the one 
par excellence was at the aame establishment. We do not mean to say that Miss 
Romer was coldly received. The enthusiasm was just as great on Friday night aa 
when she appeared in Jmina; that is to say, she was vociferously applauded, 
encored, and called for; but by whom— the select few — of whom how many 
benefited the treasury ? 

It is not our intention to disparage the talents of Miss Romer, for they are un- 
questionable, nor to underrate her popularity, which is deservedly great, but 
" odious comparisons" will force themselves, where they are thrust ■'nofeni volenn" 
before us. The public have a right to look for the strongest cast, which the 
resources of any theatre can afford ; the Cinderella of Albertazzi is of European 
reputation, "and it was inconceivable weakness and folly, whilst she was engaged 
at Drury Lane, to foist an inferior artist upon amateurs. Ah rate. Miss Romer 
amply merited the approbation bestowed upon her exertions. She was evidently 
on her mettle ;mtl apart from rcmimsecnecs (if oilier representatives. Her Cimln- 
rel/a may lie ranker! next to the " .Mountain Sylph," in ivliich, by tile way. she is 
without a rival. The opening air " Once a king," pleased us more than anything 
during the opera ; she sang it with truth ami simplicity, and her superb ropraiw 
Was heard most advantageously. She makes a good point in the phrase — " Yea, 
Sir I I mean, — No, Sir 1 ' on answering the first question in the interview with 
the I'rincc, and in the same due-, 11 V\ 'licnee this soft and pleasine; (lame," sin; 
was highly successful. In the concerto music she sang at times too loud, as if 
ambitious for effect, a practice which she should divest herself of. Her acting 
throughout was exceedingly ninW anil clever, ami in tils bravura finale, " Non 
( ( lli niesta," we bee: In ennarutuhtc lier o:i the mamlcs-:. improvement she evince,!. 
Her musical education has keen sadly nep hriul :- f-he slurs her divisions too 
often ina very uiurtist-like manner, and her style generally lacks finish and reiiiie- 
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rnent. We wish she would give, when she repeats the character, the recitative 
" Naqui all' aflimo," (preceding the calnilntla, omitted in the English version. To 
our minds it is the finest portion of this splendid finale, which Miss Romcr wbb 
raptuously called upon to repeat, and after die curtain had dropped, was unani- 
mously called for. Mr. Frank), a tenor, known at the minor theatres, made his 
<13uC as the Prince. His voice is certainly far superior to the war-whoop of the 
and if Mr. Franks will diveat himself of a coarse, 
c to go through the tenor parts respectably, for which 
'hcic ucicr >u a uiier opening. Another novelty was Mr. Balfes Dandini, 
which was quaint and amusing, anil his singing of course musician-like and 
effective. Mr. GiubUei's Baron demands our piaiae ; it ia a good specimen of 
bufft extravagance, and his dream accna, was csccliently sung. His costume was 
absurd — a court dress and the mouitaehe, are monstrous incongruities only to be 
seen on an English stage. When shall we imitate our Gallic professors in atten- 
tion to the mine en scene. Mactcaily luis ::ct n noble i-x,iin]i]c which onght to be 
followed. The dresses anil appointments in " ( ^tulerclla." were dirty and dingy, 
but their greatest defect was txsn.: iiiap;iropria:e. We must again bestow a 
a general enlogium on the orchestra, for the good playing of the accompaniments, 
but at the same tune Mr. Bishop's attention muEt be drawn to the oboe and 
bassoons, which are susceptible of improvement. I', is irr> possible to give a goad 
tone where it docs not e\ist, hit ni least they may he kept under. 

The nest character of AIUtwml will be tlio r„ in the "Gszra Ladra," 
and then she will take " Kosina," in the " Barber of Seville," which will bring her 

On Tuesday night liclliui's ,W,\;i<:;i:bv.!r. w:.s ncr:or-ied, t!ie partof -Imiiia by 
.Miss Itorner. Her iniio:; was naUiral ami i: 1 1 5 i L ; : u: «r lillisl ripply till? 
same observations to her r-iue:in.> v.-hirh uv have ::i:i ie in respect to her Ciii- 
dtnlh:. In tlie brilliant Finale, her tine voice was heard to advantage; but her 
execution of the divisions must be taken per ie ; for, if an attempt were made to 

the comparison would be most unfortunate! 0 Mr Allen appeared as Elvino, 
in which he made his debut at the Lyceum, He was more successful than in 
Otlavio; hut unless his organ acquire strength, wo see no prospect of liia 
— .intaining tile position of first te-uor, Halle's Cmmt lM.,h,hi, was a novelty, 



Operatic events have not as yet been abundant. We believe, after Christmas, 

cborus^'Mr.^an^Slra.^ood are s^ken"of as'ukely to'be included 1n^e1»ro- 
pany. In the meanwhile, l-'nt J I'ui aiin is dv,n ouiva week, under the Director's 
ln/iM, Mr. T. Cuol.o, uhos.r pupil. Mis-; liaiuforth, lias been very successful in 
Zerliaa, and has been ably supported by Harnett, who is much improved as 
TrfWCllM, Miss I'. IJortoil as Lady Alk't-h, and Hertford and l.effierin die two 
brigands. Mr. Fra/er's I'm II!. 1 (■..■.'■/ is a failure, both in acting and singing, and 
the Lord Alkath of a Mr. Roberts is intolerable. 

THEATRICAL SUMMARY. 
So far as we can judge hitherto, the tide of popular favour has fairly set in to 
Covent Garden. The houses arc excellently fille.il every ni^lit, whdst at Drury 
Lane there has been a very beggarly shim- of empty boxsa. It la unfortunate 
but such is the fact, that the two theatres can never thrive together, and that the 
one can fatten only by the other's loss. Had the manager of Unity been ready 
with a new opera for Alberiazzi, the tables might have been turned. He has, 
however, missed the chanco ; and has still further thrown it away by bringing 
out Miss Romer as another jn-hii'.i ibmna, injiead »f availing himself of her co- 
operation as a subsidiary. The manager of Covent Gatdcn has gone steadily 011 
111 [lie path he c!>;;!!;id out tor himself last .ear; and the crowded house.; which 
have greeted his personal reappearance Lhis sca^n in Mantlet and Uthdh, must 
have been to him a grateful earnest of his future success. 



The Olympic has not been successful with the novelties it has as yet produced; 
and we regret to say that m fear tile Haymarket has sustained a comparative 
failure in Sheridan Knowlcs's new play of the Maid of Mariendorpt, brought out 
on Tuesday evening. It bears all the marks of precipitancy and haste about it ; 
its plot is feeble anil nil connected, ami the language— some beauties " few and 
far between" excepted— is Uhil' and mediocre. The writer has constructed it 
on a novel of Miss Porter's, which would have afforded good ground for a mclo- 
drame, but which the result has shewn to be unfitted for the higher interest of a 
play. The best acted part in it ia a Jew, ;t version of Cumberland's Shri:a, sus- 
tained by Mr. Webster. The heroine hcr.ell", Mi.,- Klplmistoue, is so represented 
be to be no more than an hysterical walking lady. 



the (one of your leading article, as well as on the total absencTof that personality 
which so frequently disligured ihe [;a:.e.s of your former numbers, and from which 
J believe many dispassionate ami weil-ju.lgin^ persons mrned with disgust. Fair 
and impartial criticism (free from invective) ia.it all times most desirable ; and 
conducted upon just. 1 1 1 1 1 1 1 1 1 ijili : 5 1 1 ; i ; ;■ h ■ K-^ . ycur litde work mav be rendered loth 
amusing and instructive, and cannot fail to become popular. Let me avail myself 
of this opportunity to semi ynu the following remarks on the recent 

The London , have given 

various and contradictory reports respeetim; the '■ eettliie>up" (as it is technically 
phrased), nnil the ultimate result of litis festival. Smut have commended, oltiers 
have condemned, the cniragitcr, at a very large inn. Madame (1. Oisi, and other 
performers from the Italian Opera. The sv.vards, however, have (and most de- 
servedly) been praised by ail parties for their very liberal and spirited conduct ; 
hut whether the tnrans which they so amply supplied have been well husbanded, 
is another thing. The most faiourab!o account states tire less falling on the 
stewards at .loM : others make it amount to Ihree times that sum 1 I f this really 
lie the case, I apprehend the fate of the triennial mec:iu ■■■ of the three choirs is 
sealed. At all events, 1 believe I may confidently assert it wan clearly foreseen 

menta, &c were announced to the public), that the loss would be^v considerable. 
What sums were lavished 0:1 forcignei-! who did not prove attractive"! As a proof 
of this, the miserably tlii'i attendance at the firs-, evening con c::rt at the Shire Hall, 
as well as at the pcrl'urmnnec in (he Calm-dra] on Wednesday morning, is a con- 
vincing proof. Now, as an instance of the 'ir,-:l produce. 1 hv the great "star," 
(hut certainly ntit the Maysict) of the rncctin-, take the follow it : .;< : In the course 
of Thursday evening's performanee. Madame (nasi (to sav nothing of her abso- 
ktely murdering ''"(jual anelante," and thcreb) almost causing Mrs. Shaw, her 
partner in the duet, to faint with fear and alarm— passing over all this, 1 repeat 
that Madame tiri-i) .an:; '■ Let the hri .hi seraphim," and on Lee Friday morning, 
" Rejoice greatly" in the Mcssia!) was allottee 10 her. Now, if 1 should ever he 
so situated us to be in danger of hearing tills ladyship: both, or either of those sunns 
again, I should devoutly say "(.no, I Lord deliver me!" U]ion this subject 1 will 
venture boldly to assert, (without L-cir.g back so site ]Ki!iuv davs of Mrs. Hilling- 
ton, Mrs. Salmon, Mi-s Stephens., titul Miss Paton), that Mrs. Knyvett, Miss 
Clara Novel lo, Miss liirch, Miss IV'oodyatt— nav, there is not one of our country- 
women now before the public, that would not liuvc sung Uiese songs better than 
the lady to whom they were assigned, ami who. it is said, received four hundred 
guineas for her tierformances ! liut who can blame her for taking it f— the fault 
is with those who give it Madame Grisi and Lablache may be, and I dare say 
they are, great on the opera stage ; but the former docs not understand Handel's 
music— 'tis above her ; she cannot comprehend it ; and the latter lias good sense 
enough not to attempt it. As to Madame Albcrtazzi and M. Ivanoflt they are 
j/raif too, but it is in their demands. The last-named ladv. though engaged, did 
not attend, which 1 taku to be a dear two hundred guineas (the amount of her 
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engagement) in the pocket of the stewards ; for surely no one will contend Uio 
reed pta would have been augmetnvi! had the fair lady fullilled her engagement; 
and taken her place among the principal singers. ] am free to confess, however, 
that shenecdnot be ashamed to show her /are in any orchestra. 

] remian, sir, your obedient servant, 



PROVINCIAL. 

Rju.Dn.-n.— The concert pv.-.i bv 1 It-rr Strauss on Mnmhiv evening at our town 
hall waa attended by about 150 persona of fashion and respectability. We under- 
stand that the performances were very Rood ; but as llerr Strauss did not think 
proper to send the customary orders for the press, and as we did not feel ourselves 
required to pay seven shillings for what the modest and money-loving Hcrr 
charged two francs, or twenty -pntm-. in 1'aris, ire are uruKe io give a more satis- 
factory report. We lie;.,- our 'uvthren of the t road sheet will notice such shabby 
conduct to their " order."— Berkshire Chronicle. 

Leu™. — Mr. llopkinson, to whom the public were indebted for the revival of 
the subscription concerts last season, has again come forward, and purposes esta- 
blishing the Leeds concerts npon a steady and regular plan. It is ccrtaiidy to bo 
lamented that Leeds, which possesses so much rising musical talent, should have 
been so long ncglrcled in iliis vi-jy important respect. The consequence has been, 
that when the band has been occasionally < :!!■■ I tneciher, it has totally lost the 
precision and effict sn reiptisiti- in an oiv'.Lftra, I'fthi-r in liic ivermv. in ihc 
.'^■i'(ini]i:ininn':n !Jt!,f ] iriiii-ip.il perfume]', .lii-ini' entirely tr.i:n a want of p lattice. 
Of this we had to complain last season ; we are aware tha't this cannot be properly 
a ccotnplished without incurring considers!]):- additional expense; hut we trust the 
musical public will ensure success to sn lau lable and spirited an undertakinf, 
by adding their names to the list as early and as extensively as possible.— 
Letdl paper, 

.Mr. anil Mrs. Wood are announced to appear at the theatre in three favourite 
operas on .Monday, luesday.and Wednesday ofthiaweot. 

Ipswich.— Messrs. Bianohi and Foster gave their annual concert here last 
week, which was very numerously attended ; anil the singing of .Miss Birch 
and Mr. Parry,jun , was .,[, poinded so tin- echo. 

LivEiiPow.— Arrangements are in progress to revive the Subscription Con- 
cert, which, some five-and-twenty ycats ago, used to be conducted with great spirit 
and liberality by Mr. T. Wilson, (Mi*. Krahain's mule), who engapid all per- 
formers and singers of merit, both foreign and native. 



COURT CIRCULAR. 
Wisiiswt, .SWrty— This moruinr; the Queen attended divine service at St. 
George's Chapel. The service waa Hiiyre i;i I.:, and the responses and- creed 
Kings in C, Tl.c anthem " Come nnro me >.<l ye that labour," by Mr. G. .t. 
1-lvey, Mil*. lire., (lie t-in.r s.lo of wlm-h was rlliativvly i;i„,i by Mr. Harris. 
Her Itoyal Highlit the Duchess of Kent and the whole ol" die royal visitois and 

Miss Hay had the honour of performing on the pianoforte before her Majesty, 
at the ( astlc, on Thursday last. The pieces chosen were Hummol's Rondeau in 
A, and a Fantasia of Doehler's, With such brilliancy and taste did (his gifted 
child (only ten years of age) execute these difficult pieces, as to give infinite de- 
light to the whole of the royal party. Her Majesty was graciously pleased to 
express her admiration, and in confirm it by a very liberal present. 



MISCELLANEOUS. 
Sin Geokok Smart.— The Committee have presented Sir George Smart with 
one of the Guildhall medals, as conductor of the music which was performed when 
her Majesty dined in the City. 



THE MUSICAL WOULD. 



Boitish Musicians. — This society will commence its trials of new compositions 
on the 7th of November, at the Hanover-square Rooms, which are undergoing a 
thorough repair, decoration, and embellishment The old chandeliers will give 
place to a splendid one in the centre, and the side lights will consist of brilliant 

Covkt Miixntam. — Thia eminent composer is on a visit to this country ; he 
intends to make Florence his resting-place, where Catalani resides in great splen- 
dour, giving fetes ami musical soirees on a princely scale, to which all persons 
of any note from England are always invited. Alaziuiglii nsul to conduct tlic 
concert* ivhi.-li wvrc given aunt i'iirly jean: ago at the mihilitv's residences, and at 
which his late Majesty when IVmcc <jf Wales used to perform on the violoncello. 

Mn. Charles Sai.auan.— Our correspondent at Munich says that this clever 
English pianiate had the honc.ur nf (11-])]:. vine. Ins highly cultivated powers at the 
Theatre lloyal, on the evening of the I3th ult., in the presence of the Queen, the 
1': : Mathilde, :t:id the Grand Duke am! Duchess of 1 Icssc Darmstadt. Tile 
eompesitions he performed -.vere '" : Mccdk-ssolm's ilrst Concerto in (J minor," anil 
" Lr» Huguenots," by Tbalberg, in both of which lienas enthusiastically applauded 
by the Royal party, as well as by the crowded audience who had assembled on 
die occasion.— The Obterver. 

Handel and the " Messiah."— It is not generally known that this sublime 
oratorio was composed in onr-uml-tin-nUj <!itii»! M. Storkbauseti, who accom- 
panied Neukomn, a lew yean -bee, to examine the .MSS., discovered a memo- 
randum in the score, written in German by lUs'nr.r,, statin™ that he commenced 
it on the 2Sd Aug., 17-11, and finished the first part on the as th ; the second part 
was completed on the 6th Sept; anil the whole on the 12th of the same month! 
It was performed for the first time on the 11th, two days after Handel had 



Musical Self-denial — The philanthropic Howard was passionately fond of 
music, and while making a tour in Italy for the purpose of pursuing his noble 
design oi alleviating the miseries of prisons, was once tempted to spare a few hours 
In attend a concert of the first vocal «nd instrumental performers, hut liiuling that 
it disturbed his attention from the main object of his journey, so great did be 
feel its influence, that he never afterwards sufiered himself to be drawn aside from 
his humane undertaking. 

Ma, F. Homer's Opera.— The composer of the " Pacha's Bridal," a brother of 
Miss ltomer the singer, lias completed a new opera, under die title of " The 
Seneschal j" the til>rr!i>.t hj Mark Lciuoil, Est)., of which report speaks very highly. 

New Operas. — iVc are giad to learn that nur native composers are working 
hard and in earnest m up!m!d our national opera. Kislmp. Harnett, Balfe, Mac 
Farren, Rooke, Itomcr, i;. Lcder, ccc, are in the lie!, I, whose productions in all 
probability will he heard at Drury Lane or Coven t Garden during the present 

■ De Beriot. — There is no tru-.h in the rcpoit that this eminent violinist is going 
shortly to he married to Miss Paulina (i„,cia.— Moidteur Behju. 

The Queen's Patbonaoe of FoiiriusMis.— The- allusion made in onr leading 
article last week to the treatmnit of Air- II. Phillips and Miss ^lirrefK, v.l.rn '.hey 
attended at Buckingham Palace last season, was to their un ceremonious dismissal 
on tile pica that the programme teas already complete;!. 

The Bay a unit us.— It is stated in the Gti-dle Mnxiaile thai " Yates has pur- 
ehascd from .M. Tardivel the services of these extraordinary dancers, Joe fourteen 
months, for the sum of 5000/. sterling ; and has undertaken to fulfil that part of 
M. Tardivel's contract, which obliges him to roconvey the Hindoo dancers to 
their native country, and replace them in the pagoda, which bean the harmonious 
name of Tironvendi Lourhnm," The party consists of live females, dancers, and 
three men, musicians. Thev are now drawing crowd* of impusitive visitors, anil 
their appearance at the Adelphi has been most successful. 
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A New English Bcoer. — The Parisians ace in expectation of the debut at a 
country woman of ours, Miss Rose Stewart, on the boards of the Academic Royale 
Musique. Her voice is splendid, highly cultivated, and powerful; and although 
the sings In French, every word is audible. If nature had not endowed her with 
a voice, her talents as an actress wuuhl have ensured her the highest place in the 
dramatic ranks.— Observer. 

Mb. W. Sti'iiniiali: Bennett. — This accomplished composer anil pianist has 
gone on a musical tour to < lerniany. We have heard a great deal of his last con- 
certo, which was phvid at I he Uoval Academy, a few ihiys fin re, before Sir John 
Campbell, and a select number of iioiaieurs. iSciicdici, ' no bad judge,' s|ienks of 
the composition in the highest terms. The future career of our highly gifted 
young countryman ,,-ill be watched with anxious solicitude by all amateurs. 

Mr.. ,T(,ii\ li.MiM-.LT'- M;it Oi'i:i[.\. — 1'nlili;' ;;:!:-u[ion is mi -/lit rii-r for (he 
production of a new opera by this eminent musician. We hope that no difficultice 
will arise to prevent its early representation, and that every facility will be afforded 
by all persons who maybe counted wiLli the opera, to insure for it the most 
strenuous and earnest support. Above all we call upon the managers to be firm, 
and uphold the composer against the capricious intrigues of singers, whose inor- 
dinate vanity and selfish views so often stand in the way of and fetter genius. 
Many a ftrsercd head and palsied hand, after year* of study ami labour, have had 
to endure that " delaying of li<i[>i- which makrt'li the heart sick," through the cold- 
blooded in diflerctico and miserable i onci it of a prima ilunrta. A curious story has 
reached us, about " throwing up of parts," of which we only wait the confirma- 
tion, to hold up the names of the offenders to the scorn and indignation of the 
musical world. 

Gloucestf.u. — The Cihi><ri->tcr Chtunirh ptates :— '* An incorrect paragraph 
from the Hereford Journal has been copied by all the London newspapers to the 
effect—' that the Stewards are £1S00 out of pocket hy the late Gloucester Fes- 
tival, the expense being i'.iooo, and the reccipis ii::!e more than £3500.' The 
fact is, that the six Stewards will not lose more than i'ss each, showing an aggregate 
loss of about £500 on the Festival, which, when the very great additional expense 
incurred on this occasion, ami the experience of furie t years are borne in mind, 
must be considered a decidedly i.e. mi cable result. At the Festival in 1B3S, we 
believe that the stewards each incurred a loss of about £88. The following com- 
parative results speak for themselves : — 

1835. ! 1838. 

Gross receipts, £2700. | Gross receipts, £4 130. 
thus showing an increase at (he Festival just concluded, of no less than £1730. 
Thereceiptsforthe charity amount to £TS1 lea. 5d. 

A Goon LrimKTTii wast™,— Our compilers complain loudly of the difficulty 
of procuring a good libretto; hut it is net likely lliat iirst-rate writers will enter 
the field, so long as such scanty remuneration is ail'urdid for such productions. 

MosicAi. Gr.virs.— A labouring man. named Siiad^n k Chapman, who resides 
at Draycotr, near H'cils, in (r.ou lease I shire, who hi's i:o:luu_- but his wages as an 
agricultural day labourer to subsist on, and who lias never received the smallest 
instruction ie. i.m.-ie, has composed a seres of ssi'.iu m :. psalm tunes, and sacred 
pieces of music, a; ranee! for cue. three. aud !i ur eoUvs, several of which contain 
merit ofithe highest order. The author of tin -e works ta self-taught by perse- 
verance ,' and surmounting the mr-t incredible di .ihmdc'. he h.e; acquired a perfect 
knowledge of the rules of harmony, thorough bass, fugue, and counterpoint. This 
knowledge: inay rather lie caileii piiietieai iliaii l!ieor, tie.il, as it lias been acquired 
by finding out the rules by which the masters havewattcn, i rom a nerusal of their 
music, and not from the study of works of instruction. Amongst the pieces com- 
posed by Chapman are several fugues, tiiat for grammatical accuracy might have 
done credit to the old masters. The poor man has been taken by the hand by a 
benevolent clergyman, who is publishing several of his works by subscription, at a 
small charge. Chapman plays no instrument ; but so accurate is his ear that lie 
can correctly call every note, including the flats and sharps, as they are sounded. 
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DrurtLane has of late made great pretensions as a musical theatre; but since 
the death of Malibran, who by her genius, musical and histrionic, suspended the 
attention of the house in mute wonderment, and created among the most brilliant 
•ndiences an electrical atmosphere of excitement, — the manager, with all his 
powerful appliances, has in vain endeavoured to restore the charm. 

The newest project which has reached us for reviving the somewhat dingy 
lustre of the Drury Lane operas, relates to the appearance of the Chevalier 
Spontin! at the head of the entire corps of the Berlin Opera-house, for the pur- 
pose of giving in the best and most authentic versions whatever peculiarly excellent 
or nationally characteristic the German lyric stage possesses. It would seem by 
this that the Germans — notwithstanding the career of Schrcnder, Chelard, and 
Hummel— think us still to be instructed in the true merits of their stage. 

Whatever may he the opinion of the success of this under laking, the character 
of the house considered, and more particularly the meretricious taste and noisy 
satisfaction which have long distinguished lis audiences, and formed part of their 
musical education ; — however unfit such a stage may be for the development of 
chaste and classical beauty — still it will be admitted that the experiment of a total 
change of style, though a bold one, is the only one upon which a chance rests for 
supporting the tottering musical reputation of Drury Lane. The public are 
heartily wearied of the gorgeous spectacle — the con atrepilo of the orchestra, Sic 
which form the materials of an eternal monotony of form and style in the musical 
dramas of that house. They desire change — and no change would be more 
effective than one which risked enormous failure or corresponding success. 

The repertory of the Royal Berlin Opera contains — let it not be forgotten— 
Gluck's Operas; and it is the chief merit of the Chevalier Spontini to have 
devoted his life to these great works, and to have superintended the perfect study 




A WEEKLY RECORD OF 



jJSlusitat Scftnet, Ufteratute, airtr Intelligence. 




Digitized by Google 



THE MUSICAL WOULD. 



of them by singers and band. Our audiences having so long languished on the 
false shows of dramatic expression — operas made up merely to make money — 
would now be open lo receive the truth, were it well set before them. To pursue 
this desirable object successfully, we must have recourse to the music of an ago 
and country in wliich neither profit nor applause wore bo much desired by the 
composer, as the satisfaction of his own artistieal conscience. The old composers 
feu* the public:— but that order of things has Iiccn too long inverted. We are 



PURCELL AND THE ENGLISH CHURCH COMPOSERS. 

There is HO enthusiasm of a more generous and becoming character than that 
which is shown in protecting the fame, and reiterating tile virtues of illustrious 
men deceased, whose contributions to and influence upon present pleasure their 
posterity is in danger of forgetting. In this tribute of admiration there is some- 
thine honourable to the nature of the musician. We delight to hear enthusiasts 
in different schools or styles discourse of their favourite composers. With their 
Impulse to praise we sympathise ; we discover in it a love of abstract justice, a re- 
cognition of the eternal principles of truth and beauty, and indeed the immortality 
of music itself, shown in the instant revival of all the feeling that attended an ori- 
ginal conception— however distant (lie time of its birth— whenever that passage or 
conception falls upon n nature capahle of receiving impressions. 

The chivalrous feeling we have described most interests our sympathy, when 
exerted in behalf of great men, whom circumstances hare conspired to overwhelm 
with unmerited ncgice.t. And lir.st in the list of those among whom great deserts 
have been ill-rewarded, Elands a name that if. at once the dory and the disgrace of 
Englishmen — Henry Purcell. The late Samuel Wesley, in whom always existed 
agenerouB and lively apprehension of excellence, placed Purcell above Handel in 
the character of his genius, if not in the amount of what lie nr. « >m ] dished. Bartle- 
!nan held the same opinion, anil a long cabilogue of musicians ol' ti;un! discern- 
ment, though of less public authority, might he added in support of it. 

Having produced, as England confessedly has, a genius unsurpassed in native 
strength and grace by any of after hirth in Europe, what has our country clone to 
vindicate its glory — to place PurceU's influence upon music in its true light — and 
to rescue him from the sneets which are seen on the laces of foreigners whenever 
l'urcell— the giant of Kn-lish music — is alluded to? Our insensibility upon this 
point is remarkable. Solitary instances of devotion to the memory of genius ap- 
pear; and we must no: forget Jinrar: them the ii.iblidly collected and complete 
edition of PurceU's Church Music, brought out by Mr. Novello at great expense, 
and in which he has conferred an obligation on the musical world. Now and 
then we hear from some cultivated singer in a concert-room a snatch of PurceU's 
melody ; hot every year even this indolence becomes rarer; and while no public 
scheme is adopted' to earabhab, in undying memory, the merits of the great master,, 
we see with regret the traditions of his style gradually weakening-— the hold upon 
popular favour rrhxing, and I'm-ccll himself in u fair way to become in a few years 
a name, and nothing more. 

We are not unaware that a club, calling itself the Purcell Club, has, by means 
of an annual service in Westminster Abbey, and a festive celebration afterwards, 
endeavoured id give an impulse to feeling on the subject of l heir solemnity. But 
the proceedings of this meritorious body are on too small a scale to accomplish the 
flli'etive iv cop li lien of the master-spirit which is to be desired. 

The laigiish public to lie fully aware of what their country possessed in Purcell, 
need to be acquainted with the state of the art in his day, and with what he ac- 
complished out of the resources of his own mind, without the advantages of travel, 
or opportunity for consulting models of composition. They would then cease to 
think of him as a writer of pretty fanciful melodies, who lived long enough ago to 
have noli beeon'.e rather old-fashioned, and i,i danger of being forgotten. They 
would sec in him what musicians see : the elements of a commanding fiery genius, 
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which nothing Iflit the accidents of position anil education has prevented (torn 
taking n stand in Europe, correspondent to the influence which ii has exercised. 

The principal accidents which have affected the wide spreading fame of 1'urcell 
maj be enumerated, fur the ™kc ul" some considerations that grow out of tliom, 
First, that tie wrote chiefly for tlii- cathedral. To write inn/lie. however finely, for 
any form of religion, seldom makes much for 3 reputation. Anthems and services 
have only lately been brought into drawing-rooms ; and diat the finer specimens 
of English genius in this noble department of composition, are now cherished and 
esteemed, affords convincing proof of progress in taste, lint for how many year* 
since the age of Puree!) have the finest illustrations of tin: poetry of the Bible, in 
the grandest and most pathetic forms of the anihem, lieen condemned to the ol)- 
Bcunty of MS., or locked up in dusty archives? Add to this the gradual dimi- 
nution of the choral force in cathedrals, necessary to give effect to the full anthems 
of the master. 

If our English public are indifferent to sacred music, except it come to them in 
the popular form of the oratorio, and he sweetened with instrumental effects, we 
discover in it the want of education. But it mutt be something worse than this 
that males foreign critics and writeni upon art so wholly incapable of appreciating 
what the English have accomplished in the cadtedral style ; a stylo purely their 
own, which, had the said critic- but once the oandoni and intelligence to admit, 
they most of necessity concede its influence in modifying the style of Handel, 
and giving it its majestic force. It was in England and of Englishmen, that 
Handel acquired his thunderbolt-power. To be satisfied of this, we need only 
compare his early Italian church style with the productions of his mature life in 
tin's country. 

The true and expressive force of the English anthem style, is much mixed up 
with the genius of our language which, according to Addison, is superior to any 
other in its power of rendering the poetical turns of the original scriptures. Not 
onljf must the foreigner master the genius of our language ;— he must feel the 
sentiment of the religion a Protestant cathedral teaches in the grandeur of ita 
space, its associations, anil antiquities ; in its silence:, it;, echoes, its chilling atmos- 
phere; all of which present death and eternity to the imagination. These, the 

are tin! participated in bj the fore; ;uci . and i ■ 'i ■ c;p 1 ■:! i ■ tin: flur ■ 

anthem is to him a. mystery. Not understanding the meaning of the words, or, 
at all event;:, not feelini; the religious sentiment tlii y should convey, the music 
lie hears is Lint a suivcssiim of unmeaning dinrils and modnlatkitls. 

The penalty we pay for being Islanders ami Protestants, is to hear the best 
names in our cathedral hooks— our i,ihl>ons.. Purccll, Weldon, Croft, &c on the 
Continent, " unknown and like esteemed." Willi the genius of the Catholic and 
the Lutheran re lit; ions, the. Kn-lish have shown a more lively sympathy. From 
the motets of Palcstrina down to the masses of Haydn and Mozart, we are well 
acijuiiiiueil with the whole 1-anc.e, character, and e\t>!vs»ion of Catholic music. 
We know and feel the effect of the beautiful Lutheran chorales ; but the Germans 
have not reciprocated in our cathedral music. In a certain class of feelings and, 
sentiments the English must remain alone. 

Purcell's full anthems brought into the music room, have certain roughnesses 
in the progression of the parts, which fastidious eats may reject. These. were 
originally probably softened by the space of the cathedral ; but their hard effect 
may, in any case, he mitigated by a judicious accompjuyist. However, this 
rug^edness once «ot over, tin; esouisito melodiousness and otpi-cwdon of the coun- 
terpoint constantly wins upon the ear j and a true relish for PurceUs chnrch 
music once acquired, soon reaches n character of enthusiasm. Tile force of pathos 
can ncfarther go, than certain passages of the Psalms translated into music hy 
Pur cell. 

That the secular music of this author is for the present in abeyance, we 
may easily understand from its requiring great physical power, as veil as 
knowledge of character and style, hew singers of the day dare to measure their 
skill against the recollections which the must tjiuinem songs of I'nrocll conjure up 
among their elder hearers. This timidity increases in an age which abounds with 
mediocrity of vocal talent; uncertainty as to the public taste, and insecurity as to 
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his power of creating effect, make llic singer unwilling to risk any tiling, and thus 
Furcell ia gradually more and more withdrawn from the concert room. 

At the present day the whole circle of works of art, is submitted to the test of 
a certain pecuniary value ; the applause of tin public is loosed for in every experi- 
ment, and no singer will undertake to perform what (however good) may either 
depreciati him in opinion ur a flirt his cnj;.'ij;ei!ictits. Thus it is that musical clubs 
and societies in which individuals of like opinion congregate, deeply convinced of 
the excellence of the school of composition they support, become most useful in 
cstablishine! the fame of iiimpiMr!, w!hj, in their compositions, have never 
addressed the masses ; but the select few, or rattier their own high ideal. These 
are the unions which influence puliiic sentiment, and advance the art. For 
though a popular genius as was tliat uf Handel is nut to ho undervalued, on ac- 
count of its success, it is rcriniii tliat far finer things than those which succeed, 
are overlooked from the utter umvorhLliacss or i-.ant of judgment of some eora- 

I'urcell and our e'lcat cathedral school, require as active and efficient a society 
for the tradition of their style, us the Mailnual society h;is been to the secular 
composers ami pan uritcis ol this count* y. Tlit- lasie for cm pressure and classi- 



11 a til ol a suital 01 is I'm a crrcal e! I nihsLon ol professional 

singera who are in haste to dispatch their busini ss ; the notable in difference dis- 
played on all hands, in the daily routine of devotion, withdraw us more and more 
from the poetry anil grandeur of our Catholic predecessors. Inileed, the salva- 
tion of cathedral composers may now be better effected anywhere than in church; 



It'Hcetai-iaiii-ni is in all other pursuits odious, in music it is ridiculous. Hon* 
is it possible to tauedi louder at any thine' than at a parcel of people quarrelling, 



hateful and full of discord, and the accession of the' minor hates, and particular 
discords of faction, adds not so greatly to the general cacophony as to shock our 
sense of con-istciicy, or oven to impress us with the senso of a very serious griev- 
ance. In relieien, the prcsiiice of party spirit is an anomaly less reconcile able 
with one's notions of fitness and picpriety, for as music is a sort of religion, so 
religion mi-ht to In- a ;oi t of iiiinie — an ' : hisr-i 1 1 on in ijuicdam,'' as thi' old philo- 
sophers would say, onti e.!l jarmiiis a' to ho resented as imperti- 
nent contradictious lulls spirit, tmt whore the object is ticthine; less than pleasure 
itself, as in the rase of music, then, wc sav, the animosities of party arc not .simply 
odious, shockimi, and rontradictcrv. bat h.Hlrkroiis in llic highest licence. Should 
we not laugh at a man ivlin, at. a ("i-asl, while be disputed the comparative merits 
of the dishes, should sullcr litem all to grow cold ? or at one who, having retired 
to res-, should find the meruine; breakine; in noon him, while be still was toss- 
ing from one side of the bed in tin' uilu-r, h-ibn'iine; :o satisfy himself on which 
he should lie ? Surely the most sensible man at a feast, is he who Kali, and the 
wisest person in bed is he who sleeps ; and the most genuine musician, we con- 
ceive, is he who . iijtiyx music. 

Conformably wiiii this opinion. « propose to do all we can in this little maga- 
zine, to advocate the principle of enjoyment in music, and to discourage that of 
disputation and jia;;v hirudin::, which has become a perfect curse in the art. It 
may seem something ridiculous, perhaps, to talk of advocating the principle of 
enjoyment, since most people are conceived to be sufficiently disposed to take 
then- pleasure, ,'nul are net snpnesci! lo stand In niucli need nf eshon.it ion on tliat 

The really ridiculous thing, bnnever, is, that they should (mid we affirm they 
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of narmony, hating one another for loving 
ics, as things are constituted, party must be 
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*fe) requite this aort of exhortation. It is tm incontrovertible fact, not in music 
alone, but generally, that with every natural propensity to pleasure, men have, for 
the must part, but a pour talent and very limited rapacity fur enjoyment. They 
mistake the way to it nine times out of ten. 'I'd wilich negative misfortune is to 
-.be added this positive one. thai tlry iuvc the (Jivttiisi notion of spoiling a 
.pleasure when limy have gM it. Then an few people so situated as.to be entirely 
excluded from tlifj im-sis. ( if pleasure : Inst there are very many indeed, who, 
having such means within iln ir reach, either overlook them, forget to use them, 
or fail to turn diem (o their full account. 

The will to enjoy j;, no: wanting, of that vc may lie surf, oxisept, indeed, that 
some, deriving a morbid satisfaction from grumbling, go the length of cherishing 
Iheir mostKpetious misfortunes by way of fern;; in funds, tm complaint; usually, 
however, ilk- will (o enjoy is not . 1 1 1 1 r n — : what is wamincr h the spirit and habits 
.if mind which ar-.- m real pleasure. 

There is necessary to all pleasure a comer.tuicnt with the limits of the object, 
an unqualified rcsirietiou of tlesire io lliat object, mi i udilfiTsuuv to any tiling 
beyond. It is fatal to our pleasure, if we suffer our minds to dwell on higher and 
greater object-, to roam in quest of supposed superiorities. IVc are to remember 
■that there is nothing so gooil but there exists something hirer ; and if we do not 
cultivate n i:i Haiti contentment, rvtii while seeking; hit excellence, we shall Hint 
that we lose not only the present pleasure, but even tin- spirit and habit of enjoy- 
iiien! to which that "faculty of coiileiitiiu-iii. is es-eutia). 

This, therefore, is the point so difficult to hit— to be critical and discerning, and 
■yet to preserve the hrfiit of enjoyment. It is for want of this temper that wo see 
so many musicians self-defrauded of half the piea-use proper to their pursuit; 
and it is owing, in a great measure, to the same moral cause, that musical society 
is split up into so many sects and parties opposed to one another on points of taste. 
Give us the man who, while continually acmiirmg new tastes ami perceptions, 
keeps all his old ones fresh antl sountl ; who can admire the Mings he heard in his 
childhood or the old sonatas current then, none the leas for having become aware 
of tiie existence of greater compositions. Sew pleu.-ures can hardly be said to bo 
iiahied when old ones arc tlirust out to make room lor them. This is an ercAcrnoe, 
.not an acquisition. But a certain shallow vanity usually sicps in here and forbids 
the better economy of our musical pleasures. In order to understand this, we 

Amount those who enlist themselves votaries of music (and our remarks might 
lie extended in their application to other arts) thrie sorts may be enumerated. 

1. 'I'iiose who entirely love the thing— who pursue it for ii-i own sweet sake alone. 

2. 'I ho.e who have certain laudable perceptions in niusie, an:) a limited love lit" it, 
but who arc divided between that anil some extraneous inlluenees, such as fashion, 
self-conceit, a desire to shine, S:e. 3. Those who move solely in obedience to 
these latter, or extraneous influences, and who in selecting music as a stalking 
horse for worldly objects, are not even led by any preference for tllat art over an 
other, but by some mere accident of position ; — it might as soon have l.eeri ilin-t- 
hunting. In Yorkshire, aueh people are runners of horses ; in the Isle of Wight 
they get them green suits ami shoot at targets ; in London— if the cock-pit should 
not chance to fall under their notice before the ancient concerts — perhaps mime 
may become their " passion." 

Of the first and third of these classes we have leas occasion to speak. The 
first describes the few " fortuoati" who ,h know -''sua bona,"— who love the art of 
music too well to drag it through the mire of worldly uses, and whom their own 
geriiua sufficiently instructs in ihat ran i- art than music— the art of musical enjoy- 
ment. We leave such men to the dominion of their own sweet natures. Wc 
have known them — do know them, and have ever fomid them amongst the 
worthiest of mankind ; tor, as in all other walks of lifts, we find (be desire lo be 
pleased always associated with the desire to please, of w [itch it is the natural ami 
inseparable countersign ; and no men are such bestowers of delight as those who 
most readily receive it; like thus* chemical s u lis tan ees which are called " con- 
conductors." Sn in music, the same ctloct is, wc think, obvious in a remarkable 
degree; whoever has originally any portion of the spirit of love in him, finds it 
wonderfully confirmed and magnified by the power of music, which raisea it from 
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the character Of an irregular impulse to that of a passion, and a principle of «d«t- 
unce. Nor can it be said of music, that, in augmenting passion it weakens 
morality ; for (to Bay nothing of the false doctrine of the purists on tliin head) let 
ub remind the reader that Music refines whatever she touches ; that, whether 
rousing or allaying the atfeciions , she never ceases sweetening and improving them, 
and that there IB not amongst the gifts of nature a greater purifier of tiie passions. 

This first order of musical minds we admit to be very limited, tut maintain to 
be increasing; our third class, on the contrary, ia one, at present, of great ex- 
tent, but unquestionably on the decline, and continually threatened with diminu- 
tion from the progress of lastc and knowledge. Hut we are, on all accounts, in- 
clined to regard the second of our three divisions as the meat considerable; for, 
certainly, those who profess a love of music, however impure and equivocal it may 
be, arc most frequently drawn to the pursuit by some real preference; and a taste 
for music is not so difficult or incommunicable, but that the most insensible pre- 
tender is likely in time to contract some real feeliuL', to hud his raptures gradually 
authenticated, and 50 to become musical in spin, of himself; so that this, too, may 
be added to the praisesof music— -that it supplants deception, and forces truth and 
feeling on those who may have had neither before. 

Now this is the order of musicians whose proceedings chiefly tend to cut up 
musical society into sects and parties; and that "shallow vanity'' He have men- 
tioned above, and which is only compatible With this sort of adventitious, and 
necessarily very limited love of music, operates to produce sectarianism in music 
in the following manner. 

Ab die mind of the musician acquires new experiences and Subtler perceptions in 
his art, it becomes vain of its accessione, and so anxious to make the most of them, 
that it keeps disparaging all its previous partialities, by way of exalting the merit of 
the new ones. The last taste ithaB acquired pntaall the other tastes to shame; it 
is not merely the best, it. is the nnhi taste. Musicians of [his class, when they have 
attained, as they imagine, the full extent of a musical education, show their regard 
lor the music of their choice by decrying all other kinds. They cannot admire the 
peak of the mountain without scoffing at all the modest lowlands and lovely 
glens by which it was approached. They are not content with ceasing to regard a 
former style, or a former author with delight ; but they must resent the previous 
delight, and must endeavour to spoil it for all who come after them. A fig for 
their love I — a fig for all love that nc«r» « haired. They love themselves! not 
music, who are for oppressing it with laws and restrictions— the offspring and 
reflection of their own conceit, and for damming op all the streams of musical 
-delight but the particular one on which they have come to build. 

There is no surer sign of a genuine nuiskal nation than universality. Wc do 
not mean the absence of particular predilections — certainly not; hut the disposition 
to recognise merit, and enjoy its productions in any and every form in which it is 
shown. What a stupid hee would it seem, that rested only in the tulip's cup, and 
saw no honey in all the garden besides ! 

So much, at present, for this sort of sectarianism in music. There ia another 
sort of sectarianism, however, at which there is no laughing, To that We must 
take another opportunity of drawing attention. 



SOCIETY OF BRITISH MUSICIANS. 
The Society of British Musicians is about to enter upon a new season in despite 
of many prognostications that the members would not assemble egain after the 
exhibitions of last year. The trial night fur new com posit ions is however fixed, — 
and wc rejoice to announce the fact— I'm the 7th of the new month, ivhen wc trust 
the new committee appointed at the half yearly general meeting in June last will 
commence their labours. Instead of fifteen the number is now limited to nine, 
and we subjoin their names as a certain guarantee that something good for the 
society will be achieved. When we mention Messrs. Bennett, ilanniater, Calkin, 
Kr.it jCricaliarh, Lucas, Macfarren, W. L. I'hiilips, and ltooke, * e are sure we 
have speeilictl names from which much may reasujiblv lie expected. It may not 
be uninteresting to invite attention to the prospectus issued by the society associated 



Digitized QyGoogl 



MUSICAL WOULD. 



in 193*, " for the performance of Vocal and Instrumental Music (composed and 
to be performed) solely by lirilisll Musicians." 

" It has long been regretted," it is stated ill the document, " by the native pro- 
fessors, that in this vast metropolis there is no institution devoted exclusively to the 
performance of tile works of British composers." 

" The overwhelming prcpon iterance of tin; mirks oi i'ereign authors (to the almost 
total exclusion of English music) proves the necessity of giving tl>e British com- 
poser the same advantages enjoyed by the composers of foreign com! (ties— namely, 
the performance of his work by a powerful ami efficient orchestra. 

"lu furtherance of these views, it is proposed to have six evening subscription 
concerts, where every description of vocal and instrumental music, (composed and 
performed solely by tile members of this society) will be submitted to the notice of 
the subscribers." 

It was further stated, that the object of the society was the encouragement and 
advancement of native talent in composition and performance, " without any view 
to pecuniary reward." 

Such was the manifesto put forward at the outset, but the ends did not answer 
the views of tho original founders. It is t,. be regrette,! that the success which 
was anticipated was not realized. We do not wish to revive old grievances, 
and therefore shall not allude at any length, to the causes which contributed 
mainly to prevent [his establishment (he:; ii.ei nniug the na:ii>n it re-iinimi ivliirh it 
ought to hive been. We look forward with mine confidence to the future, and 
our sanguine expectations of a prosperous result will not be disappointed, if the 
experience of the past seasons operate properly on the minds of the present com- 
mittee. It is obvious that in the anxiety to give novelty the schemes must not be 
overloaded with such crude productions as have heretofore been forced upon the 
subscribers. A judicious sprinkling of the old masters in a programme will tend 
materially to keep down the overweening conceit of young writers, who think that 
this society is to be a refuge for the destitute in mind and in execution. The 
spirit of favouritism must be put an cud to, and the utmost severity of judgment 
exereisedin the selection of new works, whether vocal or instrumental. Some wag 
called the members a " Society for Mutual Applause," and really the proceedings 
on too many occasions, sanctioned the joke. It was certainly very inspiring to 
have a name inserted in a scheme as a composer of a cantata, or an overture. 
And then to flourish a baton, " each piece being conducted by the author," was 
quite delightful, hut the seventh heaven was reached when dcsceniliug from the 
orchestra, the applauded writer entered the concert room and was warmly shaken 
by the hand, by the professors who expected to lie in their turn congratulated. 
Indeed, so good natural were the visitors who did not pay, that a composer might 
safely shake hands with himself, if nobody else would be thus complimentary. 
A Royal Academician was always s i!',-, for a ellene of the boys congregated ex- 
pressly to applaud and to encore the effusions of Tcnterdcn Street inspiration. 

Tin; exclusive spirit of parciziuiship must be abandoned, ami instead of useless 
tirades against foreign monopolies, tile shoulder must be put to the wheel, and our 
living talent encouraged to exert itself strenuously in the production of something 
beautiful iu art,— something which shall survive the ephemeral applause of good- 
natured friends and interested claqunre. There arc splendid specimens of learned 
lore amongst our forefathers, which have only so be performed, to Insure interest 
anil excitement, anil then these eijiieerts would become generally popular ; Tcr the 
critical amateur in a mixed programme might be satisfied as well as the veriest 
tyro, and thus all tastes would be propitiated. 

We do not entertain the shadow of a sliadc of cioubt tliat the Society of British 
Musicians with proper management, and real patriotism on the part of the mem- 
bers, might be made one of the most noble and flourishing institutions in the 
country. There is no earthly reason to hinder this "consummation devoudy to 
be wished." It might become a kind of twin society with the Philharmonic, the 
latter confining itself to foreign werbs. ami the f'nrinev to compositions of native 
origin. Jjy this means there v.-miU lie no petty jealousies, — 11:1 elasliim; of interests. 
A certain path would be indicated for each society, and if it were not swerved 
upon by professional pique or prejudice, we should have two musical associations 
in this country, which would be unequalled aud unapproachable. 
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We shall watch with infinite anxiety the proceedings of the next season. The 
committee mint be up and stirring. Much is expected from them. The rich 
mines of the writers of yore must be carefully explored, and rare metal will be the 
reward of laborious research. Impartiality and justice in the selection of new 
works must be preserved. The services of experienced choral singers secured. 
An enlarged orchestra, the members of which must be judiciously selected, and 
the talents of our best vocalists brought into requisition. A strict attention to 
rehearsals is one of the most necessary reforms in this society, and then we may 
have to report effective performances of accompaniments, of which so many com- 
plaints have been mode. 

The Society of British Magicians baa out best wishes for its succcsb, not merely 
in the next season, but for its permanent establishment as a truly national asso- 
ciation, and as such institutions exist in other countries and are flourishing, it U a 
libel upon our fellow countrymen to say, that we are deficient in spirit to carry out 
the undertaking. The existence of native talent of such prominent merit, as to 
secure success for the society, we take to be on undeniable fact. 



REVIEW. 

Agnus Dei, Soprano S"!n, from the third Mass in A ; composed expressly for, 
sung by, and inscribed to, Mini Beer, triii an aocompauiment for the Organ 
or Pianoforte, by Joseph Warren, Organist of St. Mary's Chatholic Chapel, 
Chelsea. 

Wx take Mr. Warren to be considerably prepossessed in favour of the Mass 
style of Moiort and Haydn, from general indications on the face of this produc- 
tion, which we ought to say is a solo for a high and cultivated female voice, well 
practised in distances, and in the smooth execution of ornaments. While we 
are sensible of a certain elegance ami refinement in the conception of this piece, 
which are creditable to its author ; we miss that novelty, connection, and interest, 
in the phrase." of melody, which an; imiispensal Jn in the solo. The progress of 
the air is scarcely discernible under its florid decorations. We arc aware that, 
the Catholic, like other services, has sometimes great merit in being short, and 
that it is necessary sometimes to huddle together words that are usually set in 
different movements. The introduction of the quartet and the " Dona nobis 
paeem," interferes, in our opinion, with the effect of this solo, which, from the 
nature of its style and character, required at least to be extended to the lennth of 
two pages. We, howe?cr, quit this production with a favorable opinion of Mr. 
Warren's powers ; and, confident that much higher success is within his reach, 
if he will take the pains to deserve it. 

Ave Mario, for eight voices, <eith an accompaniment fir the Organ, by Felix 



Tmi work was originally written, if ire mistake not, for performance at the 
Choral School of Berlin. It is a chorus for two sopranos, two altos, two tenors, 
and two basses ; relieved by solos, but principally intended to exhibit the varie- 
ties of choral effect, which arc to be drawn from an unusually careful disposition 
of eight voice parts. When an organ is not to be had, its place is to be supplied 
by a score of two clarionets, two bassoons, and a bass ; but choral societies will 
scarce need advice against so poor a resource, if the orifdnal contrasts of the organ 
and voices can be accomplished. The first movement (Andante A major 6-8), is 
of simple construction, alternating tenor solo, and chorus, and depending prin- 
cipally on the effective entrance of the la'ter tutti piano, on very full ana richly 
disposed harmonies. The second movement in F sharp minor 4-4, begins with 
an effective unison from the tenors and basses, and has a moving staccato accom- 

pailiitiftlt for the JH.lals of till! 0] ;;;m ; shjiu; iiuriil railiittrpoillt and t'fl'ncliiK 
modulation are introduced, and the cadence is in C sharp minor. There is much 
beauty of design in this middle movL'iiiciit, wiiidi may be well recommended as a 
study to improving ^hoirs. 'J hi: mliji^t uf the opening .\udaiiti; then recurs, 
and is treated with a new counterpoint. The character of the whole work is very 
pleasing; it unites the sweetness of the old Gregorian melody Willi something oJ 
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Good night, nitty ilnmher lend Hi balm. The favourite Trio siuii) by Miss Rain- 
firth. Mi'.-- !■■«»■<; ,:ml Mr*. K. .Vyuin, in tlw. lhril'* (I;,.-.™. The mum 
composed by G. A. Macfarren. 

A trio in the form of a round for two treble voices and a contralto. The melody 
is pretty, the harmonics nict-ly disposed, and tiii- brilliant triplets at the conclusion, 
if well executed, ore sure of mating effect. It is a work that will form an agree- 
able variety in the stock of young ladies' music. 

Litre him who sails the midnight deep. Himg by Mr. Prater in the Devil's Opera. 
Tin- mimic nmj'iisrd hi) G. A. Mnrfarrcn. 

To be recommended to tenon who are in search of energetic lore songs. The 
melody is frank and animated — Mid the second part is commendably new in 



O'er tt 

Opera. The music competed by 6 



dominant, the effect of which is yery good. Mr. Macfarren apnea... 

far from an ordinary dramatic composer, id; ia well versed in effects, and 
a fondness fur siirpri-in;; ehords. which, though they at first appear 
■ et that we have lost the oj 



A pretty tune, introduced by a symphony elegantly harmonized. The melody 
acquires a character of originality by being long sustained on the harmony of the 

;cts, and shows 
a- questionable, 

opportunity or 

what the " Devil's Opera" proved in the representation. 
me not. Ballad sung bg Mr, Barnctt in the Devil's Opera. The in nxiv 
by G. A. Macfarren. 
This song is less remarkable in point of novelty than the preceding pieces ; hut 
it is vocal, and a chamfer of simplicity is uell sustained in it. 

THEATRICAL SUMMARY. 

IhHTRT Lane.— Mr. H. It. Bishop and Mr. Edward FitzbtuTs adaptation of 
Rossini's La Gszza I.adra, was brought out at this theatre, on Saturday evening 
last, under the title of The Maid if Pal^cna. Aliicna/ii was highly succeas- 
liil as Annette, and was ablv supimrlert bv -Mr, H. 1'hiliips who, in the character 
of tiie Father, sang with much tide. Their first duel nu t with an encore, liui- 
belei, as the Podestn, was in capital voice, and sang in Ida best style. The quar- 
tette with Marcel, Albert, and Annette, was encored. Mr. Allen, aa Albert, 
convinced us that his mice is iriiiti; uu-i: itti I to so large a house, this we regret, as 
he is a singer of much talent, and only deficient in power. Miss Poole played 
the part of Fipo, and was much applauded in the duet. The Optra was success- 
ful, and has since been repeated. 

Covest Gahden.— Mr. Macreody deserves great credit for the production of 
Shaksneare's Temp'' '!, performed on Saturday last, which was eminently suc- 
cessful. Macready'a impersonation of Prospero, was a fine classic piece of acting." 
Great attention has been paid in the " getting of i; rip," especially to the scenic 



- - .„ - it up," especially to . 

effect, and the storm scene was admirably mana^'d. Tin- original text of Shak- 
spcarc has been very properly adhered to throughout. After the play, Mr.- 
Maeready was called for in the most enthusiostic manner. 

Haymahkrt.— Sheridan Knowles'a new play, The Maid of Mariendorpl' 
founded on a novel of Miss Porter's, ami mentioned in our last week's number, is 
repeated every night with tin; standard favourites, " Tom Noddy's Secret." S:e 

Olympic—A new burlctta, entitled The. Printer* Devil, a translation from 
the French, has made ita appearance here, and abounds in jokes. Kcely, the 
' : ",s off an impression," on the pretty face of Miss lit-. 



nero 01 me piece, - puns on an impressm", on i... , 

which we suppose " the liberty of the press " fully warrants llim in iloing. The 
Printer's Devil went off extremely well, and promises to be long on Olympic 
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MORI AND ALBERTAZZI. 

Mb. Enrron,— For these three or four weeks past, I have scarcely crcr taken 
up either a London or provincial newspaper without stumbling (somewhat to my 

dame Albertazii and Mr. Mori (though the letters arc certainly not written oo.v- 
aiiiiii;); I 'r. C:ii:jiil:;<! mill Mr. Oilivicr. Sometimes I catch die words " Glou- 
cester Musical Festival," and then, instantaneously, the writer is off— prestissimo, 
agitato— to concerts innumerable, at York, Hull, in fact, at almost every town and 
village in the north of England, from Ferrybridge to Berwick-upon-Tweed. 

Now, Mr. Editor, as you know everything, at least everything connected with 
the musical world, do, pray, have the goodness to tell me, in few words, what it 
. for really it appears to me such a hocus-pocus kind of business, that it 



all means, for really it appears to me such a hocus-pocus kind of business, that 1 
quite perplexes my weak intellect, and I cannot tell what they would all be al 
As near as I can guess, however, I am inclined to think 'Hi of that species of 
entertainment called a melo-drama, — the principal characters being an English 
prima donna, with an Italian name — a celebrated classical violinist — an organist 
of creat notoriety — and (being at a loss how to designate the fourth character, I 
shall, as we have an organist, set him down as) the — bellows-blower. Now, such 
a party, one wonld think, might, and in good truth ought, to jog on smoothly 
together, and heartily join in singing, " Here's a health to all good lasses;" in- 
stead of which 'tis all "discord! dire discord." The, violinist, a professor of 
harmony ! suddenly becomes the prosecutor (qu. persecutor), alias, the plaintiff, 
in a law suit ! mercy on us ! This is discord with a vengeance. Against whom 
are these proceedings to be commenced? Why the lovely, sweet, enehantinp: 
English prima donna, with a foreign namel Meantime the organist, in his heated 
imagination and excitement, fancying this to be a sort of pugilistic contest, volun- 
teers his service as second, or bottle-holder, to his friend the violinist; whilst the 
somewhat officious bellows-blower, bang determined to make one of the party, 
but whose leal outruns his discretion, perceiving him (the violinist) to be, what 
those of the FAMay call blown, with the vigour and exertion of the first noting 
is preparing (by an apparatus of his own invention) to supply him with wind ! 
But, after alt, Mr. Editor, I most give it up, for I find I can make nothing of it, 
though I dare say the lawyers will. At alt events, " 1 am of opinion," 'tis for- 
tunate for the plaintiff that his unassuming and retiring habits, his modest de- 
meanour and amiable manners, are so well known, and that his general character 
10 properly ap[ 1 I 11 professon 



il world," and will, doubtless, prevent the possibility of any snarling, snap- 
. lurrisb, cynical minded person (if any such there be) from thinking, or at- 
tempting to insinuate, that the letter writing mania, alluded to at the head of this 

article, belli 1 ...... ........ i. .,■ 

with a view to 



article, is all a hoax, and fabricated to keep his name constandy before the public, 
' J1 - L '--it hidden purpose, and to further th - 



With a view to answer some selfish but hiddm purpose, and to further the accom- 
plishment of some scheme as yet in embryo, with all my good wishes for his 
success, I would fain indulge a hope that his gallantry may induce him to forego 
the threatened prosecution ; for if persevered in, and the fair defendant should 



■e in that character"— I think the 



, ... . successfully by simply warbling 

that chaste and elegant melody, " Hope told a nattering tale," that all « hope" of 
- verdict in his favour will inBtantly vanish ; or, at best, that the anticipated large 
images, equal, by comparison, to the extent of a double octave, will be thus 

am, Sir, your obedient servant, 



Sir,— As platina seems likely to he used in certain rases for the strings of musical 
instruments, it may interest your readers to sec an account of one in which such a 
string was adopted about two years ago. The instrument is an old French bass 
viol; length of body, thirty-one inches ; breadth, twenty; depth, eight ; length 
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of sttiiiRB from bridge to nut, twenty -eight The strings are tuned bv fifths, anil 
are A if 0 C, an octave loner than those of die violoncello. All the strings arc 
covered. \ stout thin! ;itu! fourth violoncello string serves for tin: first and second 
of this instrument ; the It, or thiril strinsr. is proportionally thicker; ami the 
fourth, or C string is a first string of the common double bass, covered with pk- 
tina wire, one twentieth of mi im-li in diameter. It weighs six ounces avoirdupois, 
and cost £10. I U. The win: »,b pureliased of .Messrs. Kni-ht, Foster-lane ; ami 
the string made by Mr. Moffat, Swan-street, Umuries. The instrument bus a 
rcmai-^aliiy lino full torn- ; il well mstains the double lias:; part in a small concert, 
witli the advantage of Ijoing played by any violoncello player, as the teading ind 
fingering of the two instruments are both alike. The bow is a light double 

Yours respectfully, R. G. 



PROVINCIAL. 
-The Glee Club gave a concert on the S8tb ult. to a brilliant 
the must respectable inhabitants of the town and neighbourhood. 

' Freemantlo, of the Durham Choir, assisted, and 



.—The first of the subscription concerts toot place on Monday 
lc Philosophical Hall. This commencement of the season went 



and for the a 

till Monday en-rung. Of the various nrthli-s, and their performances, it were a 
work of supererogation to speak. Signor Lablachc was excellent ; he possesses a 
very superior bass voice, anal yave complete sati'faetinii ; lie was loudly encored ill 
" Largo al factotum" from II liarhkn: di Si-ri/jlin. Mrs. Itishop was most 
effective throughout her varied performances, and was most energetically ap- 
plauded, particularly in the celebrate, 1 duet " Sultana." Signor Begrez did not 
appear to so much advantage, and couscipienilv did not elicit that applause which 
was bestowed on the others. Miss Fanny Wyndliam's voice is of the first-rate 
quality, and in nearly all her pieces was most rapturously encored. This, we 
think, was a seven: tax on the lady's exertions. .Mr. Mori was, as usujd, inimitable, 
and his performances cannot be too warmly applauded, or his talents too highly 
appreciated. The whole wad under (lie tasteful a:id spirited direction of .Messrs. 
Parcatt, Horn, and Peace, and we trust tln'ir united exertions will lie rewarded 
with that success which they appear bo highly to deserve.— Halifax Guardian. 

Another concert was announced to take place la..t evening at tin: new Court 
House, under the direction of M. Strauss, the celebrated Val/e composer, from 
Vienna, assisted by Ins umieallcd orchestra of tu;->it<i-t:hjM jicrformert. Pity, 
that in a town where there ia so much harmony, so much political discord should 
exist- — Halifax Guardian. 

t on Saturday evening last, in the New 
o attempt a critique of the performances, 
jo so strikingly grand and in teres tin- Vfe deplore the want of taste evinced 
ny our musical friends in allowing ho rich fliu! unique a treat to pass by ; the room 
was not even decently filled, and wc fear that Mr. Mori must have been a heavy 
loser. That gentleman, however, seemed to gather fresh strength and determina- 
tion of purpose from the r act of his project iaiu:: thwarted, for never [lid WQ hear 
such brilliant execution, such exuberant combinations of tone', such enchanting 
strains which he drew forth from tile violin. We sincerely wish him every success 
in his professional tour, and hope that such places as Halifax may be " few and 
l'ar between."— Halifax Guardian. 
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great brilliancy, treble voices being for the first time introduced. Locke's Mac- 
beth was sung there for tile first time, anil we hone it will not be the last, for 
never wa s music revived ^vltli greater enthusiasm. It seems destined to go down 
to posterity with the drama which inspired it. The presence of Mr. J. C. Clifton, 
also, the successful enmpt'liror for (lit Douglas priie, added much to the spirit of 
the evening; lie was :c.:eived wit!) a most hearty weh'onie hy all present. Two of 
hia glees were sung, " 'Twas in the dark," and " Tell me thou soul of her I love," 
the latter being the prine glee. It is a composition, as we have before noticed, of 
great beanty and refined feeling. It requires excellent singing to give all its deli- 
cate expression, and we think Mr. Clifton must have been satisfied with the at- 
tftn fit. Wo nmsitler him decidedly in the first class of giee v.riteis. ;mil we trust 
that he will not fail to be a competitor on tome future occasion. .The room waa 
crowded, and good humour and satisfaction was expressed on all hands-. We 
understand there arc above nne. hundred applicants now on (lie list for admission 
to the club. — Manchester Courier. 

It is our painful duty this week to record the death of our townsman, Mr. A. 
Ward, professor of music, lie was first attacked on Monday week with paralysis, 
which passed away for a few hours, but returned in the evening, and he was 
obliged to take to his tied, from which tie rose no more. Ho defined this lii'e on 
(Saturday last, at;i:d forty- umc. years. Tlie writer of this slight notice diner! with 
him on the day of Iff, attack, when lie was in hia usual flow of health and spirits, 
and full of hope for the future. Mr. Wan! nuke.! hi;;h in bin profession, having 
burst the trammels of home when quite a boy, and sought his fortune in the world 
for the love lie bore -Jie science. A! '.he j l e of oilmen be led :he band in ibis 
theatre. As a con quit ion lie was tlie life arid spirit of society, anil none will lie 
more missed in his immediate circle. As a friend lie was sincere and warm, with 
a generosity of disposition, always foremost iu the ranks where misfortune called 
for aid. Ills foiblea were of the slightest character, and we do not think he will 
have left an enemy behind him. A number of his musical friends followed his 
remains to St. John's church on the morning of (be fnneriil, when an anthem and 
hymn were beautifully suns J'iss Manlman, Mcs-rs. Harlow, Cooper, Ji.ir.es 
Ishenvood, and Mr. Isherwond. (>: iiim we may truly say, 

" Alas ! poor Yorick." 
Weshall hear his merry laugh no more.- ■Miim:hi:star Courier. 

It is intended to give four grand subscription concerts during the ensuing 
winter, for whicli arrangements have ahe^ly ta.-i made with .Miss Birch, Miss 
llruee. Miss Harris. .Miss U'ondhani, .Mis', [''.uinv Wvndham, Mr. iicnuett. Mr. 
I'carsall, Mr. Italfe, .Mr. Macliin, and Mr. Phillips. Madame ilnleken, -Mr. Her- 
mann, Mr. Mohncux, and Mr, Lindlcy arc to be the instrumentalists. 



COURT CIRCULAR. 

WtunsoB, Sunday. The Queen did not leave the Castle to-day. 

Her Royal Highness the Duchess of Kent, and several ladies and gentlemen of 
the Court, attended diwne Serviiv, ill (lie evenmir, at Si. Covey's Chapel. The 
service was by G. J. Klvcy, Mits. liac, and tlie anthem " The Lord is a man of 
war," Handel. Mr. Klvcy presided at the organ. 

Ii is expected that Her Majesty will leave U'inr!sor lor ISrii;hlor: on the 7tli t>r 
■November, and continue there a month or five weeks, when the Court will return 
to Windsor for the Christinas holidays. 



MISCELLANEOUS. 

Mad.uie Ditlckeh.— This celebrated pianistc had the distinguished honour to 
perform at Windsor Castle several times during tlie last week. She is on the eve 
ofpnu-eeding to (lie north uf I'lndauil, whore silo is engaged fol several concerts. 

The Richmond H.umoMC Society give their anuivt rsarv concert on Thursday, 
tlie 1st of November. Miss Fanny Woodham, Miss Steele, Miss Dolby, Mr. 
Bennett, and Mr. C. H. l'urday are.the vocalists engaged. 
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Mb. Brahaii ok the Piioiihkss of Ml'siu in Enbland. — Mr, Braham, the 
only muakian examined before tlio Committee of the House of Commons in 1B3S, 
made the Mowing Btatement in reply to questions out to liim by the Chairman. 
Kmaiiatimr, as as it dues, from a in:iu of whom foreigners sav " Ami cV- t'-nnrr. 
in Italia came Bralmin" it is an interesting, as well as a valuable testimony to 
Ihe march of music in England : — 

" In singing," says Mr. Braham, « I clearly distinguish between the applause I 
receive from the different parts of the house. There has liccn a decided improve- 
ment in the musical taste of those who frequent the galleries of the theatres. It is 
luy ii;i:n!!in that ;l taste for Italian music, has been introduced ; hut I, by no means, 
consider that English ballads art less : 1 1 1 u i i ri. 1 1! ; there is always a beauty and art 
appeal to till' Ilia'', in ballads ullirll "ill iil-'.-iJj- lust, ['.\ti-|i't to tin..,' who pre- 
tend to bo fashionable, anil to despise the voice of naiurr. The galh ries appre- 
ciate more the beauties of foreign mueic now than the^ did formerly ; this obser- 

authors, and the music of Rossini ; but more particularly to the music of the 
German composers: 1 allude to Qlwrmi and Iter Freitrhutz, which have im- 
proved the taste of the public very much. 0]>eras which we hear with great 
applause now, would have been hooted off the stage some years ago." 

Neukohh in Munich. — -Among the many distinguished strangers at present 
visiting the treasures of art in our capital, is the celebrated composer, Bitter Von 
Neukomm. Whoever known much of the present state of music in Germany, and 
of the decline that threatens it, if no persist III our present neglect of all composi- 
tions of a noble character, will rejoice in this increase to the small number of our 
seven; ami el t—ical composers. Neukoimii lias been many years abroad, aud has 
bronght out his grand masses and cantatas in England, where they were duly 
appreciated. That country adopted the immortal Handel us iter son, and still 
preserves a religious veneration for the solemn and 
whilst we Germans, from among whom have pro< 
world lias ever seen, Haydn, liach, Winter, Graun, Hasse, Beethoven, and many 
other heroes of harmony, abandon them, or sutler them to be almost forgotten, 
for Aubcr, Bellini, and Jleyerhecr. There is, perhaps, no country on the earth 
where music has no gushed forth from the very miiirmost soul of a people as in 
Germany, and none who has understood better than the German, the might, the 
majesty, aud the pathos, that he hidden in the enchanted realms of sound. It 
cannot be denied that we hail a national music, and that a susceptibility to Ihe 
beauties of the finest musical works is among our national characteristics, yet it is 
nevertheless certain, that i:i l:o department oi the tine arts can we trace such evi- 
dent symptoms of decay. It is time to resist this degenerate spirit, and to 
endeavour to regain the high place in the musical world which Germany is 
destined by nature to occupy.— AWjemeine Zcituny. 

Dh. Buiimv.— The. larerst tolltelioti nf orw-. papers hiown hotimgod to the 
late Dr. Burncy, comprising a numerous and rare series of these periodicals from 
the year liltW to IMS, ainnuuiiiig in the whole to 70H volumes, and valued at 
100(1 guineas. These important durum, 'iiti for die ilhi;.!r.iti<ni of history were 
purchased liy the pr-a rnincnt tor the British Museum, and together with eompU te 
sets of all the newspapers published I'rmn 1H 1 M to the present time, consisting of 
more than 3000 volumes, for a record of public events not to be paralleled in any 
other library in the world. 

Geruanx not thb Paradise of Musicians. — Germany, though a musical 
land, is far from liemg, as is vcrv oonimr.uiv supposed, the :>:u;ulisfs of musicians. 
Mozart strnirgleil all his life with diiliriilucs, at;d /as oble,-,.d ta toil ince.-santly, 
not for fame, but For his daily bread. His v.idow was saied from destitution by 
her second marriage with a respectable man, who became, too, a father to her 
dead husband's children. His sister, the celebrated girl who shared the triumphs 
of his .■liililluied, and whose name is for ever associated with his memory, died a 
few years ago in old age, and such extreme penury, that she was actually sup- 
ported by charity, lhv.liii.eii livrtl unp.uriinised l.y the great and neglected by 
the public, barely able to subsist by a hie of labour and parsimony, unknown and 
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among Ma countrymen, ei 
-.ruoye ; onil all because Ilia 1 



even while his great name was resounding 
is transcendant genius was unaccompanied by 



the suppleness of tilt courtier, and the arts of tile man of the world. Let our 
musicians think a little on these things before they join the common cry against 
their own country, and repine tlsut ' their k>: w:is not cast in the pleasant places" 
of Germany. — Bogarth't Memoirs of the English and Foreign Opera. 

TueOpeua Bus-fa.— We are glad to hear that there is a probability of Mr. 
Mitchell assembling his Opera Buffo company again. It is his intention to be 
well prepared by the following season, and in ihe meantime to make every exertion 
to render the undertaking wnrihv of '.ho. highest ]iairtiiuge. Tlie expenses of the 
two seasons are said to have exceeded the sum of fourteen thousand pounds. It 
is to be regretted that he should have been so unsuccessful at present, but we trust 
that novelty in both opera and company, will soon reimburse him the large sum 
lie lias expended. One reason assigned, for there being no opera buffii this 
winter, is the late meeting of parliament, and the consequent dullness of town, 

AnKBDAVEr.-NT.~A most interesting meeting, for the promotion of Welsh min- 
strelsy, was held here on the loth and 11 th instant, under the auspices of the 
Cambrian Society, Sir Charles Morgan, Eart., of Tredegar, President, who waa 
conducted through, the town to the Hall of Assembly, by a procession of tarda and 
minstrels. In the midst was a car, upon which were seated twelve Welsh harpers, 
who played national airs aa they proceeded. No less than forty-seven prizes were 
awarded for poems, essays, musical compositions and performances, amounting to 
upwards of three hundred pounds in value. Among the latter were the following. 
A gold medal, with ten guineas, for the best harmonized Welsh air for four 
voices, to Miss M.J. Willisana, of the Vale of Neath. A ailver medal for the best 
set of variations on Mr. Parry 'a air of " Cader Iria," or " Jenny Jones," to Lady 
Greenly. Asilver medal for the best original melody, composed after the style of 
the Welsh airs, to a blind harper of the name of Griffiths. A silver medal for tlio 
best air to words entitled " The leek ; " also medals for the best singers in three 
anil four parts, and for solo singers after the manner of Gwcnt and Morganwg, 
(Monmouth, Brecon, and Glamorgan), and for l'ennillion (cpigrammadc) gingers 
with the harp. An elegant brooch, of the value often guineas, the gift of the Pre- 
sident, was awarded to Miss Evans, of Newport, as the lest performer on the harp, 
not being professional. Prizes were also presented to Miss Nicholls and Miss 
Bevan, for excelling on the aame instrument. Three new triple-stringed (or Welsh) 
harps were contested lor, and awarded to Master Thomas, Miss Susan Prichard, 
nnd David Jones ; the latter was Mind, and BO was a little girl who played against 
him, which interested the company very much. The worthy President proposed a 
subscription to purchase a harp for the little dark orphan, of equal value with the 
one presented to Jones, which was loudly cheered and carried into effect inttanter. 
The King of the French had sent over a deputation, coiuaating of Monsieur te 
Count de la Villemarque, and four other learned men, natives of Brittany; the 
Count wrote a song in the Breton language, anil sung it at a banquet which took 
place on the first day, amid the cheers of the company. The air was an original 
one, resembling a very old Welsh tunc which the nurses in Wales sing to their 
children. A beautiful drinking horn, most elegantly mounted in silver, was pre- 
sented to the Count by tile Society. The medals were greatly admired, and were 
executed by Mr. Ellis, medalist to the Royal Cambrian Institution, after designs 
by the llev. T. I'rice, i,f Cricidiowell, the erudite historian of Wales. It is im- 
possible to read the above, without paying a compliment to the patrons and pro- 
moters of the festival ; and the encouragement given to music calls especially for 
our admiration, and ii well worthy of imitation in other parts of the United 

Miss Day.— We are requested by the father of this accomplished little pianist, 
to state that she is indebted to the kindness of Mr. Shulti for the inatrucuon she 
has received. 

This gentleman, now in Germany, gave his valuable time in gratuitously in- 
structing this little girl, and it must lie highly gratifying to him to know that she 
has met with du- patronage of her Majesty. 
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■ Miss M. B. Hawse.— Mr. Bunn offered this young noil promising, singer in 
engagement at Drury Lane theatre tills season, but it was decline,!, as she intends 
to confine herself to concert singing. We regret this determination, as there is an 
excellent opening for a fine contralto, and the talents of Miss Halves would hare 
been found of infinite value in many operas. 

Aleertami. — The reason why Madame Albertazzi did not perform her cele- 
brated character in Cinderella at Drurv-lanc was, that the music, with a few 
exceptions, was selected by Mr. Laecy, Irom several of Rossini's operas, and not 
solely from the Cenerentala, consequently most of it was comparatively strange 

TnE NonTti. — Mr. and Mrs, Knyvett, with Mr. Hobbs end Mr. Tarry, jun. 
will make a professional tour through the north of England shortly ; engagements 
hiving been offered to them hy professors in several of the nrlncipal towns ; who 
have been unable hitherto to give their annual concerts, in consequence of tho 
foreign and Loudon stars, who have been scouring the country in all directions, 
much to the injury of the resident professors, who cannot aHord to engage the 
Italian ringers, and the country folk, much to their shame he it mentioned, show 
no disposition lo encourage native talent ; although it be far superior to the best 
of squalling imitators, who traverse the provinces ; all singing the lame songt, 
for ever and aye. 

Albebtazzi.— .A correspondent enquires, aba it was that recommended Al- 
bertazzi should be engaged for the Gloucester Festival, after the arrangements 
had been completed f We cannot answer the question ; but, perhaps, Mr. Amott, 
the organist, could. 



NOTICE. 

The eighth and ninth volumes uf The Musical World may bo hod, hy order, of 
any bookseller, neatly liouud, price is. each. 

It is requested tli.it nil works for review, and com mil mentions for tile Editor, bo 
sent to either Mr. Iloormt or Mn. GiiouatmtmoH, and not to any individual who 
may be (or supposed to be) connected with this Journal. 

AlJ letters must be authenticated. 
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OCT. 25, 1833. No. CXXXVII.-New Ses.es, No. XLIH. PRICE 3d. 

The London Choral Societies, disbanded during the summer, are now re- 
organised and ready to take the field. Sainton is advertised to be given early 
in November by the Exeter Hall amateurs. We cannot help admiring the new 
life this will give to Handel, and most fortunately at a time when the directors 
of the Ancient Concert are dividing the attention, once exclusively bestowed on 
Mm, with other authors whose pretensions to choral music are less solid. Of late 
years, who has heard any thing of the grandeur and magnificence of the Ancient 
Concert ? No one. The first gathering of the amateurs completely eclipsed all 
that had been ever heard in that boasted assembly, and we are not sorry to see the 
fame of Handel, who is a popular musician, a man potent over multitudes, taken 
out of the guardianship of an exclusive aristocrat! cal body, and committed to the 
affectionate keeping of the public at large. 

The general progress in musical taste and knowledge, to be effected by the 
Exeter Hall Society, as they themselves improve and advance towards perfection, 
is incalculable. During the time of the old theatrical oratorios nothing was 
listened to but songs, for the choruses,— their miserable appointment as to number, 
made nothing but the comic side of them perceptible, and the grimaces and open- 
mouthed exaggeration of the performers caught the eye of Hogarth, who has 
exhibited them in a famous print. To such a performance even Handel listened. 
The venerable society called the Cecilian Society, though conducted by highly 
respectable musicians, and cherishing the love of Handel, served full as much in 
old times for laughter as for admiration, for no other reason than that the parts 
being weakly supported, exhibited more frequently specimens of the bathos than 
of the sublime. Yet that herein lay the elements of greatness, we may tell by the 
complete change of the scene at present. 
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A few voices to a part show only that incompetence of the means to die end 
which left choruses formerly in contempt; but the grand accumulation of power 
lioiv gained has made every part so exfc_'di;i.t1y distinct, weijihiv. and impressive, 
that greater enjoyment was never had in any department of music than is now 
received from the choruses at Exeter Hall, even hy an uninstructed bearer. From 
this will proceed in time a public so well cultivated in harmony, that the com- 
poser may loot forward in prospect to .1 golden age ; — one in which even living 
he may be understood and rewarded. 



OUH MUSICAL CREED, 
rarnOiDUCTios. 

It may lie said of Music with great truth, that no art yields more disquisition 
of a curious and interesting nature, or has been made the subjeet of less. A wide 
field is therefore presented to snj writer, who has a mind to explore the subject 
beyond its old limits (chiefly those of the practical), and to carry his investigations 
into its mere philosophical and less obvious places. 

It may be asserted with equal confidence, that no art has been so little subjected 
to critical method — so little regulated by the principles of taste and judgment. 
Therefore, again, it appears especially incumbent on musical writers to address 
themselves to a consideration of /ii-:iu-iph:f, in order to assist, if possible, in sup- 
plying a deficiency which has long been felt. 

The sort o£" disquisitions hen: alluded to arc not usually considered of the most 
popular kind ; but since they art ralci;bi(ed materially w widen the sphere of actual 
enjoyment, to raise Music in the scale of subjects, and, by leading the mind to a 
contemplation of other questions of interest and importance, both to enrich it witli 
information and entertain it with variety, I hey one:' it at least to Com) an oecasiotial 
feature in the speculations of those who profess a wish to advance the better inte- 
rests of art. Nor is this said in any disparagement of practical writing, nor with 
any design {as wc hope to prove) of abating our attention to the nuisical interests 
of the moment, ond affairs of every -day concernment. But there can be no doubt 
that too much time has generally been devoted to points of petty detail, and too 
little to those brcader virnvs nf art which mrlo.de them. Tims we have seen receipts 
for a symphony—- " While your first fiddles arc doing so, your flutes should be 
doing so, &C.&C; and we have been credibly informed, that "in forte passages 
the hows and trumpets, with their harmonic notes, produce commanding effects ;" 
and that "rapid passages on the violins neatly bowed, accompanied by sostenuto 
notes on the wind instruments, jirmlm-e. »h>-m tffrrft.:" But not a word have these 
deponents had to say about the spirit and scope of the compositions thus carved 
up; which might be hills of lading, or i-krh'n 'nulentures, for any thing to he dis- 
covered to the contrary from the tone of the writing. 

Others have rummaged scores— Leipsic scores, I'aris scores, Bonn editions, and 
what not—and quoted all the pages, and found parallels 'twixt Macedon and Mon- 
mouth, and have talked a power of things about "German sixths" and "Italian 
6 t sharp 

fifths," and the i and 6 natural, and God knows what more of mystic depth. 



frlitb'j-tiijig the U'ttrr-presK from ils |iro]iriety(as wc fear we do now) and blithering 
the very compositor how to typify all their learniue;. But all the result was hope- 
less stagnation : for pedantry can only keep rewiring about its own dull axis — it 
describes, no oibit. 

lit order in possess a popular medium for the discussion of print/plus, we pro- 
pose to put together from time to time, under tin- nartn: of " Our Musical Creed." 
materials for what wc conceive to he a sound view of the art of music. He shall 
first propound the particular article of belief, and then offer some commentary 
upon it ; not refraining from any digression that may chance to invite us with the 
prospect of entertainment or variety. 
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OUR MUSICAL CREED- 
—ire hold Mutic to be the di vinest of the ArU. 

o express the most prominent ai 
ii, or mode of affecting the mind. The expreseior 

■« tin- chief line of distinction between Music and the 



ling has 



tlirmrzli the inidcrstainliii:; : but Music addresses tlu'111 at nan.' — without t tit- 
interpreter. Hence arise the principal respects ill which Music is Imlh superior 
and inferior to those other arts, i-\u- throue.ii del'ocl of particular si-rniti cation, it 
is mal>ie to compote for many of the prizes nf jrcmns which the OtherB carry oft"; 
tint, !<ir tin: ..imc rriMia, il lias glories and achievements of its mm to hoasl, which 
the others, indeed, equally compete for, but not equally attain. IS'ow,it can hardly 
lii' denied that, whatever powers accrue from "he command of reason and distiller, 
significance, the ;>riaria»*— in one form or another — are the particular elements 
which the fine arts' aim ail controlling ; consequently, that art must be admitted 
lln' 111:1st sucorssiul whic'i establishes 1I1 1- strongest and widest dominion over those 
elements. Ami such is Music, by tin' universal confession of mankind. 

It is 110 part of our Musical Creed to extol one art at the expense of another. 
Vic look upon them all as familiar friends, nm-isirv to our complete happiness ; 
and are so far from entertaieine. a blind reriard for lhat ivilii which we are parti- 
cularly connected, that we do nol even consider Music !» be capable of its foil 
development and analysis, as an object of philosophy, without that sort of "com- 
parative anatomy" which n competent knowledge of the other art' can alone enable 
any writer to apply. Indeed wc have no hesitation in saying, that the defective nature 
»l our critical musical literature in Kii^land centres ma inly 011 this, thai Music has 
not been sur!ieicntly regarded in its relation to the other arts— thai the side-lights 
which these afford have never been turned 111 their proper account. Sir E. L. 
itulwcr, in his Kughmd and the finglish," remarks, shrcw.ll; enough, upon the 

iialional inilispn i'.iou 1 01 >phv and i 1 dilation, '" We would tigh t for the 

cause for which Sidney bled on the scaffold, hut we would not for the life and 
soul of us read 0 single cllapler of the bonk in which he informs us what the cause 
lOM .' "+ But, it may he asked, hov,- shad we be induced to embrace tile cause 
without persuasion, and how can we be persuaded hut by '.he application of reason,' 
and what is this _but the philosophy ip ^question — which we 111 u: 1 cither read, or 

musical' criticism at (he present Hay, and, T 

rnation, is that which uui great critical neighbours of Herman; have called, from 
the I i reck, tcsiitttir-iil ; Ilia! is in si;, iiicrally, " pertaining to the affections -" by 
usage, " pertaining to tin line nrtx" — the proper movers ol the altcotions. jEnthe- 
tirtti philosophy, then, considers l.hc line arts with reference to one another, as well 
as with reference to all other ohjecis of kunwLcdrc cr .speculation, and it seeks to de- 
duce from (hut survey such rules and principles of taste as may be either of parti- 
cular or universal application. 

Inasmuch as s.uch a philosophy aims at the formation of a science of taste, it 
may be admitted to lie vain : since nothing Imt distant approaches can probably 
ever be made to that point of refinement, llni inasmuch as the ground to he 
traversed on this ravage of discovery or '■ expedition into the interior '—as wemav 
call it, — is new ground, ami rich in all kinds of curious treasure, the enterprise is 
assuredly to lie commended and promoted. 

The ancients could not find the source of the Nile, but their expedition; in quest 
of it helped them to many other discoveries hardly less valuable. ' Mo lorn ex- 
plorers have not found the North 'Vest passage yet, tied perhaps never will ; hut. 
if it had not been attempted, so neither would a thousand miles of coast havebeeiv 
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added by Captain Back to our maps of the new world, nor Roes have planted the 
standard of Lngland on tile earth's magnetic pole. In searching for one thing 
we often find another. Such has been the nature, indeed, of many of the greatest 
of human discoveries ; and it would be committing the grossest error of judg- 
rnent, to deny the value of a philosophical inquiry, because it should fail of 
achieving the particular end it had proposed. 

If we pursue the method of analysis above indicated, and consider Music in its 
relation to the other arts, with a view to the general objects of taste and criticisni, 
wc seem to discover certain points of superiority in Music, which we shall be the 
rather pardoned for insisting upon because they have, as far as we are aware, 
escaped observation ; while whatever excellencies could be discovered on the side 
of poetry or painting have been over and over again proclaimed and set forth. It 
hag often been remarked that continued praises bestowed on one particular object 
Or individual, tend to inflict injury and disparagement on others in the same rank. 
In the absence of any critical philosophy applied to the phenomena of musical 
sensation, the many beautiful expositions to which both poetry and the ans of 
design have given rise in l^iglish literature, may be considered to have operated in 
some measure to the disadvantage of music, conspiring to raise impressions un- 
favourable to Its estimation as a subject fur ius.ti active analysis. If in turningto 
the account of music the some spirit of inquiry and method of investigation 
which bave been applied to other arts, we should seem in like manner to depredate 
those we do not name, or to draw ( caoparisuns- — when it may be necessary both to 
name them and to compare than — not suit id cully favourable to the latter, it will 
be understood that such is Ihe unavoidable retribution involved in the experi- 
ment, hut shut ive have tin: highest veneration meanwhile for nil the arts. 

But we shall perhaps have a hotter chance of securing an audience for what we 
desire to say on these .subjects, if we adopt the rule (if short lectures. IV e shall 
therefore pause here lor the present, leaving some ui'ifhly arguments still unde- 
ployed, like second day's debaters. Eut, on resuming the adjourned question, we 
hope to prove to your satisfaction gentle reader, our first article of belief—" That 
Music is the divined of the arts." 



MADRIGAL SOCIETY. 
The first meeting of the present season took place on Thursday last, October IB, 
Sir John Rogers, the president, in the chair. The order of the compositions per- 



formed was as follows: — 

Motet, Almighty and everlasting God , . Orlando Gibbons. 

Madrigal, Sister awake Thomas Bateson. 

As Vesta was descending . . . Thomas Weelks. 

O sing unto me roundelay . . . S. Wesley. 

Motel, (jod is gone u| Dr. Croft. 

Madrigal, Weep mine eyes . . ■ - J. Wilbye. 

Now is the Bridals of fair Phoralis . T. Weelks. 

Tu es cacerdos Leo. 

Madrigal, On the plains T. Weelks. 

In fiiiiver of April springing . . A. Feraliosco. 

Our bonny boots could trot it .J. Motley. 

Sweet hca'rt, arise . . . . T. Weelks. 

Fal,lal,!a SaviHe. 



Of late seasons it has bee;'i usual to sSian^tlicn the first meeting as well as the 




arc attacked and B.ruiul with an cilia I ur.airamaha: elsewhere, and hoth these 
meetings have a powerful attraction for all who understand and enjoy good music. 
The other meetings of the society arc upon a smaller scale. Of madrigals per- 
formed for the first time there were two, one by Weelks, " As Vesta was descend- 
ing,'' and another by Wilbye, '' Weep mine eyes;" both were fine compositions, 
anil highly applauded. 

The madrigal of the late Samuel Wesley was repeated and very finely performed. 
It is a composition of excessive difficulty, but by the assistance of Messrs. Elliott, 
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Turle, King, who kept the amateurs to their parts, it went well. This work 
contested the prize given by the Madrigal Society in 1H11, but either from its dif- 
ficulty or some other causes failed — and Beak's Madrigal " Awake sweet Muse," 
proved the successful one. The impetuous genius of Wesley stood probably in 
[lie way nf bis j'aiiiin^ many prize? , which gmid temper joined to his great merit, 
would hale secured to liim. It is well remembered <:'• this very madrigal, thut in 
the time of Mr. Greatorei's conductorsbip of the Madrigal Society the composer 
stopped the performance before it was gone through— vowing that he would uot 
sit to hear Ills composition ipaikd — a declaration which every one will perceive to 
have been more candid than complimentary, and certainly in no respect calculated 
to put either the conductor or bis choir at their case. But this was Wesley. With 
the best natural disposition he was unable to control any feeling that immediately 
pressed upon him ; out it came raulur ativ circumstances, no matter whom he 
offended or how be himself suffered for it. 'There needs uo other cause to explain 
the reason of that pnoi reputation i for ahiiity in cum position, which, except among 

At the very time almost that we arc writing of the patronage of the English 

genuine church style, theMadrigal Society were ant i 

The cathedral pieces given on this occasion were of a beauty of effect, that madens 
long fora whole evcn:!i:r out of the choice lamks el" H.ivcc and Croft. When it is 
conoid [.-red luce few opportunities there an: of hearb;: :•- fill! anthem decently per- 
formed — from the want of the necessary btrength in the parts— it behoves us as En- 
glishmen, who appreciate tiie sturdy piiin-; of mir country as it appeared in 
Siiakspcare, Jonsou, Mawin^-cr, ccc. ami in the kindred musical Renins of their 
day, to seize every occasion of nnholilitu.' a style in which w.- have accomplished 
so miH'li. We take tins opportunity of sui;'_-<'-tin:x to the council of the Madrigal 
Society, that the six voice anthem of Purcell, " () lied-— tliou hast cost us out,' 
(Might not to he overlooked whin there are solfioiciil means tn rive etii'cl to that 
sublime composition. It would form an admirable feature at the nest anniversary 
festival 



FOREIGN VARIETIES. 
•Form Bran am and Mabtis Luther. — At Vienna, Braham passes for the 
composer of the hymn that is identified with his progress through the English 
festivals, and known among us who "speak by the card," as Luther's hymn. 
There arc strong points of resemblance between liic.-e liu-tv spirits. Martin liked 
good living and a hearty son- so does John. Martin was a married man, so is 
John. .Mariio linked wit!: Satan a! I'iis.cii-.ch, John parries the thrusts of Old 
Time in England. 

But never yet did Braham feel the qualm 
That cinilil' induce him to compose a psalm. 

Spanish Sikoeu.— Madlle. Victorine, the daughter of General Quiioga, has 
appeared in Paris as a public singer. 

Mour of Paiiasini's Av.wiscn. — The Chtirirttri puhhshes a letter purporting 
to be from Pagauini to the father of (.liars Loveihy, a young pianist of some re- 
putation in Paris, in which he asks Ul-tii) francs tor eighteen lessons, whose object 
was to show the lady how she ought to learn music, besides 2*,00O francs for 
eight times on which he played. I'a^anini makes a great merit of his having 
charged nothing for the musical conversations held at .Mr. Lovedsv's dinner table. 
(Credat !) 

Musical Elkvatio.vs, 1'itoni.nr^-, ami 1>i;c)ihi iiiins. — MatUle. Francilla 
Pixis is appointed chamber sinner (e. lu r Roval Highness the Duchess of l'anna,— 
Kfllkbreuner is promoted to the rank of officer in the Legion of Honour and M. 
Sehiesi oiier has received the order oi the ynldeu spur from the pope ! We hope 
tlicy are all pleased. 

New Insthumbnts.— The newest discoveries mentioned in the AUgemewer 
MujiktitUcher Ameigcr, concern a steam organ, a gigantic violin,* played with 

• Invented bjSlg. t'nallof Grnj». 
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l>eisls, and a flute thai gives the effect of wind and string. It 
these inventions, i/tbey are brought to any perfection, willlead to 
lution in the musical system. 
. Hi/dim's Sister..— It is not generally known that MkdUc Seraphine Ruhini 
possesses a kindred talent to her brothel 's. She Is at present making a tour of the 
Archipelago, and was when we last beard of her, at Zaute. The voice of so 
celebrated a person, might, one would think, be carried to a better market. 
. An Out Organist.— The organist Scbade of Hanover lately celebrated the 
jubilee of his appointment. In honour of the day, a grand a 



played the same fugue, and varied the same chorale, that lie performed on his 
election fifty years before. 

Female Violinist. — Madlle. Neumann, a pupil of Psgamni's, and Mayseder'a, 
bis been giving concerts in Italy with great applause, and has had brilliant success 



it Venice. 



I to possess a magnifii 



. A Musical Fah 

Court and Opera-house at Vienna, lately passed through Prague on his journey to 
Russia, with his three sons. Ivryl. Mceine, am! Kiehr.vl, iu.'.l ^ve iV-r ranc^-ts 
at t! e tl eatr 

father and sons played concertante quartets on two horns, harp, and pianoforte, 
which were probably of his own composition, as no name was affixed to them. 
,M, Lewy has a great compass on the horn, a tine t-.inbouchnre, and unites to great 
delicacy, the energy of the trombone The eldest son played Czerny's variations 
on the inarch in Otello, and a divertissement of Thalberg, with great brilliancy ; 
little Melanie exhibited considerable attainments on the pedal harp j — the youngest, 
Itichaid (nine years old) was interrupted in liis solo on the horn by the loud 
applauses of the company. Some sours, with accompaniment for piano and horn, 
were performed by Madame I'odhorsky, &c, and the whole performance was much, 
aiohiuliid. , . 



ON UNITY AND VARIETY IN MUSIC, AND ON THE FDGUE. 
. There are few things more important in the arts, than to make a proper dis- 
tinction between unity and variety, and to avoid theerror of supposing that variety 
is iiu-ons.isient with unity, and pruj Uiliui.il to it. For instance, variety is the very 
soul of cnttslc, and is, with respect to that art, what proportions are to the mathe- 
matics. When a piece of music combines great unity with i^cat variety, it may 
be justly considered as a perfect production of the art, ami as a model for artists. 

In the other arts, it is not diliieuh :n shew ie. wliat tins unity consists, because 
it rests with the judgment to decide the question ; hut in music,. where every thing 
depends upon feeling, it is almost impossible Ui di e :,n v tliii,- like (!err;M]Mr,itiiiu 
upon tliis point. If the question be to avoid monotony, it is by feeling that the 
composer must be directed, in enier to niiet'.ii!is!i it ; if the object be to avoid any 
infraction of the laws of unity, his feeling must still be his guide, and the only one 
that can lead to the attainment of bis object. . 

Uut there is no method so effective to strengthen this feeling, as W hear often, 
and analyze attentively, the best models, such as the admirable master-pieces of a 
Jlandol, a Jomelli, a I'aisielb, a ( in mesa, a Mozart, and, above all, of that most 
profound and accurate of masters, Haydn. 

It has been remarked, that a number of different ideas crowded together inton 
single piece, are more detrimental to unity, than conducive to variety. Hence it is, 
that good masters delight in revising their productions, for the purpose of retrench- 
ing, modifying, and blending. From two or three parent ideas, sprang some of 
Haydn's most disimuu^hul maner - S iEn-i •■- ; h;[ in order to in- able to imitate' him 
in this respect, tile secrets of the art must be revealed to us, and this knowledge is 
to be attained only by an initiation into the mysteries of melody and harmony, by 
means of a pure and classical school. 

We venture to assert, that the study of the fugue, if well directed, and notmadp 
"the end, but the means, can alone loach : 1st, the unity of the modes, as consistent 
with every possible variety ; findlv, the art of 'good modulation ; 3rdly, the means 
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Of fully developing our ideal, to as to be able to torn them to the best possible 
account ; *lhiy, the observance of the most perfect unity. 

If it be objected, that this study does not lead to an acquaintance with genuine 
]]lfloily, yet if. innsl allnweil '.]i:it iill it. principles .in referable Ii> oieliiily, and . 
why ? — because it is rigidly bound to observe tliu imi[\ of tin- 1 nodes ; because it 
presupposes a perfect knowledgeof modulation of the art Of developing melodiai 
ideas; of employing them in the most advantageous manner, and.lastly, because it 

Therefore, tliouuh this scieiititlc production, the lii^ue, many possess but lilt'e 
Interest for the vulgar, as being above their capacity, and may be received with 
hesitation even by t!ii! learned, hiYait-M L! tins, liki- over; other aoml lhin«; tn'jH 
abused, still will its value be duly apprcciatcil by the true artist and the enlightened 
amateur. It will he found tbai, tifjill productions, it is the one which demands the 
most scrupulous unity, and is the only production in which this unity is capable of 
bring perfectly i m ill y : sell anil demonstrated beforehand. It is to the sillily of the 
fugue, that the two greatest men in the Held of music, Handel and Haydn, were 
indebted for a large portion nt (heir musical tact, and i; is, :n their proficiency in 
this branch of study that we owe a great part of their sublime productions.— 
Sticks, 



SIMON MAYER. 

Simon Mafkr was born at Mendorf, a small village in Upper Bavaria, on tbe 

I Mh .lime, i f <;:i, ami attorils. one- o!" few instances in which the iinisivinu begin- 
ning his studies Lile in life, ha- obtained sii honourable re [mt.it ion. At the age of 
twenty-five he went to Italy to study music under I.::trlu l.au7i, . Maestro di capellai 
at ltergamo, and afterwards under Ferdinand Berlin i, at Venice, He was in hia 
thirty-first year when he produced his first opera at Venice, entitled Sajth, oasia i 
rili i 1 ' Apulbt hi l.enrniiin ; mill in 17S»S) brought out a clonic opera possessing con- 
siderable tncrit, under the title of Gli Ori'/itmir. iietter known in lids country as 

II Fanatics per la Mnaira. It was performed at Paris, and excited a great deal 
of interest when tin: celebrated tlaiilh sustained llie charaett r of the Familiar, 
anil Madame lianlli that of" Jristm. The be^u til ed air, LV.i i.'/ce mai amore, waa 
never nnife eil'eetively sung than by the latter. 

In 1800 Lodoislta appeared, an opera of considerable power, which obtained 
great success; ami the following year, Ix dm Gmnute, a comic opera, much 
praised for its spirit and vivacity. 

In 1B0S he was appointed to the office of Maestro di capeiia, to the church of 
Marin Ainggiorc, at licrgamo, in [hlaei: of bis former niasler, the celebrated (.'iirlo 
Lanzi ; an appointment that he obtained only aftet a severe contest with a num- 
ber of able competitor!. It was in this year he produced his great work, I Mi*- 
teri EU-nsifii, which obtained a high reputation, ar.il may be said to have pre- 
pared the way for the reception of Mozart's music in Italy, against which an 
opinion prevailed that it was too difficult for Italian performers. 

.Mayer visited Vienna in IMI3, and brought out f.'Fiiuin,.-,,. an opera buffa, 
whioh tended much to encrease bis reputation amongst Ins countrymen ; and in 
tbe same Year Ln Oinesra <!i tiwzia appeared : it is founded on the episode of 
AriodaiUe, in Ariosto's I irlstuio t'uriosu. This is still a favourite at the theatres 
both in Italy and Germany. 
. On tlie lath June, I mki', bis !! Fmmlhv was brought out at tbe Italian Opera 
House Jicre, for Naldi's benefit, when .Mrs. !liliin_'ion sustained the principal 
character. It was this same season that .Mrs. IV.ihiigtun introduced to the Kng- 
Hs.li stage Mozart's operas, when she chose. Iai ( Vi ;;.■(■;; ;e ili Til-i for her benefit; 
on the yjth Marcli, but it did not meet iviili much succe-s, for after being per- 
formed four nigh Is it gave way in H Fium (ire, which ceiuimici] a favourite during 
the remainder of the season. Thus, in this vcar. we became acqoainted with the 
opetas of both Mozart and Mayer. 

;n \ Wi , ! alaliiii made her lir-t appearanee in tllis luuntri-. nhei: siif repeatedly 
performed in II Funatia, ami with so uuieh sueeess ihat'she resumed the cha- 
racter on her re-ap]i.'ar mee die lolluwiiiL' sea-e.n. 

Mayer broudit out. in ] his opera'scria, Addusiit i:d A!e,;:mu, wbieh -,o t i:c 
persons tliink sdj>eTior to any of Ids other Worts. In the following year he pro- 
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doted a. comic opera, called I! venditor d'aeeCo, the overture to which it a claw ■ ( 



In 1813, 7,(i Rosa li'dnci e hi Rush rosia came out ; the subject is taken from 
the history of the Civil Wars between the Houses of York and Lancaster. U 
contains many pleasing melodiea, and met with great success on the Continent. 
A few years back, it was performed in this country, in a mutilated state, when 
Madame Pasta sustained the character cf Eurico, but it did not succeed. 

Addus-Ui ul Aleramo, first produced in ISO?, commenced the opera season of 
1815, when Madame tkssl, Senors tjeni, Graam.and Lc Vasseur, made their first -. : 
appearance. It was performed several tintss during the season. On the 90th 
June in this year Madame Vestris made her first appearance on the stage. 

At Milan, in 1833, his Medea in Corinto, founded on the classical story of the 
Sorceress of Colchos, was produced; an opera possessing passages which bespeak 
the experienced and great master. The recitative and cavatina of .Medea, in the 
second act, tbo surijecr of which is an invocation of the infernal spirits, is the 
masterpiece of the opera, and not unworthy of being placed by the side of some of 
the happictt efforts of Cluck and Mozjrt. ' In the followinsr year i! "as performed 
at Naples with great success. Medea has justly been considered one of (he moat 
meritorious productions of modern music. A French publication of this dine says. 
" If we may judge of Mayer by the only great work of his with which we are 
acquainted, we should pb.ee hiio between Mci.arr and UossiTii— rather below both. 
Re has Jess enthusiasm, less gaiety than the latter; but his music better con- 
structed, is more dramatic. He shines principally bv Iris admiration of that beau- 
tiful harmony which so essentially cb;i ran ,]■[-;-. •-. the great German composer. 
Mayer is, in the [in-hiiicd language of the art, a dlinmiehed Mozart." In this year /; 
his Demctrio was performed at Turin. 

On the 1st of June, laati, Meiien was brought out at the Italian Opera House 
here, with great success, for the benefit of Madame Pasta, who sustained the part 
of Medea:— her fine acting in this character will not be soon forgotten. Madame 
Pasta also performed in this opera with immense applause, at Paris and other 
places on the Continent. 

In IR37, Msyer founded a musical society, J,' Unique Fi/'trmimeti, at ISergamo, 
vliieh, from his exertions, met with considerable success. He composed an over- 
ture for it, abounding in the grand an I harmonic effects which generally charac- 
terize his works. He was also appointed Director of the Theatre at Bergamo, and 
composed in this year an oratorio called Stnuuele, dedicated to the Duchess of 
Parma, who sent him a hai-.ilsonn: present. A i:cw musical journal was established 
at Milan, in Miry, 18«r, railed i Tfitri, Giurmih T/riim-ilk,>-7IIitsh.:iih- >■ Ore- 
grafico, to which he contributed. At a performance of sacred music at Warsaw, 
to the memory of the late Emperor Alexander of Russia, which lasted five days, 
a llenodiotus composed by him was performed. 

In 1VJ8, Mayer was made, by order of the King of Naples, Corresponding 
Mi-oiIkt of the Knyal NYrqmlitaii' .Watltanv nf Fine Arts. A work was published 
at Mdan under the title of Mayer c !■! Musi,;:, Ahtmmter.o per /'anno bieetile, 
1838, containing a spirited memoir of this celebrated composer. On die ISth of 
May, 1831, Medea was rcproduceil at the Italian Opera House here, when Ma- 
dame Pasta performed to an overflowing audience 

besides the works already i numerated, Mayer lias composed a great number of 
operas, several orator i of, ten masset for a full orchestra, [which, it is said, would 
not suffer even in a comprise]] wiih the works of the same description by his cele- 
brated countrymen, Haydn and .MoKnrtl. two solemn vesper services, and several 
hymns to the Virgin, lie also published a work at Venice, entitled, A Dimiime 
oil the Origin, I'ragrt;::.?, nn'l Ikviihr of Music. 

We are not aware whether Mayer is still living, if so, be must be in his sixty- 
sixth year. 



HUMMEL ON EXTEMPORANEOUS PERFORMANCE. 

Although particular instruction on this point can neither be given nor received, 
yet we may impart many useful remarks, and detail the result of much experience 
respecting it. 

To extemporise freely, the player must possess as natural gifts, invention, intd- 
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lectual acUWncw, fiery elevation, awl flow of Ideas; the power of improving, 
urranging, developing, ami ciniibiiiini; the matter invented by himself, as well as 
that taken from others for this purpose. 

*• fU. 0 f scientific education, such perfect readiness and certainty regard- 

harmony, ami the must diversified applications of them, that, with- 
ing particularly about them, he no longer transgresses the rules; 
hiiii bo great a readiness and certainty in playing, that without effort, ami in any 
key, tile hands may execute whatever the mind suggests, and execute it, indeed, 
almost without any consciousness of the mechanical operations which the; per- 
form. Wb.sc the moment presents to the artiste must be played on theinitru- 
ment correctly, with certainty, and in a suitable manner ; and this must not he 
felt as a. difficulty by the artiste, nor absorb the attention of his mind in a greater 
degree, than it claims the attention of a man who has received a scientific educa- 
tion In writn with correctness, precision, and ] 1 1 11 ] i r it- 1 V : otherwise he will incur 
the danger, either of stopping short and losing himself altogether, or of being 
driven to common -place ideas, and to passages committed to memory. 

To elucidate all tbi-, 1 d:> not Ik-lit ve that 1 can do better than point out the 
way by which I acquired the power of playing extemporaneously. After I had so 
le myself master of playing on tfie instrument; of harmony with all its 



applications; of the art of modulating correctly and agreeably ; of onhari 
transition ; of counterpoint, ivc, that 1 was able 10 reduce them to practice ; aim 
that, by a diligent study of the best ancient and modern compositions, I had already 



acquired taste, iiiVEUtic.n o: im Imlv, ideas, tojrt'thcr with the art uf iirr;irip;Lii;r, i' 
nccting. ami roiubining them : as 1 was employed tlrti;;glin«t the day with giving 
lessons and composing in the evening, during the hours of twilight I occupied 
myself with extemporising on the piano forte, sometimes in the free, and at other 
times in the strict or fugue style, giving myself up entirely to my own feelinga and 
invention, 

I arrived particularly at a good connexion and succession of ideas; at strict- 
r haracter; at changes of colouring; at the avoiding 
jasily degenerates into monntouy) I endeavoured In 
* of ray own ideas, as also occasionally to weave 
among tbem some known theme or subject, less with s view to vary it, than to 
elaborate and exhibit it quite freely en the spur of tin moment, under various 
shapes, [onus, ami application-, either in the striet or free stvles. 

When by degrees the taste and judgment were correctly formed, and when, 
after a couple of years quiet study in my chamber, I had acquired a sort of dex- 
terity and confidence in this matter, and certainty and ease in executing, mecha- 
nically with the lingers, what the mind on the. instant hail suggested, i ventured to 
extemporise before a few persons only : sound connoisseurs, others unacquainted 
with die science, and while so doing, observed quietly, how they n 
and what effect my fantasia produced on both portions of my little asse 

Lastly, when I had succeeded in attaining such firmness and certainty in 
equally, I ■ 



, — - .. asalaviihly tied down. 

Timb, Patiksck, and Inuusthy lead to the desired end. 



REVIEW. 

Nea Saltern fur learning and acquiring extraordinary facility on all Musical 
Instrument *r, iKitticiiliti-Uj the I'iiaiofort,; Harp, Violin, nml tiidtnr, as well 
us Singing in n <xt;i shurl tjinl-l: of time. Kith it. line mil! i:a<y method of 
Marking Ihe fingering of nil Wind ImtnimeiUtt , illiutrat,::/ by forty-four 
eiji'.anolnrij plates, Ac. By Augusts Hertini. Second Hdition. 
The author of a system stands generally in the same relation to it as Pygmalion 
to the statue, No shut has he sinned ;md fashioned it, and hrotlght it to the 
proportions of a goodly volume, than lie straightway fails in ion with it : and the 
inure he may be disappointed of expected sympathy from the public, the inore-kc 
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is ready to go to all the fiends in Tartarus in defence of it. This may be weak- 
ness, but the feeling is natural, and therefore amiable; we love what we suffer for, 
ami man may surely have the same regard for the painfully conceived offspring of 
his brain, as the bear for tile cubs she so diligently licks into shape. 

With tile friendliest disposition towards those who devote themselves to the 
elucidation of the difficulties of practical music:— in which heaven knows there 
remains much to be done, — we confess it is not without pain we view the waste of 
much ingenious thought by the admixture of irrevelant or trivial matter in a 

or to have any success except under the direct personal superintendence of its 
author. To such a class the work before us belongs. Its pedagogical merits can 
only be tested by the personal and uiuo I'oce communications of M. Bertini him- 
self ; with such advantages it may teach the pupil, but a system which taught the 
teacher would have been better. 

What h good in this system, as for example ; the teaching of reading, both as 
it regards the cfeffs and the proportions of the scales— by transposition, hatt long 
been familiar to the intelligent professor. There is merit also, although the idea is 
far from new, in separating mechanical from musical practices. However, in 
certain branches of instrumental execution, it is doubtful how far this could be 
done with effect- An aspirant to bassoon playing, for example, might practice his 
fiugers, acquire a perfect flexibility, and a knowledge of every hole and key, and 
save his breath ; yet, on proceeding to the important point of the wind, find 
himself master only of the pantomime of his instrument, and deficient in some of 
the first requisites of a tone. The man who cuimriiced liim-ill' to bassoon practice 
without first testing his lungs. Hps, and the correctness of his ear, would deserve 
to die of a consumption, and have idiot written on his tombstone. Yet M. lierlini 
gravely proposes that the fingers should be practised firtt ; as, if any generous 
fagottist, would spare his lungs on such paltry considerations. The first thing 
towards playing on a wind instrument is to be sure that you can sound it, which is 
by no means so certain as it would seem. Observe the trombone player. How 
easily he takes his instrument, and clapping it to his mouth, screws his lips into 
some mysterious orifice, discharges through it a current of air, of a force or quantity 
known only to himself, and we enjoy the result, — a grand tone. Hand the instru- 
ment to the first hale man in the neighbourhood, and request him to wind it. He 
may blow bis cheeks into orbs, and his eyes out of his head, and the more he 
blows the more the instrument won't sound ; an evident proof that nothing in 
wind-instrument playing can take precedence of the formation of tone, to the pro- 
duction of which there may be permanent physical impediments. 

The following is a fair specimen of our author:—" In the practice of wind in- 
struments that require fingering as, for instance, the bassoon, cimbasso, clarionet, 
fill', ii.i-i.olji, flute, hautboy, keyed bugle, &c. it muBt not be attempted, at first, 
to blow in the instrument, which thing will save a great useless exertion of the 
lungs; but nevertheless, the fingering must, of course, be attended to. * * * 
When the fingering is rendered quite familiar, then it is time enough to blow in 
the instrument in order to acquire the proper embouchure or quality of tone; 



x» acquire the proper embouchui. __ 

taking care that each note is articulated, or tougued, in order U 
tongue to die best advantage." 

Now here is the grand difficulty feft to take care of itseff, and nothing said 
about it. In the performance on wind instruments, whose first duty in the orches- 
tra, is to sustain long notes — the mere covering of certain holes by the hands must 
be a simple business, while all wbo have made the experiment, know that the 
management of the lips, the tongue, and tlis Willi, is so difficult as to resist all 
the first approaches of a beginner, and to render his preliminary attempts despair- 
ing. To say, therefore, " tongue this," or " articulate that," involves a presump- 
tion on the ability of the pupil which is ludicrous. M. Uertini does not appear 
to reason any better wlien he says, " 1 should observe here that, in the practice 
without an instrument (a wind instrument or any other) the instrument must not 
even belooked at, and without moving either arras, hands, or fingers; the student 
must nevertheless fancy in imagination the form of the instrument, and the per- 
formance efescr'j no!::, nith tl:-: s,>'iwt it ought to produce," SjC. mL: 
tolerable requisition from oreeit p-- 1 " — ' 
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musicians than pupils generally arc, though not better, we admit, than they ought 
to be, were orchestral education t-«inlui-teU on a proper footing in this country. 
The directions for " not looking at" our instrument, ami yet for seeing it in ima- 
gination, together with all the virtues of quietude so strongly recommended, 
puizle us extremely to divine their exact value. One would think that the whole 
heaven iii' practical music was to be obtained by Iviuii on one's hack on a sofa 
and pondering : a notion worthy of the eminent fraternity of Laputian philoso- 
phers, who extracted the sunshine from cucumbers. " Nulla nisi artiua virtus," is 
cettainly true of jii-Lri;m. ]ir..l performance ; and it could only have been a dis- 
ciple of the liertiui school, who bcinc asl-tcd whether he could play the bassoon, 
replied with an exquisite mixture of conscientiousness and humour—"! don't 
know, fur 1 never irie.l." If we cuuld [ii.iki! ourselves performers -.villi as much 
ease as the statue of old that sang at the approach nt '.he sun. it might be desirable, 
but, alas ! neither the power of steam nor of M. Bertini are likely to bring about 
this amwn nation. 

( tut principal objection to this ivork is_, that it endeavours to embrace too many 
objects, ami consequently treats them all superficially. Of what jjooil for any 
practical purpose, can it be to set forth the compass of a set of orehestral, espe- 
cially brass ins:ru incuts, which the experienced know to be constantly varying with 
the skill of the performer. Dependants on such instructions leads young authors 
in their first efforts fit composition intu the must perplexing errors. 

The chief novelty in .M. ltertiui's system of teachir.c ihe pianoforte, consists in 
tlte application of a pair of pincers to the wrist of the plaver; one half minute's 
screwing confers strength for tlie next twenty-four hours. 'Nov, though it is well 
known thai there may he mechanical means for the acquisition of strength, M. 
llcrtini's directions for holding the body, the head, the arms, and for managing 
the eyes, the breath. &c., are so tediously minute, that they are as much beyond 
mortal memory as mnr'.ai faith, ami the wui-t of this is. that the whole nature of 
the operation, by any forgetfulness is rendered null and void. This long incan- 
tation scene, which was to raise a spirit of power in the wrist has been found not 
only trouhlesonie— hut painful. When strewed esecediii'.-ly hard, the pincers 
hurt, and ladies and even gentlemen objected to the pics of M. Bertim. These im- 
plements are (hcrolnrc thrown aside, am! M. Ifortiui announces a new iliscovery, 
superior to the use of pincers, " This operation does not require any instrument 
whatever, as every body possesses the menus of pi ndceinii the de-ircd effect, with- 
out being troubled with any apparatus. The effect is infallible, ami must take place 
on the .student's at'.ii^r as direct.:;!. It is almost instantaneous, it atls like Inauie 
* * * it may be done by a child, it is not in the least painful, etc-" Truly, 
Dr. Morrison does not deserve such "a commodity of ^ooil ti antes" as he has found 
for his pills that euro a!! diseases ; — some of them have been lawfully earned by 
Jicrdui. \Uiat this jrrand new discovery is can only lie learned (iii application at 
No. Lower John-street, (ioldem square, for the author as good as lets us know 
that ho is not going to regenerate til.-: amateur world for nothing— a resolution for 
which we highly commend him. This means is equally applicable In the voice, 
am! " will add a whole octave to the natural compass" — which wav. whether tip 
or down, is not stated— but at all events, one way or the other. Wonderful and 
mystciioMs an; tile iluiiijjs iii Lower Jolin-slrcet. 

That there is no boob from which some good may not be gathered, is illustrated 
afresh inthc one before us. Though we think iL Itertini, tie a writer^ deficient 

invention of some nostrums, whose oifeet delies probability, it is not to be denied 
that he sees into some par; of the pldos.upii; of musical acquirement. The know- 
ledge of the scales and chords by transposition— die inculcation of laem.il study, 
and the total division of mechanism and music — all these separately pursued and 
yet advancing together are the true method to be observed in the formation of the 
artist. For nis advocacy of these principles in musical education M. Bertini, 
deserves credit, and if he will discard his " system" anil his nostrums, and com- 
municate his knowledge on this foundation alone, he cannot fail to prove a good 

Mcrriotfi Psalmody, without words, consisting of One mwlred and Four 
ancient Urid modern standard CoTtarqjatioKal Tunts, and can bctung to the 
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different measures ia the seleetion t>f Psalms and Hymns, with Eighty Inter- 
lude! composed for this mark. The whole harmonised for the Organ, arranged 
and compoted, mith Annotation!, %c^ by Edutin Merriott. 
The psalmody of Mr, Merriott is of an excessive simplicity, which would be just 
what is wanted in that species of mnsir, wen; die simplicity of the riRht kind. Wc 
dislike as much as any one the torturing of church melodies by elaborate, chro- 
matic, or artificial harmonies, which destroy the sentiment of the tunes almost as 
much be the flattest common-place. But there ia a mean between the two ;— an 
art to be gathered out of Croft, Jeremiah Clark, Uavens:Tofl, Sit., which till whit 
•ire engaged in the arranging of psalm tunes should either waster, or resign their 
labour at mice. Of taste tor these nervous oltl Kiiidish harmonies there is mme in 
Mr. Merriott's work ; (here is nothing in it anlii|ee or eh ureh -like— every chord 
would seem to beflt a hew brick-built, plastered, and painted chapel- of-ca so, in 
■.vine;;, tin re heing no associations, one naturally expects no taste. The symphonies 
arc brief— indeed so brie:' that the.- general] v finish before thev commence the 
idea, such as it was, that Mr. Merriott intended to iIi-vl'Ihjji:-. Nevertheless they 
are, in Shakspcrian pi i rase, " exceeding brief and tedious." 

Sacred Harmony; being a Selection of Psalm end Hymn Tunes, arranged for 
Three Foices, Ttoo Trebles, and a Base. JVo. I. 

These tunes are selected fur the children of Monday schools and tlie choirs of 
disscaling chapels. They have the genuine (.!■.-.;: ol' Lady U.ii uti rtLjiUm about 
them— we need say nothing more. 

Mary's Grave, a .*>W; ; th-. U'n-ili ey tin: 7lw. I!. F. /",;/.'.■.' - ihr. Music composed, 

and dedicated to Mrs. Baron, by Mrs. Horatio Harnett. 

For so serious a snhjcr't as die (hath Mary, there is ralher too much ptnno- 
fjrti-inij. rather too extensive an indiation ui* the thrush in shakes, Sc., to pre- 
serve the necessary solemnity. In other respects the llatnionking and general 
facture of the song have merit. 

Wearies my I/ice of my Letters ? The Words by Co.'. George. P. MorrU; the 
Music by Charles E. Horn. 

This song is distinguished by ,t jaunty air, ami has an accompaniment worthy 
of Fkrauss. It possesses it, hearer with an irresistible desire to wait;. 



distribution of prizes ry musical clubs. 

We have received the following letter on this subject from a correspondent; — 

TO THE EniTOH OP TH1J 5(USI0JL V.0RU1. 

Sin,— There apnea! - :t notice in a late number nf vour miscellany, to the etieet 
that the musical society, calling itself " The Western Gke Club," will again give 
u premium this year of five guineas for the best glee. I am reminded, hy this 
notification, of it rather detailed criticism published in the Mituiea! World last 
year, which set out in no mean terms of commendation of the successful compo- 
sition, e, ij„ "words admirably expressed" — "movements well cotlttasted" — 
much fervour ami soirit pervading die whole." eec., — but which; in (he sequel, 
taxes the author with " letlin- un 1 Hat. which he bad better have retained, as 
he would thus have avoided a false relation between tenor and bfiss;" presently 
discovers a copious sprinkling of more palpable defects— to wit, successive Sths 
and Sths, together with false progressions, fnghetta incorrectly answered, -tills 
unprepared : in fact, schoolboy blunders from first to last. 

Now if the object of this club in giving a premium, lie the encouragement of 
young composers of promising talents in this branch of writing, the design is 
surely liberal, and the judgment awarded in this case may, perhaps, have answered 
itB end ; hut if the object be to obtain for the club, according to the more general 
understanding, a valuable accession to its stores, to enrich the musical community 
with new sources of delightful harmony, and to cherish and reward genius ; it is 
to be hoped thai for the future, your r*;-!; of tiidcisui upon their prize glee will 
not involve the perplexities of judgment above exemplified. If it be true that 
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Mr. Bishop, Mr. T. Cooke, and other writers of established merit, are continually 
to be found amongst the candidates, and if the umpires arc not, as must be appre- 
hended to have been the case in the forme: instance, an eon turn mate tyios as the 
author to whose work they adjudged lb* prise, it may reasonably be expected that 
a judgment more consistent with the objects of the society may this year take 

Jt is undoubtedly one primary object proposed by the various musical clubs 
vlijeh decree prizes for composition, to eilect improvement in the styles tin y 
respectivcly cherish, hut there seems some grounds for apprehending that they 
will pot merely fail to achieve that object, but will even conspire to briog those 
styles into general contempt, unless far more caution ami judgment shall be ex- 
hibited, than appears to have been usual of late. At present we see, as one result 
of the course which these clubs appear to adopt in the adjudication of their prises, 
the misdirottion of the taste of uncultivated hstoners, and the general disgust of 
the better judging. 

Sutter me to notice one further point in relation to these societies. It is not 
such old-established clubs, understood also to be flourishing and wealthy, as the 
catch club and glee club, that one would have expected to find labouring under a 
necessity of so economising their funds as not to eittend beyond a flied limit ths 
expense of copying, robs a r si m;, etc. ; a tu-cesi-ity which scenes to In' proclaimed in 
the i li ] i 1« I tididates for the pre- 

miums they offfer but their own members, or rather a small tody of such members, 
for their singing usually out-number their composing members considerably ; and, 
who, after all, may be by no means the best writers in ihut branch of composition, 
1 am, Sir, your obedient servant. 



QThe custom of restricting the competition for the prizes offered by these 
societies to their wni numbers, obviously rcmovrs tlioin from the character of 
public cocoiiraycr.-, ami shows as iittlc better than :hc farce of patronage. 

Wi: hope we need not remind our correspond, nt iliat tbc present inhabitants 
of tbc " World, " are not that n.iilr'li!un::ii " \\ e," of ivhcse comical perplexities 
and contrarieties in criticisms: a prize glee, he rcasonahlv complains. 

As fur tin; allidrs of g;]ue clubs, Caleb clubs, ecc. ,ve shall probably tale smile 
occasiori of offering an opinion respecting their constitution, objects, and per- 
formances.^ 



Sir, — The writer of the paragraph which appears in your last number, relative 
to Madame Alberta.™ is non-performance of Cinderella " must, 1 think, he in 
some error with regard the iinsriish version of ilia! opera. 1 do nut posses- a 
copy of Mr. Lacy's arrangement at present to refer to, but, as far as my memory 
serves me, the whole of the music sung originally l.<j (We rri/u is retained, with 
the exception of the introduction to the celebrated iinalc, yii- — " Nacoui all 
affkno." I am aware that Chorum* from " WilUam Tell," and " Armida* were 
introduced, to add to the effect of the ball-room and fairy scenes, but with these 
exceptions, the opera, I think, will be found very nearly to agree with the origi- 
nal, (though perhaps, not occurring exactly in the same unkri ; probably you, Mr. 
Editor, can throw some %ht upon this sniijjel. li certainly is a jrreat pity that 
Madame A. did not appear in (his (Iter e-re-ittin! i part, as the opera has always 
been a great favotitc, and would, no doubt, have been far more attractive than 
either of the two in which this lady has appeared. 

1 trust you will excuse my trouLiline; yon with this Ion;; cpis^e. toy mi'y object 
iu addressing you is, that if statements uncalled-for appear, it is but just the real 
cause should be given. 

I am, Sir, yours, &e. 
Chelsea, ISth Ocl, 1839. L.C. 
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RuADiyo. — Mr. Conic gave two concerts, on Tuesday last ; the principal vocal 
performers were Miss Bruce, Mr. Lead], ami Mr. Corrie; t'iulio Reu;otidi was 
amongst the instrumentalists. The Amateur Musical Society announce three 
concnrls during the winter, provided [here are o:ie hundred subscribers. 

Oia>i;i!ksthb.— '1'lle admirers and patrons of sacred music will he gratified to 
find that a choral society has recently been established in this city, the meetings 
of which are held weekly at St. Nicholas Church. We trust that the number of 
i;s members will eve lour; he c»tc.idera':>ly increased, and lli.it ir will receive a corre- 
sponding degree of support from all who are promoters of sacred music, and 
friends lo the encouragement of local talent, so as to enable its originators to carry 
i ill il effect its permanent establishment. It is surprising that a city lib lilouccster 
lias so Iniilt remained without such a society, when almost every oilier city and 
large town in the kingdom con boast of a simiiai institution.— (Itmtec '(■.)■ Ckion:,/h-. 

Tile organ (if (he church ill [lis aris'aii'ratiial riuil IhMlilil'el little village of Neiv- 
land hating been changed from a battel to a tinker organ, with six stops, and 
having also been gilded and decorated extern a li s . so asm present a very handsome 
appearance, was re-openedon Tutsi lay last, by Mr. Mayo, the organist at Lydncy, 
when the Colef'urd choir, assisted by certain amateurs 'from JUroud, performed a 
selection of choruses from Handel, 1'ergolesi, &c. The ancient and noble edifice 
was well filled by a respectable congregation. — dfoitvestar Chronicle. 

PooI.E.— Great improvements have lately lleell made ill the choir of die parish 
church of St, James, in this town. On Sunday last, for the first time, all the 
singers, twenty in number, wore surplices, which had a ury pleasing appearance. 
Much praise is due to Mr. Sturmey, our new organist, for his zeal in the improve- 
ment of the choir ; several excellent vocalists have lately been added to it, and (he 
congregation are much gratified with the performances, both of organist and 

(Sldham. — The first meeting of the Gentleman's Glee Club for the season was 
held on Thursday evening, at the King's Arms Inn, Grcavc's-placc, under highly 
favourable auspices. There was a numerous anil verv ropi ■■table company, who 
spent a most delightful evening. In addition to the usual talent, which is by ii" 
means ordinary, there was the efficient air! of -Miss U3rd111.n1. The public-spi- 
rited committee of the club aic likely to render the approaching season extremely 
gratifying in s;.lc.ct performances, 

Cahiiahihun. — Mr. Ilochsa intends paying us a visit, and will give a concert 
on the 32d of November next, either a; flic Hush, or Hoar's ilead assembly room. 
He will be accompanied on this trip by Mrs, li. It. Rishop, Signor Brizzi, who 
Was here with him last year, and Signor I'uK/i, the celebrated trench Horn player. 
' Mr. B. W. Thomas. 'accompanied by \lr. Sipio and Mr. Williams, the organist 
of St. Michael's Church, AberysLw illi, and the Misses Williams, were 'to give a 
conct rt yesterday. 

' AnKHOArENNV.— The subscriptions towards the next meeting of Welsh Min- 
strels amounts to 3 .in guineas. The whole of this sum is to be given in priies. 
Our Welsh frienda, in their ' patronage of the art, truly set us an example well 
worthy of imitation. 1 - 

COURT CIRCULAR. 
The Queen attended divine service at St. George's Chapel, on Sunday last. 
Her Majesty was accompanied by her Royal Highness the Duchess of Ken), 
Lady Littleton/and the visitor* at the Castle. The" service was BoyceinC; the 
s.mctus and responses by Sir .Andrew .Hainan), and the anthem, " God is our hope 
and strength.' Greene. Air. G. J. Elvey, Mus. Bsc. presided at the organ. 1 



MISCELLANEOUS. 

Provincial AmouifCEMKNTs. — Bochsa,, with Puzzi, Mo. Bishop, and Biizsai. 
intend lo make a professional tour for a couple of months. Mori, also, with Miss 
Hirch, Mis : F. Wyndham, and F. Lablachc, will make a short trip. 

The SAcntin rl.in.iiuNie Society have announeed the performance of Handel's 
oratorio, Samson, for Wednesday evening, the 14th of November. 
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FELIX MENDELSSOHN BART HOLD Y. 

r\V. 18. QUINTET TO, a Violir.n, 

\J i-Vinir. 1!:. = Part! 9 » 

N.U. In !!:.- ].r.- . r i".:. i,i..ml.i I. .. i. .1 I'l'.L l i: 
till' Pijiuifurtc li) Carey, 

i ■ ■ ' 

Or u Duns fat Pianoforte. trrancea 7 by 
<>,. ■.>.!. \>. M..:l.. f, r:Ui a all .:i i 

pHUfnato AirSCIir. ? EluuoaH. Double 

.serai e 
■ 'I ■ ' \ui ■■ I 1 ".' 


*l would. 

Op. 43, 44, 45!*Sda|[lo Hid Himdn. I'lanpforlc : 
Vli.l .111,1 L : L..'ii:f.i,r,/: i <,m:ir:i:: rni 

'lii.:V : !ii':'ii.:> '■•'i. |-,t:' si»'.-:f.<.i. 

MENDELSSOHN 

amy be olwincd ar 

Muilc Seller (by Appointment! lo Her Majnty, 
89, DEAN STREET, SOHO. 


Op. 38. SC. Paul, an Ocalaiia. "the wordi 
Wtaj 1>e Holy Sojlu» B 


■*VTOZART^-A Ul Ne^ ' ami CW«t 


N.lt"' Thu whala 'nflhc*Alri, ChoruKS. Ac "from 
M. I'l.il. ;iTr.-.!i :.-t.;i 1,.- ■' :.,n.l- . l.l.U li,.i.:!-, 
:,. II .; ri:.iLi,LI, :i...7,- in Ll:i' ]'u--. 

Pitf miy Ik ^^ llj 'p erflJnn „ ^ 

M ,',l IV, I lii . , 1 i, 

li* cSS 11, SomiS! M^ifpffiill' — "" ■ 0 

lS^SI^r^i^eTciorjE).^...^... : |> 

; . 1 ;.niHL- 'E !H.-. N t i. VI nn.i I'lin:) 


I nii.im.iT, n'Licd by Cipriani I'euer, No. 14 
\li. 1 rr> t? ill iln- .'.li.v.c ™av I..- ln.l lii'll" l». mil, 
Trirh Ruuli baeka and aorncr^ . Vo j; '■ h () 
i..,^;^li:^ lrr'.ii.-!. t'"n. r l'r. l'i.I 
.. i:li . s- 

or Yiotoiwclin. amneRl troin xhe Pedal, by Sigiior 
II-: :i i:i ::L. k ! i :-. n. 
^Jules Benedict— H< The Peart if H™nr, ballad ; 

the^Poctra; hy KtlLi F.IIia Cook. A. ^ w [era " 
Eqn|and/^& r 6d.^^ KOLLlEn 

A UTUMNAL INFLUENCKS.— 

J\ Tb>t each toman produces lu a).pTiiprtala 


«L BaDlMlUllirul unto death IVadtaObM 
. TIilvi- LTi ^ii.ii i ;'.i. I::r tl'n- 
■,t..,ii. wi:!i i.r.lali aljliaato, Toi- to AU. 
Na.L PrelmiC ( >n^Fusue, In C minor. 3 0 

Alao^fnr Violin and Pinna, ,irr^; ; ..: I;> 
tompaiod fill the L'oilVblt of Tlinlla Ofl 

No- 1. Veili B Danliue^(ll inmoil 3 tolccs...,. 2 
1 LaiidKVoori IE Fual 3<olre.«>i 

3, S!?c2| a ^iin™CraCi>'l'liiii 


I.HIITIH >T:iE"-: r, -TRAflD. 


' 1 1 1. ',' 

I'.'. Mi : I,-. -- n i.liMniljtlKil, 
^DnTat^FflVr a^il^*^B^Aa^rtiiein«ii. r Wor4» 




P,,.Wb,»ILLI«miOT™. Rail. B.indir. S >. 
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ON MECHANICAL MEANS OF STRENGTHENING THE FINGERS. 
Id taking a survey of the arts of trade, we find innumerable contrivances for 
the economiiing of time ami abridging of labour, fly the aid of the mechanical 
powers a child surpasses the unassisted efforts of a giant, and complete engines 
perform a vicarious labour for hnndreds and thousands, who are thus enabled to 
detote their time and attention to mure ennobling pursuits. 

Even in sri simple a matter as piunofcrSt: p;;utiiv, iti,'l-1 miiivui is nnl without 

can this labour be abridged by any known method. There is no short cut to 
excellence. But it is possible to save time, if the ordinary d.udgery of two or 
three hours can be got through in one, tii. aJvaiAijc iucrui:^ is obvious. Let 
us suppuso that Ann and .Taoi-, of er;i:al mufied capaciti^, are loiidcair.ed to 
practice certain simple exercises. Janeivorks forth™ hours with unconstrained 
fingers. Ann forms a nuptial contract with the dactylicn, and slaves for one 
hour only. The progress made is considered equal) and Ann has two hours 
extra rur geography and stitching. 

In exercises of all kinds, confinement and compression assist the develop- 
ment of muscular power. The sujeh rfmt.iaa/j of the French opera, rehearse 
their pirouetlet and entrechats, during the morning, substantially shod, and kick 
their pump-dad heels, at niyht, to the bewilderment of a gaping parterre. If 
JacV v,ne to practiie i: hornpipe fur a \veei, io fuller;, and Thomas the tamo 
without, at the end of such probation we would lay heavy odds on the superiority 
of Jack. 
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Many instruments have been invented to confine tbe muscles of the arm and 
hand, in aider that the pupil who has surmounted the difficulty of execution 
under such restraint, may perform with singular case and comfort when the 
fetters are removed. Many persons object in Ma to mechanism, either frmn 
prejudice against modern innovation, or from fear of the formation of bad habits. 
We shall not waste words on the bigoted partisans of old routine ; hnt merely 

in engender r!;e vic'mii.-s pra-Sico-- apprehended. 

A word on the muscles used in piano playing. Place a hand upon the keys. 
The fingers will be raised by a set of muscles called " eitensors," running along 
the outer side or the fore-arm, stropped down at the wrist, and ngain diverging 
through the back of the hand, to each of the fingers and the thumb respectively. 
The lingers are lowered by a lorr.'^iuinlinir ami aaii^niii-l set of muscles, called 
the " flexors," running along the inner side of the fore arm, strapped down and 
diverging through the palm of the hand to the fingers as before. The thumb has 
eitra pulleys of its own ; and possesses greater diversity of movement. All these 
muscles are in alternate requisition, and contribute to the desired end. 

The first contrivance that we shall mention is Logicr's Clieiroplnst ; being a 
'rame into which the fingers are inserted, and kept suliklcnL'.y apart :in:n each 
other. It is well calculated to produce an independent action, but does not 
impose any other restraint. 

Kalkbrrnner's Guide-main is an invention of unquestionable utility fur young 
performers. It is simply a bar of wood, to be screwed on to the piano at a few 
inches from the keys, and slightly raised above them ; the arma are to rest upon 
it at about two inches from the wrist, and it is of excellent service in producing 
that freedom of the-wriat-i'iiiitwliich is the grca! charactcrUiie o:"t!u> fieri; school ; 
in necessitating the employment of force from the lingers only, and in preventing 
that stiff banging of the keys frnm the elbow-joint which is so frequently 
observed in ill-taught pupils. 

Colonel Hawker's Hand-moulds are a sort of compound of the Guide-main 
and Cheiroplast. The palms of the hands rest upon wooden moulds, which are 
made to slide upon a Guide-main, and prevent any improper depressions and 
elevations. 

Signor Bertiui announced some time since il discovery wl.idi was to work 
wonders, but his language savoured so strongly of charlatanism, that it met with 
but little attention. His conception was at any rate ingenious. It consisted in 
steel instruments something resembling curling-irons with curved limbs, and 
furnished with strong springs. These were intended to embrace and compress 
the arm above the wrist ; confining thereby the action of the muscles which 
were to be eiercised, maugre their imprisonment, and to reap the benefit on 
gaol-delivery. 

The dactylicn Invented by IT, Henri Hers, a;i;iears to be the best device for the 
rapid acquirement of digital power. It ennsists of a wooden frame, from the 
elevated part of which rings arc suspended for the insertion of the fingers and 
thumb ; the rings resist the action of the flexor muscles in striking the keys, and 
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lie labour is nua^saiily inen-a-i'd. Oar brail's [iratliCL- with '.be Dactyliuii is 
said to be equivalent to three without. A thousand exercises have been written 
expressly Tor this instrument, which does not admit of literal motion. 

The Dactylion in an expensive machine — those who cannot afford it may ex- 
temporise a substitute as follows i get ten curtain rings, five for each hand, and 
attach them by strings, to a weight — a bag of shot for instance — the contents of 
which may be increased or lessened at pleasure. Thrust the fingers through the 
rings, letting the weight dangle below ; place the hands in the keys, anil play 
simple exercises in one position. It will be obviously more difficult to raise the 
fingers with, than without this incumbrance. The only difference between the 
Daetylion and this contrivance, will be, that in the former the flexor muscles are 
restrained, in the latter, the extensors— a matter of little moment, as both are 
employed in practice. The comparative cost is not to be overlooked, and we 
trust we shall secure the gratitude of our readers by this gratuitous communica- 
tion of a brilliant discovery, while we anticipate from posterity the honours of 



THE MUSIC MASTEE - A SKETCH. 

Who is this old man, that at three o'clock in the afternoon of a wet autumnal 
day, is pursuing his way through the muddy continuity of Mile-end.road ? 
There is a gaiety ami .1 grin ity in his habiliments that keeps pace with his coun- 
tenance. See, with what a fail expression his eyes are fixed npon the sopping 
path, till'they accidentally alight upon a child carrying home a loaf of about his 
invn rnlilirr ;' and then how -.hose same old crev eyes beam, and those white 
lips smile ns he mutters, " Ah rn/* .'— il /irndinn ."' But there is none to look 
or sympathtie with him in the little springs of his innocent pleasure. No, he 
may tread the weary pavement for a few years more— as he has done for the 
many years past — and no one shall notice his presence ; and after that he shall 
'■■:.n;i-:!i. and no tine shall r-uard bis absence ! 

(Hi-. [A!! Ibi' lilt 1 1' f-'iild rilliin in his t avs, and I be very larjre «old moil riling vili.; 
a:: Lis lira; filial -r j tin: atraiclins --rev liieks that escape from hi.' antiqiir.i-il Lnt. 
still curling, like ],layfn[iiL-,s in death'! See that mil .if paper, how carefully he 
attempts lo keep it from the rain ! He is right ; for on It depends his bread, 
and all that remains of life. It is ntuic, and he is the muiciun. Not certainly 

with his voice, as he song bTthem in the south of sunny Italy. Not the same 
who accompanied with his violin the singing of one more dear tu him, perhaps, 
than that country itself ; nevertheless, thnugL the eoimtrv lie inhabits be changed, 
and the faces altered, be still sings, and his fingers still make [busic— the first 
was for love and pleasure, and the last for suSiiiresce. 

Ho is now going down to call on a family to whom lie has a card of introduc- 
tion. It should be somewhere about here. He looks at his card twice— thrice 
" a todecyphcr the number of the house. lie returns it with 



a sijih to his innermost pocket. 

The house is found ; he opens the iron gate respectfully, am] steps up the 
gravel-walk as if he would not displace a pebble for the world— he knocks. It 
is emmgh tu niaU- lan-'s hearl-ai'lie In hear tli:.! kiun-|i, all niiv.'d i.l trembling. 



the house within, at her quite leisure ! 

" Will you have the goodness to tell that the name of Vioul— " he hands in uiv 
card — is admitted. The servant has opened the parlour door before he has done 
rubbing his shoes on the ma'., and mailing smm- little ririw/iwtito to his damp 
dress. Oh! whoever ye be, that arc sitting round that hi-amiae: fire, with car- 
peted floors, and wine-crowned table, be kind for compassion's sake, to the eld 
Italian m 



CORRESPOND ENCE. 



r:i inn ilal . :i' )[> (il tin: 

iiiointialil)- :)1 in v I-IIit, I], at if, uiiMini- : !jc u:;i[lv 
cial iilol. Mi-. \Viiirni hn- raili-d to detect him. 



1 certainly it;j|ilii'i! tin! c ] i illic-t " fnultl.'Sj " tn till' Bvrhirrr, but am so far 
rum " prom 111 niriiig K.is-ini immaculate," that I tiniiijtit it m-ce^ary to mate 
in e-xrrufi- for lib n'jvi.ui and tic (;u._- at carclcssiK-is. Of Meyerbeer, I mercly 
laiil, (lint if Mr. YViot.'n v.viv v.-,i';l acquainted mill; /(u/av-; ami liu' llatjttrnuts. 



but a few times at the end of the season, and aa far as regards the cboraases, 
very imperfect!)'. 

When Mr. Warren has taken ihe trouble to make himself familiar with these 
operas, I may attach some imparlance to his opinion, if he still considers Dob 
Giocanni superior to them ; at present I cannot value hia assertion, that " if he 
M rrf to In-ill- tiit-iii liny tilin g cat-is, he should not change his opinion." 

As I canniit. Iiriicve thai Mr. Warii-ii l:a. wilfully 1 1, b-t c j .-i'«,'-i t uti (he rooleats 
of my letter, I must presume that he did not read it. 1 would therefore suggest 
to him, that the attempt to answer a let'er v.- it bout lia-. ii:i; rve.d or understood it, 
is as hazoidous a.-, Lti v Lntr o|iimor.:, about operas with whiih in- is unacquainted. 
Mr. Warren aslis, " What do the French knew of Mozart's ur Ik eihovt-u's 
operas, ur auv other o[i,'ratic rompasr-r's works, mt.-pt (heir own idols r " A-i I 
jir.-suiui- he asks fur inioi-mation, i v.-ill tell him. 

The French, for a lung time past, have bail at Musnrd's, and Valentino's, 
especially the latter, the inestimable advantage of hearing the symphonies of 
Mozart, Haydn, and fleelhuven, with a vast varieLy of other classical muaic, 
eJCellcntly performed, and at a price, one tiunc," ivlirL-b etaibks all who love 

D'mi Himinui hi. been much licll.ir [liinc. ns regards the orchestra and con- 
certed music, at the Acaut-ir.it: llovalt, than at anv ether theatre. Zaubcrftntc 
was for years a stock piece at thai theatre, milium Trll, one of Rossini's hest 
ii||..tiic, nlim.st a lai'.ure tilt- oii.tr (lav at our Ojil-ra house, is hem tiiumpbautlv 
auccessful. Here also has bcea the most perfect representation of the Muf. 
The FreichuL- was as successful in I Via as in London, and Fidelia ijuite aa 
frequently performed by the German company. Add to this, that the Parisians 

finest in the world 1 tht o[iiuion I'aiMaini [rave. me), v. kite the Aradeinic 
Royale is withoot a rival aiuoi ir. the theatres of Kuruprr, for ila orchestra, 

So much for Mr. Wiu-it-i.'- knov.-lcilrrc. of music in Paris ! I 

V„uri,l,i-;lU., ; is.-rvant. U\ VAX ATK'O I'EIt LA MUSICA. 
' Onr c.i.rf.jnwW t> in trior on lliii point. Tie prict of adrainLon to ValnuWa, on tbi 
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To the Editor of the Musical World. 
Sib— Your two lost correspondents have perpetrated a great deal ofbad English 

they are very pr< "I v they 1 aic roadr ; that Moiart could not have 

nv.dkd j,ii,;..el|-o!thc invention, ot K..--ir,i, Ikh-, be died tie war liti-s m .-.us 
Wn I 1 onlv addressed mvsclf hi ilmsc who i»«e that Moiart belonged to the 
la-t ci-nliiTv, and th.it l(n;;irn fifst bejan to write ic I his. 1 stated that Mrj-.-.r.f -. 
had largely- availed himself of the phrases of Piccini, and others who went before 

works of Piccini, and particularly in' the opera of "La donna vann," which 
Mixni t had iLjiprupriar,.,!. That very sillc person. Mr. J. S. cf Trill. Cull., had 
better learn to write English before he attempts to publish his effusions, other- 
wise liis " areu men's, " are lit once unanswerable Nino tin- ri: ruins! i-n of 1.1 .•■ 1 1" 
rucaiiiiirr b,:in-j totally uiiintelii.iriblc. Like many oti.cis who fancy themselves 
musical critics, hi' is probably ignorant nl' 'be best works of the master whom he 
would undervalue ; and I have no doubt kit Mini ho lias heard of, iu( nerer Aeurrf 
the Serin ios( Worr/a and TAc iVnarras. Had lie heard these almost unrivalled 
■works, and at the same time wtoWoocf them, he would then have been a fit 
jlli%e (;[' Haydn';- claim- to s-.iljl Li:ii-.v as a writer of sacred music. If .Mr. .!. S. will 
refer To Molart's Muss in C, he will iind iiinch " v-,,i>iiiiilh- frtrulw.s " wrilisiji, 
and if lie would p[ace Mu/iu l. on an i-ijnu'-il v with 11a-. ,lr. as a composer nf 
masses. 1 think even tlie most bigotted of his clique would not agree with 
him. — Your obedient servant, 
l.a-.uka. tjrt„>„,,- i,:,/, i^o. AR1STIDES. 

P.S.— In ray letter of last week, von have ii,.er'ed the word " crave," instead 
of " leave ; also, instead of " by his own confession," you have printed it " by 
his confession." 



MOZART'S REQUIEM. 
To tie Editor of the Musical World. 

Sir— In reply to J. S„ Tnn. Coll., Cambridge, as to whether Sussinayer is the 
crinipoicr, or merely the compiler of the parts in q test ion of Moiart 'a review, 
I am unable to sav ; In;', tlj.it the uriaitnil ii.iiiiii'.-ripl' of Mo.-art (now in the pos- 
session of Mr. And re in Offenbach ' . d-..c- leil contain t|-.cUi, he. Mr. A. assures 
us. I have now Loth editions of Andiv before ine, the one as the author left, it, 
and the other with Suasmayer'ii additions, and I must say, if they are not ge- 
nuine, it would be a zn.i.i deceit practised on the public fo: the sate of selling 
two Ijnoii. instead of one, for nil oilier motive could fie a-siipied til the publisher, 
and of such a fraud I hold Mr. Andre incapable. 

There has been a good deal said, too, about Mo/ait's resuscitated opera, Zaide, 
not !:eia^ Licliuiac, but the orieiral mane-script bus been seen by too many who 
know the handwriting, to admit any doubt on the subject, and although there 
are parts in it, that. Moiart. pee'imp,, wonld not have allowed to be published, 
still i think there arc othc-rs that eeuld not have been penned bv any one else. 
It is well known that Moiart did n.n write for money, and consequently, at his 
death there were quantities of lini.-l.c.l ami in liuishtd manuscripts of his found, 
all of which were disposed of by his y.vdow. *o Andre, and am on est tb.eru a ui as:-, 
(now printing), which is said to be one of the finest he ever wrote, but of that 
we must judge when we see it. S. 



PROFESSOR EDWARD TAYLOR AND THE " ERA." 
To the Editor ef Iht Musical World. 
Sra, — As it is your oliiee, beiti- ihe oi.ly journalist v.'kose- labours arc soic'y 
devoted to music, to csposc and castigate the manifold absurdities displayed by 
the ncw.spapi r critic-;, with ri-L'ar.l t:i m:!-ie .Hal its votaries, I humbly la-; leave 
to call your attention to an article in the " lira" of last. Sunday. 1 believe 
musical ciitie in that Sunday journal has more than once already come under 
your lash, or at least under thai of some of your valued correspondents. 
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In a criticism on " The Harmonist," alluding to two compositions by Spolir, 
which appeared in the last part of that miscellany, the following gross and 
ridiculous allusion to the highly respected and profoundly theoretical Greahara 
Professor is made . — 

" Spolir b very pupular just now, from having been lately inhibited at Nor- 
wich, by the erudite I'mfussor Taylor, who with the best feelings fyerhajis) for 
the reputation of his frieml, takes, wc bejiibjy opine, tin: ™-y sura.il method l<> 
make him foot ridieuhna. But every great man, it seems, must have a toady, (! \) 

who, loften (4o great man pronounces " that's fine," mast echo with energy '• mighty 
fine!" At Johtwoti had hit Jloaxell, as MiuddsnJai has his Kihujermann, asMos- 
i:h:'hs hi:.- sis .lyrtiu. so tee ju-rsuiua, Spohr must have his Tuyltir." {'. ! 1) 

Can anything. Mr. Editor, he imagined mors atrociously indecent, more un- 
justly caiumiiiii'iiu, lanro indefensibly mis representing plain matter of fact, than 
the above quoted paragraph? The holy and respectable alliance between two 
of the greatest minds in modern Europe, to be designated toadyism'. 1 What:— 

Shall the man who has done bo much for his species : who has so often effected, 
by bis lectrircs, tiiat which many of the prpfoundest professors of Mesmerism 
have failed to attain; who has proved to us, as an observant and impartial 
spectator, that there is no such thing as musicia England ; that Stcrndalc Ben- 
nett owes all his reputation, and the patronage of the Phi I harmonic to "back- 
stairs influence,"* being possessed of no talent whatever j that Macfarren is an 
impostor, and his music, trumpery. Shall the man who has done and proved 
so much for oar edification, be thus exposed to the jeers and unjust insinuations 
of an obscure musical critic ;f a critic who has disgraced himself by an imperti- 
nent and wholesale abuse of the euhlime music of Thai berg:; which jre:i tie mini, 
according to one of your correspondents last week, has a greater musical organ- 
ization than MoiartJ ! !— What would follow if such remarks were allowed to go 
unnoticed, it were impossible to surmise. We shall neit have the musical 
knowledge nf Hogarth called into question ; or the profundity of Parry ; or the 
orchestral skill of Ilullah; or the madrigaliau researches of Oliphant ; or the 
genius of Louis Emmanuel ; or the modesty of Eliason ; or the acuteness of Cru- 
neison ; or the retiredness of Chorley ; or the baehfulness of Grattan Conke : or 
the horn playing of Hopgood ; or the imagination of Rooke ; or the counter- 
point of Homer j or the impartiality of the Philharmonic ; or, worse than all, the 
fugue writing of Doctor Essei ! ! 

I trust, therefore, Mr. Sditor, that, out of the respect due from every musician 
to that astute and philosophic personage, Professor Taylor, to say nothing of a 
reverence for public morals, you will exercise your editorial whip over the lite- 
rary shoulders of the calumatiug critic in tie Era. 

I shall take the liberty, if this commanication lie acceptable, to send you a few 
occasional remarks, as opportunity may offer, on any points that I may think 
worthy the attention of the " Musical World," and I shall commence, with 
yonr permission, by sword or two on "The Mozart Controvereey," which 
every musician must thank you for having laid open. 

I am Sir, respectfully yam's, 
October, 22, 183J. INDICATOR. 

(For Heaven's sake dont print Indagator !) 



GOD SAVE THE QUEEN AND NON NOBIS DOMING., 
To the Editor of the Musical World. 
Sis.— In reaving to Mr. Parry concerning the dato of God sate the Queen, and Won 
Noil* Dornine, I cannot ljul txpniSH an opinion Iliat [kit pea El em an ma-.: lit.' better 
ae.paiiitoi! limn lie [Hetem!. I.u I I- Willi l.bi! [silai-v of Mr. Rielian! Clai^'.n ri.liciibm* 
o'Jcmi'li 10 |:nive tksl nut uiithnnl mii/wsi nas i'on:|>05eo bv Dr. Hull, anno lfiL'7 ! aim, 
that Aon moKj Dt-jjiiiie mis ei,i:iiii!s L 'd by Ijvn] in Hie same year ! ! But for tie further 
* Bet Satctntor. 

t Tliecriild.ms.pFilof stvl, in 1:1 (Mr. .1. W. Davison), ud il» of the laibbltrin '-Th( Atloi,-" 

■;i!t il-nry S n;,, r.ia -mI:-,-, i mi a ruton; U;tt,. 

-. I'm ■: .ll'i.'.ari | nil i.lIImt, yi-; Ti'l.i!l,i-i ^ : ..ho may justly coll on Heaven to protect Lira frum bit 
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Really, Mr. Editor, this is too barefaced to pan Willi out notice. An we ill ldiott, lo put 

11 here then it a po.'Hiee. tii:e".i!mr,li?.!,\ it„.-i,-i.iuUt< claim l.<i Di. Dull 10 the tune 
of Cod lace the King."!! Eiery candid pcnon must avow lliat Mr. Clarke cihihita 
wonderful doitorily n: jiimj.i:!- .iivr ,hili.,.lti.v, aiil-... :-h, ;<> li.,' tiio mirrli or the lata Mr. 
Sh.Ti.lan. " /i.'.c uji untiilfit punner, ie ramrtiwcj mii.WJ All (rim, iintf is /irirl iy /'if 
cnmif <j//ii'« i.rrri 1 sh.il time nnlirr ;i fnrilrer :i«i.nion of Mr. Cliirkip'K, although 

nut exactly liL-iirmir nn iho "resell; tiik-.l.i.i.i. iiuill :in,l m |r,ur- in- seneral inaccuracy. 

In Ihn account of .be cnlertiiinniei.l ,i In .1 r,„. 1-ir.r. Merchant Tailor* Hall, 
and iveiinled in tin- i-.iiiiii;iiii'.. I r,oks. il tii.' fflloviri! jiilf'aae: — " At the 11/i/D.T fiirf o/ 
.'r> 11,^1 there tt-Mwf (j c.'.n,. ,,.( ic',. :,. .I^.'j r,. r •].■!■/ finer I the Hail: a»/l 



epitaph, but unfurtiiiiHti-ly n-.-iin f,.r Ulr Cl.vU'. I'n-i jnutli died in the previous reign, 
thus iiterlnrnini! all Lies wreful »M/r(. The [iri.<d'i.f tins iMti-meiil is as follow*:— 
In Ben Jonsnns epitaph, 1'iitry is -t.itc-.l to be " a child of yufot Eliiabethli chapel," 
That ha tlied young, one terse will prove. 



I'll '■ f ' I .. ■■ '■'■'( "I'' '. " I 'I /) Si;K. I I'll. 

to.-.j:i-Iv iinfostiin.-.t,- t:mr ;]:.: le.-.rru-i! 1 '« ; fr.<.<3 r of Crethnm (V,'i>-, I hen j-sriitra, 
.. j: fllu uflik- ]»■!!, 11-. 'f.ivli.r ..-i- in.l I :•!«.- ; ilj. nl, I -;iv. hue unf.rl II n.iti- lii.it 
iliil unl take [lie n.imo and date nf ibis ohi Look' o-,\ |in.i.il,ls Mi is ncciirrcd lieTure ho 
i.v i ]i 1 1 .' 1 1 of ti„.-,. ti,i„ £ .. h,!.:,,. in.t f„rth ie,ri, term hi the i:ity <d l.n.ni.m School 



h'Li ; J/,,. 7 "i ' ■ . i .' ! / ■ ,: / 1 1 i'. .1 '. o'ere Ji>«! in 

their Il'ttt; a-fi (J M .1 .(■■.': friii (.'!.- ,■[!.' fir:.-- f.rv.i rro/ro-Hrlr,! lij lls.w/liftft.K.- ;.■ r.-uns, 
tcAo never approve of anything not done by theair'cn, am! nht> urirr produce anything, 
lattice upenpuhlUhtOji from At hnbu if utter*, if oajuritto ffamit moj 4* o/ infinite 
terrier to them, i:nki:,</ the::- rom/Ji.-koo.s krimnt In the {:,:I,!k ltin,i: : ih then mams. 

Tile concluding epithcl fudge, is very happily placed at the end of this eMiaordinary 

II is™* lima to say a wnrd or two in behalf of another claimant for the honour nf the 
l>t«A alone/in ^rr 1 'cla^k°"' h ™rk, 1 are U qMW jufficicn [ r to^a^tle\iln 0 o3 a'chdrn fat 

1 1- vim I I In. iin;i:ri:i'iv 'ill'- - : .in iidit in'ivi.i.l on fl t'ni r ^iil-' i.f tli^ r|in 

The l-s'.ti r qmitsd lis ?lr. Ci.is si'. fti.in '.li-.: (,■.■!, 'l.-i i:,'s .•il,ii:.i;iii.:. I7!!f!, fcuLJi a pcrsc-n 

17111." is tiratiirlr I'unllnm .! by tlu- |.i.:i,-,i'ii;- svii..i:a i:I of )lr. A.iil; y, of Ibilli. " Carey 
sang the »H{i, now called our national anthem, at a lavern in Comhill, in tlie year 1739, 

one year before Hie tiuiu irttHlsoiiDil :■}■ tb.i fi i:ii.- i r:i ;'!:,■ iivw-n-; ivliu, rni iluiil.i. 

wrote from memory merely-, in fart, there il il proof of it, l.y his laying oSoaf tlio year 
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which he indulged, songht out the larder, and seeing a small undressed loin of 
pork displayed through a glass window, with other delicacies, he fell deeply in 
love with it, and immediately applied coaxingly to the landlord (a portly inde- 
pendent surt ul per.mu. iv i 111 lii.-. hands in his waistcoat [:in.-ks:t a) , to be allowed to 
purchase it, to carry onwards. Mine host nbrubtly refused, " he could not sell 
it, lie should want it fur his dinner-customers, &c." Hut ir. proportion as the 
landlord seemed unrukiitiii^. Indeilen':. muintv hcrame stronger, lie asked 
what the joint would be chared :o his dinner- cus'tomcrs, and then held out the 
sum with an addition, but the. Milky landlord wiis iueiorahle. The epicure in- 
creased his temptation, until at last be offered double the worth of it, and Mr. Mat- 
hews ashamed of the childish behaviour of liis chum, left him with the landlord 
to settle the matter as they might, ami walked on, telling the servant to wait for 
Mr. Incleden, with thi carriagi and overtake him on the road. In a short time 
he saw it approaching with Mr. Incledon, who, after my husband had seated 
himself, and the horses were proceeding, took oat a handkerchief from a pocket 
of the carriage, with some appearance of mystery, and deliheratily plating it 
upon his knees, with evident -sali. factum, opened it, and revealed the coveted 
little loin of pork! " Well,'' said his friend, coldly. " whtLt, you prevailed at 
iast, ho iv did yon manage t:> c:jai that surly fellow nut i:t" it :" Incledon twin- 
kled his eyes, " Charles Mathews," said he, with something of solemnity, " [ 
did not prevail, my dear hoy, the man was a brute, I offered him all the silver in 
my pocket. 1 had set my heart upon the thing, my dear Charles Mathews, I 
could'nt have eaten anything else, my dear boy, so what do you think 1 did ? 
3>ont be angry, Charles," and here he I noted lite a ehild who knew he had dune 
wrong, and dreaded the punishment for his fault, " dout be angry, i 



in have n;i idea what I feel. III:- want of little d.'licm i. -i !r> keep up my 
Stamina, my dear Charles, the man was unfeeling." In this way did Incledon 
prepare his companion fur -he. truth, and deprecate Ins wrath. The fact was, he 
bad watched the landlord's absence, entered the larder unperceived, and bore 
away the tempting; prize, leaving the already proffered doulie tit value in its 

Sometimes Mr. Incledon and my husband, rather than oppose a company, 
would consent to act with it for a night or so ; and on one occasion, at Leicester, 
Mr. Incledon bad agreed during their stay to play Steady in " The Quaker j" 
but after he was advertised for it, he discovered that there was not a dress in 
" the stock" that he could wear. This was a great disappointment. Methods, 
however, were devised to vamp up snmething like what it ought to be. But 
Incledon was miserable at the make-shirt. In the course of the day he and Mr.' 
Mathews were walking up the principal street of the tir.vn, wbcu they sow a 
coml'nrtal.ile plump -kinking tjuuki'r standing at the door of a chemist's shop. The 
moment Mr. Indi'doii hcheld him he ticgan winking hi* eyes, (a nervous habit 
he had when pleased,) saying to Mr. Mn-.hews, " Charles, my dear boy, do you 
sec that Quaker there r What a dress he has trot on, has'ut he? just my size!— 
I've a good mind, Charles, to ask him to lend it to me to-night." — "Absurd!" 
said Mr. Mathews ! " yon would not think of such a thing?"—" My dear boy," 
said Incledon, "only consider want a comfort it would he to me, instead of that 
trumpery suit from the wardrobe. I'll go in and ask him, Charles ; be looks 
like a good-natured creature." Accordingly in he walked, inquiring of Ofaadiah 
for several quack medicines. After same small purchases, he began, in his 
blandest manner and voice, to address the Quaker upon the real object he had in 

" My dear and respited Sir,"- the man stared — " allow me to explain to you 
how I am situated, anil grant me a patient hearing," The Quaker looked patience 
itself; and Mr. Mathews, curious to hear the result, kept his seat in the shop. 

'• My dear Sir," continued Mr. Incledon, " I am one of a class of men of 



In 



fact, I am of the tiieatiical prolesr.:on- -UiiarU* hwhdi,;, of the Theatre Uuyal 
Covent-garden, 1 1 ( 1 1 s w is utt rc dwith great 

cmp'oaso, and volubility, in Mr. Iinlidon's peculiar dialect- -that o:' Cornwall. j 
The Qoaker started back, and looked at my husband, as if doubting the sanity 
of the person whu addressed him. Incledon resumed . " 1 say. Sir, I am an 
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actor. I am this night advertised at your— no, not your theatre— at the theatre 
in Ijiicester, for W.wi'y. thl ' Quaker ; ami it is an happens that there is no 
proper dress for the character, which is one highly complimentary to your 
feopU. Independently of the want of effect from a bad dress, I am frewfy 
imulifkll In ill i d^i'r. iiit tu su rrspi-cl'iblc a t>:i()y as ynurj. In fact, part (if my 
own family were of your persuasion, my dear Sit [the IngUdrms, of Cornwall, 
weli' originally (JiliiI-.'i-) j ami litis is .li'.iklinaal reason why 1 aru amiotts In 
do all possible honour to the revered Society of Friends. In short, my worthy 
Sir, without youc humane a;.!.ktaun', 1 sliull omit- before all the gentry of 
Leicester in a dress very degrading to the proverbial neatness of yonr sett. 
Will you lend me one of your suits ( — you and I are of a sire \ and in so doing 
you will at once show the liberality tit* your chavactcr, and keep up the respect- 
nbiblv of the n"ll":jI o both." of tin- jujo bo desinY'.i! Iv ustetmul liv all t rn- 
worlii, mill 111 i.oiif iti'itf tlian ('hnrles hi'jbdtm." 

Thb speech staepTcd the cltftuisb who, after a Utile hesitation,— to thesor- 
pri« ol" mv husuu.'it!, — melted by Mr. lndeilori's eloquence, mil uulv lent a suit 
of clothes, but yielded to the pcrauasionB of (he singer, to be put into a private 
corner, in order that he niiaht be an unseen witness of the manner in which the 
stage upheld his persuasion. That he was charmed with Sternly, there was no 
doubt, for he readily confessed this to Mr. Indcilun, when he returned the suit 
of clothes ; but be was grave! v sili-nt about thi! merits of Soiomon. — Memairt if 
Vhvlts Maihtm, Jy Mrs. Matktws. 



POETRY. 
" Celestial music 1 essence of the spheres ! 
Dhlslk'd from Heaven to ravish mortal cars ! 
Extract reliacu frcm Nature's iwjiitc-ous soi:l, 
hi love supreme thy halcyon number, ri-.il. 
Sweet universal language of the earth ; 
Empower'U to sadden, or inspire with mir'.b ; 
Viewless alike to luidit anil blanched eyes, 
A pure, ethcrial spirit of the skies ! 

" If audit eiistcnl tan rri-.rani E our mind. 
And make the eyeless frame forget 'tis blind, 
Tis vbv soft charms persuasive on the ear. 
Which make the atmosphere of midnight clear ! 
Whether bv golden lute divinely plaved. 
Or in the lay of tender-breathing maid ; 
Whether in powerful cadence of the horn 
From sylvan uplands, echoing faint at morn ; 

When thousands gaily gather to rejoice : 

Or in the solemn organ's aacred strains. 

When heard high-swelling through cathedral fanes ; 

Whether on tranquil waters, far remote. 

The dulcet-sounds of unison may float. 

Or in the vocal balls of space above, 

Loud with nne. universal song of love ! 

One truth we own, in all thy modea of sound, 

A marvellous spell of magic round us bound." 

[fl™ Bliadnets, or the Second Senre Ratored m„! Lott, 

A Poem, in three Parts, by Andrew Park. London : 

Smith and Elder.] 

Stanzas from Letters from Eliza, by Francis W. JarretL Morris, the poetical 
shoemaker of Boguor, Sussex. 
Without Ihee I am never truly blest. 

This eve 1 sat within our fnv'rite bow'r. 
The sun reclining gilded all the west, 

And spread his liols alar, ami uv'ry flow'r 
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And scented all around ; i 
When earth might vie with Ihtsvcti ; liadst thou been there. 
The air had been far sweeter, flowers more fair. 
The pearly stream that left its native hill 

In murmurs mingled with each tuneful bird. 
Who, elutim'ti ivita [u-iturc, -:ui^ th.'ir \vilit notes stir 

And on cacti lual' ami fragrant shrub that stirr'd 

Hung '.ilr bli.J:l (Lew ; mid. "]]!'!'. ill I wiTc still, 

The nirrlir inhale limn I:i.t lone grove wus heart! ; 
And oh ! so sweet, so melting was her strain, 
The songsters woke, and sang tlirir hymns again. 



HE VIEW. 

Song of the Flower Girl. Music by Mary de Humboldt. Words by C. H, 
(Purday.) 

A particularly pretty song, lively and sparkling ai I i 

the fair authoress. If sung in character, a t;>eeily ; a!e, both of flowers and music 
might be safely anticipated. 

To thee, my love, and only Ihee. Ballad. Music by the same. 

A very charming musical interpretation of the tender passion ; but not quite 
50 careful W v.-ri'.ten as the etleT. In tin; 41h bar (if the jwij, the aeciilentn.s 
should be E sharp, and C double shorn. The mi.duhitiim from the 7th to 8th 
bar is objectionable ; why not tate A with the 6th in the latter half of the 7th 
barf or piny A in the has., anil iv]>:at the |iveceili:-, :; group of quavers. In p. 3, 
bars 4 and 5, we presume the Li's should be natural. 

SlUot Moment! from ikt tcorla of the great mailers, arranged from the full 
score/or the organ. By E. J. Hopkins. Nos. 1, 2, 3. (Cramer.) 

The above are eicellently brought out ; and the harmonies as rich and full 
as can be desired. The pedalc part is nbliprato. three staves being bracketed 
together. They will he highly valuable to organists, and may be executed on the 
piano by three hands. 

Mo. i. k the Hal !eini, ill ii-iiir. Beethoven's " Ua>-><t of Olives." 

Mo. 2. is the ilr;w movement in Me, .art's Is! svmphuny. 

No. 3. is the movement, ''^(feCKi7aVea^/srBe<.''frofn ■' Israel in Egypt," 
followed by a Hallelujah from " Time and Truth." (Handel.) 
ILSorriso. Canzonet! by Pio Cianehtttim. (Chappell.) 

A pleasing air for a tenor voice, evincing taste and feeling. We object to the 
" mar.ellando" caonis in ()•- I'.cciiTiipaniiaeiit. 



last weak, and m regret that ire cannot lay whether Mr. Croft met uith the uwal encore 
which liii. sirigini- of " Mid Tom '' i;;i .A, ![■',', i^i.-ri:.-il or not. Tho " Cheltenham 
Looker-on," from which the above eecunnl bj taken !■ lilatl an the mbieor, rather 

.i-lliM,;in'. ui |][ ■ I.a.l '.».[,■ ill' II.- lit [ir.-i.-nt. I I'l'-t :.- it.-.I " i ■ | cl i ; ■ ■ |-;>!| .■ I'ln-iaMIT nf 

Cheltenham iu ; , nnsk-.d !„»,. in die of Mr. Cral't— E. M. W.] 

TlMlbtrg-i Convert, in Se|>temher. proved the only really brilliant aawtnhly of tha 



THEATRICAL SUMMARY. 
The Havmahket pursues its brilliant course, and is visited n 
or U its. -utceis ilif |ir'.|:<;rti;iiia;e ;.> its li-horts. JUirreif.lv nun J 
i themselves ; nr.,1 aiai:u.- tiio aul,-,rdi :i,do li;d,t... -.vr 3i Ji-.E 
ooper, Strickland, Wrench, Lacy and his wife, Mrs. Glover, M 
. Horton, and Miss Travers, tin- latter a very improving act 



running to seed, with his murtnerising expedients: Ma 
ilierance nf his rir.U-nn! adVc'iou. will long live in our 
lortly have to speak of a new play, by Sir E. Bulwer, 
were it only for Ilia Lady of Lyons, we shall dow con. 



ighly cleansed Unbuilding, 
laid down, it is now brought 
ins; 111!' peifijiiaeL- intit till 

:e all the advantageHfthe 



in front bus the ordinary glasses, wliiie tlio-i' ;if llic other arc strongly tinted 
with green. In each tie flame may he raised to a great height, or lowered 
almost to till! iuvi-iliie. I!v Ibis e\ |.fdin nt, and r,l fiir jiroiiiicinst instanta- 

neous light of either reddish or blue tone, the eject of variety of colour in 
dvniTY is -jivou with Ktf'iit precision. I'tir the sale nf lW pit. however, ami 
indeed the braes also, these lights should be somewhat lowered, or else shaded 
on the aiidh::i;:i' siihr. Mr. llan:u."ad i:le[.': a:!ri :n tlii-; ciirnpanv without dc!nv 
— tlmt whieii ivus -Irong at llic Squall will la: ii.i.nd wwil In-rr:'. Tin: musical 
department of the theatre is under the dircolino of Mr. .V.n\nnilt-r Lee. v. lni h:is 
provided a moat eicell.-nl bind. Mi-. Wavl.-tt is l-ii leji l;.':J . :hkI appealed in the 
English version of Auber's iac tie fee*. The scenery docs great credit to 
Marshall, and the piece was put tp m the ai:i<;i; with much care and attention. 
The house was well filled at half-price. 
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MISCELLANEOUS. 
ANiw Obitobio by Miss Limrood, eatitled The Triumph of David, -wn 
rehearsed by tht Sacred Harmonic Society on Tuesday evening. Several pro- 




it is said that Musnnl. w i 1 1 ■ his edebrai.ed bond, threatens to pay the metropolis 

The Westsbn City Glee Cldb commences itd meetings, this evening, at 
Anderton's Hotel. They will be continued every fortnight, until the end of 

Miss Romrr is singing with great success st the Theatre Royal Dublin; 
Tem;i1et:in ami Balfe "-K*. also there, am] the siller.:; <if the Ihiee in Funwinl.iilii 

is most highly spoken of. 

Blagrovr, Lindley, Miss Bruce, and Miss Dolby, have given concerts at 

FteiMNi (says a letter of the 10th instant from Genoa), who arrived at this, 

nervous attack^'the intensttyof which has somewhat abated to-day^ but still 

Miss Austin's second character will be Polly, in the Beggar's Opera. 

The new Cokcebt-boom, in the Queen's Bazaar, Oxford- street, is nearly 
completed, and will be opened with a gram! performance, about Christmas : it 
is a most splendid and capacious structure, admirably calculated for music. 

Pauline Garcia continues to attract great housca at Paris, and her singing 
is lauded to the skies. 

Mb, Pinny has had the honour of presenting his recently published extensive 
collection of Cambrian rnelodiei, called The Weh-h. Harper, to the Queen, which 
her Majesty was graciously pleased to accept. 

Pbiloabhdnic. — The projected plan of altering the arrangement of the 
orchestra was mooted at a recent meeting ui' ibe Direet-ir.s. The idea seems to 
be, to bring the violins more forward, and to throw the basses back, so as to 
better equalize the effect of the tone. 

Spohr is writing a symphony on the plan of his concerto, produced at the 
Norwich Festival, exhibiting the style of the earliest instrumental composers to 
the present time. It has been offered, by the illustrious author, to the Philhar- 
monic Society, for performance during the approaching eeason. 

Johs Babnett, wc are glad to hear, is writing a new opera, to be produced 
at Covent Garden. The youthful davs of Mozart form the subject of the 
libretto. 

Vincent Novello is announced to give i series of fin lectures, on Music, at 
the London Institotion, during the months of February and March next. 

New Sinqeb.— There is a singer at present in Kentucky who goes BO high in 
all, that when he gives a concert, the audience have to ascend a neighbouring 
iniamtiiii] t:i hear him, 

Advebtisement of a Concert in- tid: veab 1GW.— Monday next, the 
2Bth instant, will be performed in York [iiiildir.j^ a new Consort of Musick, by 
the chiefest masters in England, when Sign ior Rampony, an Italian Musician, 
belonging to the Prince of Vaudemont, at the teeniest of several persons of 
Qoality, will for once Sing in the same in Italian and French,— Half n Guinea 
Hat ranee.— Tic Tjimlon Gazette, No. 3377. 

Bunn commences at the St. James', to-morrow evening, with a strong 
operatic corpn; the (Fooi/man, with Shield's nmiic, is announced. 
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FOR SCHOOLS AND FAMILIES. 
CACHED HARMONY, being a Se- 
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gONGS OF THE MID WATCH. 
CAPTAIN WILLES JOHNSON, R-N, 
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1. T-'Vl' .iV>i,| '.. T\-..->\V, i-..n,v.l. 

ft Tin Ht»rl limns .inly cue. 
■.•For i nvioaf Mm Bang Allium; 
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''H ?if;' dl,u:'i:M; l i:> i „;r.il' T. K<r< <l.r ; ,];r,Jrr>i', 
«it rj.iyKnJ.,^ r. «ui (Ih&v row." 

an all-gracious nod a God-like thing. ^ 



NOV. 7, 1839. No. CXU— Saw Sims, No. XCVII. , j ^"jrU^" jrf. 

Our attention ia called by a correspondent to a continuation of M. Maurel's 

ate illustrated by entrraved examples in musical type; liut are not a whit rnnre 
profound on that account. These example! consist merely of spcciracnB of florid 
vocal writing, taken from several of Mozart's operas, and an attempt is made 
to allow that the music is in contrast with the sentiment. We have neither space 
nor inclination to defend the precise local propriety of these fin-Hurt, most of 
which were written to suit the style and voice of the hero and heroine ; but 
merely state our conviction that for every solecism here rn n tinned, it would be 
easy to cite tea from Rossini, whose triplets have done duty an interpreters of 
every passitm that agitates the human breast. 

The article in quest inn draws a oimr.-ai isim k'tuvra Lc ,\'<>--.:p' and the BarWera. 
We will translate a few passages : — 

"An interesting parallel might be drawn b.-iivu n the llxrlierii and xhtNeza, 
thus bringing to issue the proatcst und most inventive genius of the lyrical drama 
(ncccordlng to the creed of the Cnnservatoirc), and the most celebrated composer 
of our time. There is room for a rigorous comparison between these works; 
for they are nearly of the same age, the interval hetween them being one ofthirty 
years only. Mozart and Rosaini have brought the same characters on the stag* ; 
they have taken the same subject ; they have needed the same vocal and instru- 
mental resources j they have each of tbcm a fijoro, an dhtamva, a Komw, a 
Barllwlo, and a BojnKo. Now any musical amateur has a right to prefer the 
melodiesand instrumentation of Ln Na::c to that of the Bnrtisre } but the critic 
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THE MUSICAL WOULD, 
has a right to affirm that the whole spirit of Beaumarchais has been transfused 
into the Barhiere, and that there is nut a spark of it in the Na-xt 

- The music of the Mfe. possesses merit of the rarest kind! It has a well 
sustained character, both as a whole, and in its minutest details i and is equally 
admirable for its variety. The least practised ear is enabled to seize the 
distinctive traits of Figaro, Mnmvh-o, Barthvh, and Rmina-eMh speaks an ap- 
propriale language. Dramatic genius is so conspicuous in this music that we 
might even dispense with the words, and Beaumarchais he no loser. Rossini is 
ewa correct interpreter of tha idcos, situations, and personages or the flarSer qf 

" The music of Le M>.---e, if we except the airs for the Pane and C<*mtes>, is de. 
void of character. It is an insipid and indistinct melange of all styles, and all 
schools. Figaro himself has many styles- which is synonymous with having 
none at all. The most celebrated airs might be taken, and distributed among 
five or six other operas, their value would oot be affected thereby, as they have no 
focal merit ; Bartiiolo and Basilic are too insignificant to particularise. 

" In conception, dramatic truth, colouring and style, the A'o^c is far inferior 
to the BarMtre, In scenic effect, the inferiority is still more decided." 

The remainder of the article is devoted to an anamination of the Idowmo, 
winch wehave not room to notice at present. Id drawing the parallel between the 
Na *" aad 3**»«Wi M, Mnurel represents the subjects as identical, which is in- 
correct. Beaumnrebais wrote n dramatic trilogy ; nr three connected plays, in 
which the same characters, with a few additions, in the second and third figure, 
throughout. They ore called, Le Bavbier de SmUIp, Le M aT i n g e de Figaro, 
aod La Mire Capable. Now the first of these is the subject of Itossini's li- 
bretto, the second that of Mozart— and the plot and situations are entirely dir. - 

We have devoted many pages to the Mozart controversialists. It is not for 
us to estimate the quantum <•{ instruction or amusement thai our readers may 
have derived therefrom ; we must however, while we thank our correspondents 
for various interesting com muni catioos, earnestly recommend them to be more 
studious of brevity, and to avoid all those personal recriminations, which can 
be of no lasting advantage to the disputants, and are a dead loss to the public. 

CHARACTERISTICS OF RUBINI. 
Frw La Franet Miticalt. 
We feel some little hesitation in undertaking a sketch of an artist, who holds 
ncootestebly the hrnt. pi,,,:, :»„,. [!„ 0< U „ ]1R ,,,, l]t , lav . Tbe[e j, not 

□ he found in all rnu^id history, a nam, .,1' mo,y ,1,-,-r,,,! L -,l,l„i tv than that 
ftlubiui; nor could any artist be quoted w hose genius has been revealed to us. 
i greater spleiuhnir, „r „„„■,■ „,u,t, M ^[..ri.tritv. Rubini's reputation is 
ulossul— all lMir..j-r tin. ,i,lmcd him ki„, r tifsong 
Hubiui is still young : I,, was born at U 1Jm uur.,*a small place four leagues from 
iMmaTion It 's not'lmwever ■ ainS '"''' * "* Be ' S ' t "" > ""^ ^ in 

•i""' biography, bat a'l i<i.,|>i ,-, nmlvtical study of his 
though never yet ivdlit^d to Ill;-, like that 

rue 1)11 nil sellouts whatever. 



chillier! ill a r i t; 1 1 1 which. ivit";,i.ut i rii[;-rlill- (i:e ll.-m.: li.piil tli;'!i:i . - <!< 

the asperities- that are inseparable from energetic vibration. Hence the ineffable 
softness and charm in his expression of accents of grief anil tenderness. It may 

To tlicsf tan: anil [ireciiun q Halite.-, nuture. h.n, l.i: :-> l y cuiitiiimli ,!. Suit in t. 

iil-ui has il.nn' I'.din;,-!-. ( Irn' ul' its jini'li^it'-; in vi.iMe in :lnr 1 1. in. ili..i i IV i|i.- 

cheht v.iii I' Id thi : i':si.-t-ttu, ami vice v.rsi. I-'iir- .'tiu.iif. ■.vb.n he n:i;-!., — I i -. - 
limit of bis chest register, lie passes the bridge m itmrvellmidy. as !i> rlet'y the 
most accurate ear to seiie the exact moment of change. Another or hi* nr;isti- 
cal perfections consists in the management ilk i\-|):i;.iiun. Gifted with a 
chest and lungs of great capacity and volume, he measures his erjsiraftoii so as 
to lose !)iit i"-t thn'. i|i:;in(:!v ul'' liieiir.li il. ■(•!■-. -a:-.- I.i |;r.;liiiv the l,'n::'li mile 
rcijuired. His method of injpirfmj 11 tJsa one of nil lecreU, and difficult to 
describe. He dissemble* it so adroitly, that we cannot catch the moment of 
repletion. To explain t'r.i.; phei-.omenen, -.vcrauJ ■: ii-):.i.-,- ;h at he empties and 
fills his lunu'S iihno-t iiiHt;iElLi.[ii'.iU!ly, ; lc l . 1 will....,! tin- ..maile-t iiidT-.al ; re: 



We have been told by many who have seen Rubini, that he is n cold and stiff 
actor ; and some even deny entirely his claim to the title. This again is an 
error i"i-v or' refutation, flic irnmi.hllilv in' which they accuse him, is the neces- 
sary consequence of Ms style of singing. Observe lltibirii in his famous Adagios, 
motionless, and with the head thmwn back so as to give a wirier passage to the 
sound— the least swaying of the I mly w.,iri,l c^ise an undulation in the voice, 
ami L i c i j 3 = l i l- that eqnalily anil rini-h, I lie r'.rmi:! i.r' ■ i : - 1 ■ in ;ii(:e.-ti iliitMe. 

Let i7 not he thought that Hiiliini k oi;',\ a mliliTiif multi 1 . lie must lie seen 
in situations of despair and wrath, darting his notes like thunderbolts, in order 
to gain a just conception of hU l.i-.l ihn-.ic tn,;lr and power. In tlie (male of 
Otollo, and the curse in the Lucia, we know not whether the singer or actor is 
most worthy of admiration. 

As Rubini escols all his predecessors in whatever they have attempted, so he 
has enriched the science with many novel conceptions. To mention one only : 
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ve of great effect. 



observation which on: 1 critical '."i-.s<-khci' ^ e I ^ " * 3 -5. us !u withhold, and.which in 
no may affects our cordial appreciation his magnificent talents. 

We have said nothing ■ ^ t" 111.- cliiti actcr i.f [iidntii, as our business has been 
with the .-irtiat only. We cannot, however, terminate this sketch without rcn- 
di'riu? I in uiiiLLi' In tl:i' gi-ncilisity 11)' his fVidin;^. I lie pil,i|i'id:y id his habits, mill 
the nnbluness or hia heart. All his friends anil acquaintances bear testimony to 
hi= high qualities, both as an aitist and man of the world. 1 

MARTIN LUTHER'S DISCOURSF, ON MUSIC, 
(Tramiatedfrim the German J 
I wished from my heart to praise and eitol that beautiful and nrtistical Rift of 
God, the liberal art of inu*ic ; hi.il I find Ilia: :! is, of sudi jin-at olilil; , ami is 
such a noble and majestic art, that ) do not know where I should hegi'o or end 
prateing it, ur in what manner and form I should praise it, as indeed it tnerifpth 
praise and the love an J esteem t>f reiv 1:11c, ;-;ml ! am bene;- sij much overpowered 
by the rich fulness <>l tin- jua^r of ih':s art, thai 1 car.no! rstol it sufficiently, 
fill- who can say ami show all ll.a! mkbt be V.HI.V11 and si,:*. „■:.:, this si.luer!. 



r wills !::.■; 

ds, and in 

■ds of hcav . 

1 3 tit whiH -[ all 1 siiv 1 In- mice i,i' riiai] in e(ira|i:iri»;>n In whit 
songs and sounds arc to be counted as nought, for (Jod hath endowed it with 
such limbic, 1 1 1 it hip pill] :„■:-. in;; aia! iucunliHelii-u.iMc ':o;jiti.i-..i ami ivi,i!i,ni lliav 
not be understood evi 11 mi this a in K In nature Tin' ]ihilusn|du rs ami the learned 
have toiled much awl lal.,:.'jicil io ialhrn-, ibis v.i.udiuus '.vers: arid ait id' -nc hu- 
man voice, and to find h:>w it is lint the air, in- . 1, ib a si iidit 1:1 ul inn 1 if I In; bn igue, 
and by a still less motion of the neck or throat, and moreover in a manifold 
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fashion as it is guided and governed by the mind, can with force and might give 
nut words, sounds, and songa, so that they arc nut only distinctly heard by every 
one at a great distance ; but arc also understood. They have only known how- 
to Search, hut have Ikeii able to find ; and m one hath appeari'd who hath been 
nolo to any nod to show whence comcth the l.iu -ii. r of man ;'to ?ay nothing of 
the weeping), and liow it is thai nun lati::!n>ih. They marvel, hut cannot ei- 
plnin. and thus the ma'ier ii-maini'th as it was. Those who have more time than 
we, we recommend to reduce mi the innneasurnide iiisdem of God as displayed 
in this single creature. I merely wished to touch on it briefly. 

Now should I speak Df the use of this noble art, which 19 so great, that no 
one, however eloquent, can set it forth sufficiently, I can show one thing to 
wnkh e\p Tler.ci' lieareth ivr.m-s. ami that is. that according to the [inly word 
of Ciod, nothini ilcserveth tn lie .-it) h:';hly praised ami r\tol!ed as music, and tor 
this reason, that music 1- tin- -lien.! and mitp'y rnvcrnnr of csrry movement of 
the human heart, (in ;.av no'.^h.'. nf tin: hearts i.i? Insists nt present,) by which 
man i- "Hen guierii'-d and overcome, even a- it were, by a master. 

Nothing on earth is stronger, t alii' the sad juylill, (lie joyful sad, and the 

timid, bold, to charm the hautihtv to humility, to calm and quiet hot and eices- 
sive luve, to lessen envy and hatred, and if an; one ean r, mil to hie all the emo- 
tions of the human heart, hy which people are swayed, and driven either to vir- 
tue or vice, I will say, that iMthhi!.' is iimn- miditv ihan mii-ic tn curl) and go- 
vm, lh,;.,e same emotions of M,e mind. Ye;., 'be H.dv (!!,.,,! inm-id: |ni;i-,ll, 
andhonoureth this noble art, as the insmimer,: ..-f his purpn-.', leaving witness in 



played upon the stiines [hen cnim- she kind ol" the Lord upon him. Again 
the Scripture showi-tii flint Si'au. wli.i Ksnls people to oil vice ami badness, 
is esjiclied I".' music, as is ;c> a in ;!ic of Kimr Saul, over whom, when the 
Spirit of liod'ciin.e, Dai id to,,!. ![..■ harp, and pla,-7,t v illi hi- h ind, upon which 
Haul revived and became bettor, and the evil spirit left him. Hence. Ihe holy 
fathers have nnt in i . . I i ' 1 o u. . i u n m ways that music 

sonejs and paalms, which both by the words and^ the music set the heart of man in 

hia voice, that he might know and be able to praise God nt the same time with 
clear melodious discourse, und glorify God's wisdom and goodness, so that beau- 
tiful w:j]-ds, line charoi ;;.;.- sounds uiij;!;t. I:e Ixjird at iinei-. 

If wc could compare men one with mother, snd eonalfler the voice of each, so 
should we find what a noble and manifold criaito: is Csil in the distribution of 
the human voice, and what a great distinction there is in voice, speed, and ex- 
pression, even tlau.jh i-ncli o:n- -Inc.] h-bom io firiiuire il-.c manner of another, 
and tn be like l.im, and ;o imitate oil like the ape. lint win n the music of nature 
i- s;.ni]naii (! ami polished be in I, lin-n for I ia- lii-l lime y,HI Is- (i;si-!y siva and 
reen.T.nail jiir lehoilv emnptvkriiileil mid nadir. fouod it cannot In.) the great 
aud perfect wisdom of God in his marvellous w-.n-ii Mn.ie, and that with great 
admiration. Anil it is above nil manellou that one shad sing a " Sdilec/ile 
Wei'se," or a tenqr (as the musicians have it), while three, four, or five other 
■ I,-. i a I ', I ■ n e..-u- u r ,. i, ... i i; •. 1 ■ HI -!■ ; [,1a 



dull log who is not worthy to hear such charming musk, but only the wild ass- 
braying of the choral, or the song and music of hounds and hogs. 

IJut I need not say very much more, for the subject and the use of this noble 
art is fur too great and rich to be exhausted in so short a time. Ilcncc I will 
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lecotnrneiul Ibis ar'. I" every one, ami loyraitic; people in particular, ami admonish 
tlictn that th.y lilt this precious, useful, imil [Hnil-ome gift, of tioil Up (<i them 
dear and sacral, on^ by the knowledge and practice of which they may at 
times dispel bail tbondiK and avoid vice and iil cnnqiiinv. And also that they 
may accustom themselves 1 n i ni , (hid the Creator in this liis creature, ar.d 
In praise him ;uh! oito: him, ami ditbr. ntlv shun those who are spoiled hy t: ri- 
chastencs.-, and abuse thia beautiful nature and art (as unchaste poets pervert 
their own) In shamifd. mad. ami lewd iove, and in ever t.Iiat they he certain 
that the devil hath driven Mich persons against nature. And forasmuch as nature 
should Hint will honour linil nl me. the Creator of r.ll creature*, with such a noble 
rifl. so urcthe-o ol-lhriM n children and ehaueelilli;^ wmuilht o:i by Patan that 
they may rob the Lord Lind of Mich a cil't, and honour and -i i n the ilevil, who is 
an enemy tn Ciod, tu natiiic, and alio to this delightful art. 

*.* Tho aboro canons tract is dated 1558. Rugged and tautological ai the stytemay 
appear, tho Mandator offer, no a[ir>Lo;ry an lint aecutiut. On Lire rcutrary, lie renrets 
lieu fnnn a pure nan: of i'.n.'li.l; nmd'-i tu ar.'ivi'r to s::m.- of I lie full (a.ir.iiu re;-, tit ions 
many ar. o\|>re.d.,M is i.milteil. an, I liiat the liar.l energetic aHlc o: Hie Hunt nlil icfuiai.:-. 
i>, strauge as It niaj seem, in a great measure- dilated. 



INCLEDONIANA. 

Inclhdon and Tin: .! cr.n i:r. I.ofa-.vrjr:.— Mr. Liston was at one period of his 

life a most determined joker, lie and mv lui-h i were one dnv tocethn in a 

shop in Horn! Street, kept l.iv a Mr. Ainiek, which v.ns full 'of perfumery, 
beautiful toys, and niclknackf of every kind. They had hcen looking at some 

head of 'George the Third wa- J stamp., d. to commemorate the jubilee, Mr. In- 
eleJon pa-Mils; a L tin- itrnmcn!. observed his brother conit'diniif , anil entered the 
shop, lie admitcd in turn all the pretty aljert; phired in even- direction : and, 
attracted by the amulets, lie iuquiit-il what ('lie; were. Ilefoie Mr. Amick could 
reply to his question, Mr. Liston (who «> aware of I nelcihn's overweening 
love of any novelty in the shape of medicine or voice-improver), told him, they 
were lozenges of a must wonderful property, just discovered. As he anticipated, 
Mr. Incledon caught at the bait, seized up one, and examining it with much 
interest, observed that it was "very large" (it was ibont the size of a small 
locket.) He was tnld that, as only one was necessary to the cure of the person 
whose' voice was out or order, it was made of the si/e requisite for the purpose ;— 
" Hut." observed .Mr. Lift. m artfully- , "jraii cannot require such a thin?, h.eledon 1 
There's nothing the matter with your voice)"—" Isn't there, my dear boy ! that's 
all you know of the matter ! I've been as hoarse, as a raven this fortnight ; in 
fact. I've not a note left in niv voice ; " a con; taut assertion hi him when his 
voice was at hiB very best. "Well," said the wag, "If that's the case, the 
Jubilee Lozenge is the ttry Ihiag." He then adduced several "cases" of its 
uirariilc.us ri stilts wit I: in It is own kaov.-ledrt-. l"port ibis [nehahui addressed the 
muster of the shop, who was eicetdiogly erabexnatei at the trick thus played 
upon a customer : " What, Sir, is the price if this invaluable lozenge .-"—"Ten 
and sixpence." was the reply.-" It's a large sum for one lozenge, Sir ; but, as 

my friend Mr. Listen a->.titv, ine that it. if , iciiais. sad as at this lime I have 

not the ghost of a note left in my voice, from a Beverc cold, I'll rate one." Ho 

" it was made of a very inconvenient shape; but he supposed there was some 




At night everybody in the green-room was apprised of the jest, and agreed to 
assist in prolonging it. Mr. Incledon, who did nut play until the afterpiece, 
entered the room with the lozenge in i.i ■ ii.-..ut h. !;, i:itt prepared for his ap- 
pearance. Mi. I.i. -on 'aid all ).;> eoi.li :.,ia.-r, assembled. They inquired, ill 
lurn, every puticuhu about the wi niLiful remedy "of which they bad all heard 
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certainly clearer since he had* bad the lozenge in his mouth, bat at the same time 
he could not witlih'iii! Iroin them Li, ci/uvictam tluit ihi- sucking of it had made 
him feel eieeditigly nek ;" ami well ii mi.eht, lor it was in lint a muss of perfume, 
like a highly scented pa-tile. :.ause;;iina id lb.' palate, as might be eipected. 

lathe midst of the interest occasioned by tals invaluable recipe, Mr. John 
Iv.-iuUc. vvlj.i had Si in |l;-rl'i.n-|i]iiij; in (ilay. ai.d iia.l li,lili.ai In the cm isp: ;ury 
luminal the simplicity of poor Mi . 1 iicii.bn. noiv 1 >:i;,t.-l1. iiiiiI to the surprise of 
nl! |ir.--.Mt joined in 'the liuas. He told Inclcdun that he was well acquainted 
willi tin: aime'-inir. i iiiiiicy u:' 1 1 i t - nititie; but added— " It will no! be wholly 
effective, ray dear luckilon. mile.-.- von kce;i it in vour mouth all night !" In- 
id.-don's eyes twiriih-.l wi'.h yral ideal i.ui ill tin- int.Ti r', manifest. ■'! ],y tin- (Treat 
tragedian in his well-being, and at his confirmation of the treasure he hud 
obtained. 



ained. " But, my nW Mr. Kt : i i. I>li', " he n jilted, " may it not choke me in 
sleep }" — "Oh, no;" said the somewhat solemn jester; "oh no! its scarcely 
Ionic enough fur that. Besides, Mrs. inclcdnn will be aware of your struggles, 
and attend to you if it should get into your throat." Incledon gave hint a look 
which had a dawn of suspicion in it ; but the unmoved gravity of the speaker 
" ', — , " It will do you no good unless you keep it on 



your tongue all night, be assured, my dear I neledeti ; so diui't think of removing 
it." Poor Mr. [jiclcdon obeyed this injuctieu strictly; ami the Beit morning 
gave sad evidence of his obedience, appearing in the green-rui m with his natural 
ruddiness enchanted for a sickly completion, from want of rest, and from the 
increasing disgust of the scented mass in his mouth. 

It was now time to ht lu-tiVti the [ili.l previous!;.- to Lr. ski i'. u|i. tint of the 
c:'ii^|iiraloM was intimate with a ceutlcniati reli:,hia„' a j< ■»''.' and hii:i]iy to assist 
in one.' On hearing tin- )>ar:ieuiai>, he was induced to plan- a paragraph in the 
next day's paper, in accordance with the intended sciiia-i to the imposture. i 
The time came for rehearsal. The plotters congregated in a manner that when 
Mr. Incledon arrived, he must of necessity ;.ee anil oviiliear their observations. 
Mr. Fav.-eett was much perturbed, ami apparently, as he held the rnoriiiiutV news- 
paper open in his baud, indignant. ; all, indeed, seemed shocked ! " Was it pos- 
sible !"—" What a monster]"—" Who could divine such an instance of hatred to 
the Kualish nation i'mir liicledtm !" — " Has anybody seen him to-day i"— 

'■ What will be the consequence i"—" What a loss to the public!"—" Dreadful! 
Shocking ! AfflictingI" 8rc. At this moment the group affected to perceive !n. 
ciedon for the first time. They were all affection and sympathy. Mr. Liston 
v:f:l to think he hud been the innocent instrument ol his friend's ruin. -"ill. 
Mathews besou;;li; his li leivi ni^s f:;r hi" s!:rtrt: in hi:, destruction - and at bat 
Incledon's suspense and agitation were so affecting to them all, that the fatal 
paragraph was submitted to his perusal. It was as follows 
Jubilee Lozenge. 

T!u> public are cautioned asrain-a a s^eiuu, but met injuri.nn artifice, which lias uf lute 
been practised by sumo imp rinci plea ipiui.vi-. ,\ trinket, in [he form of a shirt brooch, 

a, Limed uitl; III.' iiiirv U.i'ii, .-, or lile Kin;.', :< s lid In l.e i le; rejtrialt'd with n ctTUhl 

mineral property that ran expel all disunion from the itomaeh of the wearer, who, to 
stimulate, and call forth Ibo cucntial Tirlufi of tho ornament, ii desired to keep it in hit 
mourh and suck 1L The Irnlli jud.-.-il i.. IN;,', si: adventitious property lias been infused 
into, the metal of wlilcb tin- tnutii i< fori. : but, so fjr from its I. cine; cif n salmar> 

nature, ill delcleriuas .pinlitivi .in: hivniial ly ei^'rii I in si, anil slow, bat infallible 

operation, by all the iril ..,:pi ,la| , . |,, ilie imposture. Tbe pnisoa peculiarly alUches 
iUelf to llie limits, [■!■■.!' iei:e,- i::.cii:il,ly a decay of llie vocal [lowers, and usually iermi- 

It ft repotted that tho French Emperor, jealous of the superior powers of melody which 



is such as to make all 



JOSEPH HAYDN'S OPINION OF MOZART. 
To the Editor of the Miukat World. 
Sin — Would you be so good as to insert in your weekly paper the following 
translation about tlie two eminent composers, Mayiln and Mount ; you will, I 
im sura, please some of your readers, as well as. the undersigned and literal 
translator. The original, in German, may be seen by an application at Great 
, Portland Street. 

" hi tlu: year 1" 55, when the lather of Mozart wa3 yet living, and who hap- 
pened to meet Haydn at the house of a nMv cncitiira^cr am! inntector of sterling 
music and its cultivnlors at Vii r.na, Haydn, in conversation with the father of 
Mozart, expressed himself thus : " I here declare to you, and before God, as a 
man of honour; that I consular your ~oo llm gn'alwl [■(niijjiisiT 1 ever have heard 
of, for he possesses gusto, and the prnfoundest knowledge of the science of music 
and of composition." 

" Again, in December 1757, Haydn wrote, in a letter to a friend at Prague, 
the following : " Since you are desirous to possess an Opera Uuffa of my com- 
jm-iiiir far vunr out. ni ivn'.e n.-.,.', I shall duvrfally coiii|ily ivith yuur '.vi-li,'?. but 



.0 have 



pardoa my warmth, for I love Moiai 
Sir, your most Obedient Servant, 
London, October 21th, 1833. 



STANZAS FOR MUSIC. 



Beauty's food d%vclli:iL-! 
And thy soul's melody — 

Silvered and swelling ! 
Then may I win thy hearl — 

Gcnt.lv ami juih'li'55 1 
Till then * 



Till then 1' 



aiiikksi 



Speechless and vain were tears. 
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THE MOZART CONTROVERSY. 

irn,— Friend A tilt ides b wnlb at my letter, fur which I am sorry ; bo haa adiiscd ma 
iiilv lmi>! Hr.cli---!i. of ■altioh 1 litunfl;.- l,-.'i hi:n to <ct nie nr. .namplc, and as it first 

(mi, i !i mi,- t'n-' iNiMiiiM;: i:f ■'.'"'(.'•ioi i>i otmiiV rii./ui-Mir." I h; 

. »t Tiwit not I'r-iiiil of a:.iN)ivr.n^ tin'. Mtooirl tin- ro|,;,.,l lltn.-mi, hi'i-ausi' !tu 
only addrcsse,! Ihosi; wlio karir i.o.tl l(,>>.uii liiv.i !;i1,t. : ' lion- il-ic.' litis liolu 

■1, amlireyory pro- 



l«lf 10 US HI 
r, I ,ln not ace that it is tntfdU m: : .o>H:t..!l,l,., J, 



,1: nuiitol know t ) In- truii. 
uon*, 'only knmv two rlmn 
link, -tl with this, llii! fl:iydn 



Id nm/emiW, «tj ( /{iiii,rk this) f 1«n.' 
iwn twrtfs, una 1 Smjoiw. 1 



tides nould lines ma look at Moiart's mats in G, he must tell me which, fr>r them aro two 
i:i liial kev. tbuujli | ■.■ri.aos ho not ku.iu- it. li ii.- mi.mi:.- the tui'lliii, 1 ;,l|„„. . Mlll 

tli.-ri. nr.- tnatiy liiclit |iI:mw in il. lint ,'li I an, ov..,r.. ; .■onsi.lf, it his brat, I 

Imoil.i* IIlii 1 .'; :lio lirsr is in tli'r. An! wjiv *jt:..ild 10,1 Mo/art r:i:ik tvifh Ha' tin, or rtitltor 
td.mo I . i . . . V fio.dn illlswlitlon not;!.!-- like tkc II, ■■,!. i; I- I ttt.,1 if A risl'do. wot, I, I ,■;,„- 
didlystudy lliosit 111.' inettotls of '-!, ./art's, iv!i;,-h a,.. [.,,!.li.!i,-,l in I.omli.n, 1 think lie 
nunid bo Cairly ptuTlttd tn mat'jh life of lUydn'n mn^cB against them. 

I>\jr should [ ltavo .|„, [s.-o ti- I.kduf 1J10 nu i ii- of Vo.arl's syuiphiroits, had I nutknoivn 



To the Editor of the Motion! World. 

.■o!r:S[ ;0||l>, tnllililo-.- lI,.,Mfi, llOIlM look iolu tlli! ftj-.-i 

autbio ! la write, about Hanrt with lass uf perionalily, 1 



ss than Ihusc uf Weber and Ueethuven ? ] 

SHU "i _' n . c !_ dc '" w h ™ oa amm - 1 •"*»• 



! inG<Nu. 12), astliu 
lid nut write thu Poilhu- 
vu always untie rattrad that 



REVIEW. 

Six New Songs and Ballads. Written by Thomas Moore, Esq. (Cramer 0 
We are rejoiced to meet Mr. Moore in the field again as a vocal Writer. 
Erin's harp is nut vt: uni-turnc — long may it retain its sjifLl-wurkiiij: accords. 
V.'e do nni Sml in i:.f b.-im l- ns any tla-lic* of the oh: patriotic (ire, nnr 

many of thuac brcithir.tr thtaiehts nnd Ijuiiin^i; nerds that line] li re.-ponse in 
every -.in 1 1 j-fs-itniiiui e hii'r.m — ihtrc is much that is eminently beautiful; 
and the collection nil! be knit. I a-, a valuable addition tu the stoct of drawing- 

Ko. \ .—Tlt~>j met but once. 

The air hy Bellini ; we think from the duct " Vieni fra anettt oracda," in 



TllOv'vt! Seeil the Sllll- C-fllllllT 1-kifE 

On other shores have sought dalign 
liul. never more, In bless their eyes. 



Kennedy in <j'«y Monneriaff. 

JVo. 3.~3Se Mmimi £o*. Music by Barnett. 

A pretty trifle, with a biiji sysiijihoisy a A: r<jfse, in imitation of a musical 
Bnuff-bo(. In the 'ast line an irap.;i'ta;.t i al Ichjii d> young lailies is incul- 

No. 4— WAm (o » nB " mntic rifcnt you Hrten. 
The melody by the poet. In the bass of the first bar of 
A's had better have been Fe. The air is too like " Ccbii 

No 5.— T!tc language of fhieera. Adapted in Thalhcrjj'a Andante. 

The words are ui a clu iriii] character, and perhapi nut to thi- tender 

impression uf t!n> oi ijiirnil ki'v, 11 lint. Still ae think tin' cha:;c"e ilelrimcnTnl, 

No 6.— The Alien is breaking o'er m. The words tell a little history of inde. 
ci s ion and dr. bate about the tiay'.-. occupation, which is protracted till evening 
closes, till evenini close-, leavma nothing perpetrated but a moral reflection. 
The melody, by Balfc, is indillWeiit. 

Jraprrnnpfii, fn/orme a?Etude for the Piano, by S. Thalberg., Op. 36.— (Cramer.) 
A bold and original study in A minor, retiring a litm and elastic finger, but 

Mi nitinpn la Voce, by Rossini. Arranged for the Piano hy the Same.— (Cramer.) 

This arrangement present- an appearance of simplicity, which will be found 
very dcio-ive. Tacrc i:> ;ndceil llett:ir._- im: ;lic tplnrti It, tier any one note iulru- 
duced that docs not belong to the hat monies ; but the continuous interweaving of 
the canto and arucfjiu accei.uipanimi :;!> wiil puzzle not a few able pianUts. 
Sacred Harmony far Schools and l urm ier. la ir,;; a selection of Psalm and Hymn 
Tunes. Ari it[i;','il for Three Vi.ie. i.. ■- (Murray, U.c. a.; 

We take the liberty of cautioning " Schools and Families " against having any 
thing lo do with this publication. 

Bellini's Last Thought!. Tlie Pride of the Valley it dead. Woids by W. M. ■ 
Tol Lien.— (Tolkien.) 
We have; little faitlr in " Last Tiruuirhts," and stiil \w- in the authenticity of 
the portrait Wc were not aware tiuf. lielliui was in the baliit cf scoring iram 
right to left. , 
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and Mr. Jnlin I'iiriT ; after «l,!i::i, Mi-i I, in:. mil,: sum; HaUmi 1 - avl] linoa-li "Qui 1st 
»oto,"from " I Puritnni," with a sweetness and correctness of ^nfonalion, that commanded 

Hois'of^an Mawcfan^^^ 

'• tinio mid*™"." 01 Th^inlt'rginont hfwhicli ho rat down'' was a grand' onn nf Krarrt-s— 
tuech eleau— K.ne ro.m.l, full ami .lea r. Tl„: main tl:,::„e was i lie U:nrus of Bards, from 
" 1.3 Donna del Ijigd,'' wliiuii nas jiTi'Rswit, m ra'dior 111,1. 1 nl.-ii .- L into. I,j !«,■ df [l-.c most 
cic.trarirdinarj muv.cn] ptTbrtn.nees aliidi ive ever .viriu-seil. We never liiTnrii liad an 
opportunity of hearing SI. Tlialberg. hut his fame had reached us on tho fsr-JNreadinB; 

of I hi- j-r-.-i, ; iir.il alllKiuaii In- J 1 = l = 3 I ivn .v.-,i-rLl nl( hi itraii - .11 admiring rajitum, 
we frankly 1:1111 fesa he fully reali/oa the mi,-, :l;it'.eriir_' description (if his performances, 
lie does licit ever ami :.rm:i ->vee[i I lie iln.ril, |>r<:. 1 .1,'i lie tSl.Lt 1 fa-ion uf sounds, which 

has often made, is exclaim — " Chaos, it eom« again j" bnt each note, whether in tho most 
handsful of chords," not P »ilb Uw fingers qf a trickster, but with a solidity and fidelity. 



y now sung, with much feeling and smoothness, one of his own ballads— " Bridal 
1." Mr. Ri.li atom. 11. 1(10 eele-to-iited llmiti-i, u.^l ,m vi !■!,■,; til-: pl.ir|-..rm ; in 11:1 if- 
.1 manner .mil ^.uHletie^ of deper'ni'm:, lie .o-ooi.-n ;i 1a1il1l.il ..:uiili:r|iari of Thai. 
._ ; ami Ilis (i.'rl'l.nnain'i' liirmotli/r-d will. l:i.- a| .[.aa r.iare. 1 1 in Hideeel -.-.as ill.! " -Sniji 
i.-," |i! 1;..' I with r.-r,'i; pulienre and [Will..-, whil' 1 Iiih variations 'inf as ddlioa II a-, ill. y 
j;c iilwifiitji — not tun umiL-r.-a: aliut.ieleriities of larialija^. Mr. [Indiardsoo'* [una liu.s 
oueh gf lira trumpet sound a- thai nf '.lie iul,: a:...! lamented Nicholson, liut iL is of 




mice was r14.turua.K- , :,c...i-..|l, lait .Mr. l';ury jadLavodv julistiluted another of a kindred 
eliaraeter, (a con,.,! ,v]mdi 1... emdd h-- i - 1 j In see ..f[,-n:-i- foiamed li !l>.- ,-,:.■.„ ed)— lie 
portjrniod a seen.: between 111: Italian sini-iilL:- i:11-ler an.] ilii fair Eliiiiish [ill|iil, llitll Hie 
liajmil !-: elTeet 1 ill,? pa jiilN s.ijiidini: Iil'1 :"nr Ir.i .'r: h .:i,l 111.- evLdiiinuliiin i.i Jii'r grated- 
oar mailer, were admirable ; aad were- mill e»cell.:d i-j 'lie !unl....|iie of Itm fame fair 
one's. rasson in sinrriii:.* "Heme, ."-eot Home." M. 'i'aull'.'r^ lastly performed tlic, 
deli^dfu! Minuet and serenade ill II l>.:u C'ir.r,r„.-,i : 1,:. ,,e,.|,;rmni:,:,: liniv eelip=ed that 
which ha,] preceded ; Idle ease yet energy, as free from " lianf>ing" (a. a eerlain touch is 
termed, perhaps with mere truth tlinu elerrnnee), a- :i ua- in o:ii:on vv;tl: tine leaSniL', 
li: -■; li-i I liiriiii-li.iii!, til-.' ril ( i'rir ion and ailinirati ei ,,i lin, entile ri.,,11. ; ar.,1 a. [lie Hon. 

r.i. in:: ri:ni"n:al^t i.- tired, ii-.. v.-.. - ■,■(.■:; i-.j;h tae ui'.-[ r.i[itur ,111s i.laii-^:-- nl lt:e iilfile 

aedieta- :. The luaiutifnl glee, " Meri'v. merry eke- »r lie." 11 1* vile linale ; ataiil.w.n 
hnrmoniuusly sung hy Miss Lucombe, Mrs. A. Toulinin, and Mr. John l"arry. Never 
have " ■ ' :-■•*■ 11 a mc-re .urei -.-■■M. foneert til ill!-- . ily : f.-,r.a li:,- n.i.ie. at to tile laf.l. tile 

must pleasurable interest '.'.a:. nL-er., tin-..::: !,..'.; [■:.- reetit ; and. en risia^ li, lU'imrt, 
ll-...v:i:n,ti runeei of nil Ifaaled e.it!: ta il la [i . i. 1:1, -,:,i--l:, 1.1., re f. :ivi! ,ly tin. 11 Iji^uaee, 
deseriljei a delighted mind ; eai'h ai.iliaj iaee eloi-neiitiy eipressed— 
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Newc*sT it-ti rni k.Lvbi.— Wo nro most happy Ii> conirmtidntu the mi-mlwn of tl 

s.'i'nm] cuiii-HTr, Mfii. l: li.i.k ■.■ !■:] 'I !.ii.r-ij;.; ivliii. :. in 1,,.' n I l.'.lI. '. i . imviii: 1 - 

atti-nilnl. 'I'll.' l f.il. I 7H..I ,,-.r ..v-i-i- lull :■:!.( . iii- ■..■!!!. ,:-.ni;' i ■ : i _• ;il ...i! i rf. i r m. ■ r 

Tile u!]>- iiu.i.'.\i -ill..',;- -.c.-r-.- Hi.-, I.ii.cli .m l Mr. 1 r - n = I _ [.!.-.■. ■.:.■•) mi-i 



ifilli U:i'i' present atliinracuts, Inn ail iLili-i 1". .1 r 

iMsfui. Hiss Clan Novello, I' 

and Mr. Blagrjvu ^'.'llr-lii.-l ^■■.■.■.y <.nv present ay nis vioin 
MISCELLANEOUS. 

Tii iiBEBo.— This great aj 
other tnwns nciir the nictinp: 

formance at Richmond on Ti , , . 

dfrics reptlita. of his executive wonders } suffice it to soy that lie never played 
with greater briiiinncv, or was more cordially appreciated. The Duchess of 
• Cambridge was present, mid im^mm!],..! the company for Mm e little delay at the 



""nehVieX'' 



Phii.hahmonic— Mr. Magrove and Mr. Lucas have been elected members of 
the Philharmonic Suriety, uini V.r. [liC.-n :m r:.- n ucta;e. A sen em I meeiini; of 
I'll- iii-tirntiun ivi;; !aki> (..!;;: •A ur!]y lur Ljie |:IH |.-,-e [ if rijn - [,'„ I i n. - ■ -I . ■ pi e. ; . : .. 1 y 
of not issuing tickets for the rehearsals beyond the personal admission of the 
members and the associates ; also for the doing away with the issuing of single 
tickets to the concerts. The ti.meri.s t,f tin- neit season will he given on 
Mondays— Match 9 ami 23— April 0 and 27— May II and 25— Jane 8 and 22. 



Digitized by C fjogle 



THE MUSICAL WOULD. 



The directors are Messrs. DaHcc, Potter, Anderson, F. Cramer, Lodcr, Neate 

ami Jariu-ri CalJiin. 

Til:'. A.M:ient CnM i;iivs will corn rue nee on t'lf 1 I'.ti nf March. 

PnopEHTT is Covent Gabiien Tueathe,— The machinery and decorations 
are worth from ,60(10/, to ;i>,'if)0.<. The property consists of almost everything 
ill creation, decorations of rvery nation and of all periods ; there art creatures 'it' 
nil sorts, from Hu> fly In the wh-iie. Tin- carpenter of the 1 1 n'.-it i has nn^cr los 
chares property of the value of 10,000/. The wardrobe is worth 10,000/.; the 
music library 13001. j il.c dramatic library 230/. : and the organ cost 472i. 10j. 

A New Opera, by Rodwcil, entitled the Maid qf Snrraffoiao, has been 
accepted at Drury Lane, and will be produced after Christmas. 

Hi.aihiovj; lias just returned fioin a M-ry v.icccsr-ful [our iii slii- midland conn- 



been offered to the Philharmonic Society, for performance during the approach- 
ing season, has been, we are informed by n correspondent, written some 

Sacred Harmonic Society. Judas .Maccaljcj.- was ie[-ca-.ed last eveoingto 
n most crowded audience. Tlu- vocal performers 'n-rp the same as at tilt first 
performance of the cral'u in, with tin: necption of .Mr. iHimctt. ivhn ionl; the 
place, nf Mr. Harrison. The choru.isis were L-eneraliv very rfl'cctive, and rillibit- 
<•■! the votal stcciiaC'i of the Society tn much (irlvaiil^e ; mi may particularize 
:1k- choruses ■ Oli ! I'.iCut ivliiu.: Almidrty Power' (in which '.lie subject of '.he 
Alijue was finely civi' ii out be tile hass voice -V ' Tur.e moil- Harp*,' ■ IVe never 
will bow down,' 'We bean' ami - 1'ail'n is tin Fee.- ' 'Disdainful of Danger,' 
the favourite trio, was nicely sunn by the principal vocalist.;!. The Society has. 
announced :]w Iicrfoiinance of Handel's rnntiirio. Sclumov, on the 22nd inat., 
with the followinz vocal performers r-Miss Li-cb, Mi-.s M,vs-uri, Mrs. T. H. 
Severn (late Miss Cawthorn), Hol.ha, A. Novel Io and Phillips, 

i\"r.w 0 ..cans. —The new churches or St. 1'elcr. Mi!e Ibid, .".rid St. James'. 
Holloway, Were crowded, on Friday eveum; iast. by peisens desirous of bearing 
the instruments just. ercclcil in Itictn, liv tile einilien - . linn :;f .Messrs. Ciriiv and 
Son, of the New Head. Mr. Robert Gray, " the celebrated prdalist," and Mr. 
Jloptons, ])e|-fnrineil several pieces on the orean nl. Mile F.nd ; '.be former sii ntlc- 
nian played a fantasia, and also variations on " God save the Queen," both ex- 
tempore, in a vcrv abie man m r, exhibit ill!? a perfei t command over tile instru- 
ment, in the various combinations of the stops, etc. Mr. Hopkins, whowas 
formerly in the choir of Westminster Abbry. anil recently trained the Graham 
Priie Medal, has been elected the organist of the church, ami in his performance 
and accompaniment of the Abbey choristers, who sang onthcoccasionaselection 
of sncred music, c. inced 'erca; : ude-iriciit. The instrument consists of two rows 
of keys, and pedal pipes to CCC. The swell contains eight stops, and is ei- 
cecdindy effective. The instrument at Hoiloway is much smaller, and was 
inhibited to arcat ad in ul, ere, nmlec llie inin'ie touch ofTliomas Adams. 

Ebitjsh Mi: stents. The firs', u ial of 'new compositions took place yester- 
day at the Hanover Square Booms. 

-MrstfAi. EriTAi'n. An haliioi vor.ili'-t. nim.d Mire, hnvitif, buried her 
lover, inscribed upon bis ronib, in musical tvoc, the follov.'in.r; notes :— 
La, Mi, Re. La, Mi, La, 



journal lire nnalyiii ™ In ; or ilioulO he 
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NEW FIAHOFOBTS MUSIC 



T. BOOSEYand Co.'a Farm S n Musical Library, 28, Haiti* Strut, Oxford Street. 
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A MAGAZINE OF 

e§§ay§, ©roth ©at &m® i?Efle?iieaL l 

i&uBiwl Sbtkut, attttatute, anil Entelliaeiuc. 



"'H jiiv apfuivia aopariv Ti ™1 Btrbparov, 
n» irdynnXiii' n tat 6ti6t larw." 

PLAT. PWi 
Kluiio fi a lomothiag viewless anil incorporeal, 



A French Journal alludes to the performance of M. Moschclcs at St. Cloud, 
in the following terms :— 

" M. Moschelca ia in Paria. Thia illustrious pinniat, sd continually extolled 
by !]■[■ F.ndi.h press 1ms vouchsafed, with ;i jii-rul-iLr iiiiiiplnLMimv, to mint: ami 
exhibit his powers arming us. Hefore havim; hcar.l M. Mnsc'rudes. no expected 
to have found him mn of the.-!' cr-evmric ^emu-ei ihril Tiimv ami uanspoit m- by 
an ev.ecm.itin by turn." Liraix'tul or cli cti-ify Luc;. Having heard him, our fait li in 
the English press is considerably mollified. M. Miischcks ia a third-rate pianist ; 
neither mora nor less. His heavy hanging of the keys must have singularly 
astonished her Majesty the Queen of the French. Age may possibly have en- 
feebled the intelligence of thia too much vaunted artist— wo ran, however, make 
this assertion, that there arc in Paris at the present day live hundred pianists, 
one and all quite as capable as M. Moechelcs of executing Fantasias, Studies, 

i'aHire ypati Halt, que vans etea n piaiadre! Here hist thou for 6cvcral years 
past been wasting thy bravos and loo6e cash on a mete Pretender— an absolute 
muff ; for there arc 500 at Paris as good as he. Fyc, for shame ! Get a few 
Louis Philippes and a month's leave orabsence ; cross the channel, and hie thee 
to that musical clvsiuns. Assist at a for,- siirtci ; and thou wilt find thy highly 
prized musical Tarn as cheap as dog's meat ; (he touch of a Musclielcs as common 
as that of a barber ; and all his v. T.iiriNm:; tours tie furcc and poetical in- 
spirations considered as the drudgery of an every-day mechanic, iteturn with 

[PMtlld U, J Olio UlskLLh. II, L'glUI, FI«<Bl«l-J 
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leas cash, but more experience ; and beware of the nest light-fingered Charlatan 
that woos thee to croBS the portals in Hanover- square. 

Wi ate indeed iniss-rably- in urrear of our heigbbours, but look fur better times. 
The secret of the 500 has as yet been admirably preserved— not a name has been 
revealed to as. They cannot, however, remain much longer incog. Wo ore 
inclined tn anticipate a simultaneous avatar of the whole corps, either ne« 
season or the following ; and eipcct to hear of all the packets io the channel 
being freighted with 500 of Papc'B choicest pianos, to be closely followed by 
their dccunl«(rine Amfhians, in all the glory of aspiring genius and uncut 
efteueiure. Then will the Londoners be /aai.'.-in/i--, and learn, though late, to 



CHARACTERISTICS OF LOUIS LABLACHE. 
La France Musical*. 

Lablaehe ! Here i< a name to which the greaie:.> mm-.!.' do bomase, as subjects 
te rova'ty. Since Laid at he's appearance, the fame of all preceding bassi has 
been eclipsed, ami none lmve arisen to contest his supremacy. 

Lnblathe is, liki' lliiNni, .-till of an ti> dorlvo pleasure and glory from the 
agitations of a professional life. He was turn at _\ T a[des in 1731, of an Irish 
mother and French father, whom the 1.t;jh ia" mir revidnlian had driven from 
Marseilles, and whose death was hastened by the breaking out of another (179D), 
in the country he had adopted. Joseph Napoleon granted his protection to the 
unliutunn'.c faiailv. :i;'.il iihua'd vonn.r ].oui = in [he Cons.erva-.orio dclia I'ieta <le 
Turchini, now called San Sobastiano. 

1. nblai.be t-tU'luil vocal aial ins', rn menial nni-ir at (he sarin lime. A contra- 
bassist happened to be waalinc: one i.lr.v in tin- orchestra ot ianEo Onofrlo ; Mar- 
cello Perrino, his master, said io him, " Tim iimb-islaml '.he viulon cello perfectly, 
you will cosily be able to play the double bass. Lablaehe had a sort of repug- 
nance to this instrument ; rrj'.wk h itniiiliiii; which, he procured the boss-gamut' 
on a Tur.-dnv. ami on the l'ridav I'ulUnvii.", plav.al his pari wirh perfect c\il[:l.- 
ness. This has drawn from 11". Castil Lia;_\ tin; runail: that Lablaehe, even 
without bin riirir-niilici'iit ,-i:h-e. would still have lie- n a I: I -l-ra'c virtuoso i he would 
have equalled Bohrcr «i -.he violoncello, or Tahm ™ the (lute ; all instruments, 
from the oiirnn to th.i Jew's harp, were within tin: liini'.- of his ilomnin. 

Lablaehe appear* to hay.- bier-. 3tnsii.--.iU nek al an early ace ; five times did he 
desert the Conservatorio to make his essay on the boards. At length he ob- 

his purse. Not however wishing^ prese^himldf rtS^ern^^ithou" moveable 
effects, or the appearance of such, he takes with him a, trunk crammed full of 
sand. Two days after, the Vicc-reetor of the Coutervatorio arrives at Naples in 
iplest of him, discnyus, ae..l er.vs hiin in tl-.ar;;:! io some olliccrs in att'-ndnnoe. 
The Impresario, on Lin: ntl„:r hand, and been to die ililiiieacc office, and seized 
apon the trunk nf the fugitive virtuoso as an indemnity for his advanced cash. 
Officers arc summunerl to take an inventory of the effects, which are soon dis- 
closed in all their -plena; mr to the admiiinii hvstandcri. 

These freaks of Lablaehe were eventually profitable to his comrades and the 
art in general i for u theatre wn.; .-i.ortlv afterwards constructed in the Conser- 
vatorio, and thence a, rlli be m- enabled to -raLifv bis passion for the stage. 
Lablaehe thought no more of (!i,;h; r Imi; co-lona-d his studies, which lie brought 
to a close at the age of seventeen. 

We shall not follow i.iL:,l;i- lie Io the different theatres where he appeared pre- 
vious t-^-.as i.-aihiac- the Italian op.ra in I'aris. S-utike it to Eav, Ilia" wherever 
he played hra ta'.eut 3 Melted admiration; the aolo. was (■■ mtinoall V fi'lfl, Iho 
singer applauded, and the individual loaded *ith t, stimomov, of affection. 
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hi Wiveaibti . i. l.abiarl.e made his .jIj the Ilalaili 1 mil. Is at Palis, 

in the part of .Iifi.ii-.i-i hi Iho M'llri.-.Miu *i-yr''ti,. His en/rcii was a perfect 
tj-ii: in ;-ti j hi' ■: ji-.rl v.i'a ; ,ri i ^- -tL|i.'vii)ri!y hi" talent, ami whs 

immediately rr.cogtii.ted as the first Jbjso ron/oafe of our era. 

intelligent auditory, he should be acen on tlie Italian stage in n part of some 
importance. His .■alninre is attended by a general sensation similar to that 

I iv a strea ' l-! i?." Lv. 1>J yimis..;!' an a.-s -u.!j!y nf chl. 

silent, and abstracted spectators— in on instant every head is raised, every coun- 
tenance animated, every mouth smiling — Lablache is before them. Survey thuae 
fine and noble features, those eyes beaming « itb genius and (rank expression, 
that stature so colossal vet so diemiti ■<! ! I'iiys irallv. as well as vocally, Lablaetn: 
is the nerfect type nf tin: trite btissii • a.i'anti: He is at home in every character, 
r comic, tragic or sentimental s be seduces and captivates your ima- 
' i absuluti " " 



imjile movement of his body. 
The compass of Labi ache's voice is from C in bess to K natural, embracing 
but thirteen notes ; but the Hi lire, power, an i vibration of his tones are pro- 
digious, taken as they ore with nm ning preciiion. I ii sr bin in grand concerted 
pieces, with all the surrounding voices in full development, and the orchestra 
putting forth ils powers — l/inlaidm sti:tm)uuts the whole, overpowers both 
chorus and instruments ; and the eclat of his bass phrases, streaking the general 

Hi;i>5 (if SDUSHS, i. II, C.-)!!iiJllll:"cil V/illl ULlisLJllLHI- \ ■.«" 1 M j i ?J I i jll II I . U ]■ illl- 

possiblc to describe the effect of his magnificent organ in m-a-famx d'aaemhle ; 
it is as cannon amid a rolling fire of musketry ; as thunder amid the tempest. 

it at pleasure, and endowing it with gran , liclicacw ami m:casiynaliy even a spice 
of coquetry. Such are the triumphs of art! Cultivation has perfected nature 

fancy to dilc'antentlicr^ollca^c, by introducing ornamcnte and'capri'cVof ex- 
treme difficulty, which it was the business of Lablache to imitate. But the 
trap laid fur this vor.il Heveaile.-; availed only to cai.se a di.play of his agility : 
note after note, trait after trait. Jiade ai'ter ■-liailu, liiil Lablache reproduce in 
falsetto the fioritur.: v.hhh .Maiilj:-;i:i I mil ! alien such pains to mature. On meet- 
ing behind the scenes, Malihran could nut help expressing t<i Lalilache her asto- 
Ili.-iliacM at tl.e wilh which lit lirs.t M:ri.-.oui:1cd -iiiIl ilhhfLi.t pa-.-aijiei, ami 

the latter, with his usual boii-'iouxic, replied thai he had mi'. :«:cn aware of the 
difficulty, 

Lablache is not a singer in the nrdinary sense of the word. Look not to him 
Oil everv occasion Sir rapid .11 cutinn, a ;i:i,llisi:i!i o:' i:rare.., chromatic ascin's 
and descents. He aims not at effect by such trivialities. He attains it by dra- 
malic truth, by nervals uf real atebiiiv. by she im.Ti-.i'.y nf his Iceliii::". i'lvcr 
awake to a sense uf tin' I«m jliiul. he is a.- capaMi ol" jjitc-r [trs-rijj.s the t-'ifp- 
d'aiiim's of oilier mailers, as the imtl rhii.-aed p:;jdnclio:ei ut" conjrmp iraiv 

art. 

These fine ijiialilics are the result of studies which few of our 1 u 11 sicians under- 
take. He never appears in public, without niach patiuit and ,\;,:i,-ive cmpiiry 
as to traditionary e-,s. ame and apii.viauee nf lac iudiciclaal to be. represented. 
It may lit i.m.m.hereil 'ha', in his iir.t :i[i[:ra;i:/i ii: Lumbal, as !h;u- : , VIII, in 
Anin iJolrna, his resemblance to the historical pi:tsiii:ai.-c struck the spectators 
Willi hmria- ; a- ll.ouah 'he Ivriu.i himself' were l„fi,re them. 

Ijlblache's greut triumph is the Opera liutia. No actor has ever been so na- 
tural in his bye-play, or more comic and diverting in Iris test illustrations. Few 
tilings are more amusing than to sec this lthodian colossus caper and flit about 
the stage with the elasticity of 11 sylph, we expect every moment lo see him 
prustiate ; but 11! the insts!:! thai a ! ip-i- i.-i-ritn iiaiitable, he i, oil' njain lil.e a 
butterfly—': Mi Vclrai farfallnnc amoroso." 
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Ttins, great alike in traeerly and roaiedv, unrivalled 
meters, a theorist of unexampled intelligence, Lablache 
a perfect artist. To these we must add extensive liters 
End an elevation cf character that ensures the esteem ai 



THE PHILHARMONIC SOCIETY. 

it, pathologist has remarked, that furious insanity if 
1 ■'■ idually 



is iTiuii.lly incurable. We hope '.he feebleness that Las >:1 lute years b- 
growing upon the I'hiiharmunic Society may not form one of the incurable 
cases, but symptoms of imbecility are here so intensively manifested, that we 
most reluctantly yield to the general belief that the Society mast soon perish. 
These symptonis'of decay iviN he nmie henelidally exhibited, and will be better 
understood by giving an out'.inc of the origin anil carerr of '.lie society, to -which 
we shall not hesitate to devote a few words, as the exhibition may induce the 
members to applv a remedy, and ire believe then' is only one that can obviate 

wei-e but iinperfeetlv huov,n in Kue.la:ul, a b:>dv uf the lending professors, em- 
bracing all the talent in the metropolis, a;;cmlj:id with (lie determination to try 
their power upon tile production of the most illustrious con^inse^, hy eivin™ as 
perfect a performance of them as their talents and resourcea could possibly 
yield [ the effect of their lu st perform ance was electrical, the members retired to 
their homes in p.'rfeet. raptures mid asloni.-hir.eiit with llieir own iMperimeuts, 

udmittancefa subscription list was imm I id as rapid]}' filled, 

leaving^ multitudes^ panting to subscribe. The society searehed^for the most 

gujred the greatest composers to write for them ; and among the latter may be 
found the most illustrious that eve: adorned a:iy age or any country, the mighty 
pact i 'it til oven, 'i'h-.; .fame of tiie I'liiiliartutuiic extended fur aou wide ; it was 



worldly InnUers, attempted to conceal their incnpncilv ami iveukness hv their 
connection with the society ; veiled hy its regulation and power, they assumed n 
must insutfcralde com-cqueiicc t.nd impin'timec ; hy these parlies have men of 
superior talent and abilities been subjected to insult and degradation jit tin.' 
ballet, whenever tlit'y i-nlu'red them.se Ives to he pined in nomination as mem- 
bers, while others, matchless alone in s'upidily and ignorance, have been trium- 
phantly elected; hut to detract from superior merit for tin lesser, to endeavour 
to bring duwn the greater, is the common practice of common minds— it is 
indeed a failing of human nature, nor ought we to expect a better and stronger 
moral feeling sliould be exhibited by a bucv of mur.ioiiins. than is to !'e found in 
any other public society. Of late years parties have been elected members of 
the Philharmonic on terms similar to those upon which Swift obtained his 
Bachelor's degree at the Royal College, Dublin, Ex tpecieti gratia, which does 

hut (I cju.Vc, t;i;;t the party would ha v.: orell s:.f a:-:i!e iiy: msultioiency had not 



as at the preaent time, 



Digitized by Google 



THR MUSIC At WORLD. 



to vindicate the claractcr and to remove the Accumulated disgrace which ia 
indicted on the art and the profession by vulgar concert givers and needy 

.I'lVl'll'.UlIl-. 

Amidst the host of talent thnt existed during the glorious days of the Phil- 

sun lie. Ii! us think upon liniv man j' are dead, and how few remain who have 

nut passed thr.t period of In'. 1 when their active spirits ii.ii d limraui clVorls could 
be successfully excited for tin; welfare of '.he society. Let ua reflect thnt mem- 
bers such as Messrs. I.afour, Calkin, Ayitnu, null n'.lieis of that stamp, formerly 
useful trumpeters to the society, have loin since lost their connections and 
interests ■ their biiih- are inov n'ecad \..-.W- in tl.i ill" number-. If we peruke 
the list of the present directors, we arc tpiit;; i:ppr, d wit!: the conviction that 
ti'.L-y ha\c neither iii:icenoc no; repvilntien -uiikhiit ;,> isjihulil the character and 

iuti n .1 lit I lie i'liiillJirinliliic. UCilillft t!ie liO:t (if talent r. pOiisul til llielll lllllilli: 11 

LmKou feapiui. \vi„. n Ciinsi.hr tl,-.- lunate of concerts the alunetive hills 
of modern ieitp/io'rii'ff-s, the new envirainaiei.l.- where the h: st arliltet perform n 
popular order of music in the most perfect manner, at a price of admission 

beluw that which is den led at the coraiuone.L showinsiu's booth in llar- 

tholomew fair, and when we reflect upon the improved condition of our 
Italian theatre, which possesses unrivalled singers, a powerful chorus, and a 
hand superior to any in the kingdom, we cannot entertain any hopes that 
the public will give their support or attention to a society that is out of 
Ihstunii -with lln; e.ii -,!(>;■ ray, (id of favinu with the li.'-l part of tl,.: profc.i-uoa ; 



ia;- circumstances, with a yearly diminution of fundi aiid a fil 



s it from becon 



with the truth of this moat sad forth udim;, we enructlv entreat the members, 
fur the honour of the society, Jar tin ln.iiclii ni' I'ae pu'ilic, and fur the sake of 
the profession, at once to add to their interest and reputation, to gather to 
themselves will, nut il. lav ft. ;h strength and talent, to -ihiuc ili-i; tnnuuc of (In: 
envious and malicious, and to gain tin; applause of all by unhesitatingly inviting 
the chief talent resident in the tiiL:tm;.tili. to join them — the greater portion us 
members, the rest as associates ; and we urge them to do this the more promptly. 



tin- Society can •/.,]■, lie indn.ed 1'. '■)ri:ij auaiinMli'.-iu the laleut, s' n-u;;lh. mid 
interest e, c have propused, ;:!1 idle; su^eilioii;. mi .ur part will he uaueivssan-, 
as they would encompass every improvement and amelioration talent could offer, 
or tint activity am] /.Mil eon hi -. i.i c! ; we fee! iiinliileul In.de;- such u idled nnivcti. 
the Philharmonic Society would continue to flourish. It only remains for us to 
remind the present uiemhers that the failure am! ili-siihilion of the Society "ill 
brini- ineffable degradation upou them-— a disgrace lasting the termot their lives- — 
for naught hut gross inisman^enieut, the result of ignorance, pride, or incapacity, 
or a coin!, iiiatioti of the three, could have mined 5:1 splendid at: eiliiba-liruent. in 
a metropolis which notoriously affords more encouragement to music than any 
otiu 1- ei;pilui la (In- world. 

Since writing the nheve, lU^-ovc and Lucas have been elected members at 
the last general iilectim;— this uujzurs well. 
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CORRESPONDENCE. 

THE MOZART CONTROVERSY. 
To the Editor of the Musical World. 
Sir..--! pniraiiKl vo'j in ids- last a fivv .voij' on " The Mozart Controvert 
ll.i.ii ;: !i o,«lr.;n rsi, till,, lli.it :>. in r,: A!,.z;rt. 1 ]:.i-.v lilll,: 111 -ill— Mil!, lmiiiii; 
prciinii.', 1 j.I-.l.w.i tu |. :■,■(<. nn it. I 

manner! In the'Stft^tace, i Sftherw unknonn French critic haa forced him 
readers in [ho pages or jour highly respeclod iournal. un starts an Individual mors 

liiai: Liu: Fivti..iiiii;ilb (,m,l i i: lirii 1.1 . Ii'.-s 



by tins ira]n>rtarit .vimtssio 
ililTc'- ivit:! I ; i 1 1 -. in ulhcii; vjj Jrjj.-. thai \ha " ((rent unkdosin," ti 
Mr. Jndagator, considers Wobor u tho .standard of perfection, an 
iai:ii;ii isoil i i'i Kimi.-n:< iiinf.t:. aw: iiifinitr."- -I ti'j:nlo;;v for s's 

IV!;. n i.r>: m:, ill's u:v.':.l;L'i i'.th-.I ;,. I i,i i i of ill.! vinipiT ,1 j;i : 

<■.■■!:. -111..!.: from t!ii'? Sinl[.|s. ir. my n::in inn . tl: 3 ( Mr. In.l ilni; nr il ail 
" ■ " ■. ;m.L li'iilu unlit fn'r rational iti-cj.=ioii. V, 1 .; s;n„i— 
in be the author of Ihla tautological rhodnmontade. 
.us rosdon of " Tho Musical World" smell — 

Vi|!.i^... Cniinini,-,." " lia. f( ,::i Hail.or.," 

fuilon. To speak our, Mr. Editor, job bel 



absurdities thai Ihere no melody in Fidelia, Euryanthc, and tho operas of Spohr ; that 
tlio melodies of Hoiart aro rtifF, li/n.jr.:. . j . i ;i i i : r , ;iii,l lwiiii.il, n,>< '.n !:,i compared with those 
even of tho second-rate Italian composers; thai »"H C.iwuTiia i'Oii!!ii:n niiliiinii iiliiiicM-r 
dmcrvins llin name of ciinrm (tit uE 'J clinrn-n (:■ i:-<r ill,: inni..: bnliilisni liniilirV, ':f 
" iinwii "\ li.™ iliir-ivii ill i!ii- ■mi'.- Ii.-i.i CuiUmnnr T,:: ' li.jl 111,, iii-hnninnlal L-IT.^is 
aro/eeiie and (jiiiitire ; that tho e,mecrtc<l «>v iminiait,/ Y. ., i,t„v diiiVr.ni in 

ihii instance frum Ilussirii .')■- tli.it i/ /Jim (Jinrflitui (:,■ ilull, Inssv duller is (in Brown's 
ni.lswnt) finan:, an i iimt Jnll.-r, i- '/~.,i:,k:ji':H ,| liiaL Cr,..i >.it /n/H ami il Seraglio 



l!ln 1 i !J:-nv.!i I Inni lli. l.l :i:i turn! ill l(ef:-:rii tin I Jl.-iliiii, lillli :il Mi'. 

lUTlnroiann-snf li.m.ti's liisl sK ' I.im Niai.eric' on Km piamjfsnt,.-." Oil! mo, 

.i.,1. ii( ! hi. iv :i . 1 Is li iiv.r m-illM!! li:;-l[' liii.ir. a Hiii'( i:-ln- liiiii.-c.ii a" 

(.Ills l.-.ui; -null lillli- il; li .■■j .ill's- .Mm 1= i.ii suin.inliiil sun I j-ilii- :iu-:iill-l J'llm 
s-.ili.-b in- lit I . ' r- i:i tie--,- [■':.; !'i:li; -ntirifiii mini.. " Oils: i-r !is„ |,:,il- is ill il. i: 
lunnkl." hj IhU u 
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np«r*. II then conUl (iJ est one or two) then. I should «ny Mill JijAti Burnett might to 
?j/,r rV j./r,rr r:/ Mi.r.-."i,J\ir I it<- h^ir.l itm/ihiin/ i.ri /hn .-t',<;n x-hu-h I th«iu:?i! tiipcrii-r 
i.Vn- - FurturiL-n-lliast in lii.i -V." «f'»." >V>'i nitli'ils" ii.-i.'..' harw.m,, - iis 
I'^v/"-"- and tl„: M A, ;S „ „ ri.r norr. 1H ! !) at its cncli.sion, 



writer Unfunatieo per la Muiica, otherwise Count Huguenots Llla, tho^cinr/Bfatjoof the 

Halla.r !<■ an.] ' Iji. w i.rrli.^iva-s, 1] i' iimir.al,- nil.- ..( 'he TH.h. .- i.f Cimi-i iili;.-, ('.,; lain 

!;:„,■],:, .-arl. la-.--., I..j:-,l SalSuuu. a:, i Mr THali.otr; ^-nni;.-- 1 am. JJr. ]-.i.:--r : ■ 
JVowtijiier 2nd, 1839. Respectfully yours, 

IMHI'ATnll. 

P.S. Bo poor] onr.u.'li I ... turn-cl list fjllcivisi:; irrur- uf (ho pross which crept into my 
last letter. Far "calumaluig'' read "calumniating." For "tonlroiuney " read "con- 



To the Editor of the Musical World. 

' Sia.. — I beg to inform 11 Vn r'lmali.....'' tbii: \w. :ia- nii-takiTi ii:iu-:ii'i',ii':i fur ii ". 
end that Oio coarse puwge aUuded Hi bj bin, mi only u ipl ■ mill ; also ho will And if 

wit hhi t'li™" limits of civil .lalat^ion. "J V M1; -s. "I have au! Ihvrn-Ut lo say the tiling 

assertion— ho sets up tn< (iv.u iiloK K.iiini rm.! M-.'ili! eor, &c. Ht assertion is on tbo 
following passages in his first letter, " Grant again, thai lie (Mosart) is Ixatcn by Rotcini, 
anil I Mint- tc w, loth in .i-vi« .-is ru.il mi-.if. i;< hi. ir. another passajc, lie saj-s, "Oil ] 

abuto of a man with whose Olella wo hato all wept, whom Semiruntide has thrilled us all 
v.-;lli !;«r u r." (rti.or !i S|.:.ru the- anther cf tk.> t. , .i.;.-: /..m>.j. an. I rl.r fauilias Ita- 
lic:::. Tmicii :ic( lln- U I t-nm:i..;] i.irl, an in, a,. ivi] .ion in-- in i.ir-v f/vfc of itrama. 
tic music .'(."-' If lliis is not mlmiiri,-.. i:.,-.ir.i |., 1... i,i|,oi.,r lo Mosarl, (.ypemlly thu 



tlie ftj CioL'onni of Mozart. " Fanatico " must have forguttutl thu contend of his for- 
mer littlpr, or tin iv.jnl.l nil' Inn- •i,f|....|M-,l :]:■■ [■■::--■■:;.■ il.i-.ii l.i " [ miTely -;[,'.. liial. if 

Mr. Warren were well acquainted with Room and the Huguenoti, ho would perhaps 
think them not inferior to Don Gfouanni" 

Tho following remarks hy Weher, on his felinw.iurnil, Sfoyorta.-ur, (o ha Found in 
5i.-vi.Tal [niter* aditri-nit'il lo his iirolliar, the lali laiiitati-.l Cit-Uiriod Webor, Editor of 



Drcrilro, April lit, lifcM. - Jleyerbecr has grown qi 



o, L' State do Granada 



!■ ■ : ; ■! ■ i . I ' i ■ .' i. .■ . 

I '.UK ■! !■ i.i .i ■ !■ ■ . i I ■■ ■■ ' ii.l '■ 
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Dmdea, 4th. Feb. 1034.—" Unfortunately Mejmboerlx; ig Into a wretched 

• "^bjW. ' °I>' b wri^g™^ : .' B anJ ii t/lra in 

Dretdea^Oci. 24, l ?ola?— ' 11 t bring out hi? Crodo/o ,- 

in a. year- or so, l,e will return I" Ibirlii], whom 1:<: will j. it.',,.,..- ■am-.: a German 0]!.™. 
Pray God lie mav ! I mnde some ihv Iiiik a^a.-alf !<> Ins < enseiericc." In another Id- 
ler, dated Nov. 29, he speaks of "endim: h> <d..iTi;ilii.ii.- mi Moimrt*' ReijUtern. Tour 
Weber what ho would have said, had he heard tin: tl:i;in]i>ri:is of (hi: Huguenots. Boliovo 
" I 'n banalito," iLinl. iiheii jciu I'iii.'.i ]l<!>;itin.i: on i |::ir, (as an opera), Kith' 
Miranrl's )7 ']■).'. Ci.iliM/ii, villi :.hh1;.Vl- n i ii s i - fur mnsie. Sulk Mi.iart a little more, Mill 
1 am suro you will i; iianu-o your opinion- L Mrrivo nu-.v another parage io his letter, 
"the Parisians poMBU «n orchestra, tliat <if tin: Cnu.rrratiiiie. beyond snv i-caiipnrisiin tin. 
finest In the world, ' I •.■hv t!ic npiniuii KijaiiinL -a:,, mi: : ! ]'' ii;" " Vn l-anatie-i," '.li.-n 
no opinion of his o-.in, lhat iie -iv.i.n dial of I'a-ariini :' !lnw o-.iiislLtal ! 1 have at last 
detected by this vary enpreuton, w1h> "Fanatlco " is ! Come Jack, brag not or speaking 
til Piis-iinini, or any oilier env.it or crkil.nK.1 pci=.m.i!;e. witliont first proving yourself on 
an triviality with :liem. iielieie nit il'iiiu du, Ll:i- [n.l.liLi i-. nI mil beiii'it; vuii. Apropos I 

'i 1 tli.-;-«7i.'j, tksl ■• n,)la:i nrieiiial joke of your,, it kni already appeared inllio ■' iln-i.ul 

World," see voL VL page 16. I nil! adriae you, to uao that celebrated polish, by my 
namesake in the Strain:, after wli-lrk l„uk at yourself in it, ami sin- what a sorry figure yon 

wall', with " ma™ ™» mSoira'op «ua™M m™" ^ ° 
■- This is not the first time, Mr. Editor. that Me.ra.fs fame has been awailed. Among the 
assailanta, SarU itood foremost, and it ii known that bis consnro of an adagio* in ono of 
Ins quarts'.., eil.ted in a MS. in the. position oi Signer Asinli, mliu, in timscqiioMe of 
tbe viridenco of Ihe nttacks'whieh it undo on Mozart » ri.'.iiclant to give it publicity. 
A correspondent of the "Leipzig Musical Ga;el;e," haiinji however obtained tin- Ms. 

' until an oitrari from it, and n-mariift that the MS. Ihroi 
aty and malice. As araiy Italian maeiirn, wbr 
oilier obscure Italian, it Inflated with pride, 

'- ' iwlth.Sartl. Moinrts famnwaiilill fresh in 
ie or fourtoed yoara of ogOi 

iHiarti-lts d..,li..; ( 'i..,l Ii, llavdi] a., ii-in:,l and prO'lnrril 

J It was therefore, in order to diminish thog' * 

at that time K« r ,tlhiu.istt.r at th' Culn-iiral 

in- mi:i. .iii.l prni-laime.l tiio <■ t -1L-.:i oi ID fundamental: error* iu tin: 

■' A3 fur tin: thousands .of ji-j ivonly liars in tlio.'r- si; .iiiaricllas,'' j.r.vi 
" Ilarmonicon," vara, new scries, p, 216.) "what did the Kapelmois- 

JOSEPH WAEREN. 




To the Editor of the Musical World. 




in; lu-ai inn.iial raadiiu. V.ut 1 must In, nUouvd tn s l..|.>. In proof lhat I daw altaeln'd 
myself to no sdit.nl. Hut a!:iiini!;li tlie w^iis of nitit of Ihe oar];.- ti:;.ilriiM! ■.vriturs. as ivetl 
as many of the elaliorale (cores of Palestrina, Sebastian Jlacli, and ftlureello, bate beon 
fairiilrar to me from my youth, arid .'vi'n \v. ron'.iuno Io aifurd mo iuloase pleasure — Hill, 
I eon listen with rapture to the bt LI limit or tin: pa."intial.. sttiLos i;f llu. iiai and Meyerbeer, 
anil aire honour due til the uiirlMdi.i.l ii.aje^y, i-lhy, and laiiety of Handel — satisfied 
ivi-.h nearly thirty year.' study of ins works, tint tie is uiiiipprnatliamu in tit.: stylo wliii ti 

admiration of many of Meiart's productions, y>t I i-aiimu ami ai l not allow mj appro. 

But I hate frequently been a.-.-u ;■.:■! j .i th,' siaaatli Mn/ai i i<li li.ith of this counlry and 

of I ;:.iril:iiiv, ti. ir ||n. iv.uk^ i'f thi' eilllv liladri^-aliaTIS ire on!v liiii-rn: In, inasmuch as it is 
interesting to trace in them the early pru-n:^ ,,f lin. art, that Ilnydn is a light, pleasing 

™°'|--"i "ilaoot mmii diplli, li(i..ii,i a ni. iniiddiev. nn.l lielilni a ■ mil lo be 

• >tc M...:a,-L'sTlic!iiJliL i. i ai tj Hi . So. lit. 
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tnendonod to cars polite! Nov, if is scarcely twelve years ago since the author of" II Bor- 
biere," '• Semiramide," and iho divine " ClleHo." was denounced in England as an 

ienuralit nreleiider ami :hi line i am mat ieal n rill r — ill shut!, rl^n tin- man will., in fhe a;,*o 
ul t'venty, ni/iniri] " I-H |iietra di |i]rai'.;ae F " e.j- in i- ■ ■ J id ill r: i.llv eilllly uf te.e:illirnj Idem 
vhieh any ol.ie-.iri mnsie hij.Il" <-..iilil have eiirrtrteii. 'In [ remember Ibit :n !im 

even hinted thai Rossini was a composer of [tenuis i.ould have <-.,!lcd down Upon onn's 
liemi a -term uf iitii[ie ration from tlio i-ci-uns who -..eie ever vapouring about Moral. 
Il ui^eiirs llint llii: sairil flill ,-j.:«is, fur oiler Liu « M:nde .,1' rloulht resjn .elite- Ilia 

pre-eminence of their Idol, and a son of inquisition is forthwith set on foot to eitirpato 

I i' il: run:".'.- lint if 1 hiive a leniniM Iiv.,.:.t i 1^ any enmi'e..,T hi particular, it is to Haydn, 
who invented tho stylo which ho perfected, and who, in my humble opioioo, hai left behind 

my ji:' : .i':i:iTII, :in,l I tbi'ik eo ly :i:il<i risli ]0'.i-[ feel . aflel hiteil i iil' 1:> il r- onlori'.-. I i.h ' > : --, 
lymphum.-., ;md eanunets. ta.lt hi.- wots; i« lilnhtied sil.l [inli.krd (o tile Las". d,;e|e<: <.f 
[lo.fectinii, ..ml Him t!t.; must fi'lidii-n- miUe cunl.l saeeesl on alleri-.lijn or amen dinent. 
For the truth of tlii: ni-ert;on a-xin a ;;oin( wkirli tiilv a cr.m|i:i5er cm tknroiiehlv appre- 
ciate, I would refer lo Mr. H!shu[i or any other miter of emmenre. If it bo true, it can 
hardly ho aprdiial lo'tliii works of Mn/ari, i.iie. ei ideally wrele rae.iiily, and often carelessly, 
and who mnilletl lliiit "labour of l a-.' fjli.-," -.^lieli in il. tieri.e-ary In HLiiiii/iiiilH US lo j'oe.11. 
^ Mr. J. S. had almost escaped my memory; however, before I conclude, 7 e.ili :,.-iir..- 

intelligible they bavo afforded me amusement. Per instance, what can l>e moro cdi 

f.inira- a- anlli-iiie;. tli:..:i :'ie tun il Ue:n elae" v.bieh be lainillll lilted to I lie " Mill. 

-:e;il World," u, in- la,t L.jf.or? Ik' fiiil l.'Us i:- Ikal Sdiiitliai) Jkicbi is a " mi E b!ier .-oi:1- 
pu-rr '.ban Ilaadel ; mid be ,ifVriv ;ril" i-:i;niii'ini'Mle^ ;i ".irpi i.:iiif; and (.iieiinl '-■<■■'. client 
tile locality of the brain. Ho says, "so poor n bund :;i a letter ee-.ild hardly liate hraiHH 
ei]oo B b, fie. 1 ' By this it would .iV]:eiir, :bat if My. J. ^. Inn any brains, tltcy are in his 
fingers, and ho had previously demonstrated to the satisfaction of hi - r.aders, that they do 

li' Diis ffiut.;:ii-i:i will di i.p to refiT to my iir-t ietler mi dm "JTeiiirt Controversy," 
which had ttio misfortune to eioile his indiym.tion, he will, with a little aillltanea, find 
that / m=.lu no blunder ; ,| :u ,:t || M: r e. ; >,'Ct.'.e n.iiles of llu/ait and lio-sini. Allot stilling 
Iho namoi of several compoiers of e v.viVnee. I nddeil " in whose works I could point out 

the pleasure of being personally acquainted with Roisini, and I win present at the « Au- 
eient Concert," sumo yeauaiio, iviieii .■ilojur: was, f..r (be lir-i (inie, allowed to be heard 
thorn. Therefore, if any mistake in dates has bo^n rondej such mistako must bavo 
arisen in the heated iina'.nie-.ii.ei nl Mr. J. S, uf ivb.iui 1 runt, um-e fur ..II, lv» (>i ;.isv my 

leave, wishing bim mneli j'l^-i'.'rily, wi;b a -mull Fpici. of di-eretmn and good taste 

scn-an AnIST1DEg _ 



mi ogham festival. Sn far from that being the case, ho played a tkw.hU fugua on the 
opening motlte of M i.-.ai;"s v.inj-linny in li, (wii^a inniaiined at llint evening'l con- 
eort), and theiiril suljoot "f 111.' Ii:f dior.i.- frnin u«non, " yo harps and cymbals," 
uniting the two siil.j. il- (■■ vibir -:i a maimer nh.irb tiiose who were so fortunate ns lo 
udesirf nil! not rej-iiA fiirj.t— Yum- lnm;:.:.i ?eiv:inr, 

A LOVER OF THE FUGUE. 



Le Rendezvous an Snl&ii. Alhnmi}. Lyriipn (fr Six Jrielks tl Six Nnctarnes ll 
/JcN.r I "ui'j-. lly J't-H-,1. -i ic liic-ei. (liuuacy). 

This is & Tery elegant volume — the contents by tlii; author of the Scnrn- 
rawn'n ami (Mara J.i llutnnhert). .Many idee:'- '.■. ill lie fuuiul well worthy of 
study; there U a lair than, n: .'jiL-inrdi^y m rlu: mrhidio::. and much ingenuity 
in the ncconinnnimeiita, alloyed with some quaint and eccentric passages. 

No. 1. — Noa hai brando caatroAmor. 

An Arictt, illustrative r.i tlie tiowrr of bea-.ily ; in V, minor, which knimra 
major fur a short fliorus at lite tlusc. A cavalior trnvuij the tenon of an 
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enchanted wood ; and after " fin ing out" a giant in the first stanza, and a wolf 
in the second, himself succumbs in the third to the witchery of a lady's eyes. 

The unreasonable [infraction nf [lie Ijist accords remind, us i>f I.ablacllc's 
farcical interpellation in the " I'rova," when he linds his baud holdiog on a lloa 
Constrictor of n nole, which cjhauste his patience. " Ah fu, mes ami's, quani 
sow aurezfini, vans riendrez me rrjoindre an Cafe"." 

No. 2.— CS'fo aai nrm oda. An unpretending ariett in E Bat. 

.\.,. :\.~H r-ttm-lil>-:-: ,hl V'i„,i:rc. An e.-eiuinl!e coir.ic pit-ce — the words in 
a Patois, exemplify kg the hep; of a plough driver. To be effective, it should 
he sutir; Ijv ibo: : e who have beard tlic original. 

No. i.—La Preghiera (fan Bandito. A melancholy Polaeca in F minor ; the 
words descriptive of an aged bandit, groaning onilcr the stings of a guilty con- 

The movement changes to a sort of chaunt in V major, which is taken up by 

No. 5.-— B'oi nienf done? A pretty French romance in A flat. We doubt if 
the rhymes " Doris," and "Mes etpriia," arc quite canonical. 

Na.'Ct.—l'i ril-jnm !i Xaj-ili. A very iiri^iilar and chsiacVrislir [litre. A 
Neapolitan skipper is striving to make his port in bad weather, and shouting to 
his fellows in Patois. Votive offerings to tbe Madoooa are not forgotten i and 
Ms dev,,ii-,i,s alie.tia'.ine: with tin- //>(:, kjw ! will be found very amusing. 

No. 7-— ZTami in, m'ami in. Duett. 

In A flat, for soprano and tenor. The lovers reciprocate this query through a 
varietv of kevs, mil! answer it to lacir mutual sati a faction. 
Jtfo. 8. — Mortals io I'amo. Another amorous duett, with some good modula- 

No. 0.— Of the same character as the two lust, and for the same voices. 
Nil. U>.~Gli -;iiT.-.-(!c;.p)iiiii. Duett. 

A charm ins: ] i c t ] sr pied;, roprrieiitin!; two little sl.cri: swerpers rrvini; tor alms. 
It should be sung by two " childish trebles." We have been particularly pleased 
liv tin- alternate ii v mi I) mai'ir, ami V siiarp major above. 
'Nil. 11.- ■ 1'idau'ii !r. A [rtjnd line"! ir, V. tint, for tenor and sopram>. 

No. 12. — La traversata del logo. Duett. 

This is excellent. A gallant voyagcur amuses himself during the passage 
with making lov< to tin; pretty gondoliers, who is however "up to snuff," and 
mocks his protestations with *■ dark, rinrle, Hijimrino." There is room for 
much archness and coquetry in the ladv's part. The accompaniment isof course 
in the " Voga, Voga" style." 

he 2roB6adbur du Jour. Ntmwmi Rrcneil Periodvjue d<: JlfiiiijKe de Chant 
FroBCais, ttalicn, Espagtml onee Accomfiagoemeat lie i'inno Forte ct Ouitare. 
(Boosey.) 

Some little time since, we called the attention of our tvaoiTs lo the beauty of 
many of the French romances, which are but littlcknown in L'ngland. The pre- 
sent publication will serve to facilitate an acquaintance with them. There are 
het'.vecti :oi and 40 numbers |ndjlislnV. ; veil eleL-aclly hir.iiLrht out — anil at a 
cost little eictediu" ti e l'-iri<iii« We have alio a iprinkliJis of Italian and 
■ and lingeries ,uli be continued by the 
addition of "the most interesting novelties." I'anscion, Masdini, and Mile. 



wUhTTuMing bass to tlT original chorus; nest in broken chords played 
traceara, alternating for each hand. A mctto follows with the soft pedal ; after 
which tin; subject is resumed with a bass in triplets, and carried through the 
last four |ia ; ;r :j with much viacur am. harrnoiuc jkili. It requires a bold and 
decided finger, but no great execution. In bar 5th, page C, the 13 in the bass is 
probably a misprint for C. 

E I'm- fra k reiai'nie. foii.-nwllu. Bv Lor.! llurghersh. (ftoosey.) 
Itather a pleasing mUn snslemiia, for i\ tenor voice ; but without the smallest 
iriginaliiy. 
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MVSDeAL.lNTILLieaMCL. 
FOREIGN. 

Wkimah. Oct. 30.— Last night the Grand Ducal Theatre of this city per- 
formed for the first time A>:s-!»i; I.:u,<-Ik, an oiicru in t«-n i;i;ts, heing one of the 
two pieces which M. C. A. Gucthe. nephew f. !)w In.' «:i( liraleU writer of that 
Dame, has set to music for that thmlie .-iir.'.-.'.-.i'. iniidrj lias met with much 

gination. M ? Goethe's othc^opera, Deri' i i 

died in Kv.Miia-v nest. 

Pahtb.— The Minister of the Interior has granted to the children of Adolpfce 
Nonrrit an annuity of 1800 franca. This sum is to be paid into the hands of 
their tutor, who will employ h :i--r.- nil inij Lr> his appreciation of their talents. 
The pension is to he continued until the majority of the youngest. 

Hectob Berlioz has written a new clnirat >v:ii;d,o:iy, on the subject of 
Romeo and Jitlirl. It is to he rcjloijiinl nt -he l 'rnr:h t :-,„wn:nti,iri- oil tin: -J 1th 
of this month. 

Pauline Garcia. — On Saturdav night she was to make her first appearance in 
the character of flonni, in II Barbitre; crowds flocked to the doors of the 
(Maw, when i' was announced that she was sudden!;,- iruli-<;n..-.ed, in consequence 
of which Dorrin^e'.le'i, l.<:i-:a was siibs'.itutcd. Siiiuor (.'ini]it;;:u:[r,iL ueiv ImlVa, 
was to have made ilis first appearance as Dr. Ikrlolo. 




as pleasing; and on Ilia violoncello, which nag 
nisbod porformnnces of the evening VJ01O Mr. 
in barcarole," and Messrs. Ha)' ward and Hay's 
irtc. Tha former was perfect, aad, though wo 
listened to any music nitb more perfect delight. 
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THEATRICAL SUMMARY. 

Hayhahket.— The Sea Captain and Mr. O'Callaghan draw crowc 
nit;ht. Jitiris; ndlu-r bile in '.lit iirhl, v.v shall not araly/r the j,l;it nf lb, 
which every body lus sr:-r. dctaile:l in the daily Juiii-i:ali. It -,v i I i not 
lasting a favourite as ihe I.mly nf i.yui.v ; S, in L f inn firlificial and tnelo-di 
but it abounds in tici: wi-itiu-. striking situation;, and unexpected incidc 
performers evert :liei,:K Ivr- In the u'.i|-.r>s[— (he i:icr,l props uf the 
/.jncf air Maereadv and Mijs Fr-ucd ; lure tbey are Macreaiiv a 
Warner, for Violet is a mere nullity. The buffo part of Sir Mauria 
though well played by Strickland, stems a great blemish in the play- 
possible to rclioii v:i!;i:s t'rmu liit lips ol" a wholesale lam-derer. ll'.e col- 
ter), leaves lio sa!isf.le!<>ry impr,'-s !■>:> (ill the 1 1 1 i : 1 1 L ; v.r should ;ilan>d. h 
ferred a general mris-acie, ■ip.ti.m :h: r:ip;ain am] his bride. As it is, th 
are seized with fits of generosity in the last scene, yet the excess of it in 

as at the commencement of the play. 

Nobody should miss an i:p!i.>rtunity of ssi'inp; the .Vein r./ (.Vni'iu "on his last 
legs." The piece is very cleverly written— those mho have 
dit-iiie will revel in the glori 
themselves, be* 1 : - ' 



MISCELLANEOUS. 
a Musard succeed wonderfully. We will speak of them 



The room 

Towded to CIccss, and Mr. l'urdnv was highly applauded during a very in- 
tnvs'.ine; diseillitse. 

A performance of Mr. Marshal /» cicrcisc for the decree of Doctor in .Music 
will take pbn-e at Oiftml ri;i tin: 2. id ,;l" nt'sl lnimth. "I'll,'! !- wi.l he n ,-ourrrt in 
the evening of the same day. Mi.-.-s Clara .\ovello, Miss Unites, ami liorani 
are engaged: and Mr. F. Cramer will lead the baud. 

Mb. Edward I.'i.mie 1ms lurn recently nppfiin'.rd hvl- iir. i-t uf JUeekhenth 
Church. The orjtaii is built by 1 Ian-is, a:ul is nnn-b in need of repair. 

Da, Crotch's OttATOMO, Pakttht, ta to be performed at Manchester, on 
the 23rd. Mrs. KnyveEl, Miss liircii, Mr. II. Phillips, -Mr, Machin, and Jlr. 
Ilobbs are the vocalists engaged. 

Dr. Carnaby.— We regret to announce the decease nf this amiable man, 
which took place on Friday lasi. His n-e was fir. n.. Camabv held the situa- 
tion of Organist of Hanover Chapel, Regent Street, whicli by his death becomes 
vacant. The Salary is if) --uinous per r.nnurn. 

The English are Great Musicians.— There is no country in which 
Aubcr's music is more admired than in Fiigland. The faiiatieism is carried so 
far that even the compter's na:rn- suffices to afford pleasure. Thus an opera 
has been ln'fly '■ thw" nt J Inn y-l:i:;n Tb.'.dre entitled the Lac des Fees, which 
it would be believed wag Auber"a wort j but it is no such thing. It is simply, as 
the bills he.ve it, A^ji r's ru-.:.ie ai.l-ipltd to ti.i: K^-ii.-:! la-.tr. This juoti strolls 
arrangement bus o'.t,ur.e:l irriiLt ;mt:>, al-Jiou;b the public has not heard 
twenty notes of the original score; but slid il was aominally Auber's music, 
and no more was required. Happy English ! —Paris Print. 
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PiniaiAW Newspaper Camcs — When the great musician, Mehul, was at 
Paris, and at the head of the French school, lie often experienced the ill effects 
of the affectation nf tlie 1'aiisiaii journalists, who seemed to think that, in order 
tu do justice to the tasioand talents of flic lt.ili.in composers, if was necessmy to 
deny all merit to the masters of every other country. The exhausted patience 
of the pupil of (iluck determining him to mortify the injustice and self-conceit 
nflliesc iiii-n-iniiiL.' cr.ib -, li.- composed 'In- opera of li-nln, and, Y.hi!e he an- 
nounced the words as a parody of she Italian, caused it in he reported that the 
music was an miiiri.a: inn li-nin I'acsicllo. " See it, trial Ihi faded talmts »f 

?.Lhn) art. nth IV said lhe-r notable critic-. " Xut n salilnri/ iti't: nf his w.i 

h Itf! kr,.t ; tun! fur jaeiWj in;;.' ,W;;; <,;;;; lir • ■ir,,<r.r!!td In rtvirt /'■ Utr W nf 
song .' to the prims g qf ooeal coapotitim," The piece was performed with the 
most brilliant success ; ami by i he newspaper ci.^ni.-ivaTi pronounced to bo divine. 
'Die rcn. ciirnimur then mraiil himself j mid tin periodical juilecs were univer- 
sally I;l-.;;!i.. :1 | at ami ritlicuhd. 

Du. JonNsoij.— The late Dr. Johnson's ear, in respect of the power of appre- 
ciating musical sound?, was remarkably defective ; nevertheless, he possessed a 
sense of propriety in harmonic composi'.ioe that jinve him ai: unconquerable dis- 
taste to all unuiejTiiii!; flourish :u:t\ rapidity of .'vecntinu. IScingone night atn 
concert where an elaborate ami liurid concerto. n;i the violin w;>s performed, after 
it wa< over, he asked a ctntlcmiin who tat near lii:a what it meant, 'flic ques- 
tion somewhat puzzled the amateur, who could only say, that it was Be™ diffi- 
cult. " Difficult !" answered the learned auditor, " I wish to God it had heen 



my feelings and my unrestrained imagination. If fancy suggests a happy thought, 
I endeavour to follow it up ; and, while I keep sight' of my master-subject and 
general plan, my aim is, to win k the. different pass ;i. -.-is into a regular and con- 
sistent whole. In vocal roni|iosi1ioi;. the ai l nf producing beautiful melody may 
now almost be curisid.Ttn as ;os; ; and. wiun a composer is so fortunate as to 
ihrnw fneth a passage ilia! is really mcindie.us, he is Mire, as if hi? be net sen- 
sible of its excellence, to overwhelm and destroy it, by the fullness and supcr- 
ilniiy (if hi; inslr.iinental parts. 

I-Iaydk's Picture 0! tub Lord Matob's Feast— Haydn being on his first 
visit to England, iu 1791, invited tu t.uiidlnli on Lord Mayor's Day, gave after- 
wards the ibllowi:^ dcsoiinllnn nf the scone and ealc, lainmrnt " After din- 
ner, there was a ball in three different chambers. The first was allotted to the 
haul nuble&se, by whom only mimics wore danced. I could not possibly remain 
there, both on account of the heat, and ihe d. to. I abb music performed by an or- 
cln'sira consisting of inii stripe:-; and a violoncello ; in the second chamber, they 
danced country dances ; the ban;! 1 lien; was somewhat better, because the nntse 
nf the tambours drowned that of the violin?; tin: third chamber, which was the 
largest, had a band suTiiewhn; more r.uniurires and less vile. The gentlemen 
were seated at several tables, in .biniinr! parties. There was sonic damiliil, but 
not to the sound of music, because the songs bawled at the tables, the toasts, 
mill the lallediini; and the eabbliiii; and ebuiinmii:i_-. tulally prevented the instru- 
ments, from being heard." 

Institution of Musical Degrees.— The era in which, in this country, the 
science of harmony became raised to such estimation as .to be ranked among 
tho-e mental acquisitions which entitle their professors, not merely to the cha- 
racter of learned men, but to high academic honour.-, will, by all who havesense 
and taste enough tu give music its due lake, :;r. considered as very important. 
1 11 the year l-i'M, Henry 1 labim- bin was in belli, .1 to the decree rif Hacheloi of 
Musk, at Cambridge ; and, about the same year, Thomas Saintwix, a Doctor in 
Music, was made master of King's College it lb;ivt 1 = 115.-. 
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new musical instrument, said to have been invented i 
is n long box, divided into, compartments, one for eac! 
as may be wished. Into each division a pig is p 
a through holes in the side of the bos, a 



three vests without tuning. — Borhndon paper. 



1 like the keys of a 



HAYDN'S ORATORIO, 

THE SEASONS. 



Two years nfti 



. t-iiuuu raged by his t'r 
Seasons," takiusr fur the k-x 

..■rlllilllv OllltaiuS ll'IS K lltillli 

iif thritc'snllici of gaiety an il 
would be the finest proauctio 



"The C-cariu 



eofoi 



ofthi 



yds-, animated, by sue- 
the Oratorio of » Hub 
vork tliu puetiv nf our Thomson : the Music 
■'Til. Creati™," but 1_El. ii l.ln- sutifi-nl iidmil i 
ich the former precluded. The '< S-sisoni' 
world, in _h« Oraliiriu stvk; .d' writing, but 
md " The Messiah." (During the |n i l u in- 
th_ s^anti. Clir.'fiiMS in " 'I'll.-: .Mu^i:>.i]," Hayhs" remarked in a 
.'i Bandd la, indeed, the father of us all!") The Music or « The 
ss sublime, but it, nevertheless, surpasses its elder sister in one 

_iyue on tills work is that of Haydn himself, upon beiii" Ul;l of the 
J>»«-m it hail met with at the Palace of'Schwartzenbu.L' :— " 1 feci 
a_ loauarr i:. u-I.K-ii )ii.v Musi.' ha- lnn-.i riv.iv.d," s.dd hi', 



■ itu', La" diameters arc an. 

rablc lii-iliiictiun. Hate.. _ 

and the labour which it bad cost him, exhausted his remaining strength ; he dial 
Bt the age of seventy -eight. 

The Amateur or I'l-u'fu^or. v. lir. u classic conceptions lead him above the level 
prescribed by the prim .pa! prt. nf the vuual vn-iliiuis uf tliu | .resent day, and to 



iatbi'ii 



_ of an Knglisl 



it Mdzi 



edition of " The Seasons" is imiiio.m, is 
' ' autifula<! 



; of ilif most interesting works of" this great Master 



Complete in One Volum. 
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Piano, pffiee4&j eho. RouBsraa'a Dicom, by 

It ji-l ..1.1 ,l.,:i, I -.. I Iili ■ :u. i! i'i:nii, i "-Ml. Il i-. 

publiihing, price «».^ ^ u, tton f 


ORPHEUS, 

A COLI.LCTItiN Of GERMAN GLF.ES OH 
VOCAL QUAlUETTa 




•^■ew y^tac a L^ji u s i^c.— 

Slreet.Oiford Eticer, London, try Tnomai Ptoute. 

C>nw, .onic ivilt, 11,., I,j-T.. ll.O.ve. Em.... a' 0 
SI..: II, lad llic du.tL-iin; ]ilir|li:t 3 i.fj.1 

Hw Uiatlfll] Mrtid'of ilie'da'l^ by Dcieiorid 

Oh]r ; i..,,|.,,lMl„ ? ,) 

Uo-djar to n my native vote, by Mi» 

Al™ i ,j„«|i. 1 l,!i-.li.-l, K.J.I t'. Pianoforte 

Instruction Book a It 


PIANOFOETK MART. 

T HAKT, 100, HAT TON GAIt- 
O , DLN.JInnufjdtnmofliu]..!...: lil.i.-i, 

Kli^uil i.i, and Hie grealeit Durability, nl 

A .l-l.™™ to Nuilinnli, Country Dval- 
tr>, end Urn Frofcinion. 
lua.cinri divi\*, ..: s.ur,..l <'.,rnr,:i,ii„„ f,:i 
Hie Pianoforte. PriV-hlr.!.;: i,r i\\,v Dm- Hiillinn 


J-JAfJCING TAUGHT in tbcmost 


T>IANorORTES_LUFF AND Co. 
JL aolieit lheoilenlit.il of Purchaieri to thcirnt» 



ftoniUie'cou^u/'Ulfiud'uie mrmliieiHD^oflbji 
If owe very deniable. 

T.I : IT ami <■.,.. Ki.l, i.iitvr Ur-iiV-M. Stiiei-i 
IH.OOMSBUBY, LOSDON. 


NEW BALLAD. 

"O' CeJ^S 115 ™^ C WELL, 'j 

" (I : I ii .■i.-ii: 1 .., r nvi; ■ ■ ha« been'invruinbl; 

II,. in "1 111, I/,,:,.,.,!, „[ v.lii. l! itli.S III ..:■,- 1.... 

.I.Iiifiii.-.ln.raudisoLe. 
JfifFEkvs and Co.. 31, Frith sircct, Luosa, 


Price Hi.; or, npanlely. tschas. 

Gongs oi' Tin: .Aim watch. 

0 TliePoetiyuy 
CAPTAIN W1LLES JOHNSON, ILN., 

Ihe Mule Composed mtd Drdicat.it to ILt 
(JFF1CEB3 OP TI1E BrtlTISII KAVT, 

by 

PHILIP KLITZ. 
Cnuiiii::; «r 1. T .M:,:ii,,,., [„„ ,.,ri,.„. 
?- fl.iu- S.)! j. I',,. I.bl:i II,, :.,:. 

1 Til.- S-.il-.i-H li-.j.i-i. .'..Tin-SMtort fuiKr.1.' 

6. Tire lUrl l„„,,, ,„.[,■ ™ c . 
IVr n r-vi,-.v,.r il,,.,. S„|^. Ilic Jf»,;.-ui 
Worii/,No.He,A,ia. jj. IHil. 
Z.T.PUJ1DAY, 45, High Holbein. 


~\/f ADAME STOCRIIAUSEN'S 

l» i ^SLIt I,i:]i>].lN llll -i.MI. . l-i "-..r"'-j.- 
irlv, Iln: ill. ir Iln.fr', m:i>- lj^ illj- 
il.nnf »!u(!ili.iiistii lull Mjdll;. IliiJ.ltiu. 

.Inn pnblMwrl liy DHBLK9 GLLI VI FID, 41, Ol.i 

11 Slm-I, and may be Inn] of oil Mn«lc 

Svll.rs il, Tumi or Conolry, 
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Thb Promenade Concerts at the Lm-rnii thrive prodigiously; the visitors may 
be counted by hundreds. Though we denounced quadrilles in a former number, 
we r annul qiji-s'.iiiri tin! "oiiilly wivlom of mniia^ou-iii ; iunl whets m con- 
template the gratification that the lighter music seems to afford to a very large 
portion of the audience, it appears selfish to sneer at the means that produce it. 
Musard is a giant when compared with Weippert nod Collinet. His quadrilles 
are characterized by great ingenuity and novelty of effect, and put in requisition 
all the resources of a modern orchestra. We may particularize the Swiss 
crimes ; where the horn, oboe, or flageolet perform' tYagnienta of an air resem- 
hling Killy Clutter, and is echoed dan) It loinlain by a compeer ; also the 
musical-bells and a. fntile, where the gentlemen of the orchestra exhibit their 
versatility by .joining in a vck-j.1 nrcmipauiment. 

As for Strauss and Lanner, they turn our heads. In Germany they are all 
but deified [ and have gone fae to establish the creed that the great destiny of 
mortals is to waltz. ; if with a pursuer, -(j - if without, still tu wain. I .-inner 
was Strauss'e master ; the pupil bus the g.-i-jter name, but we much prefer the 
former. Their style is very similar ; much of its charm is owing to two eipe- 
dients, suspension and syncopation ; and the regular accent being always 
presi-rveil Ijy tiic busses, (in- eiii'rt is i-f.-rt:il u -y vi ii- [iiipi.nK. 'I ll c-L: c"iupn>iiif>nt 
have a regular symmetrical plan— a short introihicioiy movement ; during which 
the cavalier is supposed to he c;;mp;imfiii mj- l.i. pin ( hit. and maturing his 
Iambic ideas; then the walti itself, generally in four or five movements, skil- 
fully contrasted, and wound up by a coin accelerando, being a sort of recapitula- 
tion of the whole. Each piece lasts about ten minutes ; being the time during 



IPrluH by IvU. UWM, II, JrtWi Com. rlMlllKft.1 
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which a sober person in thought capable of s 



■ We will give an anecdote of these, great men, without vouching for its nnthen- 
ticity. They were both engaged to play at some festival in Vienna, anil were 
directed to perform alternately on the understanding that a prize would lie 
adjudged to the moat successful. The palm of superiority was long disputed— 
Lanner at length played a waltz of audi exquisite beauty, that the scale appeared 
to be turning. Not so however. Strauss, now fully put upon his mettle, retorted 
with a strain of such ecstatic and soul -enthralling loveliness, that Lanner saw 
it was all up ; and he and his troop, one and all, urged by an irresistible impulse, 
flung aside their instruments, and started off in pairs to the rhythm of the 
victorious orchestra. 

We arc sLill of opinion that there is hardly a fair share of classical music. It 
is superfluous to counsel any change while the tide of success is on the flow ; 
should il be found ebbing, we would recommend the adoption of the Valentino 
plan before mentioned, namely, the giving every alternate night a treat of a 
severer character, one part to consist of an entire symphony by some great 
writer, and the raiinimi.tr of first- rati- overtures cud ccnci.TN.-i. The execution 
of the band ia perfect, and gives earnest of what might be expected of them 



MOZART'S REQUIEM. 
Few persons arc aware of the several contradictor.- accounts abroad rcspcctii; ; 
the production of tai.H la-t e-iva'. v,-,,r". of Mobil's. Tin- it-i'dtm, which be left 
unfinished, and which is said to be completed by Sussmcver." M. Andre, the 
music.selfer at Offenbach, published in 1827 an edition of this work, collated 
with the original sketches, then in the possession of Mozart's widow, to which 
he added a prelaw extremely interi stiai:, and oaiitaiiiinir the most esplrtusftory 
account of tin: portion in which it 1-. -ai<i Sus.sr.ievcr had a hand ; with obwrva- 
tions by himself. 

Of | he mysterious part of the storv, the following apnears to be antra- tin: 
truth than any other I can find. It was about the middle of the year lpoo w hen 
Mozart's physical powers were evidently rapidly declining under the efforts of 
his mind ; and mniier tie' progress of several operatic works he had then in 
hand (amoug which it is not improbable to suppose may have been the neicly- 
di^eovereil opera, " Zai'in." which he a!-o let"', -.in ii niched;, that lie one day re- 
ceived a letter from an unknown person, requesting (o l:mnv the terms for which 
he would compose a Requiem, on which he was to exert his utmost genius ; 
also, in what time il would be completed. The reply of Mozart is supposed to 



r nisiht in or-.ler lo comol.'te :hi- valines worNs, perlieularlv 
a', la ■', i'r, ii i the en-.- waled state of his frame, he became im_ 
, N*U*n'> Life of Mount, imHMitd l.y thi -I0o» o£ M«Hl. 
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is tilling him by inches, as u last resource, (by tlie advice of 
.Madame Mo/net) were aimpelk-fl id ta!ti: (lit: niaiiu.-cript awav ['mm him, ils. hi; 
would work at it so incessantly i t ; ;d b ■ ;Vi i^co-Jy tn'o-n to bis bed in a fainting 
state.* Soon after, while at Prague, he took to' hia bt d ■ ntircly. One day he 
called to his wife, and, us a last request, begged she would let him sec the Re- 
writing it for myself?" Inafew^days he was no more. I rague owns his re- 
mains ; but no one can point out his grave— not a stone marks the sjiol where he 
lies. " O trmpora ! O morel!" 

M. Andre' states, in his preface to the wn:-i:, |r.i'i!idud in iHiJ, — " In pre- 
sentiog to the public llii, nr.; eddim of the Ri quiea, i feel called upon to state 
by what meajiB i came into po«-.'-:.i(;u nf eh,: <...cjim ids employed in the publi- 
cation, am! the reason of their lieins made public. I:i nr. edition of the works 
of Mozart, given by me in ISO!), 1 was anxious li; obtain the most correct copy 
possibleoftheeelebi iLii.il ttninleie ; am! for ibis pursiuse applied to his widow 
for a sight of the original manuscripl . for I he purpose of collation. The follow- 
ing was the answer to ray application : — 

" Vienna, Nov. 26th, IBOO. — I am sorry to say that it is not in my power to 
procure vou ;i si::ht of the vh;h- of i lit original US. of :iic U?q«i;m, Dr. Sorts- 
ehen, who resides here in the T-< -hh-.n '..-«, d.diw red it to the Anonymous, and I 
hail no other resource than to i o]ii|inrii my ropy hi' 1 '.i-,! : .)krp[i r"s edit ion with that 
in the hands nf Abbe Stadler, The rim.itcucnce- is, that mine is not only more 
correct than any other, mi anv-uol of ils cuiilmuiie: tin- i,.q-rn,-i .„■■„■.'.< of the 
Abbe's masterly hand, but niav be said to exceed in correctness the original 
itself. * • • Possessed of thin," you will fivl justified in publicly announcing 
your piano adaptation as haling been collated with the original. 

" 1 said that my copy was more correct than the original ; for, between our- 
selves you must know thai the whole of II, e eimipnsil inn was not from the pen 
of Mozru-l, pnrticuliirlv m:i:iv of the middle pnrcE ; and therefore mi will oot 
have to he rtcanilali/i il \A Hie <!,fci:l* wl. li b were found under liis'name in the 
original MS. As a token of mv regard, I will do something more :— I send you 

the Dira inn, Tuliu wo-ma, lt t r :r::im:i!,.", R ,Hm; Cm,;f 'ahii'is and SauclM; and 

confide to yon the following secret :— thai the originals of all the parts preceding 
the Dia iris. Tuba minim, Rex (j-.-.-™/,-,-. i<< re.".f„r.- ami ( ';.<f;d<ith, Mozart com- 
posed only the principal parts, but of the middle juris little or nothing ; these 
were uddeii Iiv iuiu;sior pcr-oii. Hut in order to avoid the appearance of a 
different handwriting in the MS., the sarin- ;,„ii-.-i<lu:,l cupi.'d the whole of the 
wor:; of .Mi, /rut. tii-et.h.T wit!] '.he jiaitt, Li: him,, If tt.-in; .r.^-ik Vou arc now in 
pi;:.-, uf all the iMilicuhirs respri::in:; the share 'but Moiart bad in the !!'■- 
oci'™; I have told it you witboui iv-er.v. The J-Vinr/i'n, which 1 tend you, is 
in the original handwriting of the person wlm rumpo-rd this moveiuent. as well 



therefore, you have it at your option to choose between {hem. The Santa is 
entirely from the hand of !iim who eoiupblcd ib ■ ntlu-r pur:*; but of the rest, 
only such portions as ate enco el-il by a pew i! n:aik. \ on o;uy therefor-: assert 

the movements (the whole Hcjafem consisting of twelve). The pieces I enclose 
you are as follows:- I, A t\i P ,i,;-h,, ivlr.tli I l.;c L - you m rein::: Id iiu:. 1. The 
corrtcttil eiipy of tin: Kei/vii-m. The original IViS.' of Ihe -k above mentioned 
pieces of the /iY.y,:,i in, whirh 1 al.-.i bei; voe. lo ri inni to me. 

(Signed) C. MOZART." 

The packet irootiiiucs M. Aivbci uiiituioiuir :b;--e p::ji. i:'. was leccivcd Janu- 
ary 26th, 1801. They were as follows :— First, a copy of lbeitkopfs edition of 
ly'^™ J u . Til !S tlie iwetssj of ihc Don (itovninl, life finttt DKUrlol «A Hint lie ™ flrst lokm 



4b4 the music; 

lit 1 Hi tjih-m in score, in which the Ahbe . 
and S., the portions of the work by Mo: 

by :hf Abbe in jviI peuril (ibe l.ili it is 



(bnlliey VV,1, ,t's perioiliea! « ..:k. ' Vruk lull -fill [ did not limit nsv^i-if rati- 
fied in making public -Ijl- fact; confided to iiil- 1>y rhc widow of Mozart. There- 
fore when thia yeiil.ama:! nppbed t:. m- for infonuar.iun mi tliy subject, I still 
[Itemed it right In waihoM it lor the ica -ins a^kned above. Shortly afterward:!, 
however, I [eteived the follow ho: li 'Jit irom I 111- widow : — 

" My Dear Sir,— I think it advisable under circumstances, finally to set at rest 
the agitated question of t.jit- aNihemieii.y of the Ftt-qttim. I think this wUl be 
most euerluallv iliiru- Iw rn;!ili>!i:im tbc copy "f tin: work T formerly sifot you. 
It might he eiveu in two different types, in order the more distinctly to point out 
the pntfs of the work bidon-ii^ to mv laie hu-bimd, from thus.- added In- M. 
Saaaroeycr. Yours, &c. (Signed) C. NISSEN."*" 

In consequence of the authority slms r eceived. I proceeded with the edition of 
tin' [!<-itt',<->.i, nn«- riivM-tiird to tlie public, which is a faithful copy of the one 
above mu.tioM-d j '.vlii,-| L besidei tie Abbe siadler's iisruri'd ha.-.-, contains the 
indicative marks M. and S, of the diEferont pieces belonging to Mozart and Suas- 
me.yer. Nut sati-1'k-.; wish tai». I sent :ny Mm tu Vienna, for tin- express purpose 
of comparing toy copy with tiiat in the possesion ul the Abac Stadler. The 
variations between the -v.-.., co|;ih are but lew. ^ml are carefully marked in the 
present edition, which I therefore trust will render it as, complete as could be de- 
sired. Thus much in general ; for the rest, I have to offer a few observations 

like several of the other partsTwaa rather a sketch than a complete piece, and 
which it was reserved for Sussmever to finish. The wis of Sussmeyer are as 



thc/Wc. I,;,-, his last verse was Q»<! rennjnl tx farelM, which he left in the 
state as pkerj just nier.tioui (I. iock::-ivi ly wi'.h tbc verse ' 

cai'ihi- homu' of the l)h < ii'ic, the Swrtvs, the Bmcdicltit, and the Atjna 
Were rutireiv coiapusi'i! bv Tilvself. 

: ■ - 0 the Tubimirnm, (continues Jl. Andre) 1 h— - l - ■ 



it aow standi ; and it' 1 recalled ri.:ht, it i'.ood :io in the Ms. ofwhirh i spo: 
suave j but as ray object was merely to give a piano adaptation, I did not tal 
such ] 'articular notice of the passage ; hut as fur as my memory serves roe, 0 



The Hailiaa, in the collated copy, is mark, 
further confirmed by the nolo of 
~ it the Ahbe Stad- 

;r.itd iDaiunicllotNiiitnofSiltrtnrsli- 
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ler affirms that the outline of this piece wag also liy Moiart, ami has backed his 
assertion by proofs that, to me, arc satisfactory, and in my edition the passages 
will be found marked ncconlmjly. Willi n ^|:-. i:t in I he iim other numbers fol- 

lowir.j.' the Lvnj ciow, 1 r.-. l a-i-uied thi-.t they nr.- Tii.tl.in_: el.,: than r.irnHT i - 

positions of MfU.art, introduced to till up the hrnPie. Ti e-e jr.y -i:ini-e. nil 
confirmed by the following particulars, relative in t ] it- nri-in r.i' 'his . \l rour. I i :inry 
compositioB. As to the mysterious part of the story respecting the Rpqtiiem, 1 
must say, from the very besinniu;!, 1 was aUmys sceptically inclined, and felt 
convinced that time, I lie treat n-uhvr uf niv.teric-. v.-. i-.il.i tin !':.il,i 

this. 

About the time that tlie widow '>f Mmvirt ihsi scat me the papers in question 
(continues M. Andrei, I also obtained another document, by which it appears, 
that in March, 1792, a short time previous to the death of Mozart, Frederick 
" William II., of Prussia, a n ;[i. Iinuwn amateur and admirer of the art, had re- 
ceived a copy of tin llnwi'-ir. hum Vienna, through the hands of his ambassador, 
for which the sum of a hundred ducats had bei n paid. I have frequently been 
tempted to believe that this circumslance gave occasion to the romantic tale of 
the mysterious order for the Rrquiem, nnd the one hundred dncata paid for the 

same. In the mean time, isn further notify was tutc ' the story, either hi- the 

widow nl' .Mo/art or n: vsc.il'. ami it was .nli'.ecd ooiclly 1" drey ii.tn _I.Lf. i-jn. 
It was only in the s[!iin: : : c.f ]~ M !l, that the u. jre credible accuiic.'. crime In my 



r Andre— You ask n 



1779, that that I was en a. tied by the eotir.t— it was immediately after the death 
of the countess. A young man who was in the service of the count as violon- 
cellist, aad who understood^ something of composition, informed me that the 

far advanced in the work. He took me une rtriv to the count's study to look at 
the MS. I examined it minutely, anil found that, as far as the SanclKS, the 
handwriting was of a very neat kind, ami the i.-Wc .-core lenj complete. I took 
particular notice of certain passages for ki.w! W.rs, ami afterwards told the 
count that these instruments could not be procured in Neustadtj iiis answer 
was, that when he had eompkttil the whole of the iteouiem, he would order the 
basael norm from Vienna. t 

■ *i^iV M ™"rSI' , ''^| i0 t'^™d J ' 1 '' '° 11 * |,rt '[- 

eciiux, laid "how ilcli and Imploring tone, we r'pry rlfrcth 

I'lr I,,!, II' III. I ,:f I , .,r..,. II, FI i * m', r- , 
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" The following October I went to Vienna. You know that, in the mean- 
time, Mozart composed the Zaiilia-jlute and I-u t'lemrnza di Tito, and entirely 
laid aside the Requiem. The cornnaii jk "f '.he r-impcrur at I'ranc fort and Prague 
demanded his presence at Ijoth these places j anil in the latter city, as is well 
known, he fell ill and died. The house was all confusion in consequence r 
Sussm-jyiT. tin 1 i"r:i-:id of tin: family, iri~ desired to put in order a quantity of 
music it Inch lay in a confu„i'd heap in the room where Mozart expired. Anions 
these pieces was a Requiem in an unfinished state ; and wheil Sassiuryr inquired 
what Reqimm this was, Madame Mozart recollected that a person had ordered 
such a composition of her husband, and paid in odivjnee the sum demanded for 
it, i-i'i i'/Wiiy diff-r':;it ir.uc<',iif;its OJ 1/ttry irrre ji,\it!,c:t i.-jl' from time in time, 
lint bavins been ih-n!>i'iiin:cd in several ef his visits, am] tir.ilin.^ nothing ready 
for him, he did not call again for a considerable time. You may well suppose 
why the eood Count came no marc alter Mozart's death, for then the secret 
wimlil have cruui! out, and In- wjukl m> loiter have been able to pass himself off 
among his people as the composer of the Requiem. 

(Signed) " Zaukzei." 

" The above account strengthens me (snvs M. Andre) in the conjecture that 
Mozart, in order to fulfil his engagement, and expedite the work at a time when 
be was busily engaged, had made use of sonic sketch™ of a former Drquiem, 
which he had never finished, and introduced them in the present work. This was 
no unusual practice with liim ; fur instance, in the Grand Mass in C minor, 
which he commenced in 1T83, and loft unfinished, the parts thereof he after- 
wards worked up in his cantata, Davids Pmitaite ; I think 1 am not wrong in mv 
conjecture, that the pieces thus introduce! intn the new Requiem are antecedent 
to the Tuba Mirmi;, which iiuishes in llie ba=; solo with the bassoon (trombone) 
obligate ; for it is only after rids ]inssa::e, and at tin' entrance of the tenor sulo, 
' J/''i.^ ■','.' Unit 1 lcco^cisc Ihnsc e;irhnntimr sounds which so peculiarly 

rharacliri.e Mu/ail'n Inltiir cu]n|ii):,i<ioj]s, but which I irji-s, mure as less, in all 
the pn ceding one-, the admirable introduction cicejjted. This transition, at 
least to my ear, is very perceptible, not less so that; the passage to the part Sup- 
plied bv ~ii»]i.ever, v.liose work, as we bnvi' seen, begins ndusivvlv from tin; 
eighth bar of the Lachrysaosa diet ilia. And should it be maintained that the 
two following movements, the Dtuxiae and Ihe Hurt inn belnue. to Mrizart, yet, in 
nccordance with my above-mentioned supposition, I cannot help thinking that 
these nre hut smne of tiie earlier |iruducticus or' a master, whuse latter skill was 
of so much more finished a kind, and that alter his death they were employed for 
the cliinpletion. oi the Rcjitkiit. 

" From Februarv, 17.S I, Mo/.nrt entered whatever he composed in a Thematic 
Catalogue, which wns pnblished by me in 1805. That it was ant unusual with 
him to enter such subjects aa he had merely sketched out, is prnved by the air 
No. 111., uf whicii 1 possess the original inai:iis-ri;ir. It is merely a sketch in 
score, done in Mozart's usual manner. His plan was to write down fully the 
part for the voice and instrumental bass ; but of the other par-, only nera-iuuiilly 
to introduce the motivos. With respect to the method followed by Sussmeycr, 
in the completion of the Rw,™'™, T cannot hut think that :1k; account given me 
bv M, Zaurzel is much more ci editable than that slated bv llreitliujif and llartd. 
It is evident that it would have taken Muzitrt mnch less time to finish the pas- 
sages himself, than in lima- entered inlu all :liv ei|. nnalii>iis with Sussnieyer ne- 
cessary for their completion, as he would wish u= to believe. I feci sure that 
every experienced romp, .see will a^ive with mi- in rhis view of the subject." 

Having thus far stated M. Andre's opinion rai tlii., interesting question, with 
the documents he produces, I shall now give an " Extract of a letter from M. 
Sussmeycr, Kapelmaster at Vienna, to Messrs. Breitkopf and Hartal, dated 
September 8, 1B00 ; the original of which is (or was) in the possession of 
Faynlle ;— 

" Yon arc aware, gentlemen, that to me was confided the task of finishing 
the ReoHicm of Mozart. 1 will cive vim a detail of the circumstances by which 
i was led to undertake it. The widow of Mo/avl foresaw that the works of her 
husband would be objects of public interest. Death having surprised him in 
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the midst of bis labours, rutty composers were engaged to put a /inisAinj hand 

petition with tlic senium i>t' Mo/nrt. A:. his:. I v.-as applied to, as it was known 
that I had executed ami Min^ nvi-r m ill) Mozart, several pieces of this composi- 
tion ; thai lie hnd often trtl k. il over the subjeet with me. and brut communicated 
to me his ideas relative to that pari of She aemmpnaiwent vhith ''HI rnaaiuetl to 
ii« r.Jtl'-d. I h:i\t done my aiei -dintf be fully rewanhil il' tin rimnriisspur 

shall find iu my work any porlitm. however ::na!l, of the immortal genius of 
Molar!. Tilt' piecvi v.ll!t'li .M i ■ .- iir ; had i;]iihi.1. i . mi i f ill , lire, the Sl,<p:',ii,i 
mtanam, the Kyrit, the Oies rtrtf, and the TTumrne /em Chriitc. The four parts 
for 1 he it.lee, r.l:d the ba--i 01" the-c £. i.ir piece- mi- eniirilv IVlim the ha?id of 
Miiart! but "illy the ia'..'ir; ■!' iH !T, |-c-i i ' pti'a-. n:' tin- iMtonrp.inimtnt was 
written. The Inst; couplet of the Di«s ira cuf.\ \,(,-.r.ii bv him, i= that bejdnuitii; 
(Iniinivrqatrxfarrfh. from Ihe ft.civl,-: . Mir,,,,,!*.* !/,,„•; ,™, the rem a ill tier 

This letter of Susamcyer's ia somewhat cciitratiit.tr.ry ami inexplicable i but 



have 



■l: he willed !llr w:,lH t'l IioMl-v.- '.hat he ha. iirl.l ai'ite M till with the 

JOgiiiem than he redly has; and a poo internal evidence, it is almost mpm- 
lis c o ,j I il have hviii tilt' ourkoi t.l' ',hc in oi vmetit lie lay:- chum to. 
Thi- !!,,,„'„;:. ihhtip in I) mil in r, iv i til tin' -hive and mom t: ["id Nmi-s of the 
(Vravi I,,,!,:r!!i,. ioiu.'icJ witl' tht nnv.:: tpf the ha .,11 in. iil 1 strain of in: ■.vail it-i; 
harmony that strikes t i thf soul at once ; mi one can listen to it without being 
excited to tears. At the eighth bar the Rtqutem sli mom is commenced by the 
bass voices, followed hy the tenors, next by the altos, and lastly by the sopranos, 
in the fug a Fit style. At the words Te decel iguana, a magnificent rolling coun- 
ter point ii itatitm iiceil by the oichtstra. At the Ihnu tt's the basses aitain 
introduce the !!.,,,„;,■„: <, !- i;,i,„i, 'be U„,„, i Is ln-int; atiain 1 : 1 inj Ltl iL in as aseculid 
subject on the rolling passage before mentioned. The second movement ia the 
Kgric ia doubk: th^oe ; il ; 3 coaiaiciu.tl by :ln: ha-::if on the wnrds h'p-ic £li,i.viu, 
the altos falling in on the words Ckrutt eieitm, being the second subject; on 
another strikin:: passage, t! t sopranos take up the K,/rii; which is followed by 
the tenors on the words Christe eteaan; the whole of this movement is in fine 
double fugue. 

'He l>„;. next eimililLIKCs in a movement full of terror and dismav. in al- 
Iry,,, awii time; nrst if heard the Ti-.hiutns,, eomnicncini; by the trombone in 
B flat, the whole of the previous movement:; heme; In 1J minor j the h ass voice 
beyin, tb, IV,,, ,„:, „,, , the tetitir or, i„, al.o it. , 0:. Il,, vvt.,,1:. M„r, 



Mozart's sketch and style in this piece. After which "appears the Offer tor ium 

Moiart's. The Hosliaa which follows in E flat, is a smooth flowing movement! 
which, if Mo/.fiit did no', -kei: Il 'lie ;.] [■ e:iV !!, ,/„:„:„ . ir.il't have been one of 
bin tiuly i.keteiie.i, fur t:v.'n i:i ii-i ;.i;sent form it ia in on unfinished stale, which, 
from its abrupt coiiclutioii, evei y practical ivanjKi.,.':- will ride with in. in. After 
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the JfosiiHj, which has been ascribed to Su-imeyer, i> repeated Quam Dim 
-ihru'tft. Tin.' nae.cuieai, the Mixdiw :v-. LI major, Sussmevcr claims as his 
own composition ; kit ii appears In me thai this is oiiiy a sketch of Mozart's 
introduced to fill up the vacancy, which probably Sussmcyer instrumented t 
independent nf which ii is much iim shnrt a sanetas tor a mass uf this iiiuisiiitmlc-. 
The /foiBwin which follows, is the same as that following the nest movement, 
the divine Benedictus, in B flat. Suesmeyer claims this also, but that ia impos- 

as -Momrt ; tll'.ii' is a iujIi: in llui /J™ il: CI )</ hut v.'liat ivory one. will say ia 
Mo/.iirt's. 'I he nhurt (.el ninth follows in fiitjih' is the- same as that intro- 
dnccdj after the Saiirtit*. Tin; Jjbm f)ei in II minor, Sussmeycr also claims as 
liis; it ii probably only ;lu earlitr st.etch .it Mozart's introduced. The /,n.v 
JEterna is set to the same music that occurs in the first part, at the words Te 
deer; SyjnnHscoraniene-iui.- in ii iial. and finish in ir on the chord of A, the dominant 
t:i I) iniil:n-. Tin- final m<ivean-nl uf' the /C ;■■„■, en tin: word-, fain saiu-.iit !nis- is 
the same double fmruc tu which llic Kynr is m*. ami tin; lli-'jairm clu;cs, on the 
words ij-:':u -ji:-i.i ts in II minor. Sussmevi-r, to answer hit own ends, has 
evidently laid claim to more than belongB to him ; and the probability is that he 
suppressed the nri-:nul ;■ kntc-i.us rclVrrini; to those several parts, as also the com- 
plete seine nrii.cbeaaiifu: lSi-v.ti'i.-tus ami toilowin:; Ihiaima, 

It is to lie hoped flint thi- on^tion will soon be set at rest, tin the authoritv 
ol a late h ue.- inau Vienna, r. is slatvd that the t,rujhw.t M S. of Mo/art's K^m'rai 
has been di.-toi-insd, and that; it was composed for the (.'nunc de ll'alihek, who 
wished to be thnucht a treat composer, oudnho had already appropriated several 
of Mozart's compositions as his own. It was the Count's agent, Lthtgab, who 
was the leal ;o;r,Ky:;(,j;i.i, anil who f;ave the order to Mozart for the WfUlll"™ ,- but 
Mozart dying before the work was finished, it would have been rather awkward 
for the Count to act no v.- led -c it as his own composition ; ho would have been sure 
to have been found out ; hence thn secresy for so many years. The MS. after 
pa-sin^ Ibeondi the luoids of f.nir plnpcieUir.s. is said to hive been purrhnsed for 
rhe Imperial Library, at the price nf -ISO franca. Tin; above confirms the state- 
rncal iif Znur/.el 10 M. Andre, ,iL;d ae-ivcs in alums; every particular. 

It is to he hoped that a fee I'tuUe uf Ibis interesting MS. -.vill soon be pub- 
lished; so that the musical world nay knowitbtt portions are fonnd in Moiart's 
hand-writing, and if any nf the movements differ from those already pub- 
lished. 

JOSEPH WARE EN. 
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Sin,— Ob> 01 
Hie date of « ( 
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" God save the King 



of this littte manuscript: — t inn it apwsrd> of ten years since at an old book Halt in Sar- 



ig of tin sung, wUicl 

it ;,],|.,;lis ii, l.jiv, l.een ;, i,:Li;-n n.j.y, :,r.u v.r 
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Iimersy, nu-iul Mo;art ;" :i faer -aldidi ivill t.i< iMidi-ni to all ]hU n-ji.li'1-s. As lin n- in mil 
,1 lini' i rj lii- I.T1,:r [.> imli.-ate <.';inl in: knew/ .1 itj: I I ;":<eil n hull'.- f.iut. 1 iiaic Ilterelv 
to reply to hi* literary eriticisiti. He fastens iipim two arilueky expressions of mint-, 

pungent sentences. He discovers Ihem to he taut a! epical. Xuw tiij '•Quid Him pon- 
tes?" ingeniously intn.diavl letu'ii in, V.ne-hih could possibly writ the turn, repudiate! 
at onco a chares oE das-ii-rd i-jieianee. lair f i:r l- h a r-iieitti'i-tn;; .it" Latin might have 
taught liilr), tliat the lernil arc mil sviinliymtiin. T)u they so or not, 1 have the con si i. 
lattmi "f lii'jli" LL.rjil.'iiir.L-.l iii ^-.ni i n,i,i|i;.Liy, i'.,: tin' evulsion oe<iuri* in a ]inc by one of 
uisf !;:vitoit.[n.i;ti. th.j aaei; ui wlieta. imui tji-tLiijiundtut will [iroba'!,lv discover in Ihc 
course of his critical and literary researches. 

to the authorship oC various letters, I may he permitted to hasard one on his account. 

/..- .VeAil .vim-™.' iilili,-.; arid ilis " b„;,l-di'.iiiiiiL! '' ui.-Mpii.iv lijnH si'ora tn 

in-lienli; .in tuxieeint.uiee with lliat useful accoinpliiliniL-iLt. 1 shall net, however, be so ttn- 

imlito as to suppose this, but guess hinhto be a collector of I'acctiti; for the Satirist news- 
jitipcr ; to whoso ela.iv'eal ruLii:i:ii!, beivoitl.l du vu.ll :t> .-mi'liii: Ins lucubrations.— I am, 

Sir, yours, 1NDAGATOR. 



New So no a. 



O lake me iarJc Sirfcrrl,,,,,!. Ilallatl. Written and adapted to a German 
air, by the Ilea. Mis. iMirtcn. (Chappe!.) 

Til.- fair authtiiei-i hn~ Mime I j s- i n i ■ i fu L vmrils tit tut tiir <i{ inditn rent i[i.ti!l if V- 
Thc sentiment is mournful and nostalgic ; so that the concluding fal lal la seems 
inappropriate. 

Forget me not. Composed by the Same.* (ChappelJ 

Tin poetiv sitrsilji Tar nljovi; the inu~Lc. The la:;er should have been revised by 
ail experienced hand— there is no decision in the rhythm or modulations. 

Fk? Soiir/v. Words bv the lien. Mrs. Norton, iluiic by Mia A. CoweSl. 
(Chappel.) 

No. 1 .—The Blind man's Bride. 
No. 2.— The Indian Exile. 
No. 3.— Song of the Fairies. 
No. 4.— The Name. 
No. 5.— The Midikipman. 

Oh, for some British Schubert to set Mrs. Norton's ballads ! Wc mean no 

meritfbut so little adventurous, that criticism starves upon them. 

Wo. \.—A Blind man finds ;ht> voire of lii =5 vnns i r ua :i never failing source of 
delight. Years roll, ant] heftuty fades ; but lie i.- 1.01 1 urtst-ieus of the change, as 
her voice is " all in all to him." The melody, in A Hat, is quiet and unobtru- 
sive, with it ertitJtl jiieihilal: m tit the umcllidiiij: ]>hrase. 

No. 2.— the Imliun AViVe is neither a Hindoo, nor a " gentle mao from the 
back settlements," but merely a ceiii|;atii.>t 0!" n\:i* v, ilh a l:ver t.-- iiii] .Litn r . He 
gets his furlough ami .-■nils i'nr [-^daml, bet tiii s in sight of shore. The me- 
in.!y reserabks " Tlv.v on thon sliininr: river.'' 

No. 3.— A very th ri.l. ii wall/. The words are addressed to some drowsy 



trust quote a few lines. 
" Thy name was once the magic spell 
fly which my heart was bound, 
And' btit tliiiLt ereaias id' lie-hr. tins) hive 

Were wakened by that sound, 
ily hear: beat i|ukk, when strainer !;jni;:.e; 

With idle praise or blame 
Awoke its deecest thrill of life 
Totremlile at thy name. 
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The rest is more beautiful still ; nnd calls for musical expression of more passion 

No. 5. — A monody on •.mac (ir|!nrii'il iniilsliijiman. from the lips of a fair 
friend. The air is tasteful and expressive, perhaps the best of the five. lu bar 2 
of symphony, A, sharp should be IS flat. 

In speaking of these productions, we have csnltcd the poet above the musi- 
cian.! but Hiss C, is evidently it lady of talent, and writes correctly. Our only 
wish is to stimulate her to a more ambitious effort. 

Mg dear Mutrea. Words, I06Q. Music by E. Clare. (Coventry.) 

A song of sonic pretensions in point of modulation. In bar IS, the D sharp in 
the treble should be F. The running bass passage is clever. 
The tcenes so long fvrtjal. Words by IT. P. Duvies. Music by R. Carter. 
(Cleaver,) 

A smooth and expressive andante in A flat. 

Instrumental. 

Fantasia and lariat ions, or an Air a la Bellini for the Piano. By W. H. 
Holmes, Professor of the Piano at the Royal Academy. (At the Author's, 36, 
Beaumont-street). 

We cannot understand this |ir. ulnct n.;i. What ih il.fr meaning of an air " a 
la Bellini?" Every body will recognise Aminn's first Cavatina in the Son- 
nambnla, " Come per me Sereno." But Mr. Holmes has made some most inju- 

duclinn, and many subsequent errors of a similar nature. 

0. Welti* & Bramra.far tlx Piano. By J. 11. Ling. (George and Manby). 

Mr. Ling's Waltzes have not much of the Jirnvura in ihrm, but arc very easy 
and pretty; and will [>l.'n-e Ih-.-v ivhosu beads have not been turned by Limner 
and Struma. No. j, is bv far Lac U:.l. and iaclui!i:s a :im.ii': i naarmonic transi- 
tion from a sharp Ctli tu a dominant ?th. 

Grand fr'nt/un, Kijric l-'.h 'nu:i. From Mi,::irt's I'sqaiem. Arranged for Organ 
with Pedals, by E. Clare. (Coventry.) 

A very good arrangement of this superb fugue; requiring some active pedal 
ciecution ; three hands may perform it on the piano. 
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is given last evening at this institution. The band was very ably led by Mr. 
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Wnlfcins, and conducted by Jlr. Sterndalc- Bennett, performing the overtures to 
/)or Fregbc/inte, O'-Un, ui.il MnsimMla, Till' lir.-'l <if liji was given will. |]f r- 
ftct ensemble, and with a power that we were far from expecting from a. small 
orchestra. After .-,:> rioiiilablc an effect, we were »ui[:ri;u: [0 lind them wasting 
their talents in such twaddle as OteUo, which is one of ltnssini's most Oimsy pro- 
ductions, and quite unworthy of the opera so named ; nor do we think MeisanieUo 
nuicb better. l'i:r iwjiiiir.- ^i-.e m sta-h v,-i iters as Mo/art. IWlliiwo, Winter, 
Weber. Spohr, and Cherubini. The singers were Misses llainforlh and Wood, 
yatt,' Messrs. limiu-l.t ami it.iu-fiiii. 'I'll. formi'i" liiily iviis only ro.-jiet.-tnldc. in 
•' Should he upbraid," ea ret.™/.--, she tonk on vll'. l-k-jiV jii.it in the -W:w; !)<:•■! t 
with Miss Woodyatt, and eicelled herself in Haydn's lovely canzonet, " My 
mother bids me bind my hair." The latter was deservedly encored — we have sel- 
dom heard il givtii -.vit!i more pa-.lios aiai force of e.\p:c=;i3n. It ia something 
like impertinence to Tiraiie Miss Wnoilyatt ; her slylf is ill,! [rue one, free from 
all gew-gaw, and Ll.crc ii a.;.- hi- wis i/ix-is in her voice whu li aticcU us mon thrui 
wo rare ro divulge — i: is ti.e " Canto cite voll'aniuia si aente," She Sang the 
si>|ji;iiio ill liurtiell'slrio, " This magic wove scarf,'' eubsi qut-ntly a very beauti- 
ful contralto ballad by Hawes, or his daughter, " ! must be silent still," part of 
the Norma Dtutl, and the variations to " O dolce concerto." with flute obligate 
by Mr. Richardson. These consist of little- more tkm the ascending and de- 
scending scales of th;: t-anmc. winch all 1:11; ,inn-ers should he. -.hie to execute with 
facility. Yet, alas! how many of them would fail in the attempt. Mr. Burnett 
sang in the trio, and cxpcctorn-e:l two iws, " All i: hist." from the St>nut!Tiih:dn, 
ami '"file rose ilia! lilc s in ; under vale," incty pie.ning Inehi.l by T. II. Se- 
vern. This gentleman has a fine organ ; but his articulation is anv thing but 
distinct. If he would let his tones make their exit more naturally, they would 
be doubly effective. Mr. Hansford sang Bishop's descriptive scena, " Fast into 
the waves," and a composition of his own, " The oak and the lily." Unless he 
were labouring under temporary hoa-^iio!., iv ; . should say that his voice had 



PROVINCIAL. 

... ... U. flue ,-..>! Hi. 'I «'. 

iiiilf fi.r .my It . .L" - ■ 1 . i 1 1 1 . . 1 . i: r.i.iy lain. 1,-iiiuil uiiiil llielr n 1 "" " ' 

Cihbiidci The Choral Society.— The Oratorio of the Meistah wi 

iluVi. on Ti:i-,.!av mr)nii:is, tin: liltli instant. b'- 1111 cltieio.at l.irild of 1£ 
Venualsd.and Professor Walmislo CSRdncted. ThBTOCal BbOfUl laid been lowell trained, 
that very few hilcha .in-cnvd, and llie whole went off smoothly and with effect. The 
<JiiTt.li-:: "as liillituliirly u. the i n 3 tru in er, - 

l.il hand, imihiil ill,: many .if I lie f.aai 1 i :l,:e I'll illial 1 .11: Suriety, left mit:iiii : r lobe ,l.-.i](-<]. 

i\[r. iliihlli ivn- Uie ]ni:i::i|.::: Tr'/i/rr, ami [In: .i|...m liir n-einitiv.: anil nir "ere sain; l.v bint 

in better taste (to our mind) than wo have hoard, ilim msrij; I -. Urahnm.— Miss Birch 
n-.-mea to delimit llw licticv: .evil ui'ire llsaji usual by llie ntirjly „■: Ii.t imeimliiin, and 

aoesnotTp'pc^rtTharr^o^edtiiB pMmijT genius g^Handol'i'rjjuiiq so^uccessfunVas 
iMisi lln'v,,-, and liiu i-...f<i,;.e ■.sere mote (ban on.'.' .li-.-i.h-r.lv n 1: of t-baracLor. — Miss 
ihi'.a:: |i^:.-..:i.i: : tbe line-: cuutia/t'j voice ivc liovo liearil fine.: Mill ill ran, Iinleiid in:r loner 
tunes can nearmdy Ire calle.1 inferior m.-ii (o tbeie of II, al. jirral artist,.. Miss H.'n ]i t! r. 
formsnce of the pstfielic air " He wai despised," ai d of t.nr pari in the duet, " O, Death, 
v.liere is lay s'.ire.'' i.'iri: .is [lerfcet '(vei in a. 1 in:: 11a . Ihe most reiieed coimoinear 
need with for. — Mr. Machln sung the noblo bass sonj, " Why do the Nationi," in grind 
style, and Ihe ao-omiuiilineiil i'y liai]'.'r, i..nl, ia lliis und in " The Trnmpot sh&ll 
sound," was Bomothing not to bo forgotten by all who heard it. Now we appeal to those 

pnble .'.-ideliee] rln: ama/in^ ji.v.'-ir oi Harukl's musical conr-eeled "ilb Ihe sublime 
words of Scrip lu I", and Ibe ad.lilnin.il ml.liiuily conferred by it on //lew, whether ft were 
possible to be otherwise than penetrated with m senso of deep religious awe, and of ge- 
nuine devotion. Yet there ere not wanting soma in this tnwn who profesi ' holy horror 

'-< li"' i'l f l':ie ■nrred o.liiba- ln-ine; a; [ir<>i'ri;it»..l :-i a dls(ilai i.f iiu-.i-al lalcnl. Is libs 

"■ stupid ignorance, or hypucriiy, which strains at a gnat and swallows a camel? 

■■■ ve quote as applied In our hear- 
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■hero woul/thoy have itH^a «i^™™wsaMi6» 
.f eacred Oratorim in any place of that kind, am 

,;Lt rliey n-re l..-l-^y *iL|i|ire.;'r-'l- Kill far C I -J ■ Jnve. 



folk ware kept away from Ihe perfomiancM nn Tuesday by ill-defined and vague notinna 
touching tho blasphemy (I) of hearing Ilallcliijah and WbrlAy is the Lamb, repeated by 

It mu equivilont'to saying; thaWho oxertiona mode by Professor Walmlsiey to procure for 
lliem a hoch] performance nf tir*I-r;iu> mnnii:, hail I t-lLr-r 1 een >[,ured. The n-t-^p|its of 
the oratorio and c.tiie.-y'. fill! (JLif. In-ke.v the i:rre.-Mirv i-\pi-ll ii-inrred ; and although 

this was provided for by the guarantee committee, it it a result little to bo expected in a 

Itiwa lil.i- C.iinr,|-i,lL;e~ -11] e.e ^nrie ,l|.irT,-e- ill ;LiU;ini-e ill :iei le.:s huoiireil by 

tho influence of literature, and the arts of leiineil life. The University showed that (Any, 
:it !i';ist. rijifiteeeiteil l':ir ii].|i.iiiiin;iy i ft'en-il liiem ; li lt tie.- ern|,|v [i.-.v, uf St. Mary's 
t'hiiri li, : 1 11 ■: L L I Li^ p.-ii.eiaeam-e aeaiU-irlital nr-'-i'-i M IV- i-nrie-'rt. ;pe:e l-1 ( n _ 

qnently, and not much in favour nf tho refined hurgoMcs of Cambridge. This censure, of 

of the inhabitants! ^The concert iM^c'etding^KOodTond tile Lo^ymphorJc^of 
Beethoven and Moiart were admirably played. Mr. Hobba" tinging of the jldefaiik, 
van, ]ij::i;ipr. ilie e-m -if tin- L-.eiim-. I'.",ia-<-r,r VVulrr.i i[i::irti-.t, Pair i< the 

iVartior'i mural Cnnaa, gave unmixed pleasure lo all who heard it ; it is a beautiful 
composition, in which science is concealed Iwnoath a sweet flow of bannnny in tho vocal 
miJ iiutj-n menial ]:art,-, Ii-nune i:,e ,-ar -nteae,1. y,-1 limciiiE foe more at tho end. Misa 
Wooilyatt sing Havdn'.i Canmnet "The Mer,»M:!," very imfierfei-lly, not comprehending 
the composer's intcmie.ii. ri/- the extreme ef amflicav. I tic- o';'-],i-i.:n nf ali fjrr.,-,n:iiir. 
'flu- Overture l,i J),-rJ'i:-!/^/riii e-i.m- Lil .ll tl-i- eealli.'niei i. tin. ni.-.niifireiit fe beunled 
rs"(rn ll '*rl^ C '-rbT h0 Ct "'' d l "" 1 ,|> 1 1 ™' en n ' ir "" fl "™^|"' 1 f '' a n j i ' ■ Th ' B ^ lcavi,1 P ""(^""i," 



ceming Subscribers (a the Choral So, • and by Ail mnns only, they may secure a re- 

I'.-fkieu i-f'M citiv'HKn,'. ivMi-.-li l:i,,.e ivim iieanl the M-s-iali I'll Tin: -lav i-tii ;|-]:re,t.1e , 
I. ul iiilI.-m Hirer,-.: i. .ii-uhyeii by the ni-per ami nil. Ml.' this;,--, in the Inv-'n, it i! nut 

to bo expected tlut itieii a ]u«, .1, la... l,ei::i incurred by the late performance, will again 



MISCELLANEOUS. 

Mb. Sheridan Kkowi.es ia writing nn Opera, to be composed by Benedict; 
but for which theatre we li.iv,- no- hear, I. most nrnhably Gnvont Garden. 

A new OpEHi, composed by Mr. Loder, is lo be brought out next week at 
Drary Lane, for which Mr. II, i : !ulii;>. ha-; lie,:ii engaged ; the subject of tha 
Libretto is taten from the old nursery tale of the " Little Riding Hood." 

The PmLirsnMONic. — The directors hare decided od not issuing single tickets 
for the concerts next season. 

Hi.i^nu-.-i. .wii I.iMit.n- L'uve rouceiS at Plvninutl), Fv-l-r. ami Taunton 
Ihi.- iv(-,.:k. iind tlu'y pt-rCor'H at Mi,,-, Loi- key's foncert at Oxford this evening ; 
;i:r- vnarli^::-. ar.; Miv-i Uruce and Mi;: : Dol':iy, 
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Thalberc- gives n concert at Newbury on Monday, ami another at Bath on 
Tuesday, after wifich 111- will proceed (o D(vo:isliire and Cornwall ; hew accom- 
panied by the same vocalists. He has received very presaing aolicitations to per- 
form once more at lirLjrliLuu. briore I.e proceeds- to Scotland Germany. 

Mae. Alfbed Shaw has accepted an engagement for a year at La Scala. at 
Milan, and was to have nnpeiireil rn fin Opera hv Si^r.jr Verdi ; entitled II 
Conit di San Boniface. Another opera ia to he ready for her in the spring. 

Westehn City Glee Club.— The second meeting for the season was held at 

but was not so fully attended 'as the first. Thh) tE niay' , tn some measure be ac- 
counted for by the Polish ball at Guilrlhal! taking pl,ir.e mi the same evening. 
A ehnire sea'i-ioi] of l'Ills mi perrt.rnival, and ::avc great sati-faction. It was 
announced that the new room, which is said to he well suited for the purpose of 
the club, will be ready by the neit meeting. 

Society of Female Musicians.— II. li. II. the Duchess of Kent has very 
graciously consented tt> paMorii/e this des-ervhi;; institution, and has become an 
annual aabacriber of five pounds. 

Sedlatzbk, the flute player, will give a concert at Stafford very shortly, in 
conjunction with Messrs. Hay and I lay ward, of Wolverhampton. f 

Madrigal Socisty.— The second meeting for the season takes place fhia 

The Classical Harmonists, one of the oldest societies in the metropolis, 
meetings held du ach month. 

The Choral Hahmonisth commence their eighth season on Monday the 9th 
of December. The following are the days appointed lor the meetings of the 
Society— Qth December, 30lh llivrmhef," iJOIh .Tan., KJ'.h i'Vli., -2nd' March, 
30th March, 4th May. The rehearsals take place on the previous Saturday 
evenings. 

The Vacant Siteatiu.vs of Ouoamst tn lla-ancr Chapel, Regent Strut:, 
and Bertnowlsey New Church, have been fillet! up. The former by Mr. 
Lucas of the Royal Academy and four vocalists, who have undertaken to do the 
il-.llv fit the rale of fill .■rupencc each scnici: ; there are, however, three servici's., 
so that they will get four shillings each for their Sunday's eiertions. We 
understand the reason for this strange pi tic cc dm.: is that the church does not fill 
so well B9 the gentlemen of the ve-itrv think it ought, and therefore the above 
liberal offer made by the r:, : rj.'-j,j-!- , .';.vf' has been acieplid. We have not heard 
whither the instrc.rr.ent rxisrc»5es a ■' violor.cello " r-top. it' it clues our friend will 
be quite at home. "Miss- — - a violoncello ubligatu, Mr. Lucas." The situation 
at Bermondsey was very properly played iiir ; Mr. Ailnni.i. -Mr. Novello, and Mr. 
Goss were the uinpii ei, ami Air. Mac, aftei a eiaiteft Mith sevejal caui!iilatc>, 
has been elected the organist. This causes a vacancy at Greenwich Hospital to 
which Mr. May was organist 

A Yiolokcei.lo Player had a favourite instrument, which he called his " oM 
woman ;" being at a concert, the tinger- board of his bass gave way i on which 
lie (:i -patched a p,.i;ier n, id. re.iih-nre, de.irin:: that his i,hl icvr;,, might be sent 
to him immediately. The man ran with all speed, arid knocked at the musician's 
door, which was opei.eil by an eld.niv lemaie. The messenger said, " You must 
come to the Hanover Square Rooms immediately, your master wants you ou 
important business." 

Play Bills.— A rich Hollander has collected all the play bills of all the 
theatres in the world for the last twenty years, which he haa bound up with 
notes, flee. By these dm .10 i r:f -, it appears that Der FriescAnt:, by Weher, Tun- 
ererfi, bv Rossini, Itdx-rl /'ie by .Meyerbeer, have heea the pieces moat often 

represented during that period. Up to this time, Robert Ike Devil has, it np- 
pears, by the archives nl this Dutch art.Ed.cur. been performed atone hundred and 
fWty-fnur theatres. 
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Them is nothing licfter calculated lu produce a correct musical taste in the 
rising generation, than the formation of juvenile classes for the practice of fling- 
ing in parts. Scarce])' a town is found in Germany without some establishment 
fur the purpose— many such r.\iit in france. V.'i have heard much of ar, insti- 
tution at Boulogne-sur-rocr. fur young ladies only, conducted by M. Gudmart, 
th.' wjiiiiift, '■■.■!kj appears te hav-.' c^mbim-d .;y!rm. i.f Clmron ami Wilhdni, 
in i; it.mr.i r jirrniucinv r-.f I !:u c:i ii.'nciit to hi.i pupils. All visitors, nnmni; 
others, M. Meyerbeer and JIndllo. I'aulutv Garcia, speak in the highest terms 
.rl' their pmilri.-iiiy ; dlild;vn i'.; til:- nin' of ti n a:nl twelve yi .■u.-i are fnuml decy- 
jiln'i ir.^ Ihc miM ililhiull [tl-.- ii-i-i with crtse end dmney. 

It is needless to eipatiatc on the pleasures derived from chore))- singing. In 
Germany, labour is cheered, and fatigue bcjruiled by it in almost every situa- 
tion where man meets his fellow. The University students forming themselves 
in little knots for pedestrian cipedltions in Switzerland, tramp with light hearts 
over the mountains, their steps measured to the rhythm of some wild melody. 
Artizans, mechanic-, -coinrmn 1 1 ay m:i ■;,■)■*, may lie heard intonating beautiful 
four-part glees, and llmluiit tiiuein e. 1 . ;i i ■ 1 1 1 1 . ■ n-:- re ill ion, eripable of strength en - 
ing the bands of social union, and toftening the rigours of a cheerless destiny. 
T'n mod 111!' p.'iieral in lnan:l f .r «■■,.« i ■.■>..'■ i! m -» ■•■■■■>, '■'.;'<■ fur inali- viiitef, much vntal 
music has been written for two tenors and two basses, a combination which 
forms, perhaps, a more pleasing and perfect harmony than any other, altribu table 
x<> the um(v oftlltct. arisin; frnm tiio justa- position of the parts, and the ah - 
sence of violent contrast. 
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We are happy to hear that musical dosses arc to be found in many of the 
schools established by the Central Board of Education, and that the art is culti- 
vjitcii mi scientific principles wilhuit mUrii itiij; with pursuits of graver import. 
The progress mad:' iiy — ■ ■ j a l ■. ■ pupils in il,,- Norv.oml sciinrd, hus licen mattEr of 
astonishment to all visitors. 

THE NEW SYMPHONY BY BERLIOZ. 
(Prom the " Neae Zeitichrift fur Musik.") 

The new symphony is intituled aa follows : .Romeo et Juliette, Symphonie 
drama* iljue C1 1 parties, arec. rhvurs, r.kanh jirulnijue.i, Mi:>ii<rn' : llectar Uerllas. 
Paroles: Entile Deschampt, The poet Dc5champs has written an excellent 
libretto, that is to say, has dfisely translati-d Shnksjieare intu marvellous verses. 
In the musico- poetical arrangement the co-operation of Ucilioi in the book is 
frequently to be observed. 

Tim iiitieduclion is an olhyru piijtit'i i:i C major, ['(million thai', Lll-a theme of 
which is beiiuti by the alta. After this is £cne tlu'ouirh fu^ne-- fashion, conies n 
short movement, col carrattere di reeJ/o(u», by trombones and ophicleide, which 
ends with a pause, soon after which the fugue theme appears again. Then come 
mysterioUS chords, and the wind instrumen'.s have Ilk' s'.mii:;isL ;oiv.l ulutii.ns . 
'J'hc quartet plays the fugue theme once more, nnd ^.fh iitl*>,v brings in the long 



see^'hether Bhe^m^lesTthis g^et^n'de^ra of^Uan^rhe takes"!? mask, 
and cnteis tin- brilliantly illumined hull. Tyb-.dt, the nephew uf CajaJei, to whom 
the ardent gestures of .firm,™ betray thi' purport of hij lvimis to .'aoW, is about 
to chastise him j but ok) Capulel, struck by the noble form and youth of the 
young cavalier, opposes and disarms TylrJt, who retires indignantly. . The feast 
concludes, the music din-, away, and a-imiij; tliu chords tin- retiring guests and 
dancers am heard trolling airs and iail.hi> of tin' • p'.otulid fi nst. Runii-u alone 
sighs, for he has left Jviift : To imbibo ±e air which she breathes he climbs 
over licr garden wall. Time stands ,/u.W on tin: balcony, who tliinkin^ lu:i'sr:ll" 
alone, makes the night the confident of her love. Romeo, trembling with joy, 
discovers himself. Mere ends tin first prologue. It is suiiL r by a chorus or three 
voices in the character of a recitative, but " a penprta memrie," as the score aaya. 
The accompaniment consists of short cliaratleristie pin-ases played between the 
words, first by horns, trombones, trumpets, and drums, and afterwards in quartet. 
Then follows an air (andante, anr solenmte, G major ;) for a tenor, with guitar 
aro:iTn]ianiniiTi[ ; the ncamipniilmnnl l.rin-; inoasionallv strengthened by (he 
quartet, or Hutc and clarionet. The words express the happiness of first love:— 
'• Premiers transports, quo nul oablie, 
Pnimior. aieux, premiers icrmim 

Bon to atoHei d'lulle t Sc. Sec" 
There are fuur atamas. The receive bv three voices bugins again. Roai-i.'s 
dream;- state soon calls forth the teasing humour of his friends. "My dear 
fellow." SOys ihrnitiii, " 1 will wngrr ijllero Mab has ]iaid yo'.l a visit f" A 
sehcrzino-eoeal (allegro legaiero, F major j) follows, a short fantastical piece for 
contralto, tenor bass, and tenor-solo. The accompaniment is particularly cha- 
racteristic, with the violoncellos anJ baes-purts, though there is but little instru- 
mentation, that the dream-like character may not be interrupted. The basi s are 
here id Linsnlac that Jieilin^. has r .'marked :— " /; a'y a point tie /allies id nW 
let premiTs, ni seconds vivlencetles ; je prie Ut [txeculans de ne pa) corriyer let 
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/■rrtiiv." The !a*t vcr-rs an- called, " M.ui l<- <;.t; rhmlf, k j-uir !;-,!!", Mn-', fail 
comme ii» &lmr,d<m* Voir .'" At the close of ihi^sc^crMo the prologue (still in 

Here the prologue ends, and the first piece of the symphony begins: — An- 
daaie nat'mmhio c lostemita (F. major, common time, without singing)- Tlie 
superscription of this first Lit uf the synififinnv is Ji-.-.neii .-.«/. His pain, his 
wandering, and drearc slate are signified. Then come Imils hinttdta lie la Fete, 
and then cornea the feast itself. In the middle, but v.-itlmut interruption of tlx 
l i r r-t movement, \~. :i frn ■.■,;':(■//■■! frprt .•:<>>:■:. which y-iriri h'-cumr- aeain rs;i iiHei/n., 11 i! 
concludes tumultously ns the "feast." The themes, which were but hinted in 
the prologue, are now worked out, for now really happens what the prologue 
foretold. ' The lea-; is emlrd, and the <!c;i;irled are heard talking i.t ihj 

splendour of the eveniri-. iicrlio? had the idea of making them troll the melodies 
which they heard at the bail, yet noi completely, butaa one who does not recollect 

fdtinJ que de follea paroles, Sfc. i)e." The voices become more distant, and 'the 
garden scene follows. Tlie orchestra now takes up the characteristic of Ihe scene 
hinted at in the prologue from the part when Juliet appears an the balcony. 
Allegros and lidmji:.r. follow each other in tli: li rl a,latiun-i, a „d pour tray the 
fecliogs of happiness, lore, anguish, uneasiness, &c. No. 4, acheria, fallows 
under the title :~I.a nhv Mr,h, /■: /v.-. ,/t:» «,„,,,■»' (i;rche,tra solo.) With 
tln.r fuiii- pieces, llu: lii-t part of llu; svm :.!:r.:,v concludes. 

The second part likewise opens with ii prologue j five contraltos, four bases 

discord prevails, Jf<ret;;><: Las fnlki], and V'gbalt i- flain by the sword of lli.meii, 
who liaviri!' hren privately married to Jtilii-I, is nov.- in hani7,i:rncn1. ./,-./,"./ l.;n 
to bear a still greater misfortune ; the is tr> lie married to another, and lt> 
the pious /.IrML-r,,' intrcatine; help and counsel. Me has cnn-ccralcd and is 
also to protect the union. He it is, who gives her the putiuti, which causes a 
deep, death-like sleep. Now mourning reigns in the house of the Capulets. 
She i-, dead, and wcephi e" circitis hear the eollin with ll it hr.clv tvji'-ains tn the 
dark vault, /font™ » ui,jVr to receive a cr.mmiiuicut.ii>]-, lion: L'i:<-n:i, ; he 
hastens bock, in spile of his banishment, and enters the vault. lie drinks a cup 
of poison on her coilin. .t„!i*t was:-, .rally to kill lierself with a dagger, tic. 
The Montccchi and Capuleti come in, and entreated by Lorenzo, and shocked 
by the death of their children, are reconciled and vow eternal peace. Tlie sym- 
phony of the second part beejsis with an andante fV-.nni fanrtire dc Juliette, 
chceur et orchestrej ; a faghette expressive, to which the chorus of young girls 
:.;n_., from time 1o tii»,\ piano in uais..>n ; " Strew Ili.v.ers. strew flowers, on t) e 
departed virgin I " The chorus afterwnrds takes up the fughette, and the 
orchestra sounds the unisons, " strew flowers ! " Priests murmur in a church - 
tone their rr^riieui i:-!ir;i-u:i , and the piece concludes be dvine; aveav in ■j.inaifsiai'. 
Uv decree* Foikrc /.rx-cu.-'j, the f:-.|ii]leii and the Mooloech:, filler the vault. 
Tiic hitler mt,T car:--., a^vil.t. She l. '.iriilit-. because their ha... for the sake 
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Dans CCfi moments * n 1 1 * c ■"■ I Li ■ - - . 



■in./tli:' last lvufils of the iavocalior., 
parties sing alternately :— 
! Borneo, jeiine utre eieinl. 



After the invocation, both choruses united : (nil these a 
a rich orchestr.-.l accompaniment) — 

Plusd'hommr! plus do fid < 



Larmzo gives the heads < 
to swear eternal peace. B- 

til,! iiliaie, V.-hifh LHHI.-i-lf: l>l 



MADAME MALIBRAN. 

(/Voni Desultory Reiaiahrenses, ly u« AaerknnJ 

As 1 think anything relating to the latic- exhibition: of (1i:e celebrated singer — 
nuK f h ii - ii away like a dream — will not ba devoid of interest tn the general 
reader, I shall offer no apologv lor cnteri:]:: -onii-what into detail upon the sub- 
ject of a concert, at which ahesang for her hushand's benefit, which cousiitu'ed, 
probably, tin- peal .an-i.s,: livaf ,;f Hint aalmv, ever dll, i,, I to tin- Uiirlon 

unrivalled heroine, liiei.: v.:,-. ibuiiiNo] vll„ (laik Ihi-i, «n,:ui ar.lv !.., Ii, I . 
There wa; Lablache. -.villi hi.- v,i Kt of t'.uji.icr ; there was iiobini's 'delicious 
tenor ; there was Tamburini and Ivaahoff, with others whose names Fame has 

elicit from the chords nmre toin\:ii,^ si rains, save thn'. area magician of fiddlers, 
Paganiui: Hem; Hciv. anil the ( 1.t.h;li, Tlialb:i ? , ,i; l.iuiv. le.^..il rh,; mon ,-a\. 
ncntpianiats in Europe, swept the keys of a magnificent double instrument. The 

i-onirneiu-iiii; i.l. 2 |i. In.) was a guinea earh. biuer ,U:u!ile Ihc osaal sum. The 
elhibition took place at the coRrcrt-nxira of '.he Khar's Theatre. Before the ap- 
pointed hour, the large hall was entirely filled, and the outer doors absolutely 
tlironL'ed with J.ailied a[,plh e.a-.- Uw [:lnci.s I a;! i.l mv Iivl ll'.v-oue -liill li^.-. nilil. 
for hii-l; of i-tlifi- |iln;:e, stuhi] a ;ii.-i'.ioa ap.ci '.[„■ ftnae, v,!,n,i [ remained 
standing during the whole performance. My position, however, was not with. 

the Italian Stage, anil of ftlnlr'itan herself. I r member hearing this distinguish- 
ed sinner converse upon that day in four different lani;ua;.'ct : Trench, Italian, 
English, and German ; in three nf whirl] -la- couM sin^ with equal effect. The 
nf Ihe ooacvrl v:as a il actio klwe; a M.llle. 1 i 1. -i and heis-ll', fran] lluasini's 
brilliant music. In the execution of this piece, Madame Molihran let loose the 
luxuriance af her inv.nliee Ini.ev, aia! i !• i'lei:'n] lu-r alula ace v. i'l, !;:,■ mi:M ln il- 
liant roulbcfcs and cudro.-as. The other lady attempted not to follow Her rapid 
course, fur the attempt crm th-re, must have involved a failure. 

In the tones of Malibran there would at times be developed a deep and trem- 
bling path'*, that, rusiiinir I'rrai) the iouniain ta' :1a- 1,,-ili-., thrilled instinctively 
upon a responsive chord in the bosoms of all. This it was, even more than her 
wundcri'u! execution or uuctaijlh'd jier.rr, that caw he:- surli ma.tery over the 
feel ii. gs. la her ;)i-i lormaace af A 1 1, in ii, ia lielhiii'., hcanlifii! opera i:f l.a .Soo- 
nnrnbula, who coahl lis'iai in those pass-. urate, inirilunaj, Ihrilling notes, of 
mingled Imc and aviju'nh, without being affected even unto tears ; But to resume 
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i.ur .Milji'd, 1 1 1 f " t !i 1 1 c i r iliii niiiclm:^ n:i!i; ci'ifr live n'l lm-k, Madame Mali- 
bran sani; many cliiiciw.t pi.-.-, r.r.il il.. i n »™ several repetitions. At the con- 
clusion of her last aria, she hastily quitted the roum, amid the busy murmur of 
acclamation. The interest Df the occasion was now gooe. I left the theatre of 
sweet sounds behind me, nod entered the s |:nitin;:it iip:>riip!-i;.t,- ( l tn tin- -iii-i-.. 
There were present only, liesiilea myself, i'Ji: lici-int. anil i 1 - !>i"lher musician, and 



re prrsi-nl in.lv, ln;ii<li'= myself, ill! licriiit, :n 
Madame Malibrau, who had just seated herself in a chair, almost upon tl 

iNslnni, i v-.-.i • v.i:h n-i-iinv anil i-\!-!li-n.L-[i', -!:;■ had limited away, IJc Mtriiit 

turned with great sent/ frnitl to the otln'r. who vrts 'IlialU'iir, the noted pianist, 
uch indifference, " Eile n ehante tant." [She has 
u : lii-i Honfili-. Hi- i t .rn j 1 1 i i; ii line" up tin- 
, and she soon returned to consciousness. Her 



hand will be in its proper p 
wards, the fingers falling i 

-pt'clivr (,,-■... ! a |« i:"(i|-a il:l l- j 



Every master will lie rviuiy t i ;,i knowledge the great ei 
to the;.- Miti.'iihir. in p. rfti i in,; il. 

It cannot be too strongly impressed i Ihe mind, that all tlie force used in 

Wo will consider the fingers as little hammers, like those which strike the 
strings of a piano-forte; suppose them attached by hinges to the hand, which 

keys; this is conducted by (he aim any pari '..f lin- ii 1^.101111:11! where tin; 



d motion all their 



0 at-t ; tlH'.-.c are always ready la strike rim keys with a 
* " ideot of any ' 



4.112 
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When a pupil is for the first time placed tit the piano-forte, a genera! awk- 
wardness and constraint is observable ; the joints of the fingers being weak, he 
is always naturally inclined, in his ( nde avnurs, to press down the keys, to assist 
-.hem wi::i '.lie wcLdit of the wrists ami arms. 

The fingers are the only n ^ nls In whieh il smooth, graceful, ant! brilliant exe- 
cution can ever be obtained ; any additional force or motion they may receive 
from the hand or arm run-.:. V dclrimeulnl, am": a mailed inequality of tone will 
ever be the ronserpience : the car <>f the auditor will be conlinurelly offended by a 
broken, dry, and tasteless eiccir.iim : and the /■■■/!■ hv th..' rokmir unci shnfiiiuc; of 
the hands ; tiie pupil, ion, will iiml tl^ii: all his progress is attended with inocs- 
;-ant labour, which nothing but a complete and radical cure oi this 'iad habit can 



A KNOWLEDGE OF MUSIC NECESSARY TO THE FULL COMPRE- 
HENSION OR ENJOYMENT OF A MUSICAL PERFORMANCE. 

lulls renfeiceltenie, will hear good music with more pleasure "than if he heard it 
in ignorance : fur the Urno::uit are very apt to be nsi.;-: pleased nit.ii false excel- 
lence, and to despise the ir.ic. because their minds e.re nut yet opened and pre- 
pared for its effects. If ymi play an Aih.ujin of ('/./■■■'.o lo a person who knows 
nothing of harmony, you will raise no admiration ; for the same reason, as if you 
were to read .lfiflen or fihul^K «,-•: to a run]] nho dees not. unilei stand 111,' eram- 
■mar. But a noisy vulgar td'iu .'■■). full nf impertinence and repcti; 'on, or a am- 
nion ballad, v.- ill strike the fiii]i:y oi the one as a low comedy o.-a farce is adapted 
to the capacity of the other. There its as much incompetent and erroneous 
judgment in music as in any art whatsoever; and it cannot he effected but by 
irifiLsinjj more knowls-detc into these ivho Five capable of if ami williii!; lo receive 
it. Of this we have many l.ace.erdablc esr.inplcs amongst the psalmodists of the 
country, who bestow great- labour on music not fit lo be introduced into thewor- 
iilrp of God, anil conceive a higher o|!iuiou nf it than of I lie best com positi mis of 
our greatest un-'crs, ivho !>i-inir truly learned iii their professio:i, knew how to 
adapt their music to the nature and dignity of their subject, and have inspired the , 
hearers nf it with pleasure and devotion fur ajes pent. I3at the worts of some 
other self- recommenced ( oinpo.i-l., not half learned in the i-rl, are generally bet- 
tl r aeer>]i'.i.d ; as many of the common |ien|ile are found to have a better Opinion 
of a mountebank than o" a physician wan has a tale nt fur his profession, and is 
p.:-,srsscd of all the improvements or science. Hon- often has my patience been 
tried, and mv nerve:; out upon the rack hv ti:o itnpjiitincr.t cuavcrings in some 
courtly choir.- ; while at the same time 1 have ob-crved lire rorurrrgation either 
laughing or frowning, ami nii serious people uneasy at seeing every jjood end de- 
feated f ,r which music is brought into the church. 

Where tiarc is more learning, there will of course he more taste and better dis- 
cernment ; and when a person who is present at a performance of choral music, 

hears it with as much effect as if he had more cars than nature has given ; and, 
indeed so he huB : for as learning gives a second sioni to the mind of man, so doth , 
skill in mik-ie improve the heating in the same deject. As we amuse ourselves 
by leading a linody nil bout seeing it acted an the since, so is it possible to he 
entertained by lnujc without luaiiun it : and at tinus when 1 could neither hear 
music nor play it, I have found satisfaction and improvement by casting my eye 

I should, therefore, bo happy if I°conld persuade myself that the following 
sheets will have anv effect In prnnuitini! a taste foe the best ki:id of music, from 
which wc seem to have been departing daily at iatc rates. There i; a iaihiun, to 
tiie [lower of which the wi-e> aie subject, in same decree, in music as in otht r 
thin;:. ; and a love of novelty will tempt e. n In prefer the worse tu the In tier, as 

r eves. But in , ■ 

the imitative atN, there' certainly is a free ecrV™-, which cannot var'v as tiie hu- 
mour of the worl I ones, but is founded in nature and reason, end has the sanction 
■it experience. Why has not Virgil rjrown old in seventeen hundred years, hut 
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because his work is founded in nature, and is carried on according to the best anil 
strictest rules of art' Vet to a school-buy it is drudgery to read him ; and all 
bis brnutici pass In- unobserved ami neglected, liil the taste is formed by habit 
iuid pini'lice to miilcrs-and Finrl eujov them. 

We are now divided into partiesfnr the old aud the new music, in which there 
is, undoubtedly, a great diversity of style, and an attention tu different effects, 
some of which will be preferred to the others, according to the studies and tem- 
pers of different hearers. It is easy for a man to affect liberality of sentiment, 
and disclaim all piejmlire : but "-her,: there is variety (if judgment, ne are I.i 
offend one another by opposition, and then it it bard Is be perfectly clear of pre- 
judice. I confess, vcrv fviiclv, that mv feelings itive their testimony to the style 
whirli is noiv culled andeni am! in t.splsiioiu the nf.es of music so far as thev 
are known to me, I quote Cordti, ]'nrcelt, Ui-ainiaai, at.d Ihn<kl, as naturally, 
ami I hope as reasonably, as writer, i;n poetry ami drain] v I'eleh their examples 
from ftTyil, Horace, aaA Cieern ; or as JnWccscmpLiiics his precepts ftom l!„. 
titer and Sophocles, What is lre.lv excellent, ami lias hail the Miff; .lit'.; ft liie In s', 
judges in different ages, can never become obsolete; but by being unjustly neg- 
lected, orimpertinemlv overborn anil supersede:! ; and then the disgrace is not to 
the style 'of the production, bnf to the capricionsneas of man, which becomes 
weary of the best things, and has not patience to examine the merits of the cause. 
When the true subiim'e ha- been attained, men mil; forget It as they forget Ihe 
sun, whose brightness is inherent; but such music, to those who know it, will be 
esteemed as a pattern of excellence lt> the end uf the world. Gulliard't hymn of 
Adam and Eva ean no more grow old than the poetry of .l/;7,''„i, to which it is 
joined] and Dr. f.W-n, lite a painlcr wan fills n;i l.he sketch of a former master 
with a brighter colouring, has of late displayed an elegant t:;stc, as well as pro- 
1'uutld skill, in supporting (jc!l;t:r:i\< air witl: raldltionnl hartuuiiy. liul Ian it u. lit! 
and custom may be arbitrarily changed with length ef time, till the poetry of 
Miltiill shall be obsolete, and -.ajcire a learned in! er-ir.kr. Wacti this shall bap- 
pen, few will apply to it; and the hanttsof all common renders will be filled with 
nth it thill",., — the production, til' I be limes. 

Modern composers Lave introduced many imp-ivcnunts into melody, and sialic 
into harmony | but by no means such as will compensate fur their corruptions. 
Xoi'cily nnd custom, two overlx-anm: tvrtmts, ha\e given a sanction to degene- 
rate harmony, wildness of air, effeminacy, tautology, and affected difficulties, in- 
consistent with the powers and beauties of espiT.-shm. The [usury of ;he times, 
ivbieh has nimbiccd so manv innovations, has diffused i"sclf into our music ; as 
the music at Rome underwent a sensible alteration with the manners of. the 
people. 

Accc-it iaiu:iTisj..ie aui.lf '[u.j lieenha msi'ir. — 1 Ion. 
1ft may venture without offence lo declare my own private sentiments, 1 think tlie 
golden age of music is past. In this ecurilrv it beiran to llou/ish under Bird, 
T„Uh, t;ibln,n.i. Parte!!, ami Croft; and ended ivilli [he ivorks of Hamlrl. Tbe 
four pieces of Orlando Gibbons' service for tbe church are aa sweet and perfect in 
their -way as the four books of Vf/U't G<„;- ;l !i-i ; and many cf lh,\J<-!':. eboiitses 
have the fire and sublimity of Homer. Eyer since instrumental music has been 
made independent of vocal, we. haie been in danger ni falling under the dominion 
uf sound without sense : anil i think ii an unanswerable objection against the 
modern style, which must have its weight with all lover; of harmony, that if you 
trv its effect upon an organ, you discover it* emot.iiii'f; and insurlitlirgljicc. It is 
like that pamtitii' which depends for its effect <i>, a giatv of c- enuring, to igrik, 
the eyes of the ignorant, rather than upon correctness of drawing, justness of de- 
stun, and greatness of manner, Tliomdi [ take tiic organ as a left of style iii 
•fni-ral, 1 mutt vet allow, thai there laav be music gu'.'d in its kind, without 
being proper for'tbe organ. I apprehend' then, that to ,ay the best wc can. we 
rue fallen into the stiver" age ; and mav think ou.sdves hapne if ve do not sink 
at lemrth into the noi-iiie-s of bra,s mid the hardness of iron. Wbboul any 
lUtlcry to the tiif.-ht Unnoiir.ible Directors of Ancient Music, it must be said, 
that their plan is not only serviceable, but necessary to save us from the puerility, 
and bombast which has been so lapidly increasing; upon us. The generous en- 
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has contributed very much to preserve the spirit as well as the works of tile 
ancient artists; and has produced manv t-Mvllent coaipnsitiuns, which will 
always i-otuiu their vuitc wiili tin' true hiecr. d'social harmony. !>r. /fr.iv-j lists 
also i i line Lue.u Hisiin- l i she -aid ee-oh-i-ia-Hcn; eo-mpu.ei-, in his learned corarncn- 
1 ji r J -j.-i on '.Ik: works of .h.'-yrii.e >.i< ; and if lit carries' hi", win !; do wo to later 

times, I hope lit will i!i i tlit mimic ju-liie I j 1 1 ii- fitiii K uf iii«lraie,ntal harmony 
in tile hist up:, whose esft'lliTiCifi do is v.- ill able tii dis-.iii.;-.inh ami recommend 
for imitation. — " Treatise on the Art of Mxixc." 

EVERYTHING IN A GREAT NAME; 

When 1 was very yonnsr, I often amused myself with playing school-boy 
tricks, uf whidl my urditors neivr failed tn lieooiae till' dupes. I ve.joal play the; 
same piece, at (me dine as of l;,-el hovori , .it another as uf Cierriv t cud lastly 
as my own. The occasion on which I passed myself off for the author, I 



received both prdt'c' ion and encouragement : "it really was not bad for my 
a;te." The dov I plated it under the name of Czcrnv, I was nut listened to : 

bill Winn I pb.y-.d if l.i : n., the ,( p, .sit ioa i if ISee'thnvci " 



tain of the '' uravos" of the whole assembly. The name of Beethoven brings 

rapacity uf the dilc.tla.nii. You kai.w that fur s: vend year;, the bar.d uf the 
(cnseivate.riu haw uc.dei'akcn to present tin- pidiiic with his- symphonies. Now 

Mh«°brttadhta colossal ^™r^dCT™n er^hcUu" in^m^poten^', tails 
herself of it, as with a club, to^ crush all^contemporary writers why|jw»to 

winter devoted several mudi-at performances almost cidusively ill the bringing 
forward duets, trius, ami ipiinti ts o:' Beethoven. I made sure of being weari- 
some i but t was also sure that no one dare sav so. There were really brilliant 
displays of. enthusiasm : one inidit have casilv been deceived, and thought that 
the crowd were subjugated by the power of genius ; but at one of the last per. 
t'oirr.anc,-'. an inversion in the order ol the programme euni[il.iti:ly put an end to 
this error. Wiiimui nny i:\pli-.na1ion. a trio of Pids' iva; [ilayed in the place of 
ODe by Beethoven. The " iii ums'' were more numcroo-, more brilliant than 
ever ; and wlieu the trio uf Beethoven took the piacc asslj-nod to that of T'isis, 
it was fouml to he cold, uodiucu', anil ev.-u lite-ninc ; so much so, indeed, that 
many made their escape, pj-uiumisciiic; that it was a piece of impertinence in 
Moiisii-or Pisia in pre. ii no' to be lisieiicd to by an audience that had assembled 
to admire T J i mister- niece:, of ili:: iiri d man. 1 am far from inferring bv what 
7 have jolt related, '.hat '.hey wok- v,-roi:i- in applauding: Pi\is' Irin ; but even he 
himself could not but have received with a smile of pity the applause of a public 
capable of confound in.; two rumpe.i'.ioos and iwo sides so totally different ; 
for, most assuredly, the pi ii-ons who could fall into such a mistake, are wholly 
unlit tu appreciate the red beauties in his works. 



THE COUNTRY CHOIR, 

During service, master Simon iiood up in the pew, and repeated the responses 
very audibly ; cvincina that bind of ceietnuniims devotion, punctually, observed 
by a gentleman of the old school, and a man of old family connexinns. I 
ob:-crvi d, too, thill ii.' mined out die ]. ave- i..f a full:) pravcr-look wi'Jl -oaie- 
thing of a flourish, possibly to show off an enormous seal-ring which enriched 
one of his fingers, and had the look of a family relic. But he was evidently 
tioi-l. solicitous ami:: Ilic imKea! ;.|,r! uf Ihe sendee, keeping lli^. eye intently 
fixed on the choir, and beatiu" time with much gesticulation and emphasis. , 

The orchestra was in a sued I -aliel V, and presented a must whimsical group- 
ing of heads, piled one above the other, among which I pr.i i i cularly. noticed that 
of the village taiko, a pair feline,- wiih. a reireatine; forduaiii and chin, who played 
on tilt clarionet, and seemed to have blown bis face to a point ; and there was 
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Hid lalimirin- at a bas*-ti<>], ft) ni to show 
end, like the head or un ostrich. There 
tin: h:Mii[i> fln^i'i-, f) wljifti ike kren air 
t rosy tint; but the gentlemen choristers 



en making up for lost 
f, and clearing more r* 
But the great trial w 



r; everytLi 



larael; and irregularly until they 

to be a signal fur uniting company, nil became discord and confusion ; each 
shifted for himself, and got to the end as well, or rather, as soon as lie could, 
excepting one old chorister in a pair of horn sectaries In striding and pinching 
0 long sonorous nose, who h:t|!|)or.in.i to stusitl a httli> .jdw.i. :md being wrapped 
up in his own melmlv, kqil on n wiaveriiij; course, wriggling his head, ogling 
his book, and winding nil up by a nasal solo of at least three bars duration. — 
Sio.Vi Ihok. 



To the E'iihr of ihc Mnfirat IfV-'.f. 




an inflnilu one II tl o seeuialitm uf tautology. 

With reifard to tli.> " K r.-ai |uwt" "In) )i:n matin mi: . f (bio lerm« otter tho fashion of your 
subtle inrr,:s]>iinrli.tit, all [ say if. (hit I litini:. if in tltu course of my " critical and 
liti'rury rrsi arches" 1 ,lit li,t;][:i-ll 1.. :.iiiiii!.:i i.iht r hi: |::if-.t:;i'. ;ri;i!. / si, at' .,i.f fueeet tfie 
:."'(■ re it i< !■> i ,>■.' ,At!,. a;.'! the )■<.-! ti-l.a has I'.nr/r as,- - f it, ,1 111 facmt d'/ndu. 
gator. My ouponont has paid mo |wo or thno compliments, which I lake rcry kindly at 




WORLD. 

« To thi Editor of the Musical World. 
.Sin,— i\'o aimlopry "ill Ik iioeth'il in liiilliiis »»ir ;iHi;iitiilir, and thai of yoeie reaJere, lu 
:!h- -f.in.laliiin ,111.1 loino'.-it.tl ihil't' ifhirb lilt! hurar-l | .ri>li-^cir, nlin ivriloj lll.i uuliiral 
■■u-tiebi in lilt S;i,ie'..'.or. U-Ii. Ij iiiMinsl ab aiu-kiaiii. hellt't educated than himself. Un- 

Ibr'.nii. liii. niiiii i a ...i- -r i-ilbuM,-.. il,.,n ii'.l inu-iviar.- ,ir.> f, am! it 

would ho wall.waro the r rid «( of hi; capabilities made known lo tho world ; but 
liii- would he it >.TV .hlliunlt iifalr, ilia; ill 1:1:0 :> If/ eeolihl [_Ti;:i'_ hut little iis*Litu.iie.t! 

htinwir. 

Mr. Ltlilor, have bin stwdni-ss in rend tin- arlielo t-iildle.l " Mn.-'n-rtl 1'raijieels," in 
last Sunday's Spectator. I'm ymi. ur r;tn Hie world have fiiitli in [lie opinion of a man, 
. ignorant in bin prof.'-if.ai, ami lo'i/rr ii.n' J-nni l .i^. :K--sr1. 1 ;tui om nut; of those who ad- 
mi II- Sir Clt'Liii:^ ^niart as a man uf takin'. or I'liniiir.. nor ilu 1 til ink that he ii e\ncby the 
man ttiat I would choose as composer royal. But rtii / do know, that Sir George Smart 



Bat more than this— mm (be young and enthusiastic musictannot to bo broken-hearted 

at 1 hi' LjimiuiK tit t marl t'il.i-,' ehoT l.ify on llii- t'arlh t- (t.l tit any rat,: oj'| tar; It* Lei 
tho abuse of real laloni. and the lipbuMiut; nf I but 't -l.tiu ni litiialai^, wliiuli, ilt Hpite of 
his labour, must soon "eiiiose itself. 

The mimical editor '■! tiv '■ ;i|ii'.::ator h '' ha=, 1 f.i.ir, l:ut in 'on tunny iu-'.ui'-i". =ii,tit.I- 
cd by lii:. iiii.'a[rii:i:i;lili' tl hit-i-in ill b.- -..Ktii:- lou uia-itnl ai lnut t.1" iiianv a "i-.itliliil ean- 
tlidato lor poiilif favour— <<«■; ■■ I am, Sir, your, ul.filii-nll) . AN OUSISKYKIi. 



Oijilii-m. A CliilSrcfici; of (lift'- liv the iau-1 ailniiritl (ii'iiiiilu f'oiuposci-, ivitli 
English Poetry. Book Stli. (liwct.) 
This is a delightful puhhenl.om ft>; in a le glee-si ngers, the pieceB being set for 
two tenors and two hiis-en ; there- are oil lit in the number before us. Good readers 
at sidle rati s-rri reds' siientl an eiomtii; more pltasanlly thf.ii in Irvine' uv.ij Ihesu 
riiw-fwi'if /I'm.' aibb: fur lilt; [nriii tl ee is iiiupiirnpriole j and the part* ate se- 
parable, r'nerc ueee! be re kviocki no- together of hentis and tdriiiriin^ i:l eye;; t.".vt 
the keyboard, nor nny im|ierlinejit interruption to the circulation of the bottle. 
While around me tweetly Healing. Air by Bellini. Words by W. Ball, Esq. 
. ■ (Mills.) 

This i- another r:.-.£;lLtli vur-iiin of an itir that noticed under the title nf 
" Bellini 'Blast thoughts." We hope poor lielltni w.ii better [.ji(;as«l. A. it seems 
v:u tmirt har« it in an lajylitdi illl't-J. we e.'tn rci-tinillieiul this aiiiilltitliU'tit, us 
tin' n-ortli -nit the air mueh btLter tliitii ill the other : tlier-- is a i'retu'h Imllad 
of Madame Malibtan's very nearly relateti to it. 

Hohtnlinden. Music by Hon W. Ashley: (Mills.) 
A ptuiil tiiri'.iiiTeiiifiit of ('auiplii-H'-i jrluriim-i lii'lo piece i. yet a tlesielerittuni. 
That bjr C. Smith is rather a tine scena; but monotonous from the identity of 
key ; this has mueh )!(■--, pn-tensttiii, it is lout hoimement, a regular melody -in 
i:i;;!it pliru-iUtt. i-i'[:eiti. tl as oft i ii an ii eft -saty . We hit, ember to :u;ve heiii.l il 
sin e; llne'i or limr \tati- i.lto, i.v n ijas : i aiuato.ur, n.ii'i ci-rta inl \" with conGidcrahlc 
effect; it should lmwrver, have been ieo.i-.ai by a proresiiir previous to publiea- 

SONGS RECEIVED' 
Come.come wilh me. Words by L. H. Cove, Esq. Music by C. White. (Pro«rse.) 
Old friends. ' Words by Desmond Ryan, Esq. Music by Ditto. (Ditto.) 
37ie bcauliful Maid n/ the Dale, Words by Ditto. Music by Ditto. (Ditto.) 
SAcf/ir™ dru-t fit I. iii -mo /.'■■. rv'-'t >.l'.lfl. Wonis lie L. II. Cove, Esq. 
Music by Ditto. (Ditto.) 
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Fnntania un Subject.- fn,m I.wnrt: lir.ryia. iSy Henry l.lulckcn. (Chnppcll.) 
A very pleasing s.doct.ioti fioni an op, ' "01 remarkable fur eiuberance of rnc- 
iinlv. tin? ails introduced, are " ISi'iln Venc/ia Amubilc." the andante. "Delia 
Duchessa," and the rather cum mo n place nintivo, " Tl scgreto per esser felici,'' 
which serves however to wind up the whole, with trial. It presents no difficulties 
in ciecution. 

BellimaSTarch and Rondino. Arranged Tor the Piano, by Augustus Maves. (Mills.) 
Hoijila's Emprrui'* Ibjr.i-.!, Arranged with Variation.* for the Piano. By K. Clare. 

[Coventry.) 

Feijier Hgmm, with Ditto. By Ditto. (D'Almaine.) 
These pieces art itlilcitntlv descried bv their til les ; in the latter, Mr. Clare 
lias introduced a fair specimen of adastiu variations ;'i la Motart. 



a few years ago, in a small work, c-ntitiml l-e Jit tin Drz harm mitjur, nr Lut/:/* 
Melolhediatt, containing various calculations, by means of which any person, 
even ignorant of music, may compile rninuei... with the accompaniment of a 
baas. Svo. Paris, 1757. In this work the author shows how n minuet and its 
base may be composed, according to the points thrown witJi two dice, by means 

This author gives a method also of perform ins the same thins by means of a 
pack of cards. We do rut remember the title of this work ; and we confess that 
we ooght to attach no more importance to it than the author docs himself. 

We shall, there!"; ni>, eonfeili ourselves >.. , ith hiiiin;; lat ill [one, 1 worl-i to which 
the reader may have recnuis-e li>r informal ■;in respe^tim; this kirn! of amusement, 

We shall, however, observe, that this author published another w'ork. entitled. 
Invention d'une Manufacture el Fabrique de Vera an peril werfer, &c. 8vo. 175D, 

and curtain tables, any :|ue=tion proposed. This, it mil--, be confessed, was ex- 
pending much labour to little purpose. 

2nd. A physician of I'irrain, eoiuc years n:o, published n small treatise, in 
which he employed music in determining the state of tin- poise, lie represented 
the beats of a regular pulse by minuet time, and those of the other kinds of pulse 
by different measures, more or less Decelerated. If this method of medical prac- 
tice should be introduced, it will be a curious spectacle to sec a disciple of Hip- 
pocrates feel in:,- the pult t of his patient by the sound of an inL-tiumenl, and l.ryin.t 
airs analogous bv their li:tlelo the motion oi' hi - [ ills,', in olds: tn ;ti\c its ipiallty. 
If all other diseases ,b.nl.l oal'ib' 111. 1 pi: y..ie inn's skill, there is reason to believe 
that low spirits will not lie able to withstand such a practice. 

Pah jnki.u.— When l-'arineili was at Venice, he Mas honoured with the most 
marked attention from the Emperor Charles VI. ; but of all the favours he 

received from that monarch, tin used to '.av, thai be \,i;-.m! I .■ - '"!:■:. nil 

aiLiion.ii ion which h.t received from hire on bis stele ol t sj-.j: : n _'. His imperial 
majesty condescended to tell him one day, with great mildness and affability, 
that his singing was, indeed. supernivMir.-ii, that be nt it hi i moved nor stood still 
like any other mortal ; but these " gigantic strides," continued his majesty, 
" these never-ending notes and passages, only surprise, and it is now time for 
you to please ; ynu are ton lavi.h ol" the i;ift, v. iiii which n.'iturs has endowed 
you ; if yon wish to reach the heart, you must take a more plain aud simple 
read." These lev.' vveinl.- !;rou : i!:t ii'rmt an cnjfe oh.mi.t.' in Faiinelli's :-;n^iu„' j 
from this time he mixed the pathetic with the spirited, the simple with the sub- 
lime, and, by these means, delighted as well as astonished every hearer. 



Ma i.iuiian. — .r [ins Vll; |.eaieral!v ^i: 1 1 1 n i : ^ e ■ i L 'hat the late M ■■: IK- Majil.tnil 

made her first appearance as a public singer in this country. The following ei- 
li.nl, taken from - Mu-ic:il IViniiihcetuvs r,f an i:I;1 Aiiiatc'nr," (attributed to the 
Mat I ill' Mnnnl: Kd^eenn;!).). sjin's a a r.cionet r.l' 1 1 : r r/iYa;.' :it the tibia's '1 heatre 
it; Is^j, [)[lv;oii, to licr join:.- to America.—" The King's Theatre having been 
repaired with incredible s-ekiiu, tin- Qj.trn n moved and shortly after, the 

great favourite I'jsta arrived tor a himteil uainlier ,jf liithts. Ihlrii-.g her stay 
the theatre prospered exceedingly, en-eve, d audiences' attending it whenever she 
performed. About llic riunr mm; fi.jnii fell ill, and tsil.nl iy lost her voice, so that 
she was obliged to give up her engagement and return to Italy. Madame Vestris, 
too, having seceded from the Opera to confine bei -i If entirely to the English 
stage, where she is so deservedly a favourite, and Caraduri unable for snme time 
to perform, it became necessary, in order to repair these losses, to engagea young 
shitter, ike dalltthie.r iii tne tenor Ihircia. who i;.ai -i;;ut here for serial seasons. 
She was as yet a mere girl, and had never appeared on any public stage ; but 
from the first moment of her appearance she showed evident talents for it, both 
as a singer and on actress. Her extreme [youth, her prettiness, her pleasing 



of Esterhaiy to the celebrated llaydn, t!:n: it it great musician being so unfortu- 
nate as til tinve his lie-use, at [a-seniled;, twite destroyed by ike. his kuhtlcss, 
each time, caused it to be r^l.u'lt sulci y at his uv. ti us|icn;i-. Haydn, iiut for the 

ljoiilUV ' if 1 1 is evu'a'iUK hi II ,r";i: 1 •! . IV,: || 1.1 II..S r.iily tiiiv,- I.,in k- !iseic-;-. hill with- 
out an article of furniture. The Prince's bee t valence was net eitisfied with twice 
providing him with a new.raised dwelling, he also replaced the lost furniture, 
linen, utensils, ami everything which the flames hail consumed; and l'lcyel, 
Haydn's pupil ami ti i.- uti . was cii:-.i'_-.-;l with attending In "heir entire reinstate- 
ment. The affectionate disciple was as active as zealous in the execution of the 
Prince's liberal order; and it happening at the time of the second conflagration, 

fur the new appearance r.l' tils house, lie won:.; not have known that it had been 
burnt down, anil rebuilt. Feelings of si nl iiiuie, hi:ws'.c", soon succeeded tn 
those of surprise, and the joy he experienced bail no other alloy, than that arising 
from the loss of the only cop? lis; had of his _jVi„,;r"r:. which be ,ccretly lamented, 
if the greatest he could have suffered, lilt ['level iclievod his sorrow, by 



Mount's it btenttvk Mrm-hsv.— When Mu/i.n at liome/ he went to 
tin- can|ic, .V'.i.W. to hell: tile cclehratiil .!/■>. n.i" ol' Aik:_'i i, of which every one 
was n.raidibn, nailer r.ain i,f i^ciii.iiuihii al inn . lo l ike a eonv. Apprised of this, 
the ingenious German placed himself in a retired corner of the building, where 

When the performance whs over, he hurried home. Ills head charged with what 
he had heard ; and, by memory, wrote down the whole of that elaborate compo- 
sition. Some days alii t. Hi a can i it, tir ilnr.a tea l:a;|i-icli>rd, Hint, accom- 
panying hitii all', sane: a part ill' AlkjiiV M :.:/>:■■.■:■■. file ;.i,.;,.u:a! know [edge of 
mti'.i;', and wor.ik i j'i i : ]mv. , nil' ii-l.-Uisn, i-i Imai! by '.i'.i-. . \1 rriai daiaiy riivu in- 
stance, drew upon Mozart the attention of all Rome. His Holiness, hearing of 
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Handel ahb John Seiiastias Bach. — John Sebastian linch entertained bo 
high an esteem for Handel's Lnuins, txit I:, 1 wisheil for nothing more than to be 
peritninlfv iieipssiiiliid wilti iiiin ; ami Handel v.as l<i'l sensible of iiarh's merits, 
not to be almost equally ansious to sec so eminent a musician ; but, unluckily, 
neither could ever lire.1 f.n • < 1 1 ; :(.rtiini'v in ur.wity his desire. At the moment 
when Bach just Mattered himsi if with the evn ctn: ion of paying his rejects to 
Hantic!, 111!' lar-.er icfi Gc.'aiaav mr K'-jla-il. 1 j:in.ii-L aiieriwmis 1/11 n ,■ iliv.v 
times to Halle, his native town. On his first visit, about the year 1719, Bach 
was at Coethen. onlv fcn: miles from llaiic. Hearitu tit his arrival, he instantly 
hurried off, rejoiced at the seeming certainty of seeing him ; hut Handel had left 
Halle on the morula; "I" tin: t!:,v on v.-i id; hash aiii'.Ml there. At the time of 
Handel's second vi-it. (about i;ja,) Hacli was at I-eipshr, lj.it ill. As snnn. 
however, ,-is be was iulinmed of I i audi !'s arrival a! Halle, be immediately de- 
spatched his eldest son with a polite invention tu visit him :t( Leipsig ; but Han- 
del's prefes.sional concerns were tut) pressing to allow of his doing what would 
have been so agreeable to his feelings. On Handel's third visit, in 1752 or 1753, 
Bach was dead. ______ 

GSI 5S § 1 <g A JL, DfiSTEkMeiSiMgE. 

FORF.IGN. 

Pahib.— The musical world has been deeply interested in a trial which took 
place last week before the Cmnmcrcial T.itntr.al uf the- Seine. The question to be 
decided was, whether a publisher, wi'.hoiil tlje consent of an author or composer, 
hod the right to publish works which he disavows, ever, whea the publication in 
France is only the reprint [if a ri.ivi-'il | mini inn, am] w aether the f.-i i- i i-ii'-r > I : l ; 
the same right as a native -n hrini: an action in the French Courts of Justice for 
the abuse made of his name. The question derived additional interest from the 
celebrity i:f tire plaintilT in this acti.in. v.d.o was I >:■ Jl-iiol. tae viulinir-t. The 
defendants were Lemoine and Co., the music publishers. Although the trial took 
up much time, the facta are in a very narrow compass. Lemoine and Co. pub- 



name, wlra-fvfi ihey may he incml. under [--e:ial!y :if Haws liir i.-arb copy 

which may be afterwards found. The court alia awarded to De Beriot 10,000 
francs damages (400i ■ besides condemning Lemoini and Co. in all the costs, as 
they had persisted in usurping M. dc Bcriot's name afler his notice and dis- 

Moschet.es, before taking leave of our capital to return to England, gave his 
Paris fra-iels ;l mnr-ieal iron! v. Iiztli ill ion,; ,i'.ii:ll In their memory. A erne, I' 
given on Saturday, the lush iust., at the salons of Mr. Erard, had attracted a 
dense crowd, for i'. was itilr'.'a '.hat lit r. would be '.h.- onlv opp-nsi.nity rf bear)]]- 
Moschelcs, mid nuti.ii," maid -nt pass tin: taste, bravouTa, and profound science 
displayed in bis c.inrn milium- an.) perl'mi]. mires ui L morn :r.::. iiis new t ha- 
racteristic studies, and amongst them that lovely moreww, " A Nursery Tale," 
drew down shov.-i.rs <:i a;.p!;u!s.i ; anil hi. o.Scinpitiniicin.1 , l'ania:,!,i rm two them, s 



4<H> THE MUSICAL WOULD. 

■ >f 7'ir: ILiijiii-nnh, Ni'iido.l in lli.' iiio.l. law: Viang juanrn r, stirred up the audi- 
ence to such a iL-i,.c, ;lia! wlun Mnsdiclui Lit the piano ™ lengthened 
" Biaio " rirs'iKiiitwi :il I jilmiil Mm, May this truly classical pianist prove to us, 
ijy !-|i-.:;(!y 11 I lira ;.i 01.1 iiy.lui, Ilia; !.>■ i.OL lnaal lii.sul Micrl ..villi his re- 
caption amongst us. 

Nothing striking has uci'in ifil ! l . : i- 1 j,- ia tin- in usu al ivnrl.1 -.villi the eiception of 
Berlioz's new choral symphony on Shakspeere's ifomeo a~ J * ' ' 
for the first time at the Conservatoire, by upwards of It 
vocal and instrumental. 

Tin. i;,;z,:>ti: Mush ah, bus hml ils fifth „ru .juuiV/iiV. Thcvncal department 
lYs'.ca (in DiipiVK, (ietalili. M,'-ila:ui-. _\atliui ail-.l ( 'a-simcr. Thr Irish aiacaud 
consisted of a trio fur piauoforte, violin, and violencello, composed by Moscheles, 



consummate skill and effect. Moscheles has since returned to London. 

The annual distribution of priies ofthc Conservatoire was presided over by M. 
de Heratry, a FruncK | i-.-i-r, ivl.u [injci.iuiici'ii .1 Ji-fimrsi- i;i which the progress of 
the pupils was hiud.al. 11? ui-amis..::l a liac !-ir.;:i!r nail tiilurc prima donnv in 
Mademoiselle Dobrce, and noticed, in flattering terms, the new tenors Massetand 
Marie at the Opera Comique. 

Tiie nest noveltv at the Academic Rm:;W will llulevv's opera of the Dra- 
per, which is in active rehearsal, la the meanwhile tint 'JhgMieti, Robert le 
Mabh, lilt Lrs <.'.-.- f fi-..., VMh:sc,-M Tt:!. the J::,,-, iiniih -t dm-r-ra. Count Or,,. 
X„ ■„}!!,:. I.-..-., .i>u:i:ni.. ih? „t<«.* upivas ; Mmw. a.ul Maiio. with (Jorus Gras, 
Stolti, Mall. an, ItLus, he in;; t.lie li'iuiii:;; sinirers. At the Opera Comique, 
Cinti n.uaiacnu, v.lin liiits ill' Nil iri:ic, itill ilriiH nir.v.icil luuh.i;, in the O.imj'- 
no Jvoir and the ^moiwifldrice. Chollet am! i'revost; Colon, Le plus, nnd Rossi j 
Marie ami M asset, tin: 1a.1v timers, mc ui-hilv heard with unabated pleasure. 
Madame Garcia will -lunik- rip^m- in a Firm o ^rsion of Coppola's Nina, which 
is aLu [ire:iai i:i: at -.he Oilcoa, Uv the Italian couuianv, for the nii.11 part 01" Pau- 
line Gairia. 'fii.: Italian Op-n I'wiuires some novelties ; the attendance lately 

respecting the heiuih m' Un-i. v. ],i;li i hupc incorrect. Her reappearance is 
much desired, as the sole weigh; <n" th- attraction, ai rrci-cui.. falls on Persiani ; 
nnd she cannot, of course, be eipectedto 
" "arii»-e have failed' 
ii is, if possible, 01 
Carlotta • 
ie Zoo/are, 



w baas singer is cuniing out shortly. 
The Salle Favart, now rebuilding, is to be ready for the Opera Comique in 
May, ai ivlu.'li | serine; 11 ii- Van: lev. lie -.vii: lai,e uji its <|ua'lsTs at till; 'I'ilontTc Jo 
la Hours;;. 1 iim-i mill, In- wav of pu.-irriiit. tli.it vnai:: l.aliln:lie is cntiruicii at 
' " Tea. Pauline Garcia is to appear ai 




it at the last mentioned capital, his natal place. Diihlcr, .the pianist, 

i.mvits la Heliacal, ain! will ! .■ .■.*■:.>.. i,..:;:ii In Pans.— i , . , -,m.;.:.,(e,e;ie' 

<•/ Me Mornhuj Past. 
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Unbhs, Novel 



Jenkins and Cubit'., Ibi: Ii-'.ut nf u h':n] -nil!; " Tl;i' sicnt ih:i* h,-= in my ti. urt," 
I (iaa:). In ii violin arciminsmimi nt l;v Willv, ivnc warmly n;)[i[audal, us ™ 
also the respective info pel romances oi llaumann on the bassoon, and Willy on * 
the violin. The theatre was tilled by a must lespi'tlauLe audience, who were evi- 
dently much gratified. 

The Madrihai. Socjetv.— For the information of our Madrigalian friends 
in the country, who, we arc informed, take an interest in the " doings'' of the 
parent society, it is mr intt ntion in iriti; tin 1 iiriujrtuumea, and any other inteUi- 
gi'iici: which ht think will be acceptable :— 



■^lEf wliJ^ nil & It 



MISCEU-ANiiOUS. 



Mis- il.MM.iii ni h:is :,!licn flu: iiii i-1 'il' Mk. .'infill ;io /V,';/ in Guv's /r ri;,; 
OjierB, now performing at Covert Garden. 

Madame Peksiani. — It ii positively stated thst Madame Foiiiani, whose en- 
f;aixrnent iv it li ill..- j Lilian 'J iieiilr ran. expire; (hi- y. nr. im. ju.i ..■-,( erei I inin 
another one for next season with the .siala Tin atrc of .Milan. The director of 
that theatre, M. Morelli, is said to have cveo sent a blank engagement to Mine. 
Persiani, to be filial u:> on her oven t:\r-.v.-. i\onvi;hiti.ndiii- his munilkencc 
vee ilmibl lliat anytliirij iiJis hmi linailv r:o:idi"l.d rtilll !i,i- r. )i-l,i:;tt il matutrstv, 



columns arc limited in number. 
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THE BELFAST ORGAN. 
JOHN GRAY AND SON^j^tfiMy ™™ n ™ *° J* t^N^to* 
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„l € M.'.-:-...'.- I li.lv .U.„„l,,,.,rv, 1.1, Jl.,„,:.v 
Sini-l, on it, I Si .(■.■:. 1. uj Tliomai Pro™. 
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KoL-le, lirict I'M ^1 in ail J- Ijo.* al 101. Od. 

A1no.juilpijlj1iilu.il. 
^TlKBS'B^Mi'sin^TiJ tut VOICE," a No 
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MUSICAL WORLD, 

A MAGAZINE OF ' 

eKSToeaiL asa© ipsa ©in sat, 



jttugicil ,£tfcrtt«, aitctatutf, anD XittcUfgfittt. 



j. CXClV.-Nsw Siub, Ho. CI. 



M. Berlioz appears to have invraicil t'iiganiiii'a munificence in away likely to 
him ahiHLiliiii'. ItlUti-.-i in fame anil fortune : ami made a noble effort to 
justify the dictum of the great violinist, that " on him alone rested the mantle of 
Beethoven." 

The choral symphony presents a comparatively new feature in the musical 
art, and opens a wide field for the development of genius. The highest treat to 
the lover of music, per it, is unquestionably the oratorio. Now, the Choral 
Symphony partakes uf iu nature, and may he employed alike on sacred and pro- 
instrumental resources, may engross attention far more than the purely orches- 
tral composition. An trample Iige Fjsen set, which we hope to see followed by 
other great writers, though it is evident that none but first-rate abilities are ade- 
quate to the task. 

We very much approve of printed programmes, setting for 111 in plain terms the 
general design and particular descriptive efforts of the composer, especially at the 
first hearing of a new piece ; without them the mind is kept too much on the 

so easy of apprehension as to preclude error. There is an occasional vagueness 
and uncertainty which belongs not to the sister arts. A poel (vremcan of course 
a good one), describes a horse— there can he " no mistake ;" a limner paints, 
and a sculptor models the same animal, nobody docs, or ought to take it for a 
rhinoceros. IS'oiv, in Haydn'.- song in lb? frenti,,u, I he lior.4e, s!ag. rind t.ijrur 
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arc respectively pourtrayed in musical colouring ; but we shrewdly suspect that 
without the verbal adjuncts, the imitative passages would be liable to much con- 
fusion. We well remember the comparative apathy with which we listened to 
the ©vertnre to Dtr FrB/eckali, when played in England before the production 
of the opera had made us acquainted with the subject. How different were our 
sensations when furnished with the toy ! What before was misty and confosed, 
then became clear as daylight ; the design was as visible to the mind's eye, as that 
of a picture by Rubens to the natural, and the several characters, with their con- 
flicting passions, were found to be illustrated with a descriptive power to which 
the works of Scott and Schiller alone afford a parallel 
Etrotw* in tht Io»( leader. — In page 1, line 11, for "church-singing," read 



Tamburini! Here is another offspring of that fertile country, whose talented 
progeny consoli: her for die loss of political domination. 

Antonio Tnmburioi was born at Facnza, on the 28th of March, ISOO. He re- 
ceived from his father, Pasquale, those timely instructions which give the bent to 
early genius. Place:), however, in the orchestra, at the age of nine years, he was 
sensible of an instinctive yearning fur a different career; and was soon found 
tat ins; a pari in the ecclesiastical and operatic choruses or' his native city. Uh 
vocal efforts attracted the attention of old Moialnll!, of Madame Pesaroui, aod of 
other celebrated artists. His vocation was thenceforth decided ; and at the age 
of IS he made a successful debut at the Cento Tb.caS.re, in Bologna, in an opera of 
General! ; performing subsequently at Mirandolaand Corregio, where he was re- 
ceived with enthusiasm. The report of his talents reached the ears of the different 
impresari!; and in 1810 he accepted an engagement at the F-iacenza theatre, 
where his brill a he Cenei nlola and L'ltaliana, will be long 

Mcrcadante writing liirhio:, ami aii'ordinir him opportunities of adding somc.ori. 
ginal creations to the list of his triumphs. 

Driven from Naples by (he politie;:! cimui^inns of 1820, Tamhuriui appeared 
ir, sjcccsicu at Florence, Leghorn, Turin, and Milan. It was in the latter city 
that he first met Mile. Marierta Hioja (now Ma:lainc Tamburini); with whom 
he sung in /( p/i'ri u hlitm ibtna; '.<>, an opera composed for tliem by Mcrcadante. 

Mile. Gioj:: i- the daughter of :he celebrated chnnigraphci- of that name, 
deceased in 1826. Her mother was of French origin, and Widow of the Marquis 
of Missiallia, who bequeathed to her a large fortune on the condition of her 
roniainim.T -iridic. Preferring, however, the love of a poor and needy artist to 
a state of opulence, -lie secret Iv espoused Gioja : and on the marriage becoming 
known. Was thrown int.. a convent, whence n!n; was delivered by the good offices 
of Marie Caroline. A daughter and two sons were the fruit of this union [ the 
former is now Madame Tamburini. 

II was about this period, a-J. shortly 'lefjre his laairiaae, that Tamburini had 
the misfortune to lose his mother ; anil his affliction war, such as to engender a 
desire to quit the world for a cloister. Fortunately for tbe cause of art, his 
application was rejected, on the store of his quality of comedian. Time, reflec- 
tion, and a love of his profession, soon restored him to bis studies, cheered as 
they were by il reams of a brilliant future vet unrealized. 

Having an engagement at Trieste, Tamburini arrived at Venice, and loo),- 
occasion to irnlnb-e that sympathising curiosity which nil poe:ie imaginations 
experience at the sight of fallen greatness. It chai'.eed that the Emperors of 
!'.o-;sia a-iil Austila wi-ie t.lu ri in the city, arnl whether in fulfilment of imperial 
orders, or from a desire io the r)ionirip:ii iLiitli'iriliis to gratify their illustrious 
guests, the artist was arrested at the moinenr ,,f iIl jiurt oi ■■, anil conducted with 
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ell due respect to the opera, whore he was detained two days, and hia services 
put in requisition to complete Hit: solemnity. His success was prodigious. 
Rome, Palermo and Naples, were subsequently :hc scenes of hia exploits; it ia 
said that at the two hitler places he had I he i \:i aoidiuary inituiic of jepiaein • 
Mesdamcs Livarini and Boccabadati, who from timidity or caprice, bad refused 

produced thunders of frenetic applause, and that he was summoned fifteen times 
to receive the coDgratulations of the audience. 

After remaining two or three years at Naples, Tamburini resumed his artistic 
porce.ri cations, and in 1B27 and 1823 we find him at Vienna. The marvellous 
company, which included the names of David, Rubini, Donielli, I.ablarhe. Cici- 
mara, Ambroggi, Botticelli, Bassi ; Mesdamcs Jlainvielle, Rubini, Mombelli, 
t.'ierher, Pmifiiir, GiudiMa Grid, had in.st (milled tlnU rapi:ai. Tamburini 
nevertheless succeeded in reviving the nearle c\hau t tod fartim of the public, and 
shared with Ruhini the honour of being decorated with the medal of the Saviour, 
at the bauds of the royal and imperial municipality. 

I i 1 1 1 her vote the 

Lund [in that M. Robert, then director of our Italian opera, succeeded in eneMi'in:; 
liim for several years. HisiM-V a: the Salle Kuvart ti,:ik p.nee in October, 1*32, 
and tbc cntbusi c not abated, 

Of ail the Italian" vocalists, Tamburini is perhaps the mist favoured by nature. 
He is indebted to her for a fine person, and symmetrical conformation, the want 

favour. liis slatunMloes act c\c:ed the middle size ] hut his limbs are firmly 
knit, and their motion full of sraec anil .lUiiivoliura. His features are perfectly 
regular, and bespeak sel'tne-.- ami intelligence : Lhc head is well set on, appearing 
to indiea-e the eievuiiou [if his mind j his entire presence in marked by an air 
d:>li»,j«e, free from all alloy of stiffness or constraint. To these physical advan- 
tages he adds n ]inre taslc rind [lereeptuiii of dramatic truth : for he i.s one ol llie 
must zealous in critical and historical research, with a view to the perfect fidelity 
of his representations. His pantomime is eiiu ally n:niat hable ; gay and animated, 
it avoids exaggeration, and has never been known to uversvp the limits of de- 
corum. Miscarriage in serious parts is noble and dignified ; in tragic characters 
his action is vehement and iii-.petumis ; if we m iv use the e\pres>iuti, " he scorches 
the boards." Such arc the fine qualities of die artist ; nor inive those of the man 
been found inferior by his personal acquaintance. There is an express ion ol'soft 
melancholy in liia piivsioi-iciiiiy, which is ill kccpini: with the tone, 'if his voice, 
and creates an immtu'ia-e interest. His friends arc scarcely less numerous than 
hia admirers. 

Kut let us prorceit to eritiei/e the s.imrer. Ilis voice is a barytone of ordinary 
compass, extend ine: iVoai A below to 1" sharp ; but tif a (|iiaiity to admit of the 
performance of decided pa:!.-., ll i. recii'.ilabh' for '.he :Mli'.y of it:, iiiliina. 

tion : its sonorous volume and vibrating power. Nor is i(s pccicct eipiaiity to 
be forgotten ; in no part of the scale can the most rigid observant detect an 
imperfection. 

His pom-lrnlinv ami reedy limes, wi'li ttliir lijrht and deiirale iofl esinns, would 
seem heller ri'iaplci! to the Inilheiit than 'hi' tragic olvic. I5u t lie- is equally 
admirable in the sentimental and passionate cantilena wleeh marks the modern 
Italian school. Thus, while his performance of Ihndini and ffyaro may be 
taken us a model, he is equalv conversant in the /.'icia aial I'aritani ; and those 
who have heard him in the filial ade.fhi ol'the r.ivw, " F.lla e miii san-ae," ami 
in the Otello duct, have felt him to be capable of reaching the highest honours 

possessed by Lablache, his voice is mi di i I ugh chorus and 

orchestra, nor in its fullest i:\erlion oi' power i:i there anv npprunrh to liaiahness. 

Rut the most popular quality of this artist is execution— the flexibility of his 
organ is marvellous, he pours t.nili (oiieti'o of fmihir' with a rapidity rivalling 
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ramatic expression, and oa this ground chiefly is he 



. ON THE PRESENT STATE OF MUSIC IN MADRID. 
(From Ihi Gemmj— No. I.— JftWwwJ Music. 

A stranger taking his evening lounge in the neighbourhood of (he Pocrta de' 
Sol, or the Strassc Alcnla, meets -.villi mnrh to piipie hi. curiosity. Numerous 
groups of dancers an; lo-.rml pursoLne: tl.L-Lr pastime j a guitar and ;i voice serves 
for an orchestra ; cn-l ■imt- mark the time ; ami a crowd of individuals, wrapped 
"i> '0 the u;;se i:: their looe' brown cbabs. appeal absorbed in calm and (Signified. 
Contemplation of the lively movements of the dancers. In spite of its unifor- 
mity, this spectacle affords matter uf wonder. Picture to yourself one of those 
lovely ('astilbm nigh! the inehnntin.; spletulnor of the moon, ami the palaces uf 
the Stra-si! Alcala rearing their lofty head.-, in I he form of an amphitheatre. 
Every now and then a spectator flings aside his mantle, rushes into the group, 
and dances away with an energy anil excitement that form a'singular contrast 
with the ordinary serious deportment of the Spaniard. 

On Ihi- night, of =t. John's Day. -.he Liewor ciussri t];rn:i ? to flu; Trade But 
how tlitferent are so oh meetings in other meat cities I There, what a tumult, 
what confusion : In Madrul there is uiiihisig of nil iSiis, the plate. swarms with. 
" numhers numberless;" yet there is jiot a policeman more than usual. The 
scene is truly origina! - countless tires, ediuniLoriu : under the trees, and minister- 
ing to the cookery r.f thousands r : r" .i hakes. a„ at. the wedding of Gamacho, throw 
their beams on the multitude ri poking benca'h ; lovers wander op nod down in 
pairs, for l.jve funas the kaek-anaiod of nil ;■■[> i-h onjovmerit ; the ear is ever 
and anon saluted bystrains of vocal melody, the clicking of castanets, the boom- 
ing of the basque tambourine, or the wooing of the plaintive guitar ; dancers tilt 
to and fro under the clear light of heaven, ami the morrow oolv puts a period 
to the festivity. 

Among the most favourite dances are the Aragonese " Jota,* " and ,the 
" Scguidilla." which has its origin in La Mancka. The rhythm la very lively and 
original, with much syncope and break, as in Ktrauss's waltzes ; the measure 
triple. The Jota opens will", a few melancholy phrases, wherein we remark 
something inimitably national ; it is aceompriiiieii with the voice, anil is especially 
popular in the northern provinces. Even the street beggars may be heard sing- 
ing it i and it is an universal practice to estcmporiso verses to suit these melodies, 
which are by turns of a comic, serious, wai l. be. or amorous character. In the 
expression of the bitter, the more ardent sou-hern temperament tiisplays Itself 
orcasinoallv witheut reserve 0." restrain; ; tiith-rioe; tutv ckL from the intellectual 
Northern sentiment. 

These naliioiol melodies are heard ovcrvwhrro, ever, at the favourite bull-fights. 
At the last great national meeting of this kind, which formed the conclusion of 
the last carnival, ail the world appeared in the circus in masks ; from the gate 
Atocho, the whole I'r.sio wa- filled v.bh vheui. A peuileriiiinioal cavalcade was 

eature of Cabrera, with a Luge a:\ilicial bkedin- nose ; heir the I'reteialer hiuisi-lf 
tiding on a donkey; here the Princes; of Beiro. and Father Cyril I ; while the 

^ThiTlatter is, however, seldom seen in Madrid, or indeed anywhere. The sof 
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Madrid theatre, substituted a really iiali.nii.lnir, am] earned a tempest uf 

Hesides the Jota and S;.:;i;idii:a, both iiqnallv di.Ticc and song music, the militia 
have revived innny p:'lii h-;d iniioi.nj airs. Riego'a hymn is \v oil. know n j the 
first stanza may be thae rendered — 

" The star of freedom secmeth 

An mslaut i]ur[.rlii:d 1:1 ni.rliL ; 
But look! again itgleamcth 
Willi laorc trarisrandiuit light.'. 
This melody is heard on every occasion ; now from trumpets and posaune at 
parade: now from the mouths of thousands in the parterre, where indeed it 
]n:i:;or a Trout impm-isim], «]tluj'.i:h I hi! ilir ii :ui;;iir vitv lino nnr vi'.-y ii[iji:i:il. 

The CarUst* al-i> liuvo tlu-ir :-'>no>. o.i-inni my dduly in the Hamuli and Na- 
varrese notional melodies. Jiut it ij remarkable that the CarliiU in general pay 
muni li-es bimazo tu initio, limn :li/ir niiju.jiicnU. 

(-7b le continued.) 



co.iRi^i'OMii'NCi:. 

GOD SAVE THE KINO. 
7o fie JJdilor ofllte Musical JVorld. 
Sii,— 1 had mado up my mind (after hiving been killed by the editor of tlie Gentlt- 
nwn'l Magazine, June, IMfi. allil, not to li.iv corne to life nunin upon this subject. 
13ut having seen a very rude ilali-iin-sil fol i.ij, i1:.t Ii, ,i Mr. liumljoll. in which lie has 
I'lir.rloscrnde.l to rim down what hi' call; a f;dlai:ii>ii-, ati.l ri.krulnu- attempt of mine on 
tho subject, and brings forward against it a pamphlet published ia Iti27, by a Air. Ashley, 

" Sir,— In replying to Mr. Parry conccininlf the date of Gad'SaeeJte inni/and Won 
Nobis Domine," I cannot but eiproM an opinion, but that thai Eonlieroan inint ba better 

Now Mr. Editor, those who ham windows of tflaa, should never throw stones ; modust 
Mr. Rumboldt is only twenty years out in hfl first attempt; 
1U27. Bull died about IBM; Ryrdo, 1623. 

He then goes on: — "1 have hastily sketched a 
In question, which ir.;iv .»■. Ii,- ci>in;i...i;[j known, ail hough ho says (1 am afraid-t) I 
rajlmn Hler rosy vi ri;l! LIM n r! l!,i< jn;eivi! in» I 

Mr. Humlioll tlien Erivtj» a Iuiiit extract from l in- |i;jni|.iil.'i ^,i!u:ii i.f, lot declares, that ho 
himself knows uothili- ali-in! :h.> irali.'f; :io a|.|.i.ar> l:uu T ;n |-K :is«l with lira account 
he has given of H. Carey, :is if he had i n trj ilarlhkiloracw Fair, and purchased a penny 

" That a Mr. Town send told ill. -a. , ;,!,! Mr. Ashley, .no by'hls pamphlet it was 



into.) I heg pardon, 
y the following stale- 



as b= dtrUuvsbt unto I oflrr any thing new cu tut nibjrtt 



498 



THE MUSICAL WOHLD. 



meat, lb»t Carey sung the song now railed our National Anthem, at liie above plaeei and 
,in Mr. Tovvnieiid'. return id Hath, ho Ml. I t . 5 ■= son tl:a t tmtUni,' i.-uld phthI iIn' sipplne-^ 
given to Carey, alter ho sung bi» New Song of " God save great George our King," 

,■..)., eiallv viii.-n il v.aa iiiiiU'-fIiilhI tu be own eelllv-o.il icn." 

This then, i! ii In bu ;muVr>tood, was tho first lime this song liad been publicly sung. 

Now, in spite of all tlis remarks Raich ban been mode about Sir. Townsond 
dinins; with Carey, of Admiral Vernon, and Porto Bollo, Mr. Ashley says; "But it was 

written, and :iail helm feee; l.v t.:ne' In I'-ttli before. " 

Now- alter such a contrail id ion, let me a'k Mr. Ttiiiolailt, when di.l 11 Carey coll on 
Sir. s™tli? as .,:a(eb in lit. Hr.rrint'li.ii'H let;,i- h' O- (are., i:i irn:., June J:ir),y 

lie it known lo Ihuaboie, Ili.il <J. :-. I.'ares ivasnol bom when hi* i'r.1 her died, lie lmvin.i; 
iie.lni.ed biiiiielNn "'a flier- stive I, 1743, through great Jissr.is., and only "Tie halfpenny 
was found in hii pocket, i;. N. Cjw, iheicioru, could not have board bis father say 
uny tiling alioul tht! Anthem in question. 

It i. hat rea.i.iiali!,: Iij.iipaose tliiLt if Caw li'd preilneeil iinv in eomiio'ition (in 

such an oirt.i4M.lL, lie nuulJ kiivi; ivnncii num. ill ill!/ iii prai.u tif Vc;n..ii or Porte Bi'ilti, or 

Whathaiathe following linei to do with the taking of Porto Belle I 



Can spoilt .Mr. lluiuooU inform the ]:iii:!ie who wrote the w 
beginning— 

Vernon, Vernon, you're a brno fellow, 
I'orlKLvinrj taken IVr'.o liellot 
thanks of this 



Ira the thanks nf this great nation, 
.id svii ir-fici IVitjwi anduitr :; ratio iu At ny. 



Dr. Kitchener declared it to be his contemptuous conviction, that there was m 
Anthoni, nor any T prooI, that the words — 

published in tho Gentleman's Magaxii 

Here, then, I find three of loy warm friends at lou-erln-ailf. Dr. Kitchener positively 
declaring it as certain' that nothing waiseen or baud ol it till 174;., the other asserting, 
through thick una thin, that It wa* written and sung in 1739, (sis years before), Mr. 
A. hi,'., in contradiction to liiin..'li", dorlarea (bat it m, -img l.ef..uc tin.! tit Ualb. 

I can only make this reply to such contradiction A home divided; against itself 
cannot stand," and " None sc. blind as those who will not seef' 

111 t.rjcr, llu-rcfuto, refresh llifEr rneemvv, mill improve l.iih ir siirlil alio, I refer Ihcni 

to I'iLTi: an:l iii inv hook, where i:i.-> i^inv read the woni*, ami refer to the original, 
as used about 17 lj. thirl v v, :; ,r, hcloru (he time ,[iokcn of bv .Mr. Itomholt. 

Nun let i:« see if we can in,™ liie Amh.iin ani furliit-r i Jet tbiin Ihii period even, 
lst,_l find at page 311 of my book, that Dr. llnrncy told tho Duko of Gloucester, that 
the earliest copy of tho words they Mure acquainted .villi, begnn, "God Save great James 

" 2nd,— Dr. Arae (old Dr. I 
,., fur the Onihulic C1i,l|ii 
IBM, p. 100 — Again t— 

Miu Burney'i letter, page 63 in my book, declares the was perfectly assured that her 
father believed I' to have been originally lung in honour of King James. 

Dr. IJ.s. ;!,::, Ijtu orfsnisl. oi lW.-lauiiitcv AI.Iil.v, told V.. T-, that wheu bo mas a l o;, 
be iirni.'iu'ii.irixl to iia.e htard llii: time saiiLt to the imrJs. " Co.i .Save great Jamea our 
King '*— iri.l of my beuk, and (^u'im.-iiiS Mii ; :;ni»r, IVbniiiry, 17315. Again— 

Jlr. i'jlwar.l I.-Lvlor, ProrV.sor of aiu.iie ia Lircsham Colirer, informed me, also, tint lie 
Iw.l -eon an old ho'ok mitli Ihe Innei.iiil wurili, " Cod miu irvuat Jaeiejour King." And 
1 now inform scurrilous Mr. Rimihiik, thai [ have as great confidence in the integrity 
ami unimpeachable decbranor. el' lji.it jjfhltemnn, as he eon have in the authors of the 
pun;, hk-t i.hieh he has c|nolcd. 

I ej'.iid (lni.biee main eii.rr aeeeent^ ai.-jinst the cutemen ti brought in favour of Carey, 
but il v.o:iid be lost or time, aa the Anthem was known long before. 

I have heard It asserted many Ibnui, mill b. mneit mvself, viz. that Carey had nothing 
"h the Anthem in question, except the bad translation from the Latin into 
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But enough on tia subject of Caroy— 

" For the nun conyioo'd, againit hli will, ' 

t will now produco K>mo sceoont. i .r ,iri-.ibii-r kiiid, lint vi t tiMirinj on the nn subject, 
"llii'li Mr. Aslik-y t.ii li.'iml sunuilliill" .11 out t.tfor,., anil :,i.;.L'!: r , to Liivi! kf|.t Uinl Ooi.'t 

over ilnce. But Mi. Rumbolt has let uil In till own open boat, without & compass or 
rudder; many penoni hate done the note, and have nmk. 

Tho thru™ following letters were addressed tome by a lady," who was an entire stranger 

~ fFtrilLilUr.) 



line indisputable e 

respect, u it appears yoa imagine Bon Ji 
sun-, Thm Ui.ri.rtiiijilj ili.l 10,1 du, aod I 
" I'-? iiran.lfilli,.,. uli:-0 ;,:,„.,- WSS < l. 

age of 97, and was healthy, and poisoned 

particulars' of the Gunpowder Plot, as ho 1 
Hut lhr> Ami,,.,:, « ri ., -.ui-.un l:v Hoa Jon-r 
.iff- r tin. Plot ni« discovered. ' All this p; 
]H-,."i(iii .mi my T ni;i.l. itliicl) time tun 01 
family 

I.aS' 

UtiiL ( 

"The copy I enclose li correct ai to the words, but it is so many years since I tranic.lbed 
any Latin, that perhaps there may bo some errors in the s^Uine;, for which you will hare 
Hit goodness to allow. 

I am, Sir, \oor obedient Servant, E. 8. 

May fi, IB37. 

N. B.— My grandfather being born In the reign or Charlei (he Second, generally lung 
it "Cnrolnj," sometimes " Georglus." 

Anthem, \at Sang by all our Family. 



i copy, 1 Isiive ivrilteu il frnsn tii.-mnrv, nt'i.l 1 litre (in-line It. I shall fo.-: (.-ratified if 



Tibi rlotoriam, 
Do in, ct glorinm 
Det, et memorhun, 
Optimo Bei. 



Ciijna aiuplcio, 

i lit LcJi-fu-io, 
Floriat lax. 

Sunn at 1'int period to tl:t pn-itlll popular lout-. 

Your>, RICHARD CLARK. 

JVoTsmiW \0lh 1639. 
UlSngtm TewtT, Cloister!, Weitminitcr Abbey. 



[Tin uime and address of lilt lady^.E.8." »ill;l* £l.<n hereafter] 
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GOD SAVE TEE KING. 
; To the Editor of the MuMcnl World. 

n^iil-.'iinL: the ':ni'-lirilj ;: F tin. 1 mitliiir-iiiji of i 
el, lias been written, and I have no douht inn™ mure v 
settled ( if it ovcrwill ho. At present every ovidonc 
yet there am other fact* upon record, that will throi 

111! ilLLLlmr. T lair. Ml |.lV | "l--l' L -illll a MS. C[.]>V tit 

time, for three voice), with) the name of "Mr. An 



.zine for Octoh.r, I 74.-,, 
A, lii.T l.-llier line nSmi,} 1* «n ill.! fourth 
a oretehct and iinialiina v.itli E I 1th >|iaee> 
.elnqged formerly To William Walond (tlmn> 
i riand-urilir.;;, i holinco il to be. This, of 
angement for the theatre at that time i IMS ) ; 
tiacne of "Anie" at the top, ai if he was the 
re also another aunt;, in print, composed by. 
shew thai their k,\i mulling nun in tin: Kfiili- 
, a V,.„„ !u <r Miuitflal ii Hail, wi 
S Oc(. Ma 20ift. At iff Mr. Wis. C«W/, 



ol 1h»t did display 



Tim great King Geui-e's prni.es s-in;.;. 
2. 

" T;< 1.:-, II. In;, lll.it Kivi-tH fr«-i-. 

And with 111) mighty strength defies 
Tho Chevalier, from coining here, 
Anil quells bis traitorous allies. 
3. 

. " Qisot Heaven, ho wear far man; years, 
The gift of Providence, his Crown, 
And may all those, that nrohii foes' 
By Loyal arms, bo soon cut down." 
This song, which It in D J lime, it to be found in T. Walslts* Haraonia'Angiieana, 
p. 4i, Book 2nd., which Bplieam to have been n [injiliv.iti.ia mail.' ii|i nf odds and (■ml: nl' 
other compositions, tli:,t had sillier Ik'i'ii printed singly, or in other collections, as tho 
plate* are of various si ies, and^ differently engrai id (hi ■ lieveti 111 « u 

Of the composer, William Corbott, Sir John Hawkins, in his History of Music, gives us 
the f'.liiiTvin;' carious particular.!, ;Si:e ml. v. papn 171, US.) " William I'nrlKtt, one of 
the King's band, was a celebrated performer on the violin, and leader or the first opera, 
orchestra at tho Hsymarket, at the time when Arnaoe wis performed there. Of this 

collector of music end musical ME. When the Italian Opera, properly so called, was 
established in London, ;liat i. m -.iv, in 17 Id. ivh.in Hi.-.-nl.-lii w,-,i inTforraod at the Hay- 
mai-ket, a :i,v.v sel of iii3tru:r..;:i lal Verloiieer.. nere iii',i;,diu.:il. ami Lurljell, thuush in 
the service of the king, was permilliir] to ,;i, alnnad. Accordingly, he went to Italy and 
resided in Home many years, duttnji aiiirii tun.: in; made a laliaii lo eollcelion of ramie 
and minircii instrument!. Tlin...: who, in k-ii- ni'i|-.i;iiii[,-J i I Li hi, cireiira stances, were 

loon iaihr purchase offonki and iini-ical iiiitmmvnt-, ce.ilidently assorted, Hut hesides 

ivideii the in.!.,:, ,.f [hi. IVeVrid.r. l"j ,,n l',i< i,-.urn, iiLout IMd, lw hro-.i-id iter with 

nt an advanced ago in 1749. By his vriTl he bei.ueathed^o'he" of his musical instru- 
ments hy the description of hi. ' Srrie, or Caller) nf Crcinoiias and T. iu-iV in ,ti: i<ni> >l 
in an inventory it] earl ,:f Hi,, will, ti. (in; ina:]a.:i:i'., as lit tails iliii:n. of (iit-shi-ra Lolh'U'o, 
■ ■ " that they should remain for itH|iti!tion (ilidi'r ei.rlain mles. "■■ 



• In the iiirenlory ont of Hit violins is said to line been formerly Gjtclll'i. 
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.i;i,r ?Iii.uM I'.- |irrHOil: 

r inr lIiLh whimsical disposk 
or the testator's decease Ihon 



) an«rta to bo Ihe tu 
thing else does it ben: 
in hit Loyal Songs U 



» O Lord," {AnlhsmforthabtAo/Noumter.) 
hy the maw composer "/or Candlemajt Day, lfj( 
ns is mother Amhom by John Holmes, " All laud 
ll'ind April, 1603, cti,k-j:l]v.-i l.\j:ntja1U>n .Ir.tkci. 



. Mia] rigid, 1L i. iBUilii'il, " Kin;; .Tiiir..-s 

wiping, 



Sin might behold nowagaine, 
Ifijr Nymphs their tK-rui: ruvcrrli:i^ ; 
Wi t h lilies and with Hoses 

r ! riliTi.iin Hjwhns sweet crmvnets bringing 
While toll her fhtjiiifr.Ls fn,i:i 'e iiiiiuuljinej 
Cliecrily Jouri >ingtn E 



<.'jv, l.io// lire >,>■: M. ;>■:■!:/. 
It. Health and Peace, 

t. Clark it fond of introducing single ban 



Joho Sympson, tho But lar of " God Maro the King " is to bo fonnd in a " Dialogue in 
imitation of Mr. II. I't.rn I!. oo':,;; o t! l'')o ::!><,■ T.,;-o Spoil, noil o ("■.'.■:,.'.-.: /.:(,..-. nill'l 
ly Mr. .lalirni/ and Mrs. I ,,' Ih> 1 Thrr.lre lli,;jtil.." (p. 12). Indeed, Mr. Editor, 
the i: limber el' !\ui I'r..:;] ■iriou: uurk". 1 ivjual - it.,!!!::.: 1. v,c ^iior, in " l.iud Saris 

tlil King,"' n. lli'l Gil ..■ '" I uv. ■'■,!» I'.i.-r, . Ia: : .i |-, ||J, :,[ nf ll;u [Tilsled ill 

o for 1745, there i; nlmil hi:i-le iimaiUnin ccijiy, .•ii!it!i-ii 
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" Gad Save the King, a .Yct Itn ii,;V ( v," wflU (In.- vi'iii- about Marshall Wade. 

Tbia I hate men, but hate not a copy. Iodine It to hire been Ant published floonf 1740. 

It 19 singular that 1 qd bear no tidings whatever of Dr. Bull's manuscripts. I mean 
(hose mentioned \,v Dr. IV|ii:s,-h in Vr'.nil'- Live, of Ik,: GiwImiii VmrOiSors (eieept the 
one in possession of Dr. Kitchener's son), and am inclined to think, that, ere Ihll, they 

ffliriUcglish professorsXto take then generally) are a seiaih ie! or beings, (hat It they 

not (or cannot) make use of them tl'iemielies,^ior let o'then uh them. Hitherto there 

]i;ls 1>..|.ii m. oii.t,.nc.! ivli.iti'viir ( ( p srnin' that lit. .Inlm Hull cooipnsnj " Go,I Save the) 
KiiiBi" bet til, 1 re is cii-ry lirrjkd.ilily tlint Ilarry Carey did ; for it » a time th.it any one 
might hate coinp. I the [ I ( are} v.role, a> it 

Lessons (that Clark produces in his last foor.paged pamphlet), I havo a copy of, taken 
from a uianuierip'. la.uk of TTrirp s L<-T,iiril I-isssuns, 'written in 171*; it is entitled a Sara- 
band. Thoffo. S, that Clarke produces from PtiroeU'i Sonatas, printed in 1883, is mora 
lik,: ! -I'viTal inn.. at loa-t) tU... [or:.: [k^n inly oilier I have yet fuood. And it is not im- 
prol/al.l.) i,> t'ar.iv made uri tin' InnB from passages he hid hoard before; for 

in it) original Hole (tiio copy in the (ioalicman's Magasino for 1746) it is Tory poor; and 
nothing but the loyally of (he vmrde, and tbo ttate qf the country at that period, could 
ever bate made It popular. I soall mail mjself of another oppti.-tur-Uy tncontimts this 
qUMtiOD, and introduce nn observation or tvto on " Pfon fi'ohis Domlnn." 

. Nov. 30, 1839. aC °' ' '"""'JOSEPH WARREN. 



To the Editor of the Musical World, 
Sis, — Under the foreign inlcUiproncn wo sou, from an articlo In your lait number 
bcaiied 1'aris. ;tiat do Lleiijl has recover,).! ila.oa;:.)., f.oio Lciaoi .id and Co. for pell- 
lishing music under his came '.chicli lie had iwl corniced, namely, twelve Italian melodies 
for violin and plano-furto^anrl although irr^Tery agreeable raldhgeuoo to ra as " du P^.-" 

no .oouor were thej'a*i!iioor^^ than^Afr. t^a wrol'/ ui a 'nolo, 

plates and copies! which, after some little delay, wis dono-.— of cuurae after recoiling 
from Mr. Cocks tbe assurance that M. do Bnriot had arranged the work for him. As 



Bow Church Yard, 



To the Editor of the Slmcal World. 
Sin,— In your last there is a disclaimer, l,j De Beriot, of the arrangement of twello 
Italian rn.ilu.li™ for [ho liohn mil pinno. 'i'ho lri.it at Part* nn tlii- suhjoe: has cn.lo.t in 
tho award of 40(1/. to he paid as damages by Merits. Lemoinu and (Jo. Doubtless theso 
were the identical twelve Italian melodies, arranyed l/y De Beriot, puhlisbed Ly Cocks, 
which )<"i reviewed a short time since ; and I, m use victim of (he imposition, ask your 

' rs if Cocks and Co. ought not, as icMn ctalilo '. ra.hu men, to bo ashamed of tbcmsclres 

■«iti!>-""M " so scandalous a fraud? I, ivith Mr. Ilerliui, found, on trying them, 

AN AMATEUR OF THE CITY. 



in imposition on the public. We allude to the "Twelve 
id piano," published with theoatne of De Beriot, and which 
oa of faint approbation. Do 11 ariot has disclaimed them, and. 

risian court of law against the publisher, Le 
. pear tn us ivtiithy uf thin prenr. violinist, inaa- 
la might have arranged tht;m coually well ; still we saw no rea- 
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iod why De Beriot should not have folilcd his wings and walked a foot ; and plead 
TroU oir> Suititi. pour U Piano—par F. Last. (Mills). 

\"l>. I. hnpriii-'witll wir f.;i Itirn; dr Fur/n't. 

No. 2. Un soir dans Its Montagnes. 

No. 3. Allegro Finale sur un Bant: de Cherres. 

Great as are the executive powers of many of our pianists, here is something to 
try their mettle. Most uf the qiinlilicalions'of a lirst rati; player are put in rcijiii- 
f!lin:i ; perfect fri;tslina i.f tin; wrist, decision of linger, ami taeili-.y in btft-trl iis!§ 
tenths. We Hod, indeed, extensions of isths and laths, but here M. Lint has 
shown some mercy, and giyen passages calculated for ordinary hands in small 

No. 1. embraces three movements, skilfully interwoven ; the first we recog- 



lowed by an awful storm, raging with greater or less violence through the body 
of the piece, and subsiding at the dose. 

No. 3. seems to be the most difficult and least attractive of the three. 
Standard Italian, German, French, cml /.'nr:/. ■'.<■'< Opt-nut, carefully atl-iptcd from the 
fail icon to the Piano. Jig Alfred Decant. (Cramer). 

Nothing stood more in need uf reform than the price of music ; it is satisfac- 
tory tofind that we are progressing towards such a consummation. Here we have 
■whole operas for the piano alone at a very moderate enst ; they are elegantly 
brought. out, and judging bv the rule " Ex una disce omocs,'' particularly well 
arranged. Tin; number ln>fi:-r,- us is the Norma. It seems there will be about 24 
in the whole scries, and the title- page exhibits, a very judicious selection. 
Standard Italian. German, French, and English Ojieros, Kith the original teit. Hy 
the same. (Cramer). 

This promises to be a stil more -valuable .series— the price proportion ably 
greater, but less than one half of that which operas formerly were. The Dumber 
before us is the Elitire aVAmore. We think there should be an imk-x .,f the se- 
veral piece; ; and in the ease of German operns, an English version wuuki be a 
must desindjie adiunc'.. 

Effl OS S ] © & (t. [MIFilLILllgllSflett. 

FOREIGN. 

Pares.— Lablache, we regret to hear, was so iodisposed on Saturday evening, 
was sjb-'.itutiil, with ^auiine Garcia, [luljini, and Tamlmrini. 

Madame Manual Garcia, a sister-in-law of Paulina Garcia, is about to make 
her debut a; the Opera Comique, in a Nina. The 

De Beeiot lately gave a concert at Bruun. 

Rosen h at N and Halle, the pianists, have just returned to Paris, after a tout 
in Germany, where they have been giving concerts. 

Oi,t EH' t.j. lus left Munith for Siurtjarti, where he was to give two concerts 
previous to luliilhug an engagement at the Acaeicir.ie. 

Vienna, Nov. 16.— Poggi, who is now considered in Italy the first tenor after 
liubiiii, and who rczulariy delights our public during the spring season of the 
Italian Opera, has returned from a professional tour in Northern Russia, lie 
gave concerts, with great applause, at St. I'etci-sburEh and Mu.-cim-, and let his 
southern n.,11 1 be heard in the lii.sLrml legiiui of .Miehiii-iVoeoirmiiil. The lirst 

art and singing in those northern parts. The great hunting parties, which for 

ate on the frontiers of Moravia, :—e now drawing to a conclusion. Besides the 
numerous assemblage of sportinj' tteurs, the chateau of liinsgroub, so well 
known for its park, has been th* JCivoua of all our high society, including the 
[wo sons of Archduke Charles. 
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la voce."— Ken (irnli.i Fa.Ka.b., l.v Thalb.r.;.— Duel, "Di-h! conic."— Serenade, 
"Look forth, my fairest."— Kiinwni-e, " Asrisa a nil— ti.antl Fantasia, l.v Thalrieri!. 

Act 2.— Duel. " Tell uil- where, is Fancy lircil.'' — C.-ivnliiin, "In tiueito x.mpli«r,'' — 
Triu Buffo Italiami: Ilalkul, " 'I'll- [jinsiuiw in' i'.miv !■.,'"— NV.v Grand Divertirwmeni, 
In 'I'lialluTi:.— Finale. " JL-rrv. ..i.-rv lilvri ire In'."- Mr. Juin: I'arrv's c\tcnlpora noons 
....... ... jm^n Opera, was ' ■ -— • 

0 Grand Piano Foita, 

.„ entira o( Urn porfbrma 

■g elcccdinjjly anv muticil mil ever before Riven in 
ll.i.i IiliI a. 

Gmsuoiv.— Miss SliiCfjrblic'; Conncrl Took piece un Ktiiiny evening iasl— the prin- 
cipal performers on til; .i:- msion »-era her l.rr.lii.-r " f:o:n London." .Mr. Tiitk-.i.-ll, :m:5ii> 
Inasterof Ilia 2d or Qhh'i Dragoon Guards, Mr. Johnson, and Mr. Tllrnbull. MU> 
.M;:cf.vrianc f in: j_- '■ Snueili o'l.r in; Mine; s-liiibiii," :u)J " Kuiv "iib crk-f on longer 
bending," villi grcal Inillianm, but i.i> "rre i-b;-.i me.l nilb rlis- rba.le and simple manner 
in which shir ,ur,!rlh,. h:,)la l — " Aukl li..Ma i;.;,; ," '■, , A:1nL. ! Laurie," — " llicb IH'IS 

liii musics* lerforrnancei a , yed a' Fan°lasia on Hie Cla- 

rions, in a <;tlc so finished and cieuiint a., l.j i-V.rA the -nv-lert r.p r l.iuse frnni Ibe nndi- 
Cllie. .Mr. !,. ^aeiV.rlau.. ]■!,!. .■ il „ Luiu-ia [he Tj-mapi't IA. in. .[.,■«., in both of 




William Toll, (in the st'cnnd part), wm c*rr,iii!Hi- |. r.i, :! 
-mil'. , pr^ue.k.i hi !!..■ w/iiiUIU'l. Ob ! "(la II jjoi ions r,i 
and effect, ilm- ;h.- mi.-: -li. irt |irrfi>rmanres nf lln- .- 

.■ ■ : '. . ■ i . i — . .i n i r..i..:in:l' ."HT.-zi. I.-I n'- f.n-Lie y-^iiu-fflrle, I ...... 

ham heard most of the greut pianist? of the day, but tvilh the Fxcqilinn of Thallicrr;, 
Uohlcr, Moschela, ami, perhaps, one or l»o others, no bam not heard Me. F.cknring'j 



STlui ion* r^b! In sim:.'' wltli [irent r| 
..f [I:., c . . Ei iaigr — if not the moil 
h- .Mr. .1 A. LLk-.na.iL-. 
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superior, and certainly no one a: l'is mm voari who nn al all apiuoaoh 
I [.ion I in sr.- stioniilli, ifmmr, ami iilii.l.i.ilv ai lir.L-i'taml ivriss, a.l.l.M tn 
mark llilK as a pTfonnor ill" 110 l)i;:li.>.t cir.hT. Uvn.U.Mian > ru: 
<i;:l>.u and tn,,,;. ii,-;;V,l [■:,--;:..,■-. Imt th-v v.. ro .-1,'arU no " li'i ami hi nd lanre" lo Mr. 

:>j..-lsi I hiLT- His pn-funiuniT via. i.oaliio:;. prci-i-i-iti, i.n-.l lirillinuoy i-.s ( If s am; tin- • an. 

1.1" t. .ri.. i.jijeh U..! I .ii.uoa I. I. ill „!" hi, : 11.11 laaol.t, mtv (ill.' " Loan;:," li> till way, l.v 
Broodivc^.), elicited unirorsil ami do appl.ono M.Mil.il'- -a.i. g . " Lot me Bander 
not unsocn," was sweetly suit!.' l.v Mi.-s la'ao!,. Hi. Cal.vU's -I,;.;, •' Oil ! .natch me 

swift," was ivBlli-i.cn; ai.il Mis. Graham a. ■■■■.! h.-rvlf .Ti-Lir;il :l v ia llono-dict s son-, 

■' 'Tn sail thus tu fill.'" "J'h-j toiicort ooi-.olo.l nil:, -li.' natii.iial nm!ici:i. 

N.,h«Kii.— 31. Til all,, .,-..:],, I ioi.l ooilol „..! [,„_■ ,:„,anl .11 n.:r A,.oinHy llnmili, ivas 
holioar.-cl Willi a minor.,,:, allolaia,,,:; of rnni pun v, a mil: .ft i.lionl wit re lllilsl oftlm prin- 
, i|,-,l jjnuli.Si lit" lia- iii:ijli!„,ai-:„, u a. Till- ,ol(oima:]0o. mi 111,' vino a' w.-'lll i.ll" "alii ipirii 
and success. The ladles' singing was far superior lo llielr vocal effort! no tho [piBTtotu 



of perfection, iryhat^eculiar school of piano- forte^ayi^, ^ ^ 



iwk, tho very height 

ciatei iticif with hi. 

d anginal. 
In tho Bret 

act, tho trio " L'usato ardir," of Rossini, kbs finely sung by Signora Ernests Grisi, Miai 
Lucombe, and Mr. Parry. The power, of tint voices k iiir,n."l.a|ii,ih l.loa.icl .in.l La- 

laiio.d liian i iv oilno" i.ni,.; o..;,ooito.i pi. and v„t iki i.vpiaa'ii uniui-j ! 'Ha: aria 

'• Voi uhe sapeto," of alo?n:i. was mi! o'ivoii l.v til!. i— it v.as mil, however, characteristic 
of tho l.oyi.h uk'w, hv whom it is supposed lo ho sung. Mr. Parry sang hi. nnie long, 
" Tin' .l,i- „f .v„iv.'" nil!, s ,...,t i;,. t ,., ar.-..:.:p:.:ivin:; hiii!-:'!:' on tin- pnui>-f.>i;o i ami 

Miss Lucomhe ilisplaved !„„:, y,,l an ■ - ■ "" — " ' n ™ 1 -' - 

tho words beginning *' Bright flatterin 



vocalists.— The Italian trio was! by purUcdar request, repeated, instead of the announced 
English ballad. In this effnit of (if the (otm may bo used) ^"™ onic ™ l £ i°'l u '' m > 
Iho faculty of bonntiful imitation, and tho power of produeingstraniiuon. at once^rapid and 
■h^ pIiu^l™Tb^l^" , Etei»,"lfH>m La 'o»wm M ^^"fj^^ffi'j^" 
sweet 'tis to return," wis' also calculated to exhibit Miss Liiconibe's lofty^ compass of 

But" noitnur of thesT'ladies have as yot acquired tho finished clement, of vocaliia- 
tion. And Mi,.i Lucumbo, in ],aiti'-uli:r, is aj.t In luaoi 1 ilio l.inrai ic irn-i'li s .it Liai.,- 
lo such a piirii as im|..arLs i rccdiiicss of olfsiit lo inlonaliiin. ivhi. ti i-annot u„, 
soon bo corrected. Tho porfonnancos of tho eelobratod initrumontalist, who coiWiluted 
on thti occasion the (treat aura,:: ion. awe u Ibllowi ■■- -" A Fantasia on ltu.Hian 

tho Proghicra di Mose in Egitto — and a Fantasia on subjects from tho Hujaeno/s. — All of 
lliom wonderful specimen, of genius ami skiil i and nreitlcil with Ihc vi .ii iii.v-: aa] iaii..\ 
Tbalooig it ana of theso ram putgntun thai itaad abo™ crillciim. Sound, fioiv from 



may he tho diBleoltiet pr intricaciej, ho [ltoduces tho pure 

niLL'lit |Vllia|H in; [iilloJ oiohc'lrai dr i!ii.lk-. noil ■■.lia 

/■/■< ri ft: 1,1 !' " a,;d oisil tor a ..oil illiltoo ■ 
pcrti-rt f.n-l !o-itnnal.; I a nil for ,li:l i.loaini.- mnvifal iili.li, 
liay.ln, a ilnimnot, a Mi.wrt, a Weh.tr, a Kuiilaii. a l!o, 
ik and varied inspirations. * 



astonish a mixed audi 
neb philosopher, "Fob 



Itino, ..■iriuonul:..-.! >■ t,.|,oi ;i.,i n:ino ; ■.voi. «,„.■..'-,-/ ia :lo a--..ail- oftao |.iani), 

«ith sonit tittHl abor. and ondininth It; iraritH bi tight, left, or both hands; then 

f. mansion! -Ivain ioivoi.; n 5 a liral-i to oar;v m a.::..- t:n, to aaoll.1T lane, 

v.hi.ih nil,- II- a ..a.uiil .:..„■ of .ontiioonlal, iv o 1 1- 1.'. 1 1 :» U:L la:..;, IT.Ti. ; Hail liiak. . ..,,1 
hanils ai„l thrnats itoli t„r :i r t ,,iriiu applao-o ,.f ilio ivoinioiful lavfhaui.ial rxploit. 
i Mllla Fastmic—I! ilfv .loo; it ba|mon tllal liaoalo sto oootoul lo liaio tho .olti-.Tt- 

room so frequently conierted into a sort of attna of radical lior.soin an ship, and roi«- 
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ilaTicsnn ; ii it tlwir erioinli^mee or tlieir i;'inra» ? A .pjt-fHon n:in mijrlil bp incline. 1 
to [lilt to tlio []v'!.nturi nn.l Iim.Iio-; of the public, .111:] private uiusiimI t:i-to, and Hsu Hauire- 
areliy of ramie- masters. It is moil importanL that noble nioaoa should bo etnplojed to 
i;i,l)lo rruls, ml oil.' liiislit i" r,-io..iol...T rl:.ir iln- suite and applic.v.i'jii of the fmo arts Jro 
an index not merely of civilisation, but man of morals. 



MISCELLANEOUS. 

Thalheuq will give two concerts at Plymouth next week, after which he will 
jlivf rorirerts at Totnes, Toripiuy, Teiirnninuth, fleeter, Taunton, lliidport. Wey- 
mouth, Dorchester, and Blandford. On Thursday the 10th he will give a concert 
at Illackheafh, an.! on the following days, at Brighton and Worthing. 

The Belfast Organ.— On Monday evening, a numerous audience, consisting 
of Professors and diteltanli, among whom we recognised Moscbeles, Vincent 
Novello, Salaman, tec, assembled at the factory of Messrs. Gray and Son, to 
hear ;]:■■ inimitable Athtm* exhibit ii large organ just completed by these builders 
for St. Patrick's Roman Catholic Chapel, Belfast. Mr. Adams, besides several 
extemporaneous pieces, 'performed the choruses, " When his lojd voire," "The 
llur.e anil bis llider," an over'. u re fur the on- mi of own e< mi posit ion, ri'cciitlv 
imblishedj "Ah Pcrdona," the overture to ZnnoerjJole, and his "Tc.riish March/' 
etc., tee.; and in the different pieces displayed most folly the power and effects 
of a first-rate instrument. We certainly never heard him play finer, and we trust 
his unrivalled powers will long remain undiminished. The instrument is much 
larger than the one recently built at the same manufactory, for Charleston, and 
15 tiielllv creditable to the skill of Messrs. Gray and Sun,' who, fur mechanical 
improvements in the organ, are most certainly unrivalled. The pedal pipes told 

calcola^to" prove thei/raptd articulation, a defect in moat organs, and must 

wan magnificent. We heard it menti nil 1 1 ely to be en- 

gaged for the opening at Belfast i if so, our Irish friends may indeed antici- 
pate a treat. The citcrior is a bold! Gothic design: the cost df the whole is, 
we were informed, 750 guineas. This instrument 'decidedly (ekes the If ad of 
the many large organs that have been exhibited in London this year, although 
those for Ch ris! church Cheltenham, and Armagh Cathedral, are among the num. 

Foundling Hospital.— An election will take place shortly to fill up the 
sit'jiLtinn in the choir, lately occupied by Miss Dolby. A cone span dent suggests 
very properly, "that merit win the day, and not/otw, which has bo often tri- 
umphed at these elections." 

Pbomenaee Co.v-cEnrs. The overtures to J)er FrefscW; and J7ie Midsummer 
Niyht's Dream, are now being performed at these popular entertainments. 

Mns. Alpreu Shaw made a most successful «Wr un the 13th ult., at La 
Scnla, Milan. The opera was Oberta conic de Son Bonifaiio, by a young com- 
poser named Verdi. There ';<-. nothinir. very striltin:: in the first act. but the 
opening of the second consists of a beautiful air which was sung by the ele&u/nnfe, 
who was greeted with -he most enthusiastic applause, and had to sing it four 
times. Mrs. Shaw is engaged for the Carnival, and will appear in a new opera 
composed expressly foi her by Mezocartti, the master of the Conservatorio. 

Elibib d'amobb.— Donizetti's opera, VEUxir d" Amaru, was composed under 
singular circumstances. Heing at Milan, at the end of the season of 1834, which 
from various reasons had proved a very disastrous one, the Director of the Scaln 
entreated Duni/.elti to irapraviser an opera to save him from ruin. He consented, 
anditwas agreed upon, that the poet, who was to famish, the verses, anil tbo 
composer, were to be shut up in a room, and that no one was to have access to 
t&em till the work was completed, and they were to give it over to the actors, 
musicians, and copt hN piece by p'.cee, sn that it mudit he leaseed, and no delay 
be ocensioned. The opera teas composed, learnt, and played in twenty days, and 
met with die ereaicst success. The same thin- happened to Jtossinl with one of 
his best operas, which proves that necessity is the feriri muse. 
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NEW POPULAR SONGS. 
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Solomon was given at Eider- hull, on Friday with increased effect. Hie 
choruses were Bung with a gusto ami pi tci-ior. that sivnu--d to surpass all pre- 
vious efforts ; and created an enthusiasm in the audience that could with diffi- 
culty be restrained from breaking into continual demands for repetition. We 
may particularize the Nightingale chorus In the first act ; " From the censrr" 
in the second ; the martial chorus and that lovely gem, " Draw the tear from 
hopeless love," in the third. The part of Solomon was written, strangely 
enough for a soprano voice. To avoid the monotony arising from preponde- 
rance of the female organ, the music of the potentate is shared between Mr. 
Phillips and the ladies ; an arrangement productive of more variety, but detri- 
mental to individual distinction. Wc have never been friendly to the as- 
sumption of male characters by J> brtw wie, nor could we ever become recon- 
ciled to the mail-clad heroines of the Italian stage, straining their shrill piprs to 
emulate the warlike accents of virility. 

The shareholders of this building have refused M. Musard the use of their 
hall for secular amusement, on the ground e>f its erection fnr purposes connected 
with religion. Wc have not much faith in the sanctity of unconsented places ; 
nor do we suppose that one in fifty of those who attend the Oratorios, would 
cure much what enormities were perprctuled therein on other occasions. The 
devotional feelings of those who heard Calvary in St. Andrew'a-hall were not 
rendered less intcn-c l;v tin.- H-llvctioti that Fully wcmlil tcijrii iiarnminsnt tin tin 1 
Friday night. Hut the many who think differently, arc fully entitled to our re- 
spect and consideration, especially when sincerity is weighed against the tempta- 
tions of Mammon, and not found wanting. 
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ON THE PRESENT STATE OF MUSIC IN MADRID. 



wanting in this noble but unfortunate country. On this account Garcia quitted 

talent. Among tlm pfofttsiiij at" .Madrid, lb; pianist, Alheiiiz, holds a distin- 
guished rank. His compositions are excellent. The si using- master, Ingenza. 
has a superior style ; lie bas written several symphonies of considerable merit, 
thoash witheiit the fire and forte of the modern German writers. Iradier. on 
the other blind, is a yiraii; composer, cnti:;']y devoted tn the modern school ; Ilia 
compositions justify the proudest hopes. There arc also many eicellent violin- 
ists i especially in the orchestra of the Santa Cruz theatre. The romantic guitar 
is fallen rather iutri discredit ; ami whilst many Spanish guitarists were enchant- 
ing tho rest of Europe (poor Sor among others), those who remained to ply 
their craft at homo, met with a cold reception. This instrument is. however, 
still a favourite with the lower classes- It is not uncommon to meet with ma- 
imli.s (peasants] po-sessine; rcuiill kalile executive skill , l:ul in Hie hiidlcr circles 
it has been dethroned by the tyrannical piano-forte. This is the common fate of 
every thing romantic — to survive only on the stage, or in works of imagination. 

With regard to the piano-forte, those are most prized that are built in ling- 
bind, nr after the English cunstmrlio!] ; Li en tin; German, and. lastly, tile 1'icncb. 
Good pianos are indeed often made in Madrid and other cities ; hut Spain lias 
as yet no claim to the honour of a distinct manufactory. 

Of mimical .sncielies in Madrid, two ere worthy of especial notice— the Phil- 
harmonic Society and the Lyceum. The first is' exclusively devoted to music 
the second holds its meetings in (he splendid palace of the Duke of Villaher- 
mosa Alles, and consists of the nisr. talented men in Spain, whether musicians, 
painters, litterateur*, or other arlis/U. 

Spanish dilettanti are something underrated in Europe. There exists, indeed, 
a prejudice in many minds, which sanposes a Spaniard Ct for nothing but taking 

prejudice: there are many artists, both male and fcmal^of whom anycountry 
iui;;ht he proud. T;, cite 'one example rinly ; the fount, si Merlin, the' queen of 
■ oti£ in the lic.-t I'arisiaa sr.cicty, :s a ^:ian^h lady. Fine voices, are verv enm- 
tlnlll ; life '.he oranses, the;' are formed and ripened "his wonderful climate ; 
and. when assisted hy cultivation and si ndv, the produce is admirable. 

There „--■- ■' ■ ' 
sical worh 
A Ian go. 

was a pupil nf llnldni ; he e, a~ for a lim- lime in France, and In elo-e 
intimacy with Liszl and Berlioz. His voice is a tenor of great beauty and com- 
pass ; his rue: hod excellent. His own inrlinalhns, and the advice ofhis friends, 
alike directed him in the .,tase. where hit line ta'.culs and noble physiqur would 
have secured him a dazzling career. But his father is general of brigade, and 
one of the political notables of Madrid j unci tins formed an insuperable ob- 
stacle. True it is that the father of M. dc Candin, who lias succeeded su well 
on the French boards, is a man of rank, count and governor of Nice ; but the 

Mademoiselle Quirogu, also a pupil of Ituhlui, is a daughter of the renowned 
General Quiroga ; a man who-e n.ime has rWn ovu all ilnrope, and even 
figures in the annals of fashinn. (Cloaks, ft la Quiroga, were all the rage some 

lady : sin is .1 tiinu>u;h musician, and devotes hrrsrlf wholly to the cultivation 
of the ai t. Kit,, should he seen at I he Lyceum, or in i he Concert-room de la In- 
trlusa! Her large black eyes flash, her beautiful neck is inclined backward, her 
Ijiisiiui hinics luai-il'.uousiy. aad her heavenly strain soars over the orchestral 
swell like an eagle over the stormy billows of ocean. 
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The Countess of Cnmpo .Mango is a distinguished pianist, a pupil of llerz. who 
has dedicated to her several of his compositions. She lately played in die Con. 
cert de a ludus-i some very difficult variations of her own composing, which 
ware received with cnthusiaam. '1'hc (Juccn Regent, herself an amateur, ei- 
pressed her particular approbation. A:'mt lin^c aiL.-ls should he mentioned 
Mademoiselle Von iispc.leta, in age but a child, in talent already a virtuoso ; the 
ladies Campuzann and. Punon Roitro; Montenegro and Arguelles, who bv their 
la'aidil'il voices contribute nmc:i In ihc attraction, of tbe Lyceum and Philhar- 
monic Society. 

Tin- slaole".>r M id e:mcer!s i; llnliaa i-msic: af'cr lliii', Spamsli : opn-ali,- 

pieces by Rossini, licllini, Donizetti. SnUunt, &c. ; songs bv Garcia, Coraieer. 
iSasili, fit-. Vet here, also, Spanish ■nii-.ie seems on rlu- dtclilie ; and that Spa- 
nish Bait, marked by so mncb. grace and piquancy, seems to be fast disappearing. 
Mademoiselle Quir:i^n firms a remarkable e\re[>tnm to the generality, and pre- 
serves her full national character. Her delivery of the new Bajelito, or the 
Chairo is unsurpassed fur intellectual expression, i'n^iuatiue. grace, and arch 
coquetry. French romances are but little sung; they arc thought cold and 



CHORAL HARMONISTS. 



HamM. 
Dr. TVs. 



T.Bexmt. 

Overture — Don Gioranni 

Ode— "The Song of the Bell." (ScAiifer) . . A. Rtmberg. 

This Society, consisting chiefly of amateurs, with the exception of a profes- 
sional person ot the heap of each department, holds its meetings, which are 
eight in number, every month or three weeks, commencing in November, and 
ending in -May. fur the performance of classical vocal music. We know of no 
other society in London — :h,: Philharmonic excepted — which hriiiirs forward, in 
such quick succession, the classical worts of great masters. The band, which 
is very select, wn ha bv Mr. Dando —The cundactor is Mr. Lucas.— The vo- 
calists were Miss Hire!:, Mi-s ("V.-, Mr. J. R-anr-t, ami Mr. A. Xnvelio; — who 
were supported by a numerous and elective chorus, composed of the amateur 
members. 

The Qironniior-. Aathcm went o:T wed. We were delighted will: -be fine 
j'Otliie harmonies in llu- mol, : !t by Dr. Tee, which was must Hiectivelv accom- 
panied on the organ In- Mr. George Cooper.— The contrast between these two 
pieces was very fine. Schubert's Ufl'ertorium , funir l.iy Miss l!irch. with an ob - 
ligato clarionet accompaniment rhv Mr. Lazarus, is a delightful composition in 
the florid style, and was cone ample iastice to by both per miners— the cadenza 
atone evented, which, we presaue, wa. ;.n addition Id K: bnliei I.— [ imime.-l's 
Mass was most finely executed, nn; im:h vocal and instrumental performers did 
their utmost to make it " mi well.— Th,> M.,.:i i.-al, and Overture, were delight- 
fully performed.— Romberg's "Bell" concluded lie EVeoing'a entertainment. 
This ode or cantata of Komber-'s is an admirable rnmpusi-.ion, written in a style 

^The^portions that" phased" s U ^ bv" Bonnet, " Lore's 

day-dream is o'er ;" the conflagratinn chorus, " Most useful is the "might of 
fire," superlative Iv -rand in it-; miidid.r: ioi.:. ne.d instrumentation :— the Illc'v, 
sung hy Miss Birch, " AH the ties of love that bound her," and a quartett, 
'* Beauteous peace, and union sweet,"— in which the soprano part was taken by 
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Miss Cole, a pupil of the Royal Academy, whom we heard for the first time. 
She possesses a fins, rich, soprano voice, of -real ram pass, with a perfect into- 
nation, and well supplied Miss Dolby's place, as a contra-alto, all through the 
evening. We congratulate Iht ujuu Iht success. The room was crowded with 
n most attentive audience, who all sat throughout the performance, which con- 
cluded at half-past ten. 

ON SINGING IN SUNDAY SCHOOLS. 

God has created the soul for music, and made provision to supply its desires. 
The most barbarous savage haa some way by which In create musical sounds, 
anil the savage who for the first time hears a well-regulated baud, will couch 
down upon the ground, entranced at hearing notes so far cicecding>>iy thing of 
which he has ever before conceived. 

The band that pusses Mmm-jlt tin: street will draw every family to the win- 
dow; and the flute's soft notes, floating over the Btill waters on a summer's 
evening, will cause the Indian Co lift bit paddle from the water, and let his canoe 
drift noiselessly down the stream. The proudest monarch on earth will kneel 
and weep during some of the strains of the mighty organ aod the choir as they 
perforin " the Messiah," 

War has laid his iron hand on music, and the notes of the bugle, the clarion, 
and the trumpet lias made the heart thrill and leap upon the field of death. The 
horse and his rider both feel its po.ver, and rush into the ranks of the destroyer. 
The charge is made, anil man ii brought breast to breast, under the united influ- 
ence of music and the v.'a'-sb.ut. What I'.u'.i'S. Jeep, awful, and spirit-stirring, 
lec-re tbosi: wliieh rose iivt thi: Chi of Wat.-rko, as death null' through the 
ranks on his pale horse • The roar of cannon, the groans of death, and the mur- 
dimis. shout of battle a*; drowned nr soltc nod demn by music. 

Music has ever he™ tile v,-iiitin.:-maul of pleasure. The ball would be un- 
known, and the theatre wcold die, were i; nut that muiic pives her constant 
pivscnee, mid pliMcii v.-if.:) a so sweet Hint (lie world cannot resist it. Any 

price will be paid for oquisite music. I-ii-hty of our ordained missionaries 
could be supported by what a man now lieiiii: mniusliy receives for the music 
which he ctcntcs on the violin. A lady woo has cniuttl great iiime in the thea- 
tres of Europe aa a singer, has been offered, if she would come to this country, 
at least an equal sum : she declined, as her voice was more highly rewarded 
where she is. I do not mention these fact; la tiud fault, (tor that is useless), 
but to show the strung love we all have for music. 

Almost all nations, perhaps all. have national airs, by which the love of coun- 
try is de. p-.-ncd, and a nati'iiiid I'.vlin.; is cleared and maintained. The popular 
air " Yankee Hoodie" -.vi.l prob-dily creak' an Aiocrie.in ieidinc; as limy as cur 
nation eiists ; ami the airs " Cod save tb,i Kin-," and " Rule Britannia," will 
uever cease to call the heart.il a Bilk.:', to his »»n generous isle. The soldier 
from Switzerland, and from ibc binhlanos of Scotland, will weep when thev heat 
the national airs which call their hearts home to the place of their birth and 
childhood. 

It is remarkable '.iv>, (lint nil people associate- mnsie with the bliss which 
awaits the soul beyond the ;;r:ivi. The Indiati thinks he shall sini; the sung 
which he loves in the land of blue mountains beyond the grave; and the Chris- 
tian associates the music of heaven '.villi his sweetest hopes. The dying pillow 
is loftencd by music. I have seen the yonth on his dying bed, raving with 
madness, soothed and hushed antl made ijuict for hours by the flute which his 
wcepiog father played at his bed side. We almost feci that the ear of death 
would be sensible lo •■ the soni; of I -vili-h 1 ,'' ii .on; bv a he-loved sister. Who 
cannot feel the force of that sweet song which one of uur own daughters sang 
before she priced away, wjittf n in her likeeatb year : — 

When e'.enitij: spreads her sh.oii-s around, 
And darkness fills the arch of heaven ; 
When not a murmur, nor a sound. 
To Fancy's sportive ear is given ; 
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When the broad orb of heaven is brigbt. 

And looks around with golden eye ; 
When Nature, softened by her light, 
Seen;;, calmly, solemnly, ':■> lie .— 

Then, when our thoughts are raised abo» 
This world, ami nil this world can give, 
U, sister, sitlir (he sons 1 love, 
An:l teals ti F jj.rii.il [uiiu receive. 

'Hi.' sun- which ll] rills 1:1 y liosu::i's cur-:, 
And. hovering, trembles, half afraid ; 
O, sister, sing the song once more. 
Which ne'er fur mortal ear was made. 

Tmcre almost sacrilege to aing 

Those notes amid the glare of day,— 
Notes borne by angel's purest wing. 
And wafted by their breath away. 

IV her. sk-cpiii" in my liras-i^rown lie;!, 
Shouht'st thou still linger here above. 
Wilt thou not kneel beside ray head. 
And, sister, sing the song I love (" 

.tor of surprise, that from the time that mail i 

aid her disciples. It was early taught io 
Imiii ivi'Tit thura-b ttli' h>rii'1.ii ;iiu'l 1.i-l;>.: 
. nly so, bat God made special provision ft 

,(i tin; church Ibtisc inspired suns? '.viiii'ii ivar L ". l . ■ isiiiiu- i.i i lurid, ;Mnl which 
Trill be sung as long as the church eiists on the earth. From the tine that 
]JaiiJ -[run- hi- harp la-.v. n io ihe third <■: r.Uirv t!,c Christian m, musk wr.s 
e.veei'tiiii-iy .-iiiiji'.i', li.iiciiin-:, niiii i! ::',-;-! 1; v.;i., ;■(> In f]-.i.;;„. -itllc else than 
the music of nature, consisting in a line delivery nl' the must beautiful and touch- 
ing poetry. Music, in the uiiK-t ancient ages (if tin- world, was the parent of 
poetiy. The |iri)iihci.-.i, Deborah, wr.jtc 111 r o;:ii; rl Ll I iy sublime eoiie. that it 
might be eomuiitltii to memory ai.il tarried home by lh,- army of Barak, liven 
the great poem of Homer, it is said, is the daughter of music ; a composition 
whicli has prnba'ily i.rid mure iuLiu-.'iicc noun the character of man than any 
utiil-r bi.-oi-L. tlie IliWc alone eicoplcii, " i'riiin i Inmrr," says I'uf-i'. " the putts 
drew their inspiration, the critics their rules, anil tiie philosophers the defence of 



of the throat and the i 



&c, and not nccesvarifv c\pi.si-il t:i the iuiperlirtioiis ff ai tilicial instruments, 
but so clear, so rich, so sweet, when well used, as to be the highest standard of 
comparison, in these points, for the flute, clarionet, piano-forte, and organ. 

Now think of this v.-onucilul in.-.trutueul ln-i-towci! upon eveivone bv the hand 
of God; think how the ear is so created to delight in melody, that the highest 
and sweetest emblem of heaven is the innumerable company of saints and angels 
around the throne singing and praising Cud aj\d the Ltuitb : ai:d then tell uie if 
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singing ought not to have a very prominent place in teaching children— in form- 
ing I heir characters: I plead mi Ibis -.objicl with the earnestness of line who 
was himself neglected, in this particular, in childhood, and who has, in conse- 
quence, suffered a loss which in. language can ilesnlbe. The wrong is no leas 
severe or cruel because the child does not feel it at the time. 1 plead for every 

child. 

'I ill within a short lime the u pinion has been almost universal, Ilia: but ji'tt 
could in- taught to sing : that tin; t dent for ouisic was a pirn liar gift of Datum, 
bestowed upon only a ta, and they, lavuorcd uina, were have it to themsoives. 
Parents have neglected their children, and unli ss they took up singing of them- 
selves, have decided thai, oaf.. riuria-r-ly. rVWr rliwlrf'i had no OT f.I anisic. The 
Opinion has become so common, that but a small pait of our coup legations even 
pretend to sing, or think they can. Nor can they as they now are ; but would 
it have been so if the pmpr r pains 1ml I'cin taken wit-i their childhood ? How 
much pains dr> parents take to teach their children to spealt correctly I Had 
children HO better opportunity [to hear speaking, i.r of h» i;bg taught to speak, 
than they have to learn to sing, would any more be able to talk than ore now 
a'dc to sine ! | shall mil sac thai L'.crv ci.il:] ^ ho can speak liiieht ^i].^ : tnll 1 
believe the eiceptions are lery rare. Allow me to present a few facts on this 
point :— 

Id an orphan asylum in Germany, containing two hundred children, there are 
only two certainly who "have not learned to sires, and that lou, correctly, 'litest 
rhi.dren are probably taught early, ami have great pains taken with them ; whe- 
ther this be or be not to, this fact Baa great weight in deciding such a question. 

In all the common oistriet schools in (In-many singing and music are taught, 
and every child h as much cjpected to read and write nud perform music, as to 
read aud write and recite any other lesson. They are all respectable performers, 
and many of them proficients. 

" The reading of musical notation is learned even in the snow- covered huts of 
Iceland. In passing through the continent id Kurnpo the traveller finds every 
festival, whether natinnal or religious, graced with music, Serenades from the 
common people are heard every night in the streets. Music echoes from the 
shops, the boats, and the harvest fields. Some of the bent performances of Mo- 
zart's difficult pieces are said to proceed from the privates of Prussian regiments. 
As a general thinrr, i verv bouse in tlertrjanv and tiw it/.criai-.d has some musical 
instrument. 

" I once stopped Bt a German settlement of no great size, where I was invited 
to hear some music at the house of a mechanic. Mere a small company per- 
formed, vocally and instrumental!;, almost, '.be whole of Haydn's Creation. The 
master of the house, ri blacksmith, more than sistv vcara of age, took the first 
violin; his aged wife, in spectacles, gave us a vocal parti the eldest son, a 
joiner, from a neighbouring village, sat down a: a J.cipsic piano- forte, on which, 
after tuning it. be executed with great skill the whole accompaniment; several 
young men and women filled the remainder of the score. A hoy, five years of 
age. was pointed out to me as beiinurng to play on the Violin. Upon inquiry I 
found there was not a house in that town without a piano-forte or some keyed 
instrument. This evening's entertainment has often occurred to me as illustrat- 
ing the happy influence id unii.ii- npon di mastic life and social haoits. It' you 
would have young people love huuie induce them to cultivate music. It will 
beguile many a winter night, which might otherwise be worse than wasted. 

Ahnii.it all foreigners are proficients. A few years ago a party of emigrants en- 
camped fur the night un a small eminence, about half a mile from my residence. 
About sunset vec were su/prised by the most delightful sounds wafttii -cross the 
val.ey by those Mijonriici s. It appealed to Lie '.iieie evei,ii:« liyniri. acrmnpuiiivrl 
iiiib bonis. The olLd ivas •nik-.ctiljL.iile." 

" Parents ought to place a proper value on music, both as a pleasure and a 
moral improvement. Their boy may whistle, or sing, dance, or twang the Jew's 
harp, it' he choose j oot they CO more think that music is a tiling demand in;; 
their attention, eooitloiHinv. or sooci lision, loan that thev should cuithnle the 
hoop, the ball, or skating." 
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When a gentleman -wishes to have hie daughter taught to play on the piano- 
forte, the question in these days is not, " lias the child an ear for music ! " but 
if the father con afford the instrument end the tuition, her music teacher will 
engage to take care of the rest, and tu make her. if tint a proficient, at least such 
a performer as will he the delight of her parents. This could not be so if the 

P The Puritans of New England anil the Mu.avians of Pennsylvania, almost 
without exception, were accustomed to have singing at their family devotions. 



There will be, to be sure, cases of organic defect, just as there are cases in which 
tlic eye has licen known to mistake red for green, in which sinsirig cannot be 
taught. These are exceptions; but were the seasons of childhood faithfully itn- 
jiroved, few would he pronoun ceil iii:<;u:ililii'<] l>v nature to sine the songs of 
Ziou. Childhood, however, is the right time' to form right habits. Find 
the family where the parents are singers and the children are almost universally 
able to sing from imitation. 

In tin' IV w raw., in which the atlt-mpt 5ms li.v:: timiK- li, -L. ii! I. -rhuv.l iu -in;.-, 
and it has failed, 1 would suggest whether it has not been because the music 
was not sufficiently simple. A child may be taught even mathematics, hut you 
must begin with what is very simple. The Methodists seldom fail tu get all 
their children to sing their simple music. The following is from the pen ur 
Wesley. " About three ..'clock in the afternoon of the Lords day 1 met between 
nine honored and a thousand of the children iielonaing tn our Sunday-schools 
in Ilolton. 1 never saw such a sireht before. They were all eiactly clean, as 
well as plain in their apparel. All were serious and well-behaved ; many, both 
bogs and girls, had as beautiful faces as, 1 believe, England or Europe can afford. 



eicecd it, except the singing of angels in uur Father's house," 



CORRESPONDENCE. 

Te tkt Editor of Ihe Minimi World. 
Hm.— Much ar. I have oil along regretted, fur the sakii of mniie itself, that the "Mo- 
>r:.lt L'jlihuviiui '■ .nlimil.t ]i; L vu ..-culitlv i.::i:i]|ii..|i n. hr.;.: :i [.oil mil 1.1 imlr ^i:^'". 1 'lid 
rii.l Milai:il;c vim n. nili I nllivv i' [„ In- man.- Hi- vimcI,. ill Ilk- li.-.v ji.-i -i insiirv utiii h 
■■ l,i,l,iv,(.-r" an. I H |,a. L - , u r..|,;,i,-.Mi invrivuivn int., : h,.-Lr Vi:n. ni uiiiiMtiun" 

iru.-rled in N.i. <M, I. Nth of \.iiMi.l„.r). In ivI.t. ■ to I- I. .iiiif.il fii|.;>li r.| ili; tr- 

i' language, mi via; milaMe In Hit. <nl.j..,.|. i..-|,k-li li;,< , l.;-.r,„ i, ri.. jrl. ilie ni 

pc.iuuieal aajtking tail benefltpT^ J^rmresprja- 

Irsneous'instter having refcri-n. - in ITr. I.I;.-. - r;.,i. m . i. :i. .mil (in JIterjrj nro^ 
ducliuiu, wliiel. matter I "ill ,|,i„:,.. („r tin: y.v, v <s? I tim e in nil :— 

" That very c.iliceiLjii an.i -.vi. rin.lisii -.irjler. t'u Fwutiiv »rr la Mtt.k-:, otherwise 
Count Huguenot's Ella, the tW«i.,-i,o tlir- P]n!|ii,n;itii!t> I ii|n.a orchestras, tho 
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'.'i-i Ili<;cl;tu L \iih Leggo, Lord Saltoun, and 
esalon »ho"FanUlco"ii. Come, Jstk ! 



these few daya ignorant of the eiiitence of tin w next pi ace, the 

epithet Ctuulalaa, so iiniiertinetuly allis.ed Lo Mr. Ella's name, implies a want of judg- 
ment in ;ln; i:u[u:mccuiip who as.-iu.ti to that gentleman so high a place among the diitin- 

The yulgarlty of the manner in which tho names of literal distinguished patrons of 
music are appended la the ungcntlemanly attack, is undescrring of notice, were il not 
that every leicr of the arts iI^mii,' any insult beiu,? offered, through a putilie 
paocr. Id noblemen eminent leu from their exalted station than their (jeneromi anppurt of 
Iho arts, and their valuable j.altriii.ie.e ,.f artists, I have yet lo learn thai the assoeiation 



i|'Jart,-r to iiinl a rvi-oii, on evei mi fii'i/nns or false a frinind. lor ,i1ta::kioe .1 gentleman 
vilio deservedly ranks liii;]l a' il JT.l!'ti«il am! Iliuoi.'l ii-at riinsieian. and mho Lis seemed 
tho esteem and friondship of as largo ami respectable a circle u any man io the profee- 
' "eve that mo'lv,-, ,moi: of the worthies', ami fceli.ifs none of the 




FOKRESTER SCOTT. 



To the Editor of the flfwfcc/ World. 
6i»,— In jour last week's number of Iho Musical World, you have inserted n iiotieii 

that yoil would feel obliged for nuv coini.iaiii....lmri no ill,. sohjerr of ('.ml sue llitf 
King ;" such being the ease, I hee leave to troiitilo you ivitl. the following account of a 
Tery curic.ium.Bnus, i^ji I have lately count into tho powesaioo of. In tny pree:nhl,.< aliai! 
town. 1 Ivnl u1ii.11 ( feeling hungry.) to gniato a eii-esoiiionirer's ■boo in tin' ueieiihimr- 
hood of Clorkenmell to purchase a piece of cheese ; jicreemr.e t'na; the shopman had 
serve. I ,1 llltk. fir; r. illi seine butler nf:i].r on io a piece of music in manuscript, 1 asked 
him if be had any more music of that kind ; he stated that he had had a great quantity 
that lie purchased fur waste paper, some written and acme printed, and produced the oao 
I am rum- al.uii: Ij , Inscribe, mhieh was tin- Inst l.e liail left, ehieli In- said if il was of liny 

tue to me 1 might bans ; the paper is lerj old, about tho time of Jomea or Charier. L, ana 
side is blank, vi-.li the roilumin" number 11 tin: imiicr Ml. On the side which is not purred 
ht the music, the sure, bite five lines, hut on the music side a sislll had been iir.ded v, ith 
tho pen; at top is written tho >' King's Anthem," -'Dr. Hull." Kent long time I was not 
ahlo to make these worda out, except the worda, " King's," and " Dr. Bull," which an 

wUh a dot and a figure of three underneath it i the muaic is barred with tux minimi in a 
bar for the first (even ban only : mieeh »..i:ti Lars eon uvt, the tune of our pretest " God 
save tho King," only tho tune appeara to he diBanDt to that which is plnycd now; the 
tune Lisltanwmy to il, eiilnir for tlie orf.an. or ,. s 1 hO|:uose another kejed instrument (per- 
liajn tln> vireiiul, :n I l.aio heard or ,i:i:h .111 iosirniii,.nr> : hut as 1 oideplav the llddle a 
liitle, 1 .mi ;'ij: satiieientiv i.liie io . : i:.i-e. I ' ad.'raejr ij tin- Jii-.t bar (with the aid of a 
=ll«s), for the ivritlng is so small il can scum-l, be tr«-ed with Iho naketl eye, is the fol- 
lowing vioidf,— God surf oure mii/litye h'ingt, —after iho first seien bun, which con- 
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taiia tho whole of the tone, (here ii other muilc, npp.ira.tl; in > different time, beginning 
null tho words, Jn (A* O Zwcie. There i< to,i :h.' wlmleof ike anthem; hut in Iho 

nhol.: JM~t>, ciKLtainlB; tmvlvi- Mavci, tllore "If [hi rtv. f, .|| r l.nr< v.tv clioolv v.rii:on. ami 

•ery fiill, (1 mean "f harmony). The tone of " God save llii; Kiu:," i- in tin. U-y us t;, 

ivltti ilk- s:i;ir[n piacn.l i ■ I - -Ti ■ — ■ - ll:c Mill'". Saotllil re 1 1 v loill m-.ti [n -nn :[, I 'dull lie liai'l'.v 
to forward it to your oilier, ir you will put a liolU-u to thai effect .in your Miner to 

"^Gray'i Inn Line, 1 remain, youn' reipeetrhlly, 

Noiember Solb, 1939. THOMAS HUNTER. 



To &e Eilkor of the Mutual World. \ 
fifi, — One nfyniir ooircspon^Hiils h.n ta\,>n . r .■. I H for •.liroc.-,lticss. hi limine -Ii-toi-tcl 
li,.' aniline of tin; matron sen: v.jil 1111. In tie ligiuture " Fanalittl " If il bo any latia. 
faction to that correspondent to " guoss again," he at) begin "V IWW\ Fur the author 
of the " Minimi Sketches in Paris" had nothing whatever 10 do with thu or any other 

morally certain of Hut it the time, both from tit Uyle of the letten, and the fact that the 
in'iitlrniiii) ri'f.-"n,i to was lli. n liikLi.L- l:is recreation at tournament!, talmon- Billing, ind 
door-staliihio. (tri'.'i ,'iis imlu'c allifs), in a hcality too far north to be lie " Fanttioo' In 
question. Iain now anrlioi-is.-.l m lie 1ms I i .ti ;J1 aim,:; ignorant of the Haltering 
notice of himself, and of the existence of the " controvert j " which has shaken thu urn. 
ileal world.— I am, Sir, jours uLedienllv, 

A CONSTANT BEADEB. 



To Vie Editor of Ike Mmicat IPbr/d. 
Sin— Tn no trade or j rein-iion ,!,„■.. ll:cr.- oi-. [iiu. li '■ ti-ni nr so ranch rajn. 
city a. in that of music. The lei tar of An Amatuur of tin. City," in your last number, 
was only a solitary instance of tie., .■la-alini; -y.-'oan carrie.! lory, aid. .\u iicr:.c:i can i,:- 

^iit i^ll [Il.ll 0-- is |a:rel;a-ili;! II /■'>;. u-ji ir <■ posit:!,,!, akhniinli tin: Uriel- cliarLO-il i- 

rnori/wus, lliat it surely Bhould inelnda a " oirataaiei.." li" win piiicfin:,e a virjlLn, tin' 
Erst person a ho Is n judge of the instrument, nnd looks at your bargain, tells you that you 

rhal said musk'- seller hiring n .v: iousl y loen uilo'ved soninilii;.:.- "r-.ui:. '['tin iiiann- 
forte maker allows the mudc-niMtcr who rccommoads, from 25 to JO per cent. Tho 
eirj.'-ni.hiii..]..!r If, i' ;aui,- m the room mending nreaoi't. 

( Ilia riiitell .siBiiim nil lends I I till! ruin .if ill-: -cu:li ;v. v.hirll latOT llli:. Venn itrua^linj 
nn for till! 1,1.- 1 fif.i- 1 lining ■! Lrui innnr.il.li! 1 1 i ill .r. 1 1 ; i ..... Nu'.Uinj: li.-.s !are(l the ElcttT 

li.ill Socii'ly friini a jii.-in:ilnrn .l.-.rli. l.'.ic [[. [■■rnl'iil ai ni.laili-.- (ii " |ir^n-'-innal uinnij.'.'- 
racnl and hii-.ivi: l'|i.:i, in impr-m-cii;!-)!: l]>nr prt.-nr.t ciiiiIiil-i.t may !:c, r.nly lei tln-ni 
[,av -ai.-.ai'.l.aa.Lli." ar.,1 .^n.-icly ujll fail. 

1 Kill ncter l.dlev,- dial inn, Mr. l-.iiioi-, will nUi.-uijjl ;i) rlinko lln^jint cT0M]ilai"nl5. 
if i a^: ri -l:t in ihi., si:|,iiL.,iiLij:i. [,u!ili,ii thi. Lu'-lur ( or !uin..-l:ii:a: l.--l;c-r :,f your own), anil 
follow il 0|> until ii,- cii,-;i) »f an-l i:Ik-s[i imti ik-Ii.mi. "i'lin [,.Ti,-i"irH In id,, pro- 
fusion by t!in juloptiuu of lln'su innovuLinn?, will bn immense, 't in' Mn-aril [ nncnri-J 
hive (icon amino; k> ilw " oisvir... cflh,: p-al.lic." Place it within his reach, and every 
niHIl will he jjlad to enjoy music. -I azn. Sic, r o\nlioi:[ -i-riaut, 

A\(.rnii:it AMAi'Kci: tn-' thk city. 



REVIEW. 

TVnfj Jfor-ffoui Brillantt, do Saha, pom- U Piano mr u*ea Tkinai favoris. By 
Theodore OaVer. (Cramer). 

M. Tliililer lias written these ijk-re* tin- \ht~:>t m «f moili-nio ralilire : in fact 

thuy nrc perfectly easy when compared with the rhnpsudies of Ltsit and Thai, 
berg, antl are more in the style of Herz. We nowhere find any extensions 
til yontl I l,o m-tavi:, nor iiny nooo--i1y a I'l ini L ;a. oinfiirliialiiin. 'I 'hoy lire well 
calculated for draiviiiK-room performance, but we eannot recommend them ae 
e\oii:i-i:s as th.-iro i- !mL iiillo iv<,i k lor L-!t liani!. 

Nu. 1. is oi-.e of too ivoiiV pk ins, imt It-ast iirisina!, aiibiccta in Balfe's Jouj, 
of .-Ire; K\l.\: i-.n iuhi.illniioii inn! v;i;o,lii n.-. 

No. 2. contains two aire from Ualevy'a opera of Leo Trrize; both of a 6aJ- 
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No. 3. is written on a theme of Doniietti, from " Betly." 
Grand Duo Concerfnaf, far Piano and Slolin, on Thenm from IVtbrr't Obenu. 
Ihj .hd- llraeiliet „:,d Fn-dhi.u,,'. Dr.r.id. (Cramer), 

Much may naturally he cipectcd from first-rate artists, writing on a first-rate 
upi-ra: imcunliiidy v:c havr i;h 'linns practice fcji !)u11i vkilin ami piano ; and of a 
kind that will wcil tu[j::v the pains uf study. A brilliant anil shewy introduction 
if i'jiti-d 1 iv the (nv it mi', without any nib: eupvinj. '11'-'= fnlbmvii iiv 
the Mermaid'n filing," with time drifting variations, which iiad to the tempt- 
in:; chorus " For thre hath ln'auty." The labour i= excellently apportioned, and 
the must difficult violin passages simplified in small notes. 



m w g d e a a, dm7elilo!§iki©ii. 

FOREIGN. 

Pasts — A new grand npera is in preparation at the Academic Royal, to be 
tailed LtsMurtyrt; the libretti;, bv M. Kerr*-, U uCa-.-u !'r,.m Human history, 
1 'id architectural scenery will be introduced. Lablache, junior. 



r in the Mud hy Coppola, an opera not before produced 
in r ranee. 

Vienna— M. de Deriot has given a concert lure on his route to St. Peters- 
burg^, and^been received with enthusiasm. The famous tremalo created as great 
a sensation as in Paris. 



PROVINCIAL. 



Ulhchuu*.— On TtwrJaj evening, the (th Instant, Mr. Sedlatiek, the eminent 
flutist, gave a uar&e mutknle in lire Miniitur k-Mm'-i-rL- r.>. -in ,n tin At'ieaujum. The room 
ipiin lilleii Ijv a i-LTi- e-l'Il'c; aail fr.ihiunabli: eeinpam, ami Ilk- itm-rt i.'vorv aii^v emi- 
ilutlwl Ij) Mr. J. A. PitkvriiiL-; iv.ss uf til. liiyliesl iiiiKt. Tt„: (iilkiwine; is u copy uf the 




Pickering, and the fine tt 

taffi- over cviry :lulf ['Ii;-it u( llu- :in;i.'!it da;- ;■ l:i- lime is Mt-aleft a:ij 

liu.n.il voire in- .v„ Heard, lie bin, :i-,.r.>m.T, iL flu-Hill :;ncl Klii-n uf e 

mu.it .Wrap him as s performer of lire hishest onlcir. IVrsuriiilk acquainted nun sevo.ni 

of Hie deceased great IS,™:,] i-l.n-., Vl- rlib- lis. Loci] drawn from tire purest sources, 

_ anil it follows that. .|„ir. mu meelianieal operation ot plsy^g, is^lirst- 

nied by Mr. J. A. Pickering. Tim young lady powws power sufficient to nil her Ma- 
jesty's Theatre ; her lower notes aro full nod firm ; lies upper notes brilliant and pow- 
erful, and she possesses execution and nerve that Mill nrri tier tliruu'rli anything. All 
itin now requires i- i-iiuwiin:. wliHi will l,iie V |,.,li-li nl:,:v_- wllb ;,:nl we w i« 
than ever irudined to the iipiniiU! nliicli we .-ijii. -.^ed l.i,t invl reialiiv t.i her ■■dj:i„nii.. 
,i; wjine uf lb.; luiiiini'iii il op.-ia hi>n.-e,. tv t u.i.Jei stand flio has several engagements to 



Digitized by Google 



THE MUSICAL WOULD. 



519 



wai equally mccesaful on Tuesday night. In tbe duel 1 
rfi™," which*™ "trn^ta^ruuW^ffu""' Mr! J.° . 



.1:1 Tlir-ii;-.' 11. ;.'iv-.r ]■..■.■..■ |> ..T ■mi 1. 11. [11 1 .[,■] 1 -i 1 - 1 ■ ■ . 1 f,.| -iir...:,, klLIkt 

i:;i.nt l:h ri^rl-.t ri'nn'|iliiin I. h 1 ■.- .iijl1i.it'- iI.mi::i ; ami L':n\ i.r inll ^■zi'iLri- =.iy, Mr. 
Ilcterinj! fully accompli'lied. Tim ok-.vn ;n. uf liiiil LiLli cU-ie order .if composition 

ysrj seldom appreciated by the public, and we ca 1 help thinking lhal »1 though Mr. 

l'ii'tcfiaa dMplnyd! ureal t:,-u: mi i jsi iL-mnit in hi. fi-li-i:Ii.ui, ilie i^|icrini<!ril una a hii. 
lardou. rail:. !]h»viit, if he is f.iriiviLt I" funrn .1 uiimiy nf [he .q.nl.iii.e uliieh u.eii'.ly 

ull.-nils Im perform for 1 what inn; he u> iiin.i the -ii|.-i i..r ..;:r--r„ ri,,n uf j.|ii,ine; 

punl i:m-,r, «e snail in. lint Lis! in r|ii.--=tiorj .■irh.'r in'. . Li ^or>;n i^ or bis i.isti-. As 111; 
aceorapanyist, anil conduckir too, Mr. V. difplavcl great abilily, and was dtjerredly 
applauded. Mr. W. Lindley'i concerto 011 the theme " Hope ,1 Haltering tale," waj 
j mscnilicenl — ivu hud almusL mill j sublime effutt, in which he brought out Ihu tunes 
(.T Iii- in-lriimeiiL uilh . le lei.v.M h.-IT--,'t. V,'.. v.oil'i! t\ 5 i 1 z Li |_- ^ v Li-:ir ULi.rr ml" li;- .uto per. 
fo nuances. Sir. Sedl.iliuk's wo ulher funlnihii were very beanlifnl, [arlicularly lhat 
on tbu Ibome "OrcAcijl Ci(fo," villi el] ] mi: lull ml unified kri.m I. -.lee. A 
Hudersdorff acquitted herself .cry cwliluhk in lh,ni,...i;i\ " r,„: Ittgrima," and 
llie ;:>ni-eil was nllrrvtlier cue uf tli-j pleai::ii'.e<t ■« have h.i.l in .Ih.nde.'.tci fin s: .- 

Whhf.ch — This town ha» lately been enllnmed by a visit from the renowned Thal- 
berg, and it rtnoals much credit on musical taste hare that tho concert was Ollremoly 
wellJiUended. Hi« ivrfu.rmr.nci; drew down rapmr.* ef applause, lu.riicutnrly Ms last 
Fantii^ia [ram Don Giovanni ; lie ns aewinpiini.i.l by Kriie.ia (.Srisi. ~Mrt. Liie.milie. nrul 
Mr- Parry, jua., whote singing gave unqualified itttsfaction, particularly Air- Parry, vfanD 
clover in. i. k lliilinii 71™<-i,™ e.iiiinuiiiled a ursa! ,;„■,.,.. The ...Mr.pi.ieui of ThnU 

fication from the spititcd (.'scilioai J lln: rc,,ce[e.l anrl e.orlhy organist of its Cnej^of 
ease, Mr. Second. The party coniiited of Blagro.e, Lindley, Miss Bruce, and Miss 



iran Lindley vat > 
.hed.and the purii 
r. Second perforr. 



STANZAS FOR MUSIC. 
(Fram iht Gmvxn.) 
Here on the sliore of the wide rolling ocean 

Hero have I chosen my hnven of rest : 
Far fmiii the wurld, from its din .mil commotion. 

None to console me, and none to mulest. 
lift mi tli.^. s|i:it while ttiiuiOsii Hire niliili- 

Calmly 1'vt riuinijciM llm wiivcs us they fell, 
.M..iri::h. ■.' Quid muili the ftad tale of iny nnp^iiah — ■ 




Here on this rocky and desolate strand? 
Ohl could 1 follow thec, ptanct of glory. 

Hence to thy mansions of soul-giving light ! 
Shnihiv.-f. mid dunlin-:;-., jinl iY.H.m Innvr i.'i'ei me, 

Here must I wait the black horrors of night. 
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There amiil flow 'rets and odours and blossoms. 

Sharing her pact in the home of the blest, 
Wmnleis perchance, tin' lunej-losr, the adored "in:. 

Love's fund leincnitjinini: slid linuiitiiiL; lit] in'east. 
E'en now 1 see her, hear her lamenting, 

llfjw psnls n i ;■■ spirit i:s hoada-v- to in i'.iK ! 
Take me, ye hi] lows, and rock me to slumber. 

One ho[« a led — in her aims to awake. 



MISCELLANEOUS. 

The St. James's Tjieathe after promising bo much, and, as usual, doing so 
little, is cloearl, Ilcduced [nil v/pit m.iioinnvd on Monday evening, but it was 
found that the management was so reduces! as to he unable to fulfil the 

The Melopbokb. — V.c h ) a ng the powers of a newly 

guitar, displays a force and variety comparable with the Surnphine. It ranges 
over four octaves and ahalf, and produces id lira similar in qualify to the bassoon, 
dnrionel., anil [lule ; many nl Lhe upper ;ulii nUo ^ti ni'-ly I Cseiuble ilia viulin 
in clearness mid brilliance. T ;ic utmost. n. li:ncv rreuis pu.-;,i!iA! uf attainment, 
whde the full strength is like that of a small finger organ ; so Hint it is both a 
pleasing instrument for chamber inuaic, and at the same time well calculated 
for the concert room, or even for accoiv.;iai.iiiiciit (o cinroreia'.iunal singing in 
small churches. The principle of the invention undoubtedly isieiiai. Imtjiow 
in so small a compass, the machinery picdnciiig effects so considerable can be 
contained, is a secret we cannot pretend to explain. The practical part is en- 
tirely ur.lik: tinYthiua v.-: krt seen bet'erc ; til;: s::str;;raeut is litid in the manner 
of a guitar, but it is played by a . peries of Ley? in Ibe rorm uf small nuts, which 
are pressed down by the fingers of the left hand, while the right hand is em- 
ployed in drawing backwards iiiid forwards two rods, connected liy a handle, 
which issue frura the lower eitrcmily, Tim impression a; lirst received is that 
the practice must be complicate rod difrkolt, but do consideration the reverse 
appears to be the fact ; tin: ke;s are so pi;: i rived that every note has a duplicate 
nil the kry-linanl. '.vherrliv the [inzennj is lull ul' allernotives very cumiuci'.-e to 
facility of execution. The chief point of inferiority over the Seraphine appears 
to be in the quality of the tune. The Salter, tkoue-h capable of great power, is 
never entirely free from Vile i !i .agi cea-ili; ill as aii-iui; Iriun the principle of 
metal pins ; the Melophone, on the contrary, has the purity and roundness of 

the leuor upwards; the lower m.lcs, llinuih gn.ni in sleccu/n, are less pleasing 
in taitntut'i and want cnialily raid lirmness. 





PROTESTinr Cuuhch Service . — At the Reformation, the abolition of the 
Mass, and the adoption of a new Liturgy, rendered it necessary that a new mu. 

and a formulary was soon^rodue'ed, so perfect in "its kind, that, with some slight 

The iifst Protectant church- ivrvicr: \vs- ; c;.eaii:i',id iiv J oh;; Jku LiLi., organist el' 
tin: Chapel ii[ !=!, C.cnrae ai V,'j ii,1,i,|., i: : tbe'ri ia:i n't ,„:r sh.lli Ldward ; and tile 
la:,! line couiposdio;! of the kind the service In 1'', by the Iclc Samuel Wesley. 
Written in 16S4, and now exceedingly scarce. 
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Mil. J. K. 1'tke has been appointed Orcanist of Bath Abbey Church ; his si- 
tuation at the Rev. Dr. Mortimer's Chapel has been filled up by the appointment 
of Mr. Kilner. 

Mb. Thomas Link is elected Organist of St. Patrick's Roman Catholic Chapel, 
Kcili.it, in which tii>: lino orati built by Messrs. Cray and Son noticed in our 
last number, is about to be erected. 

Tjie nasT FrAsoroiiTE heard in Kwriand n-,is manufactured by Zunipc, a 
German harpsichord maker, who inti-odincd il lu re about the year 17?5. Besides 
the natural backwardness of the fhuilis;: ii: m In: ,t Lntr novelties, the instrument 
had against its liu-miiaNe reception in til is country, the quality of its tone, which 
was of so i audi nit and jarring ii ih'scripliun, as m,l In nlVi-r the least symptom of 
tiie possibility of n pianoforte ever hcir.g rendered attractive, or even endurable, 
with real judges of enphonous sounds. 

Mtss Delcy baa not yet appeared in Der Frtii&mt*, announced for prodnc- 
tion at Drury l.an.', uwini; to -nine niprniv with Ihe inauariem.'nl, .stated in the 
bills as " severe indisposition," from, which we suppose she is,/>;s( recovering, as 
hir /emu hm been acceded to — the announcement now stands Tor Saturday 

Hawkins's Htstoby of Music— Sic John Hawkins was employed thirty- 
five years in collecting materials lor 1 1 i . ; History of Mu.ic. duriuir tiw [alter of 
s-ixunm of which ho v. ai occupied in pi-enuring if for piihlieation. Fur Ihe un- 
dertafcin-, he says, he bad three different' unities : one ivas Ills wish to investi- 
gate the- peine; plrr, cf the science ; and another, the de-ire to settle inn sic upon 
somewhat like a fontin^ of upmlity with the other -,i,f;r arts: hut the chief im- 
pulse was, his veneration for music, — a vsmt at am liiuiiiled on his firm belief, 
that " it was intended by the Almighty far the delight and edification of man- 



Leceku of £t. Cki-ima.— St. Cetilia, a.::niiij; Christians, is esteemed the pa- 

vercd by the notaries of the Roman Church, and from them transcribed' into the 
Golden Legends, and other similar books. The story saya, that she was a 
licmiari hviy. iiorn of r.old.- ; .are ids. r.liout the vein ii.i. That, notwithstanding 
her having been iaiavii-1, d h, ( 1 1 ri-; i ;m , i I y . i.e; pa:v:iH married her to a young Ro- 
man nobieman, named Vaaa ianus, a I n, "dir., on hi, wcddini-.nirrht, wasiiivcn 
tn uaderstaml by his spouse, thai -he wa- nightly li.-ited by an any.-:, ami that lie 
must forbear to nppruath iiti, other..- i.c tin an reel would destroy liim. Valcri- 
anus, somewhat troubled at these words, desired he might see bis rival, the 
angel ; but his spouse to!.] h!:a, ;!:ni was impossible, unless he would be bap- 
liii.d, n:id become a Christian, to which lie con he ted ; wlyn. returning to his 
wife, he found her in her closei a! pinvr.s. e.nd hv her side, in the shape of a 
beautiful voiin; man, the ansjcl, clothed' ivi-.ii orinh'trass. After some conversa- 
tion with the angel. Valerianic told him that in- had a brotiier, Tibuitius, whom 
lie greatly v.islu.d lo see a par.i-tt'I of tin; grace waicii he himself Lnd received ; 
the anael tolil him that hir desire was granted, and that shortly they should 
both be crowued with martyrdom. Upon this, the angel vanished ; but, soon 
aftei-ivaids, p roved himself as good as his word. Tilierlius was converted ; and 
both hi- and his brother Valerianus were beheaded- Cecilia was offered her life, 
upon condition that she would sacrifice to the deities of the Itomana, but she re- 
fusi.d ; rlpmi wl.ieh she was thrown ir,!f> a cauahoa id boiling wider and scalded 
to death; though others say she was stifled in a dry-bath, i. e. an enclosure 
from whence the air was ru-hubd, having a dov; tire' underneath it. The tra- 
aitiiiucoaeeii-.ii].; ihis di^tin-.ruisbed ladv adds, that it was on account of her 
cas'-.l'. esicd'racc in ruusie that she was visited by toe angel ; that he was drawn 
down from his celestial abode by the sweetness uf her melody ; and that the 
Hnnsccndaney of her vocal and instrumental powers caused her to be styled Ihe 
Pntmiex* of Music natl Musicians. 
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The Foam cam no Pantomime at Drury Lone ia to be entitled Harleipiia 
Jati Sheppard, or /&e BWm uf Tyburn Tree. Tile town will have a surfeit uf 
this novelty. 

VENrmLoQuisM. — Poor Lee Sugg's lalenls as a ventriloquist appear to be 
underrated ill Mathews's Memoirs. He was as superior to Alcsander in this 
art as the latter was to Mathews. The great difficulty in ventriloquism is to 
conceal the motion of the lips; no one could do this like Lee Sugg. We have 
Been him present his full front to the audience with, the head erect and month 

of la'biai pronunciation. 

Tna Theatiis in Oxvosn Strest, erected on the site of the Queen's Baiaar, 
is now nearly completed; it is reported that Mr. Beale. of the firm of Cramer 
and Co., the eminent music publishers of Regent Street, is liliely to heenme the 



We were eipecting to receive from Mr. Cocks some explanation respecting the 
" Twelve Italian Melodies " published by him with the name of De Bcriot in 
1836. Instead of this, we have been favoured with a letter from his solicitors, 
Messrs. Richardson and Pike, threatening us with prosecution for a false and 
malicious libel, and intimating that the original document in De Beriot's hand- 
writing might ho inspected at their office. We applied accordingly; but the pro- 
mised inspection was refused. We shall revert to this subject in our neit. 
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tub irnoLB on Tim music abxanobd t'os thb pzjawqhtb solo, 

J. J. EWER MD CO. 

BOW CHURCH. YARD, CHE A PS IDE. 
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OPERAS AnitANClF.D FOR THE PIANOFORTE, FOR TWO 
PKllFORMLRS, 



SELECT AIRS FROM THE FOLLOWING OPERAS, 

TETF. FAVODIIITE AIRS FltOM EACH OPERA, ]N ONE BOOK, PRICE THREE SHILLINGS 




Tlia OVERTURES tolhBibo-o OPERAS, for Ono Performer, li. ; fur Tiro PcrlbrcmM*. 



If.B. There arc no d^heli chmy n, ll.ii: tnnuim the WHOLE of Ike music as 

originally Composed. 
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xat iraYtaAo* n <ai SeiSv Inn." 

PLAT. PA**. 
Musli: is a sametliinj; riewleM an.] incorporeal, 
u all-gracious and a Cod-iiko thing. 



DEC. 19. IM33- No. CXCVI.-N.w Snn, No. CIIL 



Tm recent trial in the Tribunal of Commerce being of considerable interest to 
publishers and, the.profcssion in general, we think it advisable to give a transla- 
tion of tlic proceedings ; calling especial attention to the admirable report uf 
M. Hector BerlioL, the referee. He bas divined the real state of the case ; the 
■work in question being a mere flute arrangement, interpolated with a few pas- 
sages and chords for the violin from the hand of De Beriot. It is possible that 
such a pasticcio may constitute property in this country ; in Franco it is 
evidently otherwise j for had Madame Lemoino been able to procure a bond filt 
copy-right, granted in another country, she would have been justincd by the 
French law in the reproduction of the work, and ivould have saved both her 
cash and character. 

We are in a fair way of knowing De lleriot's own sentiments on the subject, 
hut shall probably drop the matter after the present expose', promising to be 
better boys in future, and more cautious of bespattering* with faint adulation, 
-productions intrinsically worthless, though emblazoned with the stamp of an 
illustrious name. 



N. R— Ws arc indebted to tho Now Penny Post arrangements for the non-arma! uf 
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OF MDLLE. PAULINE GARCIA. 



of 600,01)0 francs, the product of his labours and travels. He effected, however, 
his embarkation, and found cun-oliilior; fur hi- di.iastcrs in a noble passion for 
art and in the education of his children. 

Mdllc. Pauline hail recoil' til some lessons on the oiano, at Meiieo, from Marcos 
Vega, organist nf the cathedral ; but tln-ij- funvd intei ruption rendered theni of 
little service. It was during the long and wearisome aca voyage, that her father 
communicated his first vucal instj-uctinns i cij]ii|i(jsiiig li'.tle oieces in canon 
expressly for her, with wotds taken from nil ian'-uioics. We have seen these 
cui-iou:; [loivejot vocabularies ; which must have been of excellent effect in train- 
ing the infant car and voice in the art of part-singing, and familiarizing it with a 
diversitv of idiom. At the age of B, Praline could speak four language a with 
equal facility— French, Spanish, Italian, and English. She has since added Ger- 
man, in which she is a great proficient. 

This precocious instruction ":ir,s hern thi' origin of a calumny, directed by 
gratuitous malevolence against the rather. It has been said, that He forced the 
physical and mornl (k".'.:io|ici<iii:,; of his child:-™ beyond their natural powers; 
the fruit of his intelligent perseverance has b.vii di-noiimcd, "by jinktic indigna- 
tion, as the result of incessant tyranny and violence, exercised upon voting 
organs with the obstinacy of a maniac. We must protest against this abo. 
minnble falsehood, iu the name of her that exists hut in our heartfelt recollec- 
tions, and in that ul'hir iviuaiaiur; sinter, who cucserves the testimonies of her 
father's alTectiuu.ll;! sulicilude with <t li ; iin:s i r.-jircf. 

On her arrival in Paris, in lx-2'j, the youtui Pauline was plaM-ii under the care 
of M. Mevsenburg. an accompli.-dunl oi.iui.- 1 ., >im:.- di-ttaM'd, who gave her some 
excellent elementary instruction. She made rajiid progress under his tuition, 
both in execution and science. Conscious of a decided i;isti- for this instrument, 
she devoted three years to finsri--i.Mirri.es aluue. It is known by tho masical 
world that Panline is a superior pianist ; anil that Liszt, with whom she has ex- 
ecuted the ino-.t difficult and complicated wurti id" lii'.ch, was desirous that she 
should confine her talents to the key-board. ' The fatigue of study, and appreben- 



The time being arrived for giving her studies a solid and durable foundation, 
she entered upon a course of laborious vocal training. Alter having exhausted 
the wtftyr/i which i.rr imlicr had n-ritti'.'i fur Maria, she composed others herself, 
bringing into play the principles of harmony and counterpoint that ahe had 
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received from Reicha. It a an error to suppose Hint her style has been formed 
tiiruu^ti the medium «f th? iVunin ; for the s.-rvice whirli she rendered to her 
brother-in-law, Dc Beriot, by writing all ihe accompaniments to his celebrated 
.studies, has no cunnesion with hn indivioioil : i^. L i L u i i ■. ■ - 

Living in retirement at liru.-cl., and -.rsiJ-t inn bv tlic indicious counsels of her 
mother, Pauline at length completed her labours and acouiiedtlie roofnlence 

December, 1837, she made herpublic detoir at a concert for the benefit of the 
poor, lie Beriot himself contributed hi; talents on this inter. 'sling occasion, 
which opened so nobly the career of the young artist ; and the I'hilharmnmc 
Society caused livn medals to be struck for De lieriol and lici -.-If, llie mould of 
which was immediately broken. We have seen 'that of Mdlle. Garcia; on one 
side is the portrait of Leopold ; on the other the following iiirrripiion :— " Hom- 
iiiae.o de reconnaissance et d\adir.ii,diou fi Mdlle. I'auline tiarcia, 15 Decembrc, 
1 y :f7- Socifte Rovale de Phi I an tropic dc Bru iclles, concert nu profit des pauvres 
ll'HotcUrVille." « 

After some other performances of equal brilliancy, Pavdiuc quitted I! i-l - 1 ■. n m 
for Germany, accompanied bv her mother mid De iieriot. They were every 
where welcomed with public enthusiasm. At lleiiit: and Dresden they received 
the applause of royalty, and a splendid suit of emeralds was sent by the (jiieiu to 
Pauline. At Frank fur:, she sun:! a dm, with lh:! Countess dc lliis-i. ci-iin-~-.,it 
Mdlle. Sontsg, and the great ladv was pleasingly reminded of the days of her 
glorious and arnica! de rivalry with :!)e departed .Marie, when liotii beads boned 
low under the avalanche nf irarh.inds t!iaL t'eil from a:i clceirilled audience. 

In the summer of is;!-, 1 .'.uiine and lur mother hi; German v. and after a short 
stay in Brussels, finally arrival la Paris. On the 15th of December, anniversary 
of the Brussels concert, she appeared in public in conjunction with De Beriot at 
the Renaissance Theatre, and was greeted with acclamations. She sang nn air 
by Costa, difficult both from its compass and from the recollections of her sister; 
subsequently, an air by De Berint, and the " Cadence do Diahle," imitated from 
Tartini's dream, which the rfcrWenre accompanied on the piano with nilinite 
grace and skill. Her second appearance, at a concert given by La France 
Musiealc, ia the saloon of 11. Her/., where she was suppoiled by .lltsr.r-. Kahili:, 
Lnblache, and Ivanhnff, completed her conquest over the Parisian public. 

Justly proud uf her success, she accepted an engagement e.t l!:e Italian Opera, in 
London, and made be: dehul on the oil, of May, l.s.10, in the part of Dcsdcmona. 
Undismayed by traditionary impressions, she invested the part with a new chn- 
racter, and subsequently displayed in the Ceneren/oto a simplicity and grace not 
less remarkable than her command of rrazic e\]ire--ion and power. She had 
more than once the honour of singing before her Majesty, whu was not sparing 
tn her plaudits. 

M. Vinrdot, director of the Italian Opera of i'aris, being then in London, she 
was engaged by him for the approaching season, to commence on the 1st of 
October. She had previously reciived proposals from the management of the 
A':i:.d'i.:r- i'^iyil", but was dc'.c: ted from acceding liv an npprchen >ioo oE tile nia"- 
iiitudo of ti.e task. 

Hero'eWon the stage of the HmW-v took ulace on the 81k of October, and is 
considered aa the greatest triumph achieved since the days of Malibran. The 

in one passage she sounded the low F and darted to C above the linea, an inter- 
val of two octaves and a hair. Her felicitous i nations in eoFtume were also 

remarked, the fruit of a rigid c.v.arai nation nf the models contained in the Biblio- 
tbei[ue, many of which she bad copied with her own hand. 

Ilcr second character was the Cenercntola, in which she shewed herself a 
worthy successor of Mmnhelli and Son:;!:: ; and her third was Kosina ill the ilnr- 
bierc. An accidental failing of memory, disguised however by brilliant impro- 
visations, was injurious to the effect* of tin: first representation; hut in the 
second she left nothing lo desire. 

'fbc physiognomy of llidle. Carcia is noble and expressive ; her gait is i::av; 
oail digniaeo, be', without stillness, I. or gniiral carriage combines ease and ma 
jesty- The eyes are ardent and piercing, Ihe gesture always true to rial ore. 
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Her figure ia tall and grateful, her hair of » brilliant black, and her complexion 

&P Uer voice, "uniting as it does the nolcs of hnth coiitmlto anil soprano scales, 
offers much resemblance to tkii uf Madame Marine I Cards. In both of these 
singers ire easily recogniie the produce of that powerful school, which teems 
alone to possess' the secret, of forming such phenomena. 



" GOD SAVE THE KING." 
To the Editor of the jlfnW World. 
Sin,— In my Grit account which I Mat yea, thorn were three Tone, in Latin of the 
fi;Ll:..i>;,) Anrli.nu ; lii.- s.'inind .,■ i>o. L. misUil..', was l'im[U:l ivmnfi, i! should have Won 
nfoHc-Wf:-. 

u Hostos, et Domino, 
TJt cadenl Hominc, 
Horrido da. 



^'^Aiiad!^™ 

you will oblige me by giving il a! ahmw. I will rmw produce Mime further facLilo prove 
that '.tli' word; and turn's ni uat nntiurial mnludvu-.Te wall known in the limo of James 
II, not only in England, but in Franco. I hare already adwrtod to the same cir- 
cnmslanCH at jiajje 3b and 30, ill nil book, and 1 have fill's j.nncl (I ml the sentiments of 
tho anthom cannot, by any twiitin" or turning, bo mado to apply to Jamon the II., or that 
— o, j„ England or France, al any 



■1 hi. throne), tl 



Eilinglrargh," (jr.ii the Cabinet de Lcrbire in Paris) ■' that tlio 
ln,:lii'"iii 1 Villi litis ln'cn -uki in l.uedtm r,:i .C'limil ;■ aai'in,' rli.'in 
nb.i, i,f inU'reo,,:; detail* ivlativ,. to the court of Lewi. XIV., »■ 

II.. dnriuiT tin' Fui.nni: of tin: Kini; and (fiii'ini uf l-lnjland nt St, 
a giiing nnaccouotof tho est aW is h incut of St Cry, ilia hears tes- 
iv.m:i in F.-ama', lint uluaa liiUri'riu rvmuil en tiiat ur ilie antral 
in li. that l!ie air ::n.l word., nf ' del «i« tin- kin", 1 an- <>! Prviirl, 
■■nrh- .o.i.l C!,ri-'.Ni:i Ki.ii; e-rti'ivd tlu- fliapk-l, all tin- thui r ..r the 
lelll lung ach time tho following words to a very fine air by Sieili- 

Grand Dleu, tauter le Roy 1 



The trtutilitin, (proceeds '.In: Harness), at Si. t ry i'.thal llir cimfwnr, Handel, during 
his visit to tho Supuriorof this Itoysl House, obtained leans tocopy the air anil words, 
which he submitted to George f, u bin own eooiposiliufl.J . 

Madam de Creinie, i:i ii.-r liceoilet'lioiis, relates tho anecdote in tho same manner, 
and adds, that the won), arm written l.y .Madame Briandon. 

Twn Knu'li-b journals, and the ri.ii.-fj! ile Frmce, bain piililrstind sei'ctiil doeurac-nlsi 
attesting tho origin -if thin mug. Bui In S |,ite uf all these annuities, it ma; bo doubled 

+ iw^r s£™- a* Sully aitd Z^SrtaEre' 1 "Zfan h IUU,d " "* ' 

I TOs if" ridiculous, Uial [ Kill ul, >htn.wu\iatiM thcrei becaosi till rollowing coutroili.n 
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that a composer of such genius a, Handel, could Inn lent himwlf to a II 
tact of tlio ( iKi[..,rfcni«,n or lie:) i,,.,ti,o of " God lore Ihx King," »p[ 
ll.il Ihero is nothing to .how thai Handel passed it olT IB hit own compos 
Times, August 20lu, 1834. 

ANSWER TO THE FOREGOING ACCOUNT. 
To As Editor qf the Ttma, Avgml S9rt, 1834. 
Sin,— I am surprised thai jou should, though clearly through in 
admitted into your juilnui .. -il'.i sturv lL,l is goitii.- Hi" round of the pa| 

teiU on (ha etidnnce of [he recollection! of Madam dJcroque, lately p 
Sir, must lie y-.ll .nvare tk:i! i;i u(L . recollection* el" Madame de Creijc 



tin. [ilinntom, he pets the ridicnl 
He lilii;:iL touch hctter -in, a , 



traduced these tiro letters, among othen, merely to ibow that the national 
known at the alxno lime, and shall slightly touch upon one or two other 
I -hall IJi. il p/j on !<> ivi-n „f Ciinrles lilt- 

■e tii ntl,':ihrn> IYT;i;.,,L>-ii;c t'.ir Jm:ii-, Aiicu'I, .ind I n tul ier, tho editor. T. < i. 
ying nothing In fa* e r ad at page 696, June 1886, 

:■ av.v.ieit intention or llu; sunn, lotll II! i-'rari.o :md Kn.'Uuil, 

ng or inlbom i» decidedly of a 




r cxprcutom of the liturgy, bad 
themustc." And be then quotes 
ili — 



Anil in the service for the btb of Norernber (he says) is a prayer, which las still more 
obviously contributed to the words, of tbe Htig. 

'- O Lord, (So. Si.'. ) Be tlion still our miiiiilv pn.lLC-.or. :mi! swifVr etirmemiei, lliat 
delist in blood; infatuate and defeat 11. eir ",iioi,cl«, ubme their pride, aunagfl their 
malice, end eatfittnd Ihsir tWm- strengthen the hands of our irraoioua tororolgn, 
King James, 4c. Ac. 1 am aware <he sayjj that this subject has been discussed before 
i.v the fare Mr. Uiehnrd C^rke, who l.-.il l^sho.1 an twtavo suliime en rlu' «id>jerl in 

(Signed) J. R- W. 
i. W. for bis kind condescension, for all the .bora 

The' editor, J. G. N., then giiei a long account, and what he and myself bare given 
before, and which I will not trouble the readers" with again, hut shall briefly give the 
conclusion ho comes to, and then proceed with tni opinion thereon. 

" Wo are now (he says) arrived at the close of our inipiirv, and the result appears to 
lie that the original rr.in-ir o! I.Vi' ,.,,■>: Ki:u, «a. mi ;i;!liien pre|«red hy Puree!! or 
Blow, for llic eliajii'l of King James 11., that it' roiivu] look place in 1746, when Iho 
jrtwi'/Md fW »w! wen- mi.leil. J. G. N, , 
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Tho editor must know Imttor. for bo ram! he well ewaro, that onl< one verso was added 
i.i Hie ordinal thtuo .row at |1i;U lime. v,l:i,di ... wrllioo ». Martial Waue. 

(Ill ! gratil lli.it Mir. In] WatiL', 
May by thy mighty aid, 

May he Bunion hush, 

U.a. ■!::.„ :*>,■„[■ to or. J,, 

Cod tare the King. • 

TIid above verso ii all lhat wan oddod at thBl time. 

Toil! the music of l!n> national nnlhem was known lo Purcell thcia is no doubt, long 
before- Ihotime (if Imaes I!.. a. title A* of III" firs: [.an, note for note, as si this 

rated h J e pc™iuion\r r iii groat ^ronf King Charles ".J" the w 1083, 'in a. set of 
sonnnlas, more than tiro years before James 11. was King. It i-onld not, therefore, 

whole of the conditions found^in tticnSf sonnnuu, ho candidly confmzs in the preface 
Hint they were imitation', v.-cll krunvd: ^, no .Inn:.:, lli.it somo of tho rantodles -ere Ibo 

tl U it lias uin'o to him ill am.lii.-r unik, [inl.l islii-.i l,v oil ui.ldl. nttor bit rli-.it ji, 

at her house in Great I loans* Yard, in the (....rnUmian's \lai.-a,.irii.. March 1798, both of 
which tunc* I gave in » small pamphlet, which 1 ] nbliahed and proienled to my mjtocrib- 
en and other! in 1SSS ; tl:.- ill, ok .,f uliieh souuata waa performed ,in a li,-a.,lilul -til,; 
at Iho Crown and Anchor, at tho comiuomoraiion of tho immortal Purcoll, by Jill. 
Dondo. Mr, Bannister, Mr. Lucas, and Mr. Turin, "lien it waj performed, note for nnte, 
as fiiimd in Pun-oil'; tiniv |-n Libation, ,;orl no', in .inulf l.ari. iimui-lit together bv mi-. 
Lot siren, Ilcric ao,l K.-'.ro. ai llicr aro found in tin; firs; m:i! svtor.d violin parts. It ™ 
Ihu custom in rimvN's ii,u,., w pmlu.v Onions, an, I oilier compositions in Iho same way, 
rii. Beefa end Helm, Per Arm and Them. Canons, upon plain long, and the point! 

ThisMyleof rarted anofdWult^uniVosilhin appear, to haro been laid on the shelf lry 

oltr 01... lorn niinjiosi.TS, wt](oe will! di-;!!;lU (01::0i of thi':n >, apjienn I.i \ir. 00", or.lv In 
find fault, with every thin", anil every person, and lo tliroi- n.civ o'jslado and rliflk-ullv 

in the way of each ..I'lot, in Ihn km -corriion- mai r possible, and not in Ibst friendly 

wny Ipokon ofhv Tboa. Morley ; via. "in tlie kia i ami timlU: in inner possible, help, 
ing one another, with all tlie instruction in their power, t-etitly and mildly speaking of the 
subjects written ujion, pointing out any error, and not rulling up the persons, inure like 
Tartars than men professing Harmony. (Some there lit who find fault ivilh tint beautiful 
I 'moil. Iiy " Ilir.-.-r-lil uilf.inflllali.m," f. .[:.[:. -.-.1 hv ll.l-.S Hl-.-it OliiM, I)r. Ii.ii. C...iU. anil 
wlwvrould be content to let il sull remain in tbu Cloisters of Westminster Abbey, upoo 

at my own eipeiiso, with the. hope of heaiine. it soee. aii.l [o.'ilui-...l it at tin.- Olee Club, 
I t 

!!t, 11i'j;Uv1i-iI at la.- til.-v CU.li. iln". i,i till' tionoor of t:a- lioliltoicn nod -i ll! 1,-tnon of 

tba Catch Club, it is still song by their order at that club. I shall speak agiin nn this 
subject at some future time.) 

If Hum till- n"i't!ioin of Dr. Umij.iriiin Caik... Ilr. Am.., fir. liornfry, J', 'iaylor, ami .1 
hotl of others, of eqnally ooimpeaehablo and undeniable ebarnc tor, be Irne, lit.— that they 
lia-e heard tbo national anlhem, wlion a boy aimg 



•» Maoaiino for 17°o) they mntt 
.ons of sueli men b,' set aside bv a 
nd faull only ? Hut if the mighty 

of King Charles tho Second, the 



Welcome. Dread SoieralEne, otery heart and Tonga 
SbenU out for joy, amidst tho Glilleringe Thronge, 



" — 1 
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So. tliat heutefotll) it W) will doubled hoe. 

Cri-ii Hunk'-- ! ivlin^.! ii^iriuLI^ J_n:-'^-r [luLli oi:r.-vui 
Til- .]>.i!|._'k-.l lUl.i'li, in i!= Br»B. 
1 ! II!'J v.Usr iiiii.li; Cr.'-.vut' is (is'ii :: liutimn: 
Of (Biojnos, which uoth Crowue illy Duilein ; 

(11 „u,:, Lkarki Le Lion, n.n.1 (.iiarii..' If l..:ai..i'.. 



lot» W IDher In lliv Pcm]]»> iml-. nut ' 

,1 her emmal'd Tralne | which throi 
to BtiWd as Royull Carpets in 



(I wlfi Till- (..l(!rio-.|.-Hi,viiil-C;ili(li.i. 
dun h.lh <;<.,! rl.;i:i_-,-,l our Seme ! "Tiels t'J t!i 
Heaven urdair.pl oor Peace atlrl Liberty. 
Tbo Keepers of our Lihertyoa before. 



Wh,-,i .li..:;iall r.ink,..., Spnake mill.' lshvImIi 

Our Drooplngo Church' midrt the Phunatiok Cn 
III. 

Passo on. Great Sir io triumph to adnrno 
Vojr lk.y.ili head i a Princn not mails hut term 
An'iTul Ibiv Tin-iuli! lif Stills, slrinin Sli-nMue 

Ordsinod hy Hearon for & Diadem. 
Sec hour Ik, KobliM all in Order stand. 
Dim-',! f.iiT.l thj.le the iTuuntaine a! we tnuw 
From the Vait Ocean toner Rivers flow : 

O (iuJ, Instil such Grae« as nay lit 
This Royall heed to beam the weight of it 
Let Qnirei of men. and Angelts eilioinge singe, 
Thli muHcall Anthem (this) God save thoo Kings. 
Shane 1HSS. Brit. Mui. P. LEICESTER. 

deal anthem which was sung** ij Mr. Clarke, mentioned in mjr first letter la tho Musical 
World. (1::iiih!i .11111; l,v I.im ill Latin, and (i.iint:.nie> "Oirota?,'' a? there staled. 

After Inning rcvii-eil Hie li-ttf-r itened - K. S." I nn*' am! !liar,keil tier fur [tin 
jmliic ileal i r/imkln i;if,,rma:ion rrnifiiini.il hi it, anil rii(|ii£^!..J tin- favniir i>l anv fnrt Iil-i 
information she might ho in position of on the .,ui jeer., iiVe: she kindly sent ni3 the 
following-;— 



a wlixle ifeil.eiulil Ik: 



at daj [lis Mat» rid ft". lliivLie.li the CUj, 11 
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"Sin,— In reply to the loiter you have licen so polite as lo furnur me with, I am sorry to 

ft tlli.l T lllll,' 111! WViill-l lir jM'ilLll',1 llllL'lUHlllll lit] 111!' SllhjnT illicit illlHICtil JOll 

much, ray information ii entirely Com oral tradition, and I am certain it is strictly 

'■ My ■■viiiiiif itli.T Win ll-.i- nor,!. ]iii'],]:ly frum III- fiitluT, »lu> wu Inn mini' ftn 
years after the Plot, and certainly before the death of Janus well then, enn any thine 

ten years before she died, the wrote to tbo editor of one of %ie Magazines on the lob- 

ji-i-t, in riiiisi'i^i.li'iun' nf s:illli-lln'ti^ liliidl ,i|i| iliiiv.I i:: ir. r- riii;: - i .: j: lln' <m<hi.r, -mil riitn- 

|ioGer of tho Anrhem. Respecting 1(9 being written En Latin, that 1 think It easily ac- 

even lo |*.i1antry. ^lon'ii.iT, In' .vns ;i S-iilditii.ni. ami lli,!y ^fif all, formerly, down to 
t!t-.- kitvi'7 r^'^i'-, ilu.'til in Latin lore i was It not then most probable, that Ben- Jouson, 
who ivaH also a good classical scholar, should think it most limner lo congratulate his 
:n tons an occasion in ' ' " ' 
English words appeal 
; in tbo north of JS: 



fl.m: (in. i.tilin , ill,- ..■ 

Aihlnv has animadverted so severely, 1 s<™ little to censure : the poet's lii 

lid HMlum. let liini r,™; Dr),!™'* versis Ilierc ii,i "111 And food for crit 
luce (if hi^ JjvimiiiI In. "111 lind ],. rlium-, Olass, 

Heat ^ 
Sweat. 
Cloth, 



Oath. 

', if that ho poiiilile ; bet he was a great i«* 
Ilowercr, 1 recollect, when I was young. 



„. God Save the 
the last line but one of tile But 

" Long to reign oror us," 
Tlio laul (if the second verse was : — 

And the luts— 

" May he defend our laws, 
And ever (fire us cause, 
To shout with lend anplause, 
God Save the K-iug." 
Tbo alteration from " loud applause" to " heart and loice," is certainly "neb belter, 
lljnugli il dm* nut rliiun' -.i iu-11, bin tVr.i i' inure .if energy in it j and though 1 am no 
*:lvi.i:it.- ti.r l.iul ' HTnili !■:■[ i.m, yi'i, i |irrf< r ni'mo 'OUinl- I " i.di viTy (Hindi In reild 
your book. Mr. Ashley has verv hq.i.iMTlv ami utijuvd* .uiiuiiiilviTU'd uti the rhyming 
of Jioor Tten Jonson, whereas the English words are by another hand. 

that would be'oV wnice to you, ;is 1 (Litsl n'M-:i'rJii niter uliai i-on;erns jour profes- 
sion i> rory laudahJe. 

"Iremnin,Sir,Ae. " E. S." 

Yours, Mr. Editor, troTj. 
December 14, 1839, RICHARD CLARK. 

ttlliagltH Tuteer Cloaten, Weilmmler Abbey. 

(To hi continued-} 



REVIEW. 

Mese in Egilio, arranged far Piano Soto. (Ew«r.) 
We have spoken of the necessity of a reform in the [nice of music. Hod arc 
happy to find another publisher marching in die right direction. In our last 
number will be fuuud an advertise merit of many entire operas arranged for the 
piano, at a coat even more moderate than those before noticed. It is unneces- 
sary to make insidious distinctions, first, because both arrangeroenni appear very 
skilful; and, secondly, bicuuse many operas are nut to be had at Loth cstabliBh- 
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Ihc learned, we think it pcr- 
ihould be tung by two clever 
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award him no slight polie. Id the pub mign&e parts, particularly in tlio opening, he 
nu comparatively ioefBdattt; but in thou portion* requiring plaintiTeneas of exprouion, 
fur instance, the verse lieginninir " Talcum y. lider!-.,'' lie was icrj clTcclire. In The cele- 
brated lino " Tbo fight ii done ; the Held is won I" in which the shout of Br a barn, rini/iy 
Hbore tire dm of a thousand instruments, like a tnimi>et in On roar of battle, (plls elec- 
trically, Mr. Waltnd'aYOicowai almoit drowned in Ilin clash of the orehettra, who played 
will] remorseless vehemonco oscrv bar before them as hard as they could, without regard 
ta tho acquire men Is of the person whom Uicv v.ore J i.-f..ini.,ii]i iti-, o; rail, or (in^tit m ao- 
company. Still under all droflminmon, Mr. Walton got Hironglt -'Til a glorioui 
sijlil" in a way that few siriji're. wilh w!m:n »-t are acquainted ojild haw denc. In the 
ballad. '".Yhy arc vol] weopim: J* til- ji-h.l .irii[,li- rnnrni til nily ill oa.lribi( iji;; his lamm to 
the ittmnit artvnnlage, and did so in a manner I hat procured him ai> unmimoui tfnww; 
iiini again, in "Wiicn tliL' Pit-vim renin'." he succeeded in Miiciiir; the sentiment of 
iaieariny; 11, iris auJiunce with equal spirit and .1 ist r.-t ir.n. In tin- onm-erle.i pic..", parti- 
cularly in e^alupoaro'a beautiful long from Ai You Lite It—-' Blow, blow," set as a 
glee by Slecvcns, Mrs. Groves was found la bo (1 mo-t etlieiont tid;irneL She is a very 
pleasing singer, unassuming and tmaife.cted, ami a most desirable member of Ibis society, 
who, wo hopo, will always, take care lo avail themselves with alacrity of her services- In 
tltis oralis also it is but fair that Miss J. Price sl:en].l participate, if it were omy for U» 

Slants. Hartley and Owen I o hat they did in tbo "cuotattaj 

known fttouritm Cjlcun. Tomlins, Hilt-s, anil Saltan, it would bo Buporfiuouj to speak 
at ar.v U-nrtllj. fsiilliec Elthcri li> hiv Ibal l;i,r vetc-air leader never lud raiili more atiLtain- 
lion or tcfni, Mr. Saiton's piano- forte Concerto (Hummd) was in all [i~|i«t worthy 
of his 1.7. ut.it ion aa a sound innn jc jnn aiui a Jncliebiia plavi'r. Dr. t.'rntch's Organ Con. 
ccrto received full justice at the hands of Sir. Ililes. and It would bo difficult to pay tint 
gets I !.■ 1 rial 1 a mil...- elnl. ovate .-(linplmi.T.t if w .leveled i'iill 11 ...aiiuri In it. Tin. I I10. 

1 h eh no hue already spoken, particularly 

trl.la. Tliis oEcteier.ey mij^Sit ill iniiii. iiira-iiri. \k: ^.ii>|>1i. iI l.y ^v.n'uriTi^ a number of 
young boys, who, undot a good master, wuuid join i-,-c(>n; ia iaJii( i. i".t choristers. 

WoBcima.— Mr. lyEgiflTc'i annual conceit took [ilacs m the Lecture Boom of Iho 
ntirt nnd >re regret to aay that 

of tin: music selected for [letfoiniaricB, or with llm riiii-i;- of Mr. It'I'i;ville upon lire >up. 
]jort of the pnhlie of Worccitor, willing as ho is upon all occasions to ]ilnce his talents at 
tiwir command, whcDeier the cause of charit) or ol local intereat demand the Eiertionof 
Oiem. One feature presontod itself in thia concert, perhaps worthy or notice; which Is that, 
Willi two ci nations, the vocal iflrtionof El nas primly Knitthh ; :.:id tlm rest with which Iho 
11, rile oveniav's cnjoymr'nl a[ipi jl^.-.i Ir: r..i rrjii-tiad ii; tin; rand.ari.;". v)in Ili.niL'ii f :iv, "'.ri: 
fully cnpablo of apprcci.-.tirrir 1I11: merit* of all rl.r.y lieanl, Iinles col, ue trnst, an indira- 
linri ofa rctnm to a. proper tnd iia'.rintic inilinali'on to clierish and foster tbo musical cn- 
rrsifi "huh lalri'lalld i, cap, I, If of j.iitliu;.. firtti. In our 1: , a' . -s-.", r il y limited ;i!iiic; of 
Ihe onneert wo ihBll confine oor remarks to tho mora prominent and lending feature* of 
it; and wo comments will, tho " star" of the night— .Miss Hai-cs. This young lady, in 
lier professional capacilv. is not a stranger to our readers ; for ia <n,r ajiliiapalii,. remarks 
Ui«in the late SlnsEcal Fc«tiiai wo snmcivi.at larfciv nnnlysed her musical eharaeler and 
•landing, and in our notice of the Festival wo endeavoure.1 to place l.er endowment, and 

acq a ire meats before the pillilie ill a jnar and imj.arlial li-bt. Upon llii* necaaioa Hlrict 

to its full height, but added anolherto the'laurcls wliiclr sho^un* already acquired. Mtst 
Ilawas chose Clre.nhiiii's livnolifnl soup, " O fdu.'n vis," fur l:er :!,-!><:l nr. this occasion. We 
have heard this eliusina! co-itpmitian sua; 1 v Malihranand Mrs. A. Shaw, and neither of 
them, in our opinion, could possibly hafe impii-teil ,t,i it more depth of feeling, more 
chastencsaof eipressierr. <ar nniro purity of intonation than werogiren to it by Miss Hawes. 
'i'hree CBoirrj wi-ro Kiven in Ihe crmrac nf 1Y.1: ereniei., lait aa a nr. Her of personal tanc 
wo would have preferred tire repetition ..Ilin* s.,r, L . ir, rhat wf any tiling olse in the pro. 
gtamma. Tire siti-in^ nf it was rierlci-r. :trnl r F , 1 ■ ncccnipariiriii.iil, rait kanj cnermil.cred 
wild olitrnHvi! wind injliimieiili, iva. jinlicimi'lv li.-pt iimler. and served ratlicr In tupriort 
tliari!.', drawn the i,.|,.._a fu.lr liat'tnn cnmiar.n. e.j.ei-ialK ill prt.vincia I orchestras. 
Mi<- :!;:■*,.. al-c sanj two hcal.tifn: ball-nis eoiripii-T.i lw lirnrlf; " iVioij art lorlirr," arrd 
C/.'.-faai- ,,'thr.'." Tlicse ei.en in (lie mi..t -mvful slate, and w-eic rapturous!) 

1:11, nicl, a. rl.ee riehlv ilesoricrl U, I.e. Tl:e fair and ralcnlci! andrnre.a tin. cvi.lc.sllv 

comimed tbeni to suit the acbool of concert singing which she has adopted, and rondenxl 
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Haydn. Mozart, llach, S|>ohr, and Mendelssohn. Mint llama cmd another song which 
is i|uil»"unwortliy of her powers, "The J/enuiiiV Cnta;." This mm is a kind of medley, 
a minora of imitation of Haydn's, beaulifa] rinionel, hearlDB* Kmewh»l iiiDiUr njune, 
and air.rdj.linn of the unnatural rnel. ,dLus and strained Inriwin of fan modern Ftenc h 
school. Her own ballads ire far more leasing to the ear, and posiess own Intrinsic 
north u workaof art. Bishop's serenade " Sliepgmtli lady," waa admirably sung by 
Wins Hants und Unto inoinai:r, uf the el.nir.if oor es'.lio.lra!. and ciiiitod a otianiuitui 
encore, lo tbn remaining uarlof Ike Total sr-loMioir, Mi- Dr.iH, a native of Worcester, 
did herself great credit hv ilii; manner in ivhk'h --die -1L-I;ii!i"l tho parts allotted [0 hop 

stylo in whieb'sno pare a mostly pretty ballad by Barriol* Hie delightful duel alio from 
Figaro, " Cradcl im.'jr,'' win " admiral, k |:iien iiy Mi's Diivi* .Mr. Holiday. A|. 

it was gUn'left wry «S« tote d«imL™ Mita Daiii bat" en'oacallen t voice, end ii much 
improved lince we kit heard her. Careful teaching, uiiduout study, and constant prac- 
tise may qualify lier at no distant day to 1111 a very rApeounle •lotion iu the profmsuHi 

fault— though happily the scope of that duly, with regard to Dili concert, it very limited. 

unliapi lily prevented from conducting Iho instrumental department by illness, hut hit place 
..a. al:lv's'i[i[ilio,l l.y liis t.-. : crn 1.' , 1 son- hi -lav Mr. Hop, "tie, in addition to leading Hie 
Land, played two of lie lleriat's elegant violin solos, linuliiitcly II Mr. Hope ruled bis 

" i|'iiv,. r ii: V ilriajj. 1 ' vaea ■,„ la.[ li,.;„d dim, tin- |.rri<rri-'s hi In, riov« i lo i- irn imu. 

lie lav, ;o Lied enn.iilorayr fa :y off icouaor:. while the- in allies- of hi. Iniviii;, [l:o K w, 

of his style, arid lint cnrreclm'ss. and jirfriniiin of l.ii in loan- ion i ,n:r.ol Lo surpassed Iiy any 
lioliniit MB hare hoard who nmv 1:10.0. in tiro irssi'iinl circles of England. He unites the 
delicacy and purity of lime of Jtl,i^r...i;. i-.ilii I ho lire, riL-onr, aral na'.hns of Do Bcriot. 
Tho i..r.'ra:rrH were pa^fd will' .'TialiT i'IT.'iI than i-.a- ori-r ri'iiMiuI.er lo I.^il' In-an] elveri 
by a Worcester ochesira before. There are poir:t. wliicl: ori-l.r l o considerably imprnted 
i:> iam]|. r.f [he in..; roilliTII.-, li'.lt tho-0 ljeine uf !' , r o;].|ary Lon-ee'ionci'. wore nut ]k:rlLa|is 
hn-liiaeritly lT'iliee.dioi U ali\ hot a piact i^Lil lun:i'-al oar lo liOrdluy (I,.' eem-ral r;imd elVerf. 
We must not close our notice of the concert without enlopiiirii: the iiin.lo-t. una-'riioirr^, 
and talented mode in whrolr Mr, Vaa-i:an di-ihar-ed the arrhriuis and nnpouaihte dutiea 

ef coniluctor. Taken as a whole, 11m.' conn-st lias an .olraiialilo i , except in [wint of 

attendance, and the only rcgrel ivo hrard c^or.'.ii.ai «, tli.it (lie utmac closed too soon. 

" It haunu me— oh, It haunla me yet. 
That aong of ycator oyo I" 
Ari'l Ion- will tlifi -Jc.ire to l'IilnsU llio li i'a-nroil juys of loo o\(|i]:-i(o liarmrsny onrviii. fi 
they have lately Ih- ii f.M.lio-. Toall.'r- lias with niajio tooi'li, njieued to our as- 
tonislicd scmea that " Tairy caikot," than which 

" J.rne i nly v. -:;r':i'd nil'a a iii.-s. 
More sweet may bo." 



attested by the rupturijus plaialiu of an adoiirin^ iredifiioo, tiiao at the Cvitccrls of 
Tlolr.day ao.l M-.a.lrv. laorM if oviai Ti.al I .oil' liias.i.ll. [lis racoivod ihir 

liomairo of the most n-finnd ami evaltii.t r in lo- in Kunipe, wai ever more rapturously 

a|.|.|ainlo.l liion hv a l.'niT.t.'il .voilioarT. iinl it is linn tn tl;i' itinirv i if t-'orriri a .1 lo .-tato 
that they are never backward in p;ilr..:iisi[i!; l i'i.l urerit.— »V tolioi,. il is only "itliin twi> 
or threa yearn, that this county has licen included in tho routu of such eminent per- 

formensas bavo from time lo time visite.l the pruvleoo.j anil i ,idcrinir hint soldiiru it 

lias been favoured with such ri|i|ii>rtiinitiM of e. olriialinr: a iiia.ioal ia-(i-, we think il has 

thi n-n a vor. 1T o.lilai lo distil a>a for thu Ej.ionmo rvh tlut laslo i!:|>|;]:os. as veil 

::' .1 do-iri! to ri '.ai.l lira.,! wl lini'ler to it. Wo n,:w iiro, ■,•.■.[ lo spo.ik of tlio oor- 

furinaiices ; hilt to rnrivo; l.i Ihose wiro l.aio oovor lioai-ii Tliah i iv, all iirloqnato idea of 
his stylo and of the effect of that harmoiiv, which hi« "kill laruis on (lit- ravjihed ear, ta a 
II. k in «lii,-li (hi- no.-i a 1 -'.. ..f hi- a.lniirot- I Uilhiol.. fiil. il. 
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" JIusic ! oil, faint and iveak, 
I_aneuago failua before thy spoil J" 
Wo trust, Iheroforo, that wo mij he eicuwd if m oonfna noMtini to a few brief re- 
mark; on what «e -Ifrtl) Ids peculiarities. Foremost amone Dicso are hit astoniihing 
[■™er ofivriit — the iwrfnrllj- e.|iialii.il vi^-onr .ti.I aitivii;-, and tho o> Inordinary oiU>b- 
tion of [tio lin^-LT.'. These mhanlaees, rer;o[i-.eil Ijv ta'U; croiinileil an .in intiimt,. 
knowledge of minimi tln-ur>-. mil, In liiin M .|ii,;!ner a richly, figured " moMic" of liar, 
mony, each eDnsliln.'r.t nf wliirli K ir. iis-lf, ,l nu-tu-ly, i.liil,- tin. leading subject stands 
out in hold relief, .li-'intL as if ivrirjuht l>y smile separate: instrument Tbil was most 
fully rlisplayed ia tin' eelel. rated pn.yer " Dal (tin sleUatn rngtio,'' from Kosiini's 3fiwe 

Xtfutnai /EliJm! n'atoBdi? otuIb^-' Anoth" X'ra^torii" of l^berg istU"™- 
lin:il:i,ii nf 1 ,ri Mia M ey ■ rn.i! V: i " I prei-i-eei, *illi an ailiniiril.lj --.I'Mir^il n'.'/rr,'". Hi' re- 
markable inircl), ai.ie.l by cl".-c ready iofiiitj of one of ErnnTs lirat-rato piano-fortes, pro- 
do, vd a 'fl.' i.M enVer, 1 1-. iimI "■'■■,11 |,eiliir-, na< ; i ■. ■ v I ! r ..'jeited l.y .ill. 1 ntller |,el former, 
from an InMroraent mendy mil-ialila. Kit Adagio* nr.' emiserpienlly, of considerably 
more ini'.vcr, and f»tf a fa: mure -ran ful ami in'.inate intimation lliatl an. ■ream-ally 
,!i;..:naii:i. I. II tin- piai.L.fi.rlii. In,],.«. in T!iall or/-, hinds, ill,- |iiaiii. tip irn alinn-t a.. 

Iliin-s, indeed, i( iicutii to fi.rfl. all the. so.tained urer^t!], and eluracteristie so- 
lemnity, of Die orgsn. 




FOREIGN. 

Paris.— Madam c Eugenic Garcia made a moat successful debtl a few days 
■;i:irc a! She Opera (.'•iTiiitjile in a iu-iv [.si: ,-ri in two nrSs, liV M.M. * jsjijiola ami 
Girard. Her voice is a fine ilcsihle. onlv.iltu .if iiai-Uivialii'i. nun], it-,, which she 

an^full of expression? 1 ^ Mrforroance ejeited the'gi4<"t applause, eadsi'ib 
Lminntieti :l shower of wraiths and bouquets were heaped upon her. 

J/irare, a new tenor, not above twenty -four yearn of age, has met with a very 



svmphony of Harold, r.nd -ah air nf lieiivoniuo Cellini, sung by Madame Dorus- 
Gras. 

Lyons. — An Italian fiminiiiy under the management of Crevelli is about to 
perforin in this eity. 

—A new r.j'ir.i ciilitAd .i'wu //-, hos been repicscntca here. The 



METEOPOLITAN. 
Mauvlebome LiTEttaitv Instituiiov. — A second Concert look place last 
i.vi.riii!!; at ttiia in.sLitnliiiB. It gives us pleasure to repeat our commend alio os of 
the band, ami ihi.i t i ru ll.i'ir choice (if subjects was escellent. The overtures 
of Ob-nv., FhlH,,,, and i>i" Z'mWjMt ki'iv eiv.'ii with a lire and force which 
few would aniicipntc from a numerical strength of tome thirty performers. The 
singers were M :•■-(- ilin h nail Vt f.ii. r, Til. Ifarrison and Allen. Miss 
Birch gave ua three aelos. e ilotid w.a (icci IJalfV* FaUlqff, "Cease your 
fuoniug," with varistiona ; nn:l Malibrao's Htnjndirn ; besiiU'S the duct, "Amor 
f.asi ,,.((,■ :,„w"," wiiii Mr. Uaiiisnn. If we have spoken dispatagingly of this , 
yum-.;: lady ia Eistet Hall, wc must confess her cliorms elsewlicre. In acon- 
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tert-room, or small theatre, she is bewitching ; the pure silver of her voice, her 
faultless iiltiinatina .111(1 Ei-eat executive skih form an f-nsnnlih' '.hat transcends all 
our sopranos but one, am! makes us let'ril flu' want of a hi nt ardent tempcra- 
mcnt. At the close of " Cease your funninc.," she touched (J sharp, in alt, with 
inuclicase. Mr. Harrison sang a serenade of llooke's ten cl.verly, hut liis Italian 
reminds us of General Damns. Instrumental solos were given by Mr. Chatter- 
ton on the harp, and Mr. Richards on the viulin, and the whole performance 
gave much pleasure, 

Eastebs Isstitdiion.— The admirable performances which take place 

next concert is announced for Fridav evtiiin^, the -J7th install:, at which Miss 
Clara Ncvclhi, Mrs. Toullliin, Mr. iWnHl, Mr. Ilariivm, and Mr. Parry, »i uc. 
The instrumentalists wiil lie llaumann, and II. Westrnit, The latter is the 
conductor of these concerts, which arc under the leadership of Willcy, The 
orchestra comprises much of the talent of the metropolis. 



THEATRICAL S 
Dauav Lake.— Der fWjreinri.— The i 
* 'nn, hut let it lie fallow foi 



for (he horns played perfectly in tune. .Mir- D. lcy inarveil the part of Agatha. 
If this young lady will not fancy 'ici-sell already a tirst-rate singer, we have great 
hopes of her becoming such. There are, iuih-id, all the materials— a soprano 
voice of remarkable clearness ami power, a fervour which bespeaks the soul 

cultivation into first-rate capacity. She has eviilenHy taken poor Malibraii for 
her rnoikl. and has stud hi; n;r.iiv of the whefuries of that child of cer.io.s. It i- 
difficult to Bay whether a slight foreign accent lie the result of long residence 
abroad. Ijr a erratuitous a:; jjtinri to add to tin resemblance ; if the latter, it is 
scarcelv worth rctaininc. il.-r style is r:l jirc.-i-iit defective in finish, anil the voire 
when swelled /orfiastrao is not frw (torn honbneu: hut there is ample cause to 
congratulate the public on the acq-.dsii ion of aa nsnir.-mt ot so ranch promise both 
in Hrijenu! and acting. A- v.e are mil to have Mr. Verona. Kt n.nj tal;e 
Mr. 1'' r»ier, and it woiyd he ir-jusnce to dcin' his merit. The part of Rmliilj.h 
lies entirely in his chest voice, which i- nl' (i-:e mulity. ihouish nccssiooaily 
throaty, it is true that he aives us nothing hut the '.e\>. ; but with such magni- 
ficent tenor writing, who can desire more? Mr. Phillips might have been 
mistaken for Za-:r.u->. himself— chalk anil a red -.'.-in weie emabiuud to produce a 
portrait of alarming truculcncc. In Tact, the tones of his voice were neccssary 
for his recognition, after which it is needles.-- to say that Catyor was efficiently 
represented. The other performers were net above mtdLcritv. and the I'l-inc a 



MISCELLANEOUS. 
TiiiLnEita gives concerts ot Brighton and Worthing to- morrow and Saturday, 
assisted by Ernests Grisi, Mrs. A. Toulmin, Richardson (the flutist), and 



Scotland after Christmas, accompanied by Mr. and Mrs. 

;ave concerts at Plymouth on the tOth and 11th 
vy Dridgc on their way to 'fatness, to give a con. 
; of the II th, hut they could not procure horses 
I'huivilav they in iliiruied at Torquay and Teh;n- 
■ ; also at llAelcr and 'I'auutim on the iidKiwIii:; 



THE MUSICAL WORLD. 



Glee Club. Tire first meeting of the season took place on Saturday, when 
a very numerous company attended, John Capel, Esq. in the choir. The follow- 
ing were the musicals present i— Messrs. Hawkins, Cullyer, lirans. Spencer, 
Moiley^ Hobbs, Wslmesley, Fitzwiltiam. Turk. Ashton, Hawes. Horaley, Brod- 

I.1LTV, B.'llailiy, LlOll S]f fifOI-llf Stllliri. liraillc.-. SlM'iTill fillC fl|lll|l(!j.iiill!lS HI 

<iUi-r linns, the I'ullinviKif :;h'i-s were will sime. Ih,r. lev's " liv (Jvlia's Arbour," 
and "See the Chariot," and Sir George Smart's ■' Queen of the Skies." The 
second meeting will lake place on the 18th of January, and the remainder, every 
other Saturday until May. 

Maiihigai, Society. The annual festival of this venerable association will be 
held on the lfith or Januarv. under the auspices of its worthy and talented presi- 
dent. Sir John L. Rogers, Bart. 

Tile Melodists Club will resume its monthly meetings in January, and 
continue them until June, when two prizes will lip awarded for a National Song, 
and a Ballad. 

SptiKiOTis Mnarc. Many years ago, when Mr. Hoot's Vauxhall songs were 
in gre.il reqiiiMli'.ui, a pallry half price music- -viler puMirl.i-d a .-.1111,7, tin 1 lillc uf 
which was very similar to one just brought out by Bland and Willey, and the 
composer's name was spelt Jfwjlr. When Mr. Ilcnk li.-r.nl i.f it. be purelusi'ii 
a copy, then called on tlie vendor of forged notes, and asked hita if the song w ere 
reallv the composition of the author of" Tarrv a while" (then very popular), the 
man '(who did not know Hook) assured him it was. Well then, said Hook, you 
must itay for the composition, as you lay that it is nine, ten guineas, or destroy 
the plates immediately. The awe-stru'ek trickster preferred the latter pro- 
position. 

Biaqhove and LiMliLKV, with Miss Bruce. Miss Dolby, and Mr. Parr;-, jun., 
are engaged for various concerts, to take plaee in January, at Birmingham, Li- 
verpool, and several other towns in the north. 

British Musiciass. It is not yet determined whether any public concerts 
will be given neit season by this six:ii-;v, the probabilitv is, that the committed 
will deem it more prudent to defer doing so, until the following year. 

Phjlhabsionic. Besides tpnhr's new symphonv. it is said that the directors 
me in treaty with Berlioz, to have his Romeo and' Juliet choral symphony per- 

Ltszr, it is reported, "Hi certainly pav us a \i=i; in the spring, lie came to 
London, a youth, in 1821. and made 'his first nppi ai-i-nc-:- at the annual festival of 
the ltoyal Society of Musicians, held at the Argylc Rooms. M. Laharrc played 
on the harp on the same Dccati.m. 

Ma. Bdnn, tlie late lessee of the- Theatres Royal, Drury Lane and Covcnt 
Garden, appeared a', tin: Hankruptcv I :nurt 11:1 Two , lay Inst, fur the purpose of 
passing his final esnaiinnl inn. From hi.-. avcu'.ir.'.t, which are extremely clear, it 
appears that his losses, from tlie vc;u- is 3-1 u::':l the rinse nl' Ins nianair.-m-jin i:i 
this vear, amount to the enormous sum of 25.328Z. ISj. Id.. 
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TIlo |n>rforra;iato of tiiu Wohs nr Haksif.l tiy lt:u Siuvd Harmonic Society In 
Esctcr Hall, and by otlinr Societies in the Metropolis, and i'rcr.i™ial Towns, Iw.ing 
crviilwl J lircaliir ilciirc (lian i r in (hi> 1 1 l i > i : in- inin.H m LiMi-n L.i. and a]i|iri]cinle tlie pro- 
ductions of that extraordinary genius, hu induced the publication of a Now and (to imn- 
ti'iir. cjp.idall.) null iLi-i^iiil,i F,.[ih„ii or hi, rim-t H,ri]in Suii;;., IJiiidi, Tii.is, 
and Clionisici ; willi llio Cornpleti Oi-jtiiriu nf Kit! Messiah; to which latlflr is an- 
nendod in interesting Memorial ot Haiidel'a Lifo, and a critical and analytical Diaorta. 



THE MESSIAH, iH OaAIox.o, fomjilele Vocal S.onr., will. AcolIPAIflHIKT 
for PiANOFOa.torOaoAN, and JIsjimial of tho Life of Hashed, edited 

by Da. Ca»hahi. full size, eitra boardi 16 0 

Singh Smgt, Duels, Chontati, fl-e. as/allam ■ 

All we like iheep hive goneaitsay Cborm 1 6 

And bo shall purify Ditto 1 6 

And tho Glory of the Lord jhall be revealed Ditto 16 

And with bit utipa wo are healed Ditto I 0 

Behold and «e If there be at, »rro« . . ..^J 1 ' hllb , „ 



C.iuifurt v L - [,„■ K-ojiln. aM.l Evorv Vallc. 

Fur mini u. a CliilJ is U],n ("lifwus . 

Gior; to (Jod Ditto ... 



Heiliall feed bi> Bock Reclt— Then theeyei of the bl 

Ho trusted in God Cb 

Hit yokels eaiy !!!".'"*.'""! ...a 
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HER MAJESTY & PRINCE ALBERT. 
TEFFERYS anil Co., 31, FRITH 
.) snii:i;l', ijlmm.,. !,:„, j„.i |,„l.|..l-.,l 
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u-siirm, i,v J. Wilcox. 3>. 

v,. ::..-n(i\Tr. u.iiniT'SiUNUMUini. 
<v s i-miii:* llr.rn-ea, Sa. 
" V... i. -- I'.i „•: MV|"< I'.ulin.- S.,„ ; . ] 
lll.UIT lllllt 1 1LAK .VI' I'MiTlMJ " ;>■!- 
drewil ioH.r Mont (ii.clun. Mije.ly ; «t lo 


JEALOUS LITTLE JACK. 

Tl ... 1V....I- l.v IT. I. ST. LEGER, Eaq..i ILia 
Jlj»ic !,v CL'KSLIJilANN. 

PrtMto. • 
(S« Rtvk.ofthtMnBiCALWOP.LD, LOiaLV:.) 

ivi'j'i j'V" -i .'"\vnc j>' by'w] iLi'ii-riif i i.r .-.i kiV , 

E«l— Pri™ A,. 


^To 1* hod or ill Mu.lc Srlltn Id Uk Brituh 


MOZART'S GRAND CHORDS 

Frnm Davidd* p"Ml^r: I.-. ..-.'..^mI r.n T^r. r- 
i. -.. Hi. 'lie. ii ". l'ii...i:..rt.-, iiv OH is. 


SIX SACRED SONGS. 

rpHERE'S MUSIC in the MID- 
SERA.PIIIC STTtAIN. Wrtiuu b^C-^JrfrJini^ 

iviiu i :,i ^ nuiJ ■ in 

w.Bankj, Wu.. B. c .,o.o,. 

1' :u T l-.lli 

iv'. , ,!.; ! !m'.''i''.'' 1 '!.'.. i': . i l.'.'I . .. u'i , . ..r "-i ; ; , L - =.. : 

ill,.! H....!i-.-II-jr. in 111.- IJ.r.l.-.l KinjJom. 

«5J- P— ««• -hn tn.v I.or. p....l.,...l M,i< 
tt'..r< i.i Si, nil..-,-, .-ill I- 1 „rl, Till- 


SEVERN Pd« to Oi 

Ne.lv in.pnr.fit. 1 Mr** »1«Uor. of No 
MLL.ifrvfpvervifrarrioll™. 1.y 

J.J.EWER uiil CO.. Bo.CUurth.ird, 


CECILTAN BflCIIETT, 

ALBION HALL, LONDON WALL. 
JN consequence of the prent Demand 

THE MESSIAH 

mSilTON.'Jnf «W »f«l Jtodrmi) : Mr. TUR- 
NEIl; Mr. I'imilAY -Dw", Mr. PECK. 

Th *ONE llTODRED^ERTORMEjui.''"'' 
Itola of ths Wordi, Sd. each, to tv bad at Ilia 


BONGS FOR THE SEASON. 
r|1HE WINTER^ LONF, BEAU- 


TICKETS, to tnth, a»J be hid of 


i.i.n ciiiiu-Ti] i.. i; .i ii... 

tv.iiMi i:nc;lind, GLOWOOS LAND I 


NEW SONGS. 
"-TaLD KING COT.F_" his Life 

\J . n dD™lh,.Nr.Vcr,i.,i,. l,v W. H:.„- 
i.-mvi. .<!,!, .l.-r,i|,u.-, I.il!n,. :J .,l,. bv Ai.ilj. ■■ 


TEIE SPORTSMAN. C. H. P.ir.l.iy 


OBGBON. 

HX^SSRS. CRAMER and Co. have 

i»l i.l- i- .■■ 1 ■ » «i|--ri..r .-.lili..., 

„f Cllll. JHIilA WEliKK. .- I'l.-l" »il!i 

tha Wont., price tj..— Thr nmi far tlic Pinnn. 


Onaqoll. PrlMto 

" T »iih hp Ti*>lil drviflr." hv J. E. Corpenler, 


' i M.iirini. 'im.nli.i.iis. (Vijii'v'v.'uni/ 

I'I.imiyakii lilillll'iWI^. - A:. ...... 

MiidVjnlin.Tiy BENEDICT atKjpATID. "° " 
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